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HOLLYWOOD-ON-THE-VOLGA 





‘Climate Is Right, H’'wood Stars, 


Producers More Receptive to TV 


BOB CHANDLER 


Hoilywood, Aug. 25. 

In the course of a single year, 
Hollywood's top stars and creative 
talents have changed their attitude 
toward television from one of cool- 
ness and to high interest 
and receptivity toward entering 
the medium. That's the viewpoint 
of Herb Sussan, NBC-TV director 
of programs, who's been 
doing much of the spadework in 
] ip top Hollywood talent for 
of specials 


By 


hostility 


special 
ning 1 
NBC's 


Sussan finds 


y; 


receptivity and en- 


s 





‘Italo-Americans Resent 


thusias 2 ng film stars and cre- 
ators about doing tv specials and 
progran ng whereas just a year 
ago he ra to indifference or out- 
rig d aste of the medium. Sus 
s belie he reason for the 
C ste from the new scope 
and vig yf tv's roster of specials, 
the i of budgets for the 
types of deals the net- 
works ng to make with top 
ta t the emergence of tape 
nd a residual 
fa 
s at top Hollywood 
s S ( ers, who, Sussan 
i i 1s found, have had| 
some ‘ é e been mulling | 
f yw find the timing | 
is i e effor worthwhile 
W 2 ¢ an fit sucn pro}j- 
ects n schedule; their 
availa s no longer a real 
pro ve with tape they 
can ge 4 ilues out of their 
p in also have the pro- 
| t o page 34 


New Actors Fund Home 
Set for Englewood, N. J.; 


To Have Donor- ‘Owners’ 
An | yf building, at an 
est ted ) of $600,000, is 
planne the Actors Fund of 
Ame 2 on the site of the pres- 
ent 4 s Home Englewood, 
nN. J The pitch by Fund presi- 
dent Vinton Freedley 1s for donors 
to endo own” certain facili- 
ties, ea an appropriate com- 
memorative plaque 
As a sample, one of the projected 
five wings will be dedicated, “The 
Charlotte Cushman Wing, donated 
in memory of Janet French by the 
Charlotte Cushman Charitable 


of Boston.” That is 
and will apply to Wing 
remaining wings are 
sold” for $75,000 each 
The approximately two dozen 
present inmates of the home have 
been moved to temporary quarters 
elsewhere, and demolition of the 


Foundation 
already set 
2. The 
to be 


four 


old building is to start within a 
few days Construction of the 
new building is expected to take 
about six months 


The Fund, which cares for needy 
members of the theatrical pro- 
fession, including authors, direc- 


Continued on page 59) 


Film’s Accent on ‘Mafia’ 
Philadelphia, Aug. 25 


Arnold Orsatti, cafe operator and 
head of the Italian-American Com- 
munity Relations Committee, has 
asked his cousin, Hollywood agent 
Vie Orsatti, to help ward off the 
proposed new film, “Brotherhood 
of Evil.” 

Edward G. 
mentioned as 


been 
tne 


has 
star, 


Robinson 
the pic's 


story of which allegedly is based 
on the Mafia. If his cousin can;t 
help, Orsatti will go into Federa 
Court, seeking an _ injunction 
against the film, which e de- 
clares, presents an untrue ture 


of Italian-American life 


Playwrights Co. 
Set to Dissolve; 
Stevens to Solo 


By HOBE 
The Play 


MORRISON 


wrights Co., one of the 


most successful producing organi- 
zations in Broadway hist will 
ring down the curtain aft the 
upcoming season. The firm, which 
has presented numerous prizew 
ning plays and boxoffice hits 

jing its 21 seasons, will eithe 

| liquidated or perhap co 
merely as an agency the coll 





tion and distribution of royalties 
from former productions 

Roger Stevens, producer-real- 
tor and now the major activating 
force in the firm, will produce 
under his own name after this 
season, instead of using the Play-| 
wrights Co. banner. He will prob- 
ably use members of the Play- 
wrights staff, including general 


(Continued on page 57) 


Fell Asleep on Train, 
Got Off at Wrong Stop, 
Became Exhib Pioneer 


Danville, Va., Aug. 25. 

The man who 50 years ago came 
to Danville by accident—to re- 
main and become a theatre pioneer 
—is calling it quits. 

Nathan Newman, a native of 
Leeds, England, when told in New 
York at the turn of the century 
that there was a goldmine in the 
motion picture business in the 
south, decided to try it South 
Boston, Va. 

But the conductor of the Rich- 


at 


mond-to-Danville trair forgot to 
awaken the traveler and he landed 
(Continued on page 21) 





SOVIET'S 7-YEAR Fin Industry Trying to Stave Off 
PIX PROD. mT ‘Damn H'wood Resolution by Legion 





| 
| + Minneapolis, Aug. 25. 
By HAROLD MYERS | Film industry is battling here to 
Moscow, Aug. 25. Seek Belafonte to Cut ,avert adoption by the American 
| Legion national convention of a 


It sounds like paradise, this pic- 
ture of the Soviet film industry, as 
told to VARIETY by Rostislav A. Se- 


menov, deputy director of the Mos- 
film Studio, the biggest produc- 
tion centre in the Soviet capital. 


Here are some of the highlights: 
(1) The average Soviet film 
recoups its production cost at 
least 20 times over; 

(2) There is an insatiable de- 


mand for pictures which has 
te = an increasing theatre 
building program; 


~y c apacity performances are 


the general rule rather than 

the exception; and 

4) Star salaries are rather be 

low these paid for bit players 

in Hollywood and other studios 

in the West. 

The Soviet film industry, like 
everything else in Russia, is sub- 


|} ject to state planning. 
| the expansionist program is 
erned by a seven-year plan 
duced last year and due for 
pletion in 1965. Under that plan 
it is the aim to hike the volume of 
feature production from the pres- 
ent level of 120 a year to a total 
of 300. 

The seven-year plan also 
volves a considerable extension of 
studio facilities. In Mos- 
cow, there are two studios—the 
Mosfilm and the Gorki, and both 
being enlarged. Each of the 

Continued on page 16 
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Nix Cap Gain On 
Right of Privacy’ 
For Runyon’s Son 


Compensation for “right of priv- 
acy” cannot be reported as a capi 
tal gain, but is subject to taxation 
as regular income, a U.S. District 
Court in Florida ruled recentlv. 

| The decision stems from acquisi 

tion of the film rights te the life 
|} of Damon Runyon. Marshall Grant 
Pictures Inc., which had bought 
the screen rights, also felt it neces- 
sary to buy up the righis of priv- 
acy of Runyon’s son, Damon Jr., 
for $25,000 plus 3% of the profits. 
Young Runyon had reported this 
income as a capital gain on the 
theory that right of privacy is a 
property right. The Government, 
however, taxed the amount as 
regular’ income. 

Runyon Jr. took the case to 
court and the court sided with the 
Government. The judge ruled that 
right of privacy is a personal, not a 
property, right and therefore is 


gov- 
intro- 


in- 


existing 


are 


| streets without 


taxable in the regular way as in- 


‘come, 


Currently, '! 


com- | 


Peace Disk for Nikita 


Harry Belafonte is being sought 
to record the “Universal Prayer 
for Peace” on one side of a record 
which the Music Research Founda- 
tion plans to present to Soviet 
Premier Nikita Khrushchev when 
he arrives in the U.S. next month 
Other side will carry a recording 
of the prayer by the United Na 
tions chorale group 

Number was penned by Francis 
Papert 


Everyone in U.S. 


Yearns to Book 
Big Act —Mr. K. 


Washington, Aug, 2° 
Everyone wants get into the 

act when Soviet Premier Nikita S 

Khrus! é visits the U. S. in 


to 


> 
r 


I | educational film pro- 
ducer in Los Angeles wants to 
show him a home pic about Cali- 
fornia 
A rat 
ses to pl 
facilities at Mi 
him examine 
independent 
and 
truth is ti 
can publi 
4 tv corpo! 
trip through their 
prove how free tv news 
on a local level 
4 Connecticut radio station can 
ve fo n that “democracy is 


ation In Albany prom- 
our entire staff and 

K.’s disposal to let 
one of the leading 
station in the U. S 
the speed with which al} 
nitted to the Ameri 


lio st 


ace 


see 


ation in Miami says a 
studios will 
operates 


A Richmond 
Conti 


radio station claims 
page 52 


Britain’s Vice Cleanup 
Works Fast; London’s 
Automotive Technique 


London, Aug. 25 
all-out government § siam 
against Britain's prosties and 
pimps has already resulted in a 
virtual 100°) cleanup of the streets 
of London and the provinces. For 
the first time visitors to London— 
disgustedly tagged “The Shocking 
City’—can walk freely in the 
being molested by 
streetwalkers A new Vice Law, 
a delayed but direct outcome of 
the Wolfendon Report of a few 
years back, 
with swift effect 

Heavier fines and the threat of 
(Continued on page 22) 


ued on 


a 


An 


has swung into being | 


resolution concemning Hollywood 
for alleged Communist re-infiltra- 
tion. The Leg’on’s contemplated 
move stems from the action of its 
California post which recently 
passed a number of actions rapping 
the picture business. The industry 
is marshaling some support among 
influential Legionnaires who are 
said to believe that the picture 
business is being unjustly assailed. 

The resolutions arise from the 
fact that Charlie Chaplin pictures 
are being distributed and a few of 


ithe alleged malefactors—writers 
and directors—have been re-em- 
ployed by the independent produc- 
ers in repudiation of an industry 
pledge to ban them permanently. 
| The industry is represented at 
the convention by Columbia v.p. 
Ben Kahane in his role of v.p. of 


Assn. of Motion Pictures Producers 
and prexy of Picture 
Academy of Arts & Sciences 

After a Kahane plea before the 
American Legion Americanism 
Commission weekend to re- 
strict critical resolutions to specifie 


AT né 
Loullon 


last 


cases instead of having them hit 
out at the picture business gen- 
erally, the industry had on its side 


Daniel Jr., 
commission's 


influential James F. 
South the 
chairman 
Following 
industry « 
he was “s! 
resolutions, 
mission he 


Carolina, 


statement of the 
Kahane who said 
rocked” by the California 
Danie! told the com- 
agreed with the latter 
ze 20) 


the 
ase by 


(Continued on pa 


Merm Due Back Tonight; 
‘Gypsy’ Dropped $11,106, 
Still Top B’way Grosser 


who's been out of 


Ethel Merman 
the cast of “Gypsy” since last 
Thursday (2( is tentatively due 
| back in her starring role in the 
| Broadway smash tonight (Wed.) 
rhe singer-actress ruptured a : blood 
vessel in her throat: and was or- 
dered by her doctor not to return 


to the David Merrick-Leland Hay- 
ward production pending eyamina- 
tion today 


Miss Merman, who's been able 
to get around and converse in soft 
tones, used the rest period to take 
in a matinee of “Sweet Bird of 
Youth” last Saturday 22 The 
understudy, Jane Romano, subbed 


absence. Miss Merman 
missed four performances last 
week, and the gross was $11,100 
under the usual $82,900 capacity 
figure. It was the first time in the 
Star’s career that she had been out 
of a show long 

Despite the drop, the musical 
was still the top grosser on Broad- 
way, with a $71,823 take for the 
' frame. 


during her 


SO 
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Russia's Grand Prix Well-Deserved 


At Its Own Moscow Fest Sloganed 
For Humanism In the Cinema Art 





HAROLD MYERS 
Moscow, Aug. 25. 


By 


Although the award of the 
Grand Prix at Moscow's first film 
festival went to a Soviet picture, 
it was by no means a walkover 
victory as the jury was almost 
equally divided in favor of .the 
winner, “Man of Destiny’ and the 


West German entry, “Wir Wunder- 
kinde Aren't We Wonderful), 
which collared a gold medal. “The 


| 


| 
| 
| 


Day Will Come,” entered by Paki- | 


nerged a strong third and 


stan, e 

was also in the gold medal class. 
While there is a natural inclina- | 

tion to regard the final result as 


evidence that the dice were loaded, 
the general consensus of opinion 
hat the best film had won, 


Was t 


though it 


Plus Closed-TV Sports 
More important than a private 
projection room, although Toots 
Shor will have his new West 52d 
St. eatery equipped with Cinema- 
Scope and as weil as 16m booths, 
is closed-circuit television. He en- | 
visions $50-a-head VIP dinners 
to watch major sports events over 
closed-tv for the sporting fraterni- 
ty which his new restaurant, at 27- 


133 West 52d St. will favor, as did 


the just-razed Shor's on West 51 St., 
N.Y 


Shor expects his new eatery to 


was generally agreed| be ready in seven months “once 


that the overall quality was well they start bulldozing which should 


below international festival stand- | be in two weeks.” . 
was| Will be housed in an eight-story 


ards. The Russian victory 


The new Shor's 


therefore scored over limp rivals. | §arage building connected via un- 
Whatever 4ts failings, and in-| derpass to the new Zeckendorf Ho- 


deed they were many, the festival | tel. 
served an invaluable purpose in| the 
bringing together filmmakers and floors. 


His restaurant will occupy 
basement, street and first 


Capacity will be the same, 


distributors from East and West | 850-900. 
in friendly exchanges which may | 


well lead to increased trade. The 
territory covered in the talks 
ranged from Czechoslavakia to 
China, and all the Iron Curtain 
countries in between participated. 
In the main there was a desire 
to trede, but two major problems 
remain to be overcome before 
films can start flowing across to 
the East. Firstly, all the coun- 
tries concerned want some meas- 
ure of reciprecity—not necessarily 
on a one-for-one basis—and, sec- 
ondly, they've got to be educated 
to pay realistic prices, and not 
take advantage of the monopolis- | 
tic situation that exists in each 
territory 

More so than at any of the major 
European junkets, there was hefty 
government backing for the Mos- 
cow festival, notably by Minister 
of Culture Nikolai Mikhailov who | 
met all the delegates individually 
at a reception, spoke at a gala 

Continued on page 18) 


Milton Prell Reported 
Recovering From Heart 
Attack in Honolulu 


Las Vegas, Aug. 25. | 

Las Vegas hote! man Milton 
Prell, prexy of the Sahara, was re-| 
ported in good condition at Queens | 
Hospital in Honolulu, Monday (24), | 
where he is recovering from a} 
heart attack he suffered last week. 





Prell arrived in the Hawaiian city a 


more than a week ago, with his 
wife and their 14-year-old daughter | 
Sheila. The couple celebrated their | 


ithe Anglo-American film 


| that the MPAA topper will skip 
| meeting with Khrushchev, whose 


| Vice Premier, 


| Khrushchev has been 





Urge Johnston 


Scram U.S, While 


Mr. K’s Visiting 


Eric Johnston, president of the 
Motion Picture Assn. of America, 
has been advised by several of his 
associates to leave for London in 
early September so as to avoid a 
meeting with Nikita S. Khrush- 
chev, the Soviet leader, who's due 
in Washington mid-September. 

Johnston has a legitimate ex- 
cuse ‘if he wants it), ie., he’s due 
in Britain for a renegotiation of 
agree- 


ment. There’s considerable doubt 


a 


guest he was in Moscow last year 
What some of Johnston's associ- 
ates would like to avoid is a repeti- 
tion of what happened earlier this 
year when A. Mikoyan, the Soviet 
visited the States 
The State Dept. at that time asked 
MPAA to play host, which it did 
There were those in the industry 
who weren't too happy about the 
resulting publicity. 
So far, according to MPAA, not 
single film biz function for 
set. t’ 
noted that Congress plans to ad- 
journ prior to the Soviet leader's 


s 


23d anniversary in Prell’s hospital | yisit so as not to be embarrassed 


room Sunday (23). 
The 53-year-old hotel owner op- | 


by the necessity of having him ad- 
dress House and Senate. Also, the 


erates the Sahara, the Mint, and| AFL-CIO has decided to shun all 


the Lucky Strike Club. 


= 











contact with Khrushchev. 
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Chas. Holland Ist Negro 
To Sing Role of the Moor 


Amsterdam, Aug. 25. 
Charles Holland, American Negro 
tenor who is a featured member 
of the Amsterdam Opera Co., has 


been signed to sing the title role | 


of “Othello” in a full-length tele- 
vision airing of the opera over BBC 
in London next month. The opera 
is to be sung in a new English 


| adaptation. 


Toots’ $50-a-Head Dinners | 


Holland is the first Negro ever 
to sing the role of the Moor, which 
he has already sung in French and 
Italian on the Continent. 


Hawaii Fears For 


Its ‘Hospitality 


Honolulu, Aug. 25. 

Is the mushrooming volume of 
tourist biz sabotaging so-called 
‘Hawaiian hospitality?” Could be, 
admits Charles G. Braden, head of 
the Hawaii Visitors Bureau 
Mounting number of complaints 
from tourists are interpreted by 
Braden as ‘potential danger signs 
for the future.” 

In effect substantiating criti- 
cisms leveled recently by Arthur 
Godfrey, longtime Isle booster, | 
Braden said the situation calls for 
immediate attention “before these 
storm signals develop into real 
trouble.” Most complaints re- 
ceived by the bureau’ involve 
gripes over hotel and transporta- | 
tion reservations. There are gripes 
about overcharging 

And an entire teachers’ conven- 
tion group reported they were 
turned away from a Waikiki nitery 
grounds that “teachers don't 
spend enough money.” 

Waikiki has deteriorated into a 
“Coney Island with palm trees,” 
Arthur Godfrey told an interview- 
er here last week after completing 
the filming of portions of his 
‘comeback” tele show. 

If you don't do something for 





i 


on 


Waikiki within five years, itll be 
dead,” the long-time Hawaii 
booster warned. “All you get on 


the beach today are insults and in- 
subordination. The reason is lack 
of proper schooling for beach em- 
ploy 

Godfrey asked the question that 
quietly is being pondered by more 


ees 


and more Island residents and 
tourism reps: “If there’s not a re- 
turn to the charm that once was 


Continued on page 21) 
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Ed Sullivan’s Yank Brand 
Of Vaudeo Whams ’Em In 
Moscow and Leningrad 


Moscow, Aug. 25. 

Vaudeville, American style, 
brought to Moscow under the aus- 
pices of the U. S. State Depart- 
ment as a concurrent attraction to 
the American Exhibition, was a 
smash hit with the Russkis who 
jammed the 10,000-seater open air 
theatre in the Gorki Park of Rest 
& Culture for the entire fortnight's 
run, and then packed the even 
larger sports palace for two nights, 
before the unit moved off to Len- 
ingrad for a four-night stand which 
ended last weekend (22). 
Caught by this reviewer on the | 


| 


Green Theatre 
GORKI PARK, MOSCOW | 
Ed Sulivan Show, with the Barry 


Sisters (2), Conrad Buckner, Er- 
ich Brenn, Charles Davis, Dick | 
Contino, Marvyn Roy, Margaret | 


Tynes, Eddy Manson, Hubert Cas- | 
tle, Johnny & Bonnie Shirley, Rise | 
Stevens, Marge & Gower Cham. | 
pion, Elliot Lawrence and the Mos- 

ow Television & Radio Orchestra; 
op 20 roubles ($2). 








| last night of its run at the Green || 
| Theatre, the program was greeted 


and, as 
began with all 


with unique enthusiasm, 
the grand finale 


| the cast on stage (half waving the 


Stars & Stripes, the others the Red 
flag) the audience surged forward 
towards the stage in an unprece- 
dented demonstration of applause. 
Admission to the theatre was 
scaled from 20 roubles ($2) down 
to 7 (70e at the tourist exchange 
| rate) and as it was a state enter- 
prise, the entire gross was col- 
| lected by the state. The show was 
| never washed out by the weather, 
} although strangely it did rain on 
| each of the two nights the cast had 
a day off. 
| Ed Sullivan, who was also film- 
(Continued on page 38) 


{ 
| 


i RS 


a 


+ German Pix 


The German film industry, 
| which since the war has specialized 
in romantic comedies and other 
escapist fare 
\light on the German people with 
|the accent on the Nazi period and 
the postwar period of the Wirt- 
schaftswunder (Miraculous Recov- 





ery). 
| Distributors in N. Y. who've 
screened some of these new Ger- 


man films, or have caught them in 


|Europe, express astonishment at 
}the extraordinary frankness and 
| biting social criticism inherent in 


What’s even more 
fact that a good 


attractions appear 


these pictures 
surprising 
many 6f 


Albert of Maxim's 
Dead at 76; Head 
Of Maitre d’ Class 


Death of Albert (Blaser) of Max- 
im’s, at 76 t week in Paris, re- 
moved perhaps the last famed in- 
ternational maitre d’. He ranked 
with Oscar of the Waldorf—and 
after that there are few, if any, 
hosts, greeters and maitres d'‘hotel 
as world renowned. Few knew him 


tl 
e 


e 


ias 


by his last name. Maxim's (Paris) 
owners, Maggie and Louis Vau- 
dable, told the regulars “Aibert 


will be back" but it was generally 
suspected that the aging custodian 


of the tables at the famed Rue 
Royal (Paris) restaurant was too 
old. 


Swiss-born Albert was especially 
a favorife with American tourists 
with whom he wasn't as austere as 
with the so-called moneyed “inter- 
national set" who, if they violated 
some of the protocol, as did the 
visiting Yanks, were not as readily 


overlooked, or forgiven. Even the 
austere tenue de soiree (formal 
attire) for the Friday night galas, 
at Maxim's, were not inviolate to 
the otherwise prepossessing Albert 
if he knew the customer was 
“traveling light,” or for some other 


understandable human _ shortcom- 
ing 

He seemed particularly partial 
to the American newspaper bunch 
and even more so after he made 
his first’ trip to America four or 
five years ago. It was part-holiday 
and part-ballyhoo for the Vauda- 
bles’ canned-goods Maxim's busi- 
ness. Albert appeared on televi- 
sion in panel and interview shows 
and otherwise became even better 
known to Americana as a 
jovial greeter who, despite the fact 
that Maxim's rates among the No 
1 social crossroads of the “fancy 
groceries” circuit, telegraphed a 
kindly understanding. His auster- 
ity and frown could relegate al- 
most anybody to a table “the other 


mass 


side of the railroad tracks’’—mean- 
i 


Continued on page 52) 


Spotlight 


is turning the spot- | 


= 


+ ee * 
Guilt 
 * 
to enjoy considerable popularity 
with German audiences. 
‘Good Export Material’ 

“It's an easy way of getting rid 
of our guilt feelings,’ German di- 
rector Rolf Thiele opined in N. Y. 
last week. “These feelings aren't 
the kind Germans will talk about 
easily, but they exist nonetheless. 
There is identixcation, but it’s a 
lot easier when it takes place in a 
dark room, with a girl next to you. 
And, of course, the producers 
know that these themes, with their 
self-accusation, make good export 
material.” 

One of these 
Wunderkinder” 
derful), just won 
Moscow film _ fest 
“Hunde Wollt Ihr 
Stalingrad the German entry 
at Venice. Still another, “Rose- 
marie” (‘which is Thiele’s own 
film) is being prepared for show- 
ing in the States. It caused a sen- 
sation when released in Germany, 
not only because it dealt with a 
wellknown prostitute but also be- 
cause of its merciless portrayal of 
the present-day industrial ‘upper 


. ” 
Ciass 


pictures, “Wir 
Aren't We Won- 
a prize at the 
ival Another, 
Ewig Leben” 


is 


Coming up is “Rosen Fuer den 
Staatsanwalt” (Roses for the Pros- 
ecutor) which deals with a man 


condemned to die during the war 


for a minor defense. Through a 
fluke, the sentence isn't carried 
out. In present-day Germany, the 
man comes up against the judge 
who condemns him and who is 
again in a high position 
Nom-de-Nazis 
Thiele said he was thinking 
about doing a picture about the 
thousands of Germans, former big- 
shots, who live in West Germany 
today under assumed names, fear- 
ing arrest 


Th German producers since the 
war have turned out a couple of 
anti-Nazi films, but not too many. 
Virtually none have dealt with the 
crimes committed against the 
Jews and others, and some have 
struck American observers as cases 

Continued on page 21) 


Cisco Kid Raps Cleve. 
Promoters for ‘Run-Out’; 
His Horse No ‘Imposter’ 


Chicago, Aug. 25. 

Duncan’ Renaldo, television's 
“Cisco Kid,” has fired counter- 
charges against a pair of Cleveland 
show promoters who claim he 
failed to live up to his contract for 
a rodeo at the Berea (O.) Fair- 
grounds last May 7-10. He not 
only denies the charge, but says 
the pair “ran out” owing him some 
$3,000 

Cowboy states he was only paid 
$1,000 of his promised fee and 
claims the suit was designed to em- 
barrass him in hopes of a payoff 
to avoid the notoriety. 

Promoters John Tipton and Neil 
(Continued on page 52) 
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- SEGUE FROM SOLID SUMMER 





10 TOP AMUSEMENT BUSINESSES 


Following is a list of total grosses for each of 10 film and theatre 





gompanies, including Paramount Theatres (incorporating American 
Broadcasting) for the vear 1958 compared with unofficial estimates 
for 1959: 
1958 1959 (Est’d) 
UA. coy ™geooo!ooo ¥793,000,000 | Despite  Sindlinger & Co. re-| 
Columbia Pics ...............+- 113,600,000 110,000,000 | Port indicating that summer biz | 
ENS © 5s assess Sauk Cxamrauee 112,800,000 130,000,000 | this year is the best in a decade, | 
RS Sie eT ie 42,500,000 45,000,000 exhibitors 2re fearful that the mo- 
"=e eee 53,700,000 62,960,000 | mentum of the hot weather days 
DRI . 204 case. <sneeeiwaiien 101,800,000 97,000,000 | Will be dissipated unless the dis- 
I es. 1, Ga oo oe ae aS 113,300 086 126,000,000 | tributors offer a stronger lineup of 
EE es eee 123,500,000 114,000,000 | product for September and Oc- 
WB 70,100,000 82,000,000 | tober. 
——_—_——— ———_——_——-| On the basis of present release | 
Totals ken tite $1, 059, 900,000 _ $1,242, 000,000 | plans, theatremen are extremely | 


| forts to bolster the lineup lest the 
| filmgoing habit be destroyed by a 
|series of lacklustre entries. 
| hibitors tend to disbelieve the 
| Sindlinger analysis that biz should 
| continue beyond the sunimer be- 


A Top Statistic on 10 Pix Outfits 








$1,242, 000,000 Gross Revenue in '59, 


Or a Rise of $183,000,000 Over '58 


On the basis of returns 
figured to provide 
tive film and theatre corporations 
with gross business of $1,242,000,- 
000. This amounts to a walloping | 
jump of about $183,000,000 over 
total revenues ir 1958. (See ac- 
companying chart 

of course, doesn’t 


Gross income, 


tell the important story so far as 
stockholders are concerned. The 
main concern is net profits. But 


t does mirror in large degree the 


impact on the economy which each 
outfit, as listed, maintains. 
It’s an unpredictable business 


and any attempt to call the turns 
on grosses admittedly is hazardous. 


Figures used came from various 
sources, including some film execs 
and the Arnold Bernhard invest- 
ment advisory outfit of Wall 
Street. They've been arrived at on 
the basis of the b.o. experience of 
the year to date and an assumed 
continuation of the b.o. pattern, 
A major gainer was American 
Broadcasting-Paramount Theatres. 
Virtually improvement all was on 


the broadc: end, with the- 
atres about remaining steady. 
United Artists is doing fine, pri- 
marily because of the picture busl- 
ness 
Loew’s Inc 
$112,800,000 in 


t 
asting 


appears going from 
58 to a highly im-; 


pressive $130.000,000 in the cur-| 
rent year This corporation has 
been gaining ground on a variety 
of fronts—pictures, tv, music, etc. 


Diversification again is 
noted, as in the case of Stanley 
Warner, whose gross is up $12,700,- 
000. The International Latex sub- 
sidiary is the key factor. 

Warners is up _ $11,900,000, 
thanks to both improved theatrical 
product and enhanced tv income. 

National The atres has a_ solid 
position; Loew's Theatres, slightly 
better; 20th-Fox, Paramount and 
Columbia, all down 


Pix al Civic E ates 
Lined Up By Sol Lesser 
For H’wood Museum Panel 


Hollywood, Aug. 25. 


Sol Lesser, chairman of the Hol- 
lywood Motion Picture & Televi- 
sion Museum Commission, has 


lined up a group of film industry 
and civic leaders to act as an ad- 
visory counci upcoming proj- 
ect. 

Accepting service on council, 
with others still to be added, are 
Buddy Adle Desi Arnaz, Charles 
Beldon, Edward O. Blackburn, 
Charles Boren, Samuel J. Briskin, 


Daken K. Bro “— ead, Steve Broidy 
and Frank C: 

Others inc Ay Irene Dunne, 
William Dozier, Y. Frank Freeman, 
Alfred P. Chamie, Raiph Clare, 
Charles Detoy, Walt Disney, Louis 
Edelman, Claire Grimes, Mrs. Jean 
Hersholt, Alan Livingston, Harold 


Lloyd, Edward Muhl, Adrian Mc- 
Calman, George Murphy, Otto @. 

leson, Dick Powell. 
gan, Sol C. Siegel, Harry Sugar- 
man, C. E. Toberman, Maurice Un- 
ger and Richard Walsh. 


to be} 





already + 
in, plus those anticipated, 1959 is | 
10 representa- | 


Tisch in Loew’s: 385,400 


Tisch Hotels Inc., by far the big- 
gest individual stockholder in 
| Loew's Inc., has purchased an ad- 
| ditional 45,300 shares of the film 
| corporation’s stock 

This brings to 385.400 the total 
number of Loew's shares owned by 
Tisch. 


Franco-US. Film 
Pact Renewal in 
Suspense Til Nov. 


Moscow, Aug. 23 
Negotiations for renewal of the 
Franco-U. S. film agreement are in 
suspense until November, Jacques 
Flaud, head of the French govern- | 
mental Centre du Cinema sth 





Variety last week while here with 
the French delegation at the Mos- 
cow Film Festival. In the mean- | 
time, Yank distribs have been 





given a temporary number of visas 
to enable them to carry on busi- 
; mess until a new accord is con- 
| cluded. | 

Flaud explained that he had to 
head for Vienna to iron out certain 
difficulties which had arisen for 
French pictures; that Fred Gro- 
nich, who was negotiating for the 
Motion Picture Export Association, 
had to go to Africa; and that the 
Ministers of Culture and Finance 
who were directly concerned with 
the negotiations, were due for va- 
cation. Flaud thought that No- 
vember would, therefore, be the! 
— date at which all the part- 
les involved would be in Paris at 
the same time. 

The last agreement, which ex- 
pired more than a month ago, gave | 
the Yanks a total of 110 visas and | 
free convertibility up to $3,000,000 
annualiy. The MPEA is striving | 
to secure a more satisfactory ar- | 
rangement, particularly in view of | 
the strengthened French economy | 
since the last agreement was con- | 
cluded. | 

| 


‘Robt. W. Selig to Chair 
TOA ‘Showmanship’ Pane!’ 


Robert W. Selig, president of | 
Fox Intermountain Theatres of | 
| Denver, will chairman the show- | 
|}manship program at the 12th an-| 


day of the convention, Nov. 10. It 
will be devoted to business hold- 
ing and ticket selling. 

Myron Blank, president of Cen- 
tral States Theatres; 





Ronald Rea- | 


Kerasotes, TOA prexy, 
Floersheimer Jr., TOA 
lations chief, will assist 


and Albert 


the day's program. 


| two-month 
blockbusters 


nual convention of Theatre Own- | 


ers of America in Chicago, Nov. 
8-12. 

The program has been titled 
“The Show in Showmanship” and | 


has been scheduled for the third | 


George G.| 


public re-| 
Selig in| 
the planning and development al 


cause there are now more frequent 
filmgoers (those who attend a the- 
atre more than once a month). The 
only way these patrons can be 
held, theatremen contend, 
distributors to make available dur- 
ing September and October the} 
type of strong product that attract- 
ed audiences to the theatres dur- 
ing the summer. 

As ascertained by exhibitor | 
sources, 17 pictures are scheduled 
for release in September and 19 | 
in October. However, they stress, 
basing their views on story and 
cast contents, that perhaps only 
six or seven of the entries in the 
period represent true 


TV's Annual Return 
The situation has caused consid- 
erable alarm in view of the fact 
that the top television shows 


bolstered by a series of tv spectac- 
| ulars, 
|in the early fall. 


will be hitting the airwaves 
There is a feeling 
in some exhibitor circles that the 
“orderly release’ campaign has 
(Continued on page 22) 


Carter's $7-Mii 
Stake in Rep 


Victor M. Carter, Repubic’s new 
chairman-president, this week of- 
ficially disclosed the extent of his 
holdings in the film corporation, 
as acquired from former president 
Herbert J. Yates and associates 

It was further revealed that the 
Yates-controlled Associated Mo- 
tion Picture Industries, which had 





~| pessimistic and have initiated ef- | 


Ex- | 


is for | 


owned more than 10% of the Rep} 


common, has divested itself of all 
Rep securities. 

Carter's Rep portfolio repre- 
sented an investment of close to 
$7,000,000. He directly owns 
347,720 common shares, 15,200 of 
the preferred through Metal- 
smith’s Ine. 14,800 preferred 
through Helmes Mfg. Co., and 
1,264,800 cumulative 
bentures directly. 


income de- 
' 


Other Analysts 





The Problem in Capsule 


This was taken as more or 
a reflection of a Gotham cab 


driver’s isolation from _ the 
world rather than a non-solid 
campaign. 


A Metro official, on his way 
to a promotion meeting at the 
homeoffice, asked the hackie 
what he thought of “Ben-Hur.” 
The hackies’ innocent § re- 
sponse: “Do you mean a candy 
bar?” 











Wall St. Alerted 
To WB Scoop-Up 
By Jack Warner 


Management of Warners, prin- 
cipally president Jack L. Warner, 
reportedly has decided to offer a 
stock tender at $50 per share. In- 
vitation to stockholders to sur- 
render their holdings has been a 
subject of speculation in the Wall 
Street area for some time. 

Warner, just prior to his de- 
parture for Europe recently, and 
his associates decided ‘on the price 
Number of shares to be sought by 
the company is open toa decision 
in the near future. 

Contingency factor is the 
pending sale by WB of its holdings 
in Associated British Pictures 
Corp. It's generally figured WB 
can realize $15,000,000 to $16,000,- 
000 via this divestiture. 

The outcome of this obviously 
will determine the amount of eash 
the film company will have on 
hand for the buyup of its own 
stock through the tender. 

Shrinkage Program 

WB has been pursuing a capi- 
talization shrinkage program for 
the past several years. As shares 
are bought in, the value of the re- 
maining outstanding securities is 
enhanced. And, of course, the 
dividend burden is reduced com- 
mensurate 
the outstanding issue. 

Suspicion in some Wall Street 
quarters is that Jack Warner’s ul- 
timate aim is to buy out all public 
stockholders, leaving himself and 
close associates 
Jack Warner at present is the big- 
gest individual stockhelder. 
tates of Harry and Albert Warner 
some time ago relinquished their 
holdings, as did Boston banker 
Serge Semenenko. Latter last year 

(Continued on page 21) 
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Encouraging Product Hypo 


Although trade practices are of major concern to exhibitors, 
the fundamental issue in the differences between theatremen and 


distributors is “more product.” 


Exhibitors feel that the traae 


practices problems can be resolved if they can be sure of surviving 


the product drought. 


As a result, exhibitors are concentrating their efforts in induc- 
ing the film companies to make more pictures, especially more big 


pictures. However, 
effort” 
talent. 


Attempts are being made to reach some 
hibitor-distributor talks whereby 


they are willing to settle for so-called “best 
pix, that is, films that show ingenuity 


and introduce new 


conclusion in the ex- 
a system would be evolved for 


theatres to guarantee playdates to the film companies which place 
more pictures on the market. Suppose a company has been in the 


habit of providing 18 pictures annually. 
the guarantee wou!d be given to certain 
pictures. No method has as yet been deter- 
mined, but talks are proceeding on a friendly 


put to 21, for example, 
of the so-called “bonus” 


some sort of modus operandi 


If this company ups its out- 


level to achieve 


What theatremen are especially anxious to overcome is the prac- 


tice of one of the major film companies 


This firm is said to re- 


lease a certain number of pictures during its first and second finan- 


cial quarters. 


chance of any losses. 


One conclusion reached by exhibitors is that money 
factor that is preventing additional production 


coin available, but the 


If the pictures do well enough to pay stockholder 
dividends and leave a slight profit, 
its releases for the second half of the 


the company is said to reduce 
year rather than risk the 


is not the 
There's plenty of 


task is to find a way so that it brings a 


fair return for the investment involved. 


im- 


with the reduction In 


as sole owners. | 


Es- | 


EXHIRS o* JITTE RC | The Decline in Movie Attendance 
AE SEPT & (7, Has Bottomed Out’: Standd & Poor's; 


Spot Sharp Uptrend 


¢ By GENE ARNEEL 

| “The decline in movie attend- 

lance has bottomed out,” states 

| Standard & Poor's. These Wall 
Street sleuths indicate that any 
new direction the industry takes 

|}must be up. 

| “Total movie attendance was 


| higher than it has been in over a 

' decade,” according to Sindlinger & 
Co., market analysts 

| Diversification promises new and 

|greater things for the film and 

|theatre companies, says Arnold 

| Bernard & Co. 

Thus, and these are but exam- 
ples, non-trade sources of impor- 
tant stature are echoing what's 
been heard in the trade for some 
time. It amounts to this: Holly- 
wood is continuing strong on po- 
tential; there’s a fancy buck to be 
made with theatrical features plus 
the sideline stuff that can be had 
from non-theatrical activities. Fore- 
most among these, naturally, is 
the variety of television enter- 
prises upon which so many film 
corporations have embarked. 

There’s a big rub so far as indi- 
vidual producers are concerned. 
As Paramount president Barney 
Balaban put it, there’s simply ne 

(Continued on page 20) 


M-G Osculating ~ 5 Indie 
Radio Stations to Bally 
‘It Started With a Kiss’ 


Metro has contracted for a radio 
package, said to be aimed at reach- 
ing 70% of the nation’s radio 
listeners, for the promotion of “It 
Started With A Kiss.” The cam- 
paign, worked out by station rep 
resentatives John Blair & Co., and 
Metro’s ad agency, Donahue & Coe, 
involves 36 independent stations 
}in 31 key cities. 
| Timed to the openings of the 
Glenn Ford-Debbie Reynolds pic- 
|ture, the basic campaign will give 
Metro a minimum of 126 announce- 
ments on each station, at least one 
|per hour every day from 6 a.m. 
|to midnight from the Monday be- 
fore opening through the first Sun- 
day. 

Programming structure of each 
| station is being uiilized te tiein 
the announcements with weather 
reports, traffic bulletins, sports 
news, women's shows, etc. Deal 
| has been set for disk jockeys and 
other personalities to “sell” the 
picture. 

The lining up of indie stations, 
it’s said, solves the problem usu- 
| ally involved with the purchase of 
network time. With various open- 
ing dates—dates liable to change 
—film companies could not commit 
the same dates and times for all 
cities. Under the indie package 
plan, the commercials and promo- 
tions will be broadcast just beiore 
and after the opening in each city. 

Campaign has started in New 
| York with stations WMGM, WINS 
and WABC, and in Cincinnati with 
| Station WCPO. 


‘LION’ AS CINERAMA’S 
IST IN STORY-LINE? 








Marking its entry inte produc- 
tion, Cinerama Inc., formerly ex- 
clusively an engineering: and 


|}equipment firm, has acquired the 
film rights to the bestselling novel, 
“The Lion,” by Joseph: Kessel. A 


| Book-of-the-Month selection, the 
tome was published by Alfred 
Knopf 


| “The Lion,” if it is first on Cine- 
|rama’s production program, hacked 
by a $12,000,000 loan from the Pru- 
| dential Insurance Co., will be the 
first story-line film ever made in 
|the three-strip process. Back- 
|ground of the book's story is the 
hunting preserves in Africa. The 

property was acquired from David 


|Henley and British Lion which 
|originally purchased the screen 
rights. 
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Skouras Hammers at Yanks For 
Frigid Stance on Moscow Festival: 


Calls It Serious 


Spyros P. Skeuras, president of¢ 
20th-Fox, feels that the American | 
film industry committed a serious | 
error in failing to participate fullv | 
in the Moscow international film 
festival, A number of other top| 


executives at the companies share 
his view 

Skouras made his opinion known 

i meeting at 20th last, 
ven, for three hours, he re- 
detail on his Soviet 
journey, reception and impressions 
Last night ‘Tues.), at a dinner at 
“21” in N. Y., before an invited 
group consisting of company presi- 
dents, foreign managers, domestic 
managers and ad-pub heads, the 
20th prez was to give another re- 
port on his trip. 

He was to make essentially the 
same points, Le., that the standoff- 
ish attitude re the Moscow fest 
was a mistexe in judgment, that 
the Soviet market was potentially | 
a huge one which ought to be care- 
fully developed by the Americans, 
particularly in the currently-de- 
veloping positive relationship be- 
tween Russia and the U. S. 

Skouras told his staff that he 
had been asked by the Soviets to | 

Continued on page 13) 





UA, Kramer Study. 
‘Tough Sell’ Angle 
Of ‘On the Beach’ 


United Artists and Stanley 
Kramer are currentiy trying to 
dope out the best and most effec- 
tive formula for selling “On the 


Beach,’ Gregory Peck-Ava Gard- 
ner-Fred Astaire- Tony Perkins 
starrer about the end of civiliza- 
tion through radiation fallout. 


All those who've seen the pic- 
ture, and that by now includes | 
quite a few of the magazine critics, | 
are in agreement that its “mes- 
sage” is of such impact and im- 
portance that any person con-| 
eerned with survival should see 
the film. In fact, UA confidently | 
counts on massive critical support 
for the picture. | 

Problem isn't whether audiences | 
will like the production or whether | 
they'll be impressed. There ap- 
pears to be little doubt on either 
score. Question is: How to sell 
“Beach” to the widest possible 
audience without frightening off a 
large number of people who don't 
want to come away depressed and 
who wouldn't go to see a film with 
an absolutely tragic ending in 
which everybody is due to die and | 
the Government hands out suicide | 
pills against the day when radia- | 
tion sickness becomes unbearable. | 

Kramer’s film is based on the 
Neville Shute novel of the same 
title and the pic’s script is said to 
stick very close to the book. 

It appears ciear that UA isn’t} 
going to play the “end of the 
world” angle in the campaign. UA | 
prometion experts, sharply aware 
of the problem, are huddling on 
the intricate question of the ad) 
approach for the picture to give 
it the stature it deserves without 
frightening off the customers. UA 
is making a big ad splash for the 
film which opens in some 20 cities 





} 
| 
i 
| 
} 


around the world on Dec. 17. A 
special unit has been formed to| 
promote these preems. | 


William Danziger, a vet ex- 
ploiteer, has taken over as super- 
visor and coordinator of promotion 
for the international openings of | 
the film. The special unit created 
to help promote it was headed by | 
Maurice Bergman, who resigned. 





‘Paul’ Portsmouth Preem 
Portsmouth, N.H., Aug. 25. 

This seaport N. H. spot gets the 
New England preem of “John Paul 
Jones WB) in a benefit at the 
Colonial Theatre, sponsored by Ye 
Strawberry Banke Project, Sept. 2. 
The “project” is a historic citizen- 
ship group dating from the early 
settlement days. 

Exploitation is being handled by 
Floyd Fitzsimmons, WB, Boston, 
the “project,” and John How, Colo- 
nial matiager. 





‘High Court of Mass. Gets 
Underground Garage Issue 


Boston, Aug. 25. 


e The underground garage issue 

has been:referred to high court. 

Error in Judgment °::°3i'so%%se aes 
preme Judicial Court Friday (21 


was asked to rule on the validity 
action of the newly formed 





of the 

° ~" ° ; 
‘Magnificent 7’ Switch Massachusetts 
- = ee in taking part 

From Yul to Mirisch ¢,. °, mui 
Hollywood, Aug. 25 ground ga 

“The Magnificent Seven,” whi Judge Reuben L. Lurie of Suf- 
originally was to have been turned folk Superior Court reported the 
out by Yul Brynner’s Alciona Pro- case t 1igh court after counsel 
ductions, will now be made by for the parking authority and Atty. 


of Boston Common 
lion-dollar under- 







o the 


Mirisch-Alpha Co., joint firm of Richard Wait submitted a joint 
the Mirisch Co. and John Sturges, | statement of facts. Wait represents 
who will produce and _ direct.| 14 individuals challenging the le- 
Brynner will star in United Artists gality of the eminent domain 
release. action 


The downtown Hub deluxers 
have long looked at the proposed 
underground garage as a stimulus 
to filmgoing. The petitioners con- 
tend in their suit that the City of 
Boston must give the Parking Au- 
thority a deed to that part of Bos- 
ton Common to be used for the 
parking facility. They set forth that 
the Authority had no power to use 
eminent domain proceedings. It is 
expected that the case will be 
argued before the full bench of the 
high court next October. 


L. A. to N. Y. 


Lou Morheim is skedded to act 
as co-producer and Walter Newman 
will write screenplay based on the 
Japanese film from which new ven- 
ture is adapted. New version will 
be transferred from a Japan set 
ting to Mexico. 


Par 2d Qtr. Nets 
$1,175,000, Plus 


Peter Arnell 
/ rom a es Carroll Baker 
Leslie Barrett 
ott ‘ama 
Paramount for the second quat — noe eg 
ter of 1959 had estimated consoli Louis G. Cowan 
dated net earnings from operations Valentine Davies 
of $1.175.000, or 69c per share, in Robert Evans 
addition to special income of $440.- Mike Frankovich 


000 which represents a profit from 
liquidation of a foreign investment Harvey Geller 
Although not officially stated, it's Mitchell Gertz 
understood the latter refers to pay L. Wolfe Gilbert 
ment on the sale of theatres in Eng Adolph Green 
land. Tota! income for the period David Hedison 


Sid Garfield 


comes to $1,615.000, or 94c per George Hermrich 

| share. ‘ John J. Hill 
Comparative earnings for the Mortimer Hall 

same period in 1958: from opera Haya Harareet 

tions, $1,160,000, or 63c per share June Havoc 

plus special income of $760,000, or Oscar Katz 


Nick Keesley 
Louis L’Amour 


a total net of $1,920,000, equal to 
$1.04 per share. 


For the first six months of 1959 Roger H. Lewis 
Par had earnings from operations Robert M. Light 
of $2.493,000 ($1.45 per share) in Robert L. Lippert 
addition to special income of $2 Mike Maltese 
| 787,000, for a total of $5,260,000 o: Irving Mansfield 
| $3.07 per share. Vincente Minnelli 

First half of last year brought Ozzie Nelson 


Bob Newkirk 
James Nicholson 
Pat Notaro 
Luciana Paluzzi 
Arnold Picker 
Gene Plotnick 


operational earnings of $2,565,000 
‘$1.39 per share) and special in- 
come (from films to television) of 
$7,707,000 for a total of $10.272.- 
000, or $5.58 per share. 





Richard A. R. Pinkhan 

Europe to U. S. Hubbell Robinson Jr. 
Licia Albanese Tom Ryan 
Lorenzo Alvary ey — 
Barry Sisters a ce gama 
Erich Brenn — cine a 
Horst Bucholz No 2 ~nleaatammmaes 
Conrad Buckner Joni ee a ' 
Hubert Castle Dan . 7 — : 
Irene Castle Harve a 
Gower & Marge Champion N. Y. to L. A. 
Montgomery Clift Stuart L. Daniels 


Dick Contino 
Charles Davis 

Elliott Lawrence 
Jacqueline MacKenzie 


Kathleen Freeman 
Robert V. Newman 


U. S. to Europe 


Eddy Manson Sol Hurok 
Claude C. Philippe Gaby Lapointe 
Munio Podhorzer Paul Martin 


Bob Precht | 
Marvyn Roy 
Honey Sanders 

Johnny & Bonne Shirley 

Rise Stevens 

Ed Sullivan 

Margaret Hires 


Ralph Martin 
Edward R. Murrow 
Jo Ranson 

Stanley Rothenberg 
Arthure Sergi 
Irving B. Strouse 
Ruth Whiteside 


Pushed by Hub Deluxers 


Parking Authority | 











‘SOS (Save Our Studios) Loans 


Two undisclosed theatre chains recently loaned Allied Artists 
more than a $1,000,000 for the company’s program. The loan was 
similar to the one made to United Artists several years ago by 
Loew's Theatres and RKO Theatres when UA, then a privately- 
held company, required ready cash to implement its production 
schedule. 

It’s understood that one circuit provided AA with $750,000 at 
no interest. The loan was made before AA clicked with “Al Ca- 
pone” and “The Big Circus” and, on the basis of the returns from 
these two pictures, AA may have begun to start paying back. 

With the product supply continuing to diminish, exhibitors and 
particularly the well-heeled chains have shown an inclination to 
come to the aid of film companies having financial difficulties. 
Only by keeping the companies in business and seeing to it that 
a supply of films, little as it may be, is available can the theatres 
survive has been the reasoning of the theatremen willing to pro- 
vide the necessary coin in times of distress. 

One of the aims of the American Congress of Exhibitors, as out- 
lined in its initial program, was to serve as a money source for 
producers or film companies showing a desire to make films. 


POPE eoee 


New York Sound Track 
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| From Elizabeth Poe's article on “Blacklisting and Censorship,” 
appearing in the first issue of a new magazine, Mass Media: “It has 
always been the fashion among American intellectuals to regard Holly- 
wood as the corrupt source of low-grade entertainment cranked out 
by money-obsessed vulgarians. This view, whatever its degree of 
accuracy, is dangerous because it naively fails to notice the worldwide 
influence of Hollywood, despite its faults. Since 60° of the screening 
time of the world’s theatres is provided by the American film industry, 
attitudes expressed in these films are perhaps more potent than any 
conveyed in any other mass media.” 

Neil and Margaret Rau, legmen for Louella O. Parsons, are collabing 
with Charles Chaplin Jr. on his book, “I Remember,” for Random 





House, said to be a “definitive closeup on his father’s domestic 
| life’ when he was marriéd to Lita Grey Chaplin, who is alse the 
mother of Sydney Chaplin. Both boys are close to her and counsel 
with their ther who resides in Hollywood Errol Flynn, having 
delivered his first book, “My Wicked, Wicked Ways” to Putnam, for 
fall publication, has contracted for another, which he'll title “The Wild 


Women of Hollywood,” said to deal frankly with his romances. 
“Wicked Ways” accents his autobiog and, for a time, was titled “In 
Like Me.” but the publisher and Flynn's agent, Carlton Cole, ruled 
against that familiar gag . . . George Sanders, another soon-due 
Putnam author. also agented by Cole, is titling his book “Confessions 
of a Professional Cad,” referring to his type-cast stage and screen roles. 

Douglass Sinclair, Canadian producer of documentaries. is planning 

a feature-length color and CinemaScope picture on the Arctic. It'll 
have Canadian and U.S. backing and should roll this winter. Sinclair 
has finished a half hour film, “Light From an Arctic Window,” which 
he’s peddling to tv... Fennessee Williams came in from Cuba and 
is going out to Japan Martha Thiele, wife of German director 
Kolf Thiele, helps her husband write film scripts, but refuses to take 

|the credit. Explanation: She doesn’t care much for moiion pictures... 

Spyros P. Skouras, 20th-Fox prez, passed through a town called Adler 
during his Soviet tour . . . Eric Johnston fiew in from Spokane over 
the weekend . Producer Morris Engel got a Venice fest invite... 
Brigitte Bardot, currently before the cameras in Nice, has to do the 

|picture under an old contract, i.e. with pre-star salary. It'll be a 
Columbia release here ... “Around the World in 80 Days” getting 
big drive-in playoff ... MPEA expects to send someone (‘probably Fred 
Gronich, its Continental topper) to study the African mart later this 
fall and report on its potential . There's film interest in Eugene 
Vale's well-reviewed “The Thirteenth Apostle.”’ 

| Concluding a review of Phil Keoury’s “Yes, Mr. DeMille” book in the 
Toronto Telegram, film critic Clyde Gilmour remarked, “His next pic- 

| ture would have been a saga of the Boy Scouts. How DeMille planned 
to put sex and bathtubs into THAT story, nobody will ever know.” 


now 


Kirk Douglas, drumbeating his ‘claimed $9,000,900-budgeter, 
| “Spartacus,” on a Universal luncheon “pour” in New York last week, 
| observed this has been the longest he’s been in the U.S. consecu- 


tively for the past several years (10 months); has been the first- 

| time he has enjoyed the airconditioned and less hectic life of a mid- 
| summer in New York: and (3), said he was surprised at how many of 
| the so-called “international set,’ who travel with the seasons to the 
fashionable Florida and Riviera spas, “have never been to California 
or seen some of America’s own great natural sites.” 

Michael Gordon, who just completed “Pillow Talk" for Universal, 
|}set to direct the studio’s Lama Turner starrer ‘Portrait in Black.” 
| Ross Hunter will produce from the screenplay by Ivan Goff and Ben 
| Roberts . . . Rock Hudson makes his vocal-record debut on a Decca 
|release, etching two songs from “Pitlow Talk” in which he costars 
| with Deris Day ... Lee Remick, who costars in “Anatomy of a Murder.” 
| off to the Venice Film Festival in which the film is the official U.S. 
| entry Harry Foster, producer-director of Columbia's Musical 
| Travelark series, to Ontario to shvot sequences for his newest short, 
“Wonders of Ontario.” Metre seeking Marlon Brando for “Four Horse- 
men of the Apocalypse.”...Screenwriter Valentine Davies represent- 
| ing the U.S. State Dept. at Edinburgh Film Festival this month. He’s in 
New York on his way to Scotland Montgomery Clift back from 
London after completing his role in “Suddenly Last Summer.” ... 
| Director Vincente Minnelli filming backgrounds for ‘“‘The Bells Are 
| Ringing” in New York Metro's “Libel,” starring Dirk Bogarde 
and Olivia de Havilland, set for nationa! release in October. Courtroom 
mystery drama was filmed in England . . . Drama coach Claudia Franck 
| to the Coast to confer with pupils Joni James, Tuesday Weld and Sal 
| Mineo . . . Theodore R. Kupferman, v.p. and general counsel of Cin- 
erama Productions Corp., discussed copyright protection for commer- 
cial prints and labels before the Patent, Trade Mark & Copyright 
Section of American Bar Assn. at Miami Beach on Saturday (22). 
Biggest Allied Artists grosser in England in the company’s history 
figures to be “Big Circus.” So states Norton V. Ritchey, president of 
AA International, on the basis of pre-release engagements 

Louella O. Parsons is calling her personal memoir, “It’s News to 
Me,” due via Putnam’s this fall. Her agent, Cariton Cole, incidentally, 
has about 50° of Jayne Mansfield’s autobiography already in hand, 
for publication negotiation; it’s titled “Am I Really Jayne Mansfield?” 

Ketti Frings, playwright-screenwriter ‘and wife of agent Kurt 
Frings), has been designated for the “Distinguished Achievement 
Award for Outstanding, Continuous Performance in Letters” by Theta 
Sigma Phi 

Incorporations: Richard D. Heffner Inc. authorized to produce motion 
picture films, broadcasts, etc., with offices in N.Y. Capital stock is 
200 shares, no par value. Benjamin Heffner is a director and filing 
attorney. Nathan Milco Enterprises Inc. formed to conduct a motion 
picture and television »roduction business in N.Y. Directors are 
Nathan Milco and attcrneys Donald E. Wilkes and Floryance R. Ken- 
nedy. Fiim Enterprises Inc. established to carry on a motion pictures 
business in N.Y., with 200 shares of capital stock. Milton Brachfeld is 
a director and filing attorney. St. Cronin Distributors Inc. authorized 
to conduct a motion picture distribution business in N.Y., with capital 
stock of 290 shares, no par value. Robert G. Baker and Milten Ross are 
directors and filing attorneys. 


| 
| 
| 
} 











‘Clem Perry Resigns COMPO STILL BEATS 
From Rugoff & Becker) _BIZ-BUILDING DRUM 


Clem Perry, v.p. and general Film industry is not giving up 
permeese ed - ae Rugoff a Semee }on the idea of institutional cam- 
tive Sept. 18.” Hell pga eon paigning Ben Marcus, chairman of 
| immediately after and plans to an- | the business building committee of 
nounce his future location upon|the Council of Motion Picture 
| his return. Organizations, discussed the matter 
| Perry has been with the circuit i p Econ rag — re a 
|for some 15 years, starting in a}; seg Bars - sucn ‘s 

| supervisory capacity, then graduat- ws = ee uM 
ing into booking and specializing Idea is to work cut specific 
|in the art house operations which | business-building projects for all 
are the mainstay of the R&B chain. | areas around the country patterned 
Perry had an important hand in| after a recent, successful project 
| building the prestige of such key | Undertaken in Wisconsin. 

theatres as the Sutton and the This had exhibitors and distrib- 








Beekman, one of the newer first- | utors working jointly on the pro- 
specific pictures 


runs in the city, motion of 
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Protestants Now in Anti-Code Mood; MPAA ‘SITS QUT" 
‘Some Kind of Action — | 


vood, Aug. 25 
alleged 


and violence” 


Holly 

Hollywood's 
phasis on sex 
easing of the 
have aroused 


local Protestant 


church leaders to the point where | 


contemplate seeking a mora- 
on film attendance. Such 
a move, if sanctioned by the Na- 
tional Council of Churches of 
Christ in the U.S.A.,-conceivably 
could influence 30,000,000 to 60,- 
000,000 American Protestants to 
participate in a boycott of thea- 
tres 

It was re\ 


they 
torium 


ealed over the week- 


end that an eight-member clerical | 


Council’s West 
and Film Com- 


committee of the 
Coast Broadcasting 


+ 
“overe!n- | 
and | 
Production Code} 


| 





j 


mission has been meeting for} 
some months “in deep concern 
over the numbers and types of| 
Hollywood films that overem- | 
phasize sex for sex’s sake and 
violence for violence’s sake.” In 
its first official action, it has sent 


director George A.) 
New York for a week’s 
eastern 


commission 
Heimrich to 
meetings with 
leaders to evaluate 
findings. This marks the first time 
an official Protestant organization 
—historically opposed to the ban- 


religious 
the group’s| 


| 


ning of films—has gone on record | 


regarding the motion picture in- 
dustry as whole 
Taking ‘Definite Stand’ 
Prior to his departure, Heimrich 
declared, “We are concerned to 
the point we are going to make a 
complete study. We are going to 
take a definite stand. And we are 
going to take some kind of action.” 
At this point he noted the commis- 
sion’s belief that banning a film 
increases its big city audience via 
sensationalism. He confirmed that 
Continued on page 22) 


St. Louis Park, rk, Mpls., 
Nabs ‘Disciple’ 1st-Run; 
Future Status Weighed 


Minneapolis, Aug. 25. 
important picture, “The 
having its 


Another 
Devil's Disciple,” is 
Twin Cities’ 
preem in a local non-art neighbor- 
hood house, the St. Louis Park, 
ordinarily subsequent-run in the 
earliest clearance slot, 28 days. 

Picture was awarded to the 
Harold Field house on competitive 
bids, with regular loop first-runs 
having been invited to participate. 

Previously, the St. Louis Park 
had obtained “The Horse’s Mouth” 


for its Twin Cities’ first-run. It 
enjoyed a click five-week engage- 
ment 

Field, who recently installed 70m 


equipment in the St. Louis Park 
and acquired one of the other lead- 
ing nabe theatres here, the Up- 
town relinquished by the 
Minnesota Amusement Co. (United 
Paramount), has asked for the 


St. Louis Park privilege of bidding 
competitively with loop theatres 
for  first-runs United Artists, 


“Devil's Disciple” distributor, has 
granted the Field request. As far 
as other companies are concerned, 


/ 1956, cites such film as 





first-run and area} 


‘shrunk from 


| tary’ 


'seems clear, now 
jis receding, 


its status is described as being still | 


“in the works.” 

Bill and Sidney Volk fought un- 
successfully in the courts to get 
first-run status for their local Ter- 


race, one of the country’s biggest’ 


grossing uptown 
still is in the 

The - 
regular 85< 
“Disciple.” 


NT’s Sept. Meet in K.C. 


Kansas City, Aug. 25, 


theatres, 
28-day slot. 


which 


admission to $1.25 for 


| 
Louis Park will boest its 





|Co., 


National Theatres’ midwest divi- | 
sion, until recently known as Fox 
Midwest Theatres, holds its annual 


convention of managers and execs 


at the Prom Motor Hotel here 
Sept. 1-2. This one is the circuit's 
30th annual, and is marked for a 
special emphasis, according to 
Richard Brous, president 
Spencer Leve, v.p. in charge of 
theatre operation, will come on 


from L. A. to join with about 90 
managers and execs from the area 
and the homeoffice here. 





Tipton’s Tipoff 

Things can’t be so bad, or 
so it would seem from intelli- 
gence passed along by E. B. 
Tipton, theatreman from Gas 
tonia, N. C., concerning opera- 
tions in his state 

He states 

No theatre 
year, “so I 
hit bottom 
up.” 

Reopened are the Astor, 
North Charlotte; the Palace, 
Gastonia; the Buddy Theatre, 
Bessemer City, and the Gem, 
Belmont, all N.C. 

And in the planning stage is 
a new indoor house in Char- 
lotte. 


Social Realises’ 
In Pix as Segue 
To the Blacklist 


Films of social realism are re- 
turning to the American screen 
in the wake of the decline of the 
blacklist in Hollywood, Elizabeth 
Poe writes in the first issue of the 
publication, Mass Media, put out 
by the Mass Media Fellows of the 
Fund for Adult Education. Title 
of her piece is “Blacklisting and 
Censorship in Hollywood.” 

Miss Poe, who was research as- 
sociate on the Fund for the Repub- 
lic’s study on blacklisting back in 
“Friendly 
Perswasion,” “The Defiant Ones,” 
“On the Beach,” “Bridge on the 
River Kwai” and others as proof 
that, with Hollywood less respon- 
sive to pressures for maintaining 
a blacklist, a new era of social 
commentary in pictures was start- 
ing. 

“It is clear that a part of the 
American film industry, after a 
decade mostly devoted to westerns, 
horror pictures, historical specta- 


this 
have 
back 


has closed 
guess we 
and started 








MULTIPLE RAP 


By PRED HIFT | 


Attacks on the film industry, 
particularly when they're aimed at | 


| the Production code, face the Mo- | 


tion Picture Assn. of America with | 
the difficult problem of how io re- 
ply or, for that matter, if there's 
any percentage in replying at all. 
Currently, criticism of the Code 
operation is again mounting. Sev- 
eral newspapers have carried arti — 
cles taking the industry to tas) 
for allowing its films to become 
‘too frank.” A Congressman has 
asked closer adherence to the 
Code to avoid showing the U. S. 


jin a bad light abroad. Rev'ewers | 
have made a big point of comment- 
ling on the “relaxed” Code, and 


|}noted that Debbie Reynoids 


always with a raised eyebrow. 

Appraising “It Started With a 
Kiss,” the N. Y. Herald Tribune 
“siz- | 
zles her _y through a role that 
would have rocked the old Hays 
| Office to its foundations.” And 
the World-Telegram & Sun ob- 
served the picture was ‘“‘a jubilant 
flouter of convention, impudently 
violating rule after rule that has 
had a respected place in the Hol- 
lywood morals code for a quarter 
century and more.” 

MPAA's View 

While the MPAA is a trade as- 
sociation which, normally, could 
be expected to stick up for its 
members, MPAA executives con- 
cerned with these things so far 
haven't come up with any reply to 
the various charges MPAA's 
view, essentially, is that “the best 
defense is an offense” and thai 
little is to be gained in engaging 
in public squabbles with powerful 


| news outlets. 


cles, and what one critic described | 


as ‘the disease of gigantism,’ is 
returning to the signs of maturity 
it showed shortly before, during 
and shortly after World War II, 
when the developing trend toward 
social realism in film content was 
abruptly halted,” the article notes. 

Miss Poe's view is that, caught 
between the U.S. State Dept. and 
the blacklist, Hollywood ad 
any social 
The “‘informal’ and ‘volun- 
cooperation with the State 
Department was doubtless a prin- | 
cipal factor in removing the social 
dimension from American films 
during the McCarthy era, but it 
that the period 
that the powerful 
machinery devised to blacklist any- 
one who might be critical of Amer- | 
ican life was the key enforcer ob 
this policy,” she writes. 

According to the author, the in- 
dustry blacklisted some 300 per- 
sons over a period of 12 vears 
“Today most blacklistec: writers | 
are working either in movies or 
television,” Miss Poe says. “Things 

(Continued on page 54) 


NO OUTSIDE PRODUCT 
FOR BUENA IN ’60-’61 


Hollywood, Aug. 25 

Buena Vista Film Distributing 
with firm release sked for next 
two years, 
side product during that 
to bolster Disney product, accord- 
ing to company spokesman. Among 
upcoming releases are “Third Man 
on Mountain,” “Toby Tyler,” 
“Pollyanna,” “Swiss Family Rob- 
inson,” “101 Dalmatians.” 

Outfit additionally will continue 
its release of “Darby O’Gil and 
the Little People” and Rowland 
V. Lee’s “Big Fisherman.” Expect- 
company-made product for 1960 


tary. 





period 


jand 1961 seasons. 


commen- | 


| 


' 


| 





| 


won't take on any out- | 


Here and there, where individu- 
al newsmen have gone out on a 
limb in rapping the Code, MPAA 
has addressed letters to them, but 
the practice is not general. “The 
question is whether it’s a good idea 
to start battling unless you have 

(Continued on page 22) 


UA-Mirisch’s $600,000 
For Michener’s ‘Hawaii’ 


In one of the largest deals of its 
kind to date, United Artists and 
the Mirisch Co. have acquired film 
rights to the upcoming James A. 
Michener novel, “Hawaii.” Price 
reportedly is $600,000 against 10% | 
of the gross, which sets a record 
for book purchases by Hollywood. 

UA will release and Fred Zinne- | 
mann, via his own Highland Films, | 
will direct the picture, which is to 
be in color and widescreen. It'll be 
shot on location in Hawaii. The} 
Michener novel depicts the history 
of Hawail. 

The book will be published by 
Random House in November. It’s 
2 book-of-the-month selection for 
that month and will be issued by 
the Reader's Digest Book Club in 
two installments. 











‘New Cultural Climate’ (Sex & Co.) 
Keys H'wood Themes: Pillow’ Gordon 


+ 





‘Paradise’ Lost 
There's a good reason why 


the Paris Theatre, N.Y., won't 
show a reissue of the French 
classic, “Les Enfants du 
Paradis” (Children of Para- 
dise). 


The negative fell apart when 
they tried to strike a print 
off it 











Col’s Kahane As 
Troubdle-Shooter 
Or Commie Issue 


B. B. Kahane, Columbia studio 
vice-president, appears emerging as 
the film industry's front man in 
dealing with veterans’ groups on 
matters relating to the Communist 
issue. As such he’s taking over the 
job left by the late Nate Spingold, 
who was a Col. v.p. at the home- 
office at the time of his death two 
years ago 

Kahane was in Minneapolis this 
week seeking to kill two proposed 
resolutions offered at the national 
convention of the American Legion 
which Would indict the picture 
business in blanket fashion for al- 
leged Red infiltration. 

Convention of the Legionnaires 
opened officially yesterday (Tues.) 
with such matters as the Hollywood 
resolutions not on the immediate 
agenda. 

Kahane appeared before the Le- 
gion’s Americanism Commission to 
voice objections to the projected 
resolutions. These were advanced 
by 
Nebraska and held that, 


to previous understandings with 


| the Legion, the film colony was ac- 


cepting known Commie sympa- 
thizers in its employ in key posi- 
tions. 

Kahane, it’s understood, rebutted 
that any such resolutions, if called 
for, should be directed against in- 
dividual producers and not against 
the entire industry. Outcome of his 
effort is not yet known. 

Spingold, as public relations of- 
ficer of Col., 
the vet organizations on the “un- 
American” matter, not only for Col 
but for the entire industry as well. 





Websco Gets Rockett 


Hollywood, Aug. 25. 
Frederick K. Rockett Co., pio- 
neer commercial film company 
whose owner died Oct. 2, 1958, has 
been acquired by Websco Inc., a 

Delaware holding corporation. 
F. Stanton Webb and John J. 
Hennessy will head the new man- 
agement. 





Warwick Films Toppers Head Group 
Taking Over Eros Films Sept. | 


London, Aug. 23. 

The takeover of Eros Films by a 
| SY ndicate headed by Warwick Films 
toppers, Irving Allen and Cubby 
Brocolli, exclusively reported in | 
VARIETY last month and _ subse- | 
quently denied, will take effect 
Sept. 1. Contracts now being pre- 
pared will be ready for signature 
by next Tuesday. 

Phil and Sid Hyams, present 
heads of Eros, will retain seats on 
the board of Eros, but will play a 
less active role. Norman Hyams, 
Phil’s son, will resign his directo- 
rate and will quit the film industry 
to concentrate on real tv activities 
in which he has been interested for 
some time. 

Michael Shipman, a director of 
Shipman and King, theatre circuit, 
will assume the managing director- | 


ship of Eros while Sam Eckman 
Jr., formerly Metro chairman in 


| London, and now repping several 


indie producers, has been invited 


to become chairman of the Eros | 


board. He's expected to accept 
Eckman will make his decision this 
week. 

Warwick still has three more 
pictures to deliver to Columbia 
under its existing pact. However, 
it’s assumed that Allen and Brocolli 
meantime will play an active role 
in guiding production for Eros. 
Eros, an indie production and dis- 
tributing outfit, is currently releas- 
ing the Republic backlog in Britain, 
as well as a batch of American re- 
issues. One of its latest produc- 
tions, “Cry From Streets,” was the 


| official British entry at the recent | 


Moscow Film Fest. 


Legion units in California and | 
contrary | 


dealt extensively with | 


| Hampton's 


+ Hollywood's new boldness in the 


|selection of themes and in the 
treatment of sexual and other hu- 
man relationships would not have 
been accepted if there had not 
been “a change in the whole cul- 
tural climate” of the country, 
states veteran director Michael 
Gerdon. Although brought about 
by the competition of television, 
the new freedom, Gordon main- 
tains, is actually a result of the 
period in which we are now living. 

He pointed out, for example, 
that Hollywood's first effort to 
;compete with television was on a 
tecnnical level, as evidenced by 
| the introduction of 3-D, the vari- 
ous widescreen processes, and the 
spectacle pictures. He contends 
that this was’ part of the effort to 
convinee the public that the theat- 
ricai film can offer more than tv. 
As the competition from video be- 
came stronger, American film- 
makers sought to give the publie 
the type of story centent that was 
not available on television. “If 
the time were not ripe for the 
aceeptance of the new story ideas, 
they would have been discontinued 
immediately,” Gordon declares 

The latitude in story content is 
one of the most noticeable of the 
changes in Hollywood observed by 
Gordon, who has been absent from 
film-making for seven years. Dur- 
ing that period, he directed some 
13 plays and it was his handling 
of the play, “The Tender Trap,” 
that induced producer Ross Hunter 
to bring Gordon, a product of the 
Group Theatre, back to Hollywood 
to direct Universal's “Pillow Talk,” 
starring Rock Hudson and Doris 
Day. 

During his previous excursions 
to Hollywood, as a director for 

‘Continued on page 21) 


Prime Smell-0-Vision 
To ‘Scent’ Up 25-40 US. 
Houses and 40 Abroad 


“Scent of Mystery,” first film in 
the Smell-O-Vision process, will 
play between 25 and 40 houses in 
the States and about 40 abroad, 
Mike Todd Jr., the producer, esti- 
mated isst week. Film, which will 
feature around 40 smells ranging 
from oil paint, roses, coffee and 
shoe polish to peppermint and sea- 
food, was shot entirely ‘nm Snain. 
It's due to open in Chicag vefore 
the end of the year. 

Production carries a ut of 
zround $2,000,000, Todd said. It's 
| produced by the Mike Todd estate, 
| which is owned 50-50 by Todd Jr. 
and Elizabeth Taylor, Todd Sr.'s 
|widow. The Smell-O-Vision ver- 
sion will Be handled by Todd him- 
self. Eventually, the film (without 
smells) will be offered to the the- 
atres as a regular feature. Special 
footage was shot to make this pos- 
sible. 

Todd said he'd make 90-10 deals 
with exhibitors in pécking the 
houses that will show Smell-O- 
Vision. The machine to dispense 
the various smells is being pro- 
duced by the Belock Instrument 
Co. “The machine is half the cost 
of installation,” according to Todd. 
“The other half goes to labor.” 
Apparatus is automaticaily cued 
by one of the eight soundtracks to 
| dispense the smells, which will 
come to each individual seat 
| Negotiations for a N. Y. show- 
(Continued on page 21) 


Skouras-Lippert Gabs 


Talks will continue in N.Y. this 
week between Spyros Skouras, 
20th-Fox prexy, and Robert L. Lip- 








pert on new distribution dea! for 
Lippert’s Associated Producers 
Inc. product Producer accom- 
panied company topper east over 
weekend 

Initialer on new deal, which calls 
for upped budgers, will be “The 
| Young Jesse James,” which Jack 


Leewood will produce from Orville 
original screenplay. 
deal for 12 pix will 

“The Voice,” siated to 

14, 


First 
wind 


year's 
with 


roll Sept. 
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The Blue Angel 
(C’SCOPE—COLOR—SONGS) 


Remake with Curt Jurgens 
and May Britt in the original 
Emil Jannings-Mariene Diet- 
rich roles. Action updated to 
1956-59 in present-day West- 
ern Germany. Fair boxoffice. 


20th-Fox release of Jack Cummings 
reduction. Stars Curt Jurgens and May 
Britt Directed t Edward Dmytryk. 
Screenpli gel Balchin based on Ger- 


I 


man screenplay (1930, by Karl Zuckmavyer, 








Karl Vollmoeller & Robert Liebmann, 
from nove by Henrich Mann, Camera 
(DeLuxe Color Leon Shamroy: music, 
Hugh Friedhoter conducted by Lionel 
New song Frederick Hollander, Jay 
Livingston & Ray Eva Mack Gordon 
& Hart Warren, da Hermes Pan; 
special efiects, L. B. Abbott, James B 
Gordon; editor Jack W Helmes; asst 
direct oseph E. Rickards; art, Lyle R 
Wheeler & Maurice Kansferd; sets, Wal- 
ter M. Scott & Paul 8S. Fox; costumes, 
Adele Balkan; orchestrations, Karlo 
Hager color consultant. Leonard Doss 
Tradeshown N Y., Aug. 21, ‘59. Running 
time, 107 MINS. 
Prof. Lmmanuel Raith Curt Jurgens 
Lota-Lela May Britt 
Kiepert Theodore Bikel 
Principal Harter Jona Banner 
Rolf Fabrizio Mioni 
Prof. Braun Ludwig Stossel 
Clown Wolfe Barzell 
Gussie ina Anders 
Keiselsack Richard Tyler 
Mueller Voy.ek Dolinski 
Ertzum Ken Walken 
Lohmann Del Erickson 
Emilie Edit Angold 
When UFA made “Der Blaue 
Engel!” it catapulted Emil Jan- 


nings, Marlene Dietrich, producer 
Frich Pommer and director Josef 
Von Sternberg into international 
repute. Later that year (’30), Para- 
mount dubbed an English version 
and “Legs” Dietrich was on the 
road to Hollywood renown. This 
Jack Cummings-produced remake, 
his first indie for 20@th-Fox release, 
may not have as electric an end- 
result but it will do much to fur- 
ther Germany’s Curd ‘now Curt) 
Jurgens’ and Sweden’s May (‘pro- 
nounced “My”) Britt's repute in 
the global film market generally 
and with Yank fans particularly. 
Both, of course, are no strangers to 
U.S. audiences, with good Holly- 
wood credits already garnered. 

As a boxoffice commodity “The 
Blue Angel” will be a fair entry. 
It will not be the rocker that the 


Jannings-Dietrich impact made 
and, while suffering inevitable 
comparison, neither Jurgens nor 


Miss Britt need be ashamed of 
their performances. Perhaps 
counting the most against them is 
the somewhat familiar plot moti- 
vation—the femme fatale and the 
destruction of the German profes- 
sor who succumbs to her wiles 
—plus the indelible impact Jan- 
nings and Miss Dietrich made in 
their earthier approach to the same 
plot. In its era it was pretty dar- 
ing stuff. The shocker also came 
from Jannings’ complete profes- 
sional and physical degradation as 
the crazed, disillus’oned, lovesick 
former professor whom Lola-Lola 
and the impresario of this non- 
descript magico-girlesque had 
metamorphosed into becoming a 


cheap, abject clown. 
Jannings was a sort of Teutonic 
forebear of the Rev. Davidson | 


school of respectability. His were 
feet of clay, too, the moment he 
dropped his dignity. In the UFA 
original (‘in those days Paramount 
had an American correspondence- 
business exchange with the Ger- 
man film cartel) Jarnings went 
berserk and insane. In the 1959 


remake scripter Nigel Balchin and | 


director Edward Dmytryk gave 
Professor Immanuel ‘Rath (Jur- 
gens) a somewhat “happier” end- 
ing. He, too, seeks to choke the 
floozy that he had married in in- 
sane jealousy but the kindly high- 
school principal is the steadfast 
old colleague who indicates that 
the pedagogue - turned - buffoon 
would soon regain his professional 
position once he was “cured” of the 
faithless marriage and the indig- 
nities he had experienced. 

But the prime shortcoming may 
prove to be the decision producer 
Jack Cummings, et al., made to 
give this saga a post-midcentury 
topicality in present-day Western 
Germany. The fantasy of the staid 
professor of botany is something 
that keys 
tance to another period. 

Miss Britt is an eyeful as the 
seductress.“ Her shoulder-length 
blonde hair; her saucy mien and 
manner; the Dietrichesque style of 
straddling the chairs, which she 
utilizes as props, showing off her 
Saucy gams, are eyefuls in every 
department. She handles two vocal 
reprises of Frederick Holiander’s 
“Falling In Love Acain” (which 
has served as Miss Dietrich’s per- 
sonal theme song over the years, 
and which also brought the com- 
poser-rmusician from Germany to 
Hollywood) and also projetts the 
new thematic, “Lola Lola,” which 
Jay Livingston and Ray Evans 
fashioned for her. The nondescript 
but still not too undetorative 
chorus also reprises an old Mack 


Gordon-Harry Warren tune, “I 
as 
Jurgens proves a flexible per- 


better in modern accep- | 


| former in the Jannings original. 
He disguises his masculine attrac- 
tiveness under an authentic Ger- 
man academician’s mien, personat- 


| ing the unworldly schoo!master 
| with conviction. He makes the 
| transition from the professor of 


| botany, peering behind academic 
glasses, fo the awkward swain of 


the capricious Lola-Lola to her 
general factotum as a sort of 
house-broken stooge, and later he! 
lowly luggage-carrier and _ still 
lowlier buffoon. His Pagliacci is 
not of a romantic concept as he 


permits eggs to be cracked on his 


clownish noggin while he emits 
the ridiculously embarrassing 
rooster’s crows, under the pred- 
dings of the knavish Bikel ‘the 


magico), capping with the clima 
tic attempt to strangle the faith 
less Lola-Lola. 

Film was part-shot 
and the interiors in 
Support is authentic 
rowdiest students to 
Bikel as the machiavellian 
presario-magician of this itinerant 
troupe. John Banner is stolid as 
the school principal; Italo new- 
comer Fabrizio Mioni is a new 
sleek type of juvenile: and the 
others are more than adequate ir 
their roles 

“Blue Angel” ran 99 minutes 30 
years ago and was deemed a shade 
too long then. Its present 107 
minutes also leaves that conclusion 
despite the expanded canvas of the 
cinematurgy. Abel 


Blind Date 
(BRITISH) 


in Bavaria 
Hollywood 
from the 
Theodore 


im- 








Better-than-average yarn of a 
cop’s attempt to pin a murder 
rap on a young artist, with 
fine performance by Stanley 
Baker: worthwhile for all 
houses. 





London, Aug. 18 

Rank release of a Julian Wintler-Lestie 
Parkyn (avid Duetsch) production for 
| Sydney Box Associates. Stars Hardy Kru- 
ger, Stanley Baker, Micheline Presle. Di 
| rected by Joseph Losey. Screenplay, Ben 
| Barzman and Millard Lampbell. from 
| novel by Leigh Howard; camera. Christo- 
| pher hallis: editor, Reginald Mills 
| cester: Richard Bennett. At Odeon. Lei- 


cester-Square, London. Running time, 95 
MINS. 

| Jan Van Rooyen 
Inspector Morgan 

| Jacqueline Cousteau 
| Sir Brian Lewis 
Police Sergeant 

| Westover 

| Postman 

| Police Constable. . 
Police Doctor 


Hardy Kruger 
Stanley Baker 
Micheline Presle 
Robert Flemyng 
Gordon Jackson 

. John Van Eyssen 
Jack Macgowran 
Geerge Roubicek 
Redmond Phillips 





Here’s a taut, well-written pic 
|which gets away to a good, tense 
start and works up to a neat payoff. 
Very well acted by a small cast, 
“Blind Date” should be a brisk pro- 
| position for all types of audiences. 
{Though there are several flash- 
| backs they do not hold up the ac- 
|tion which motivates from the dis- 
covery of a woman's body in a fash- 
|ionable cottage. A Dutch painter 
|(Hardy Kruger) is discovered in 
the house, admits that he was there 
| to keep a rendezvous with the dead 
| woman, agrees that he was in the 
| house at the time the crime must 
j have happened, but vehemently 
| denies his guilt. 

| Detective Stanley Baker does not 
| believe this filmsy yarn and by 
| tough grilling eventually gets from 
| Kruger the full story of how an 
jaccidental meeting with the 
| wealthy and stylish French girl led 
over the weeks to a passionate af- 
fair, which had to be kept secret 
because of her marriage and posi- 
tion in society. But when Baker 
reveals that she was not married, 
but the mistress of a high-ranking 
diplomat the plot becomes thicker. 
Eventually Baker is convinced that 
Kruger is innocent but who did kill 
the mystery woman and why? Not 
till the last few minutes is it re- 
vealed, with a surprise switch. 


The screenplay provides sus- 
pense. In the flashback scenes, 
there’s some fairly torrid love- 


making between Kruger and Mich- 
eline Presle. The dialog is con- 


London sequences are authentic 
Christopher Challis’ camerawork 
proves very effective. Joseph Losey 
has kept his direction crisp and 
handled the flashbacks without 
| fuss. 

| Baker, as the Welsh cop with a 
temper, a cold in the head, a pas- 
| sion for cold milk and a determina- 
tion to get his man, gives a power- 
jful and intelligent performance 
| belying the old tag of London po- 
| licemen being so courteous. Since 
| Kruger has to spend most of his 
| scenes either being grilled by Ba- 
ker, making 
|Or quarreling with her, he doves 
| well to get sc much variety into his 
| performance, though much of his 
;}charm is masked by boorish and 
}sullen behavior. She is cool, 
poised and elegant even when be- 
ing slapped down by Kruger 
| Richard Bennett’s music is un- 





vincing and the police station and | 


love to Miss Presle | 


|duly obtrusive and loud, but Reg- | 


inald Mills’ cutting both fit han- 
dily into a better-than-average Bri- 
tish suspense drama. Rich, 





Wir Wuanderkinder 
(Aren't We Wonderful) 
(GERMAN) 

(With Narration & Subtitles) 
Humorously clever, remark- 
ably candid study of the Ger- 
man character in relation to 
Nazism and the postwar pe- 
riod. One of the best from 

Germany sinee the war. 


1 G. Goldsmith presentation of Kurt 
Hof nn I ifbau production of 
Constantin Filn directed by Hoffmann 
Stars Johi r Koczian Hansjorg 
Felm We Freydtberg Robert Graf 
features Elizabeth Fitckenschildt, Ingrid 
P Ingric an Bergen, Jurgen Goslar, 
Ta na Sais si Karistadt, Michl Lang 
s enpl Heinz Pauck and Gunther 
Ne m Hugo Hartung novel; cam- 


Richar \ngs sic. Frenz Grothe 





Previewed in N.Y., Aug. 19, ‘59. Running 
ime. 120 MINS. 

Kirsten Johanna von Koczian 
Hans Boeckel Hansjorg Felmy 
Wera Wera Frydtberg 
Bruno Tiches Robert Graf 
Frau Meisegei¢ F beth Flickenschildt 
Doddy Ingrid Pan 


Evelyne 


id van Bergen 
Jurgen Goslar 


neer Tatjana Sais 
eliet Lies] Kar'lstadt 
lieb Michl Lang 


Wolfgang Neuss 
Wolfgang Muller 


The Germans are not normally 
eredited with much of a sense-of- 
humor, particularly when holding |} 
up the mirror to themselves in 
films. In Wir Wunderkinder” 
Aren't We Wonderful), recent win- 
ner of the Gold Medal award at the! 
Moscow film festival, this tendency 
has been radically reversed. It is 
a remarkably well-done picture, a 
humorous and vet bitingly cynical 
commentary on the German mind, 


employing astonishing insight and 


an absolute willingness to call a 
spade a spade 
‘Wunderkinder” offers proof 


positive that the Germans are-quite 
capable of seeing themselves realis- 


tically and of getting the proper 
slant on the Nazi period. Oddly 
enough, Kurt Hoffmann has man- 
aged to weave into the picture a 
tender and quite charming love 
story involving an anti-Nazi jour- 
nalist and a Danish girl, played 
respectively by Hansjorg Felmy 


and Johanna von Koczian. 

The two key figures in the film 
are Felmy. who dislikes the Nazis 
from the start 
fights them (| 
losing his job 
join the party 


over the refusal to 
and Robert Graf as 
the Nazi bully, the boy without 
brains who joins the brownshirts 
to get power and work out his in- 
feriority complex. Anti-Semitism 
and persecution the Jews is 
touched upon in but not 
extensively 

There are many fine touches in 
this picture, which starts with 1913 
and carries through to today, when 
Graf is back as a captain of indus- 
try, employing the same arrogance 
and ruthlessness that got him to 
the top under the Nazis, and Felmy 
is in an important editorial position 
where he exposes Graf's past. Final 
scene has Graf falling down an ele- 
vator shaft, with the narrator ex- 
pressing hope that more of his ilk 
might follow. But at his funeral, he 
is honored as a loval “comrade.” 

Acting is excellent. A good deal 
of the action is silent, with an Eng- 
lish narrator speaking over it. 
Much of the commentary. on the 
Germans, their sentimentality and 
their devotion to militarism is de- 
vastating. Device of running the 
whole thing as a 
small screen of the old silent type, 
with a pianist and narrator inter- 
rupting from time to time with 


of 
the film, 


but never actively | 
e'll go only as far as} 


flashback on a) 


sarcastic songs of the ““Three Penny | 


Opera” genre, is effective 

“Wunderkinder” is clever, 
tinctly offbeat and highly attractive 
fare. It'll probably have its main 
attraction in the arties, though it’s 
a treat for any thinking American 
concerned with the German prob- 
lem. Best thing about the film is 
that it manages to say so much, and 
so well, with a light touch. 

Hift. 


Invitation to Monte 
Carlo ,; 
(BRITISH-COLOR) 

Well-made. amiable short fea- 
ture bringing in Prince Rain- 
fer and Princess Grace and ex- 
ploiting Monaco scenery; sound 
supporting job. 

London, Aug. 18 
Hillcrest 


dis- | 


| 


Screenplay ean Redon, Claude Sautet, 

| Pierre Gascar; camera, Eugen Shuftan; 
editor, Gilbert Natot. Preemed in Paris. | 
Running time, 90 MI | 
Professor Pierre Brasseur 
Louise Alida Valli 
Edna Juliette Mayniel 
Catherine Edith Scob 
Jacques Francois Guerin 
Paulette 


| 
| 


| 


| 


entertainment. Only 46 minutes in 
length, it is an agreeable support- 
ing pic for most houses. It was 
made with the full cooperation of 
Prince Rainer and provides some 


interesting sidelights on Monte) 
Carlo and ne borhood. The main 
gimmick is the work and play 
glimpses of Prince Rainier, Prin- 
cess Grace and their baby. These 
are helped by excellent color 
photography and a_ slight but 
charming “fairy-tale” story, based 
on a true dent. 


Gilda Emmanueli plays a British 
orphan child who is picked to take 
a present to the Royal babe. The 
present is Tosca, a kitten, and 
Gilda’s adventures on the.trip are 
the peg on which the travelog is 
hung. Prince Rainier in his private 
zoo, doing some slick underwater 
diving and playing with his child, 


preves himself a pleasant person- 
ality, and no mean actor. Shots of 
Princess Grace will remind audi- 
ences that Monaco’s gain was dis- 
tinctly lollywood's loss Even 
Frank Sinatra crops up in one 
scene. 

Little Miss Emmanueli is a cute 
and promising moppet. Germaine 
Damar, a Luxembourg actress, 


play an air hostess who chaperones 
the child and reveals herself as a 
delightful fresh performer 
Katharine Page and Jefferson Clif- 
ford provide useful support. 
Jack Davies’ commentary is light 
and informative. It is put over well 
by Leo Genn, Nicole Maurey and 


E.V.H. Emmett. Lensed in Cine- 
panoramic and Technicolor, John 
Wilcox, Tony Braun and Egil Wox- 
holt have done a very satisfactory 
job while William Hill Bowen's 
music, played by «we George Mel- 
achrino orch. is just in the right 
mood for this vehicle 

As writer, producer and direc- 
tor, Euan Lloyd has pulled off a 
smooth treble. He can well be 
satisfied with the result of his 
brain child. Rich. 


Les Rendez-Vous Du 
Diable 
(Meetings With the Devil) 
(FRENCH-—DOCUMENTARY— 
COLOR) 
Paris, Aug. 18. 


UGC release of Jacques Constant pro- 
duction. Directed by Haroun Terzieff 
Commentary, Paul Guimard, R. M. Arlaud; 
camera (Agfacolor-Kodachrome), Ter- 
zieff, Pierre Bichet, Alde Scavarda, 
Wanwo Runtu; editor, Monique Fardoulis. 
At Marbeuf, Paris. Kunning time, 60 
MINS. 

This film deals with a voyage 


that takes in all the important live 
and extinct volcanos of the world. It 
has some daring footage alongside 
belching craters and symphonic 
montages of wholesale eruptions. 
Though repetitive, this has enough 
daring to hold interest throughout. 

Its expert editing, commentary 
and general offbeat aspects could 
slant this for specialized commer- 
cial showings abroad or for schools 
use. Sheared a bit it could make an 
excellent medium length pic of an 
unusual art house program. 

Film ends in a brilliantly con- 
ceived montage of a volcano in full 


eruption at night which adequately , 


fits the title. Here is an off-beat 
documentary with exploitation pos- 
sibilities. Color is good despite 
being blown up from 16m. Mosk. 


Les Yeux Sans 
(Eyes Without a 
(FRENCH) 

Paris, Aug. 18. 
Lux release of Champs-Elysees produe- 
tion. Stars Pierre Brasseur, Alida Valli; 
features Juliette Maynie:, Francois Guerin, 
Edith Scob. Directed by Georges Franju. 


Visage 


Face) 


Ambitious horror pic depends on 
clinical operation scenes and the 
showing of deformed faces for its 
effect. It has some queasy scenes, 
but unclear progression and plod- 
ding direction give this an old- 
fashioned air. Main offshore possi- 
bilities would be for dualer and 
exploitation chances on its theme, 


| with arty chances also possible if 


release of Richmond Film 
(Evan Lloyd) production. Features Ger- 
maine Damar. Gilda Emmanueli, Kath- 
arine Page, Jefferson Clifford and voices 
of Leo Gen ole Maurey, E H. 
Emmett. Written and directed by Euan 
Lloyd Commentar written by Jack 
Davies; editor Terry Trench; camera, 
John Wilcox, Tony Braun, Egil Woxholt; | 
music, William Hill Bowen. Previewed at 
Metro Private Theatre, London. Running | 
time, 46 INS 


Germaine Damar 
Gilda Emmanueli 
Katharine Page 


Jacqueline 
aay 


The Matron 
The Postman 
Tosca 

ened as a boost 
ality of Monaco, this 
ye and pleasant travel 
pic st up 


Obviously de 
for the Princi 
easy-on-the-e¢ 
feature 


anas 


Jefferson Clifford | 
Himself | 


P 
as good} snap for this type of film. Mosk. 


well sold. 

A plastic surgeon daughter’s face 
is destroyed in an accident. He 
gets young girls, lured in 
woman whose face he has saved, 
and tries to transpose their faces 
to that of his daughter. The opera- 
tions fail and the daughter finally 
kills the woman. 

Director 
given this so 
spared any shock details. 
stilted acting, asides to explain 
characters and motivations, and a 
repetition of effects lose the initial 
impact. Lensing is excellent and 
technical effects okay. The editing 
is too leisurely and lacking in 


Georges Franju has 


But the 


Beatrice Altariba 


by a! 


ie suspense and not} 


| Les Seite Pecades 
(The Seven Sins) 
(MEXICAN) 
Mexico City, Aug. 18. 


Peliculas Nacionales orm of a Film- 
adora Panamericana (Jose Diaz Morales) 
sroduction. Stars Lilia del Valle, Lua, 
Maria Aguilar, Linda Cristal, Emilia Guiu, 


| Domingo Soler. Directed by Morales, 
Screenplay and adaptation by Jose Dias 
Morales, Augusto enedico, Jose Luis 


Galiana. At Olimpia Theatre, Mexice City. 
Running time, 85 MINS. 





Idea one are the 


with the pro- 


behind this 
seven capital sins, 
ducer using seven attractive fe- 
males from the star down to as- 
pirants to stardom to be the fleshly 
embodiment of the major mortal 
sirs. 

What with the censors, it would 
have been better if film had been 
titled, “The Seven Female Sin- 
ners,” for the sins are somehow 
bogged down in the rambling story 
although the curvaceous sinners 
are always even present. As this 
is a picture with the typical stamp 
of producer-director Jose Morals, 
the femmes never fail te parade 
their charms in as skimpy bathing 
suits as the censors allow, with 
here and there scenes getting im 
that would not pass the MPA code, 
Despite recent get-tough attitude 
of censors, the Mexican branch is 
not as finicky as their counterparts 
in Spain, the U.S. and England. 

According to the script, the 
seven lovely sinners are models, 
thus giving them an excuse for ex- 
posing epidermis. About the most 
attractive of the lot is Linda Cris- 
| tal, the close runner-up being Lilia 
del Valle. Emilia Guiu appears in 
a farewell performance here since 
she has foresworn the screen for 
life on an Arizona ranch 

Andrea Palma plays the female 
heavy or vixen in this off-pace 
story of sin. Dominro Soler in a 
father part and leading men An- 
tonio de Hud, Augusto Benedice 
and Arturo Correa struggle with 
their roles The film has one 
merit, judging from audience reac- 
jon: envisaged as a drama, this 
edort made the patrons laugh at 
many of the developing dramatie 
situations. Emil. 


La Sentence 
(The Verdict) 
(FRENCH) 
Moscow, Aug. 18. 


Pathe release of Christine Gouze-Renal 
roduction 


Stars Marina ady, Robert 
Ossein; features Roger Hanin. Beatrice 
| Bretty, Lucien Raimboure. Directed by 


Jean Valere. Screenplay, Georges Arnaud, 
Marcel Moussy from an idea by Robert 
Hossein; camera, Henri Decae: editor, 
Leonide Azar. At Moscow Film Fest. Run- 
ning time, 80 MINS 


Catherine Marina Vlady 


Georges Robert Hossein 
Antoine . Roger Hanin 
Jeanne Beatrice Bretty 
Francois 


Lucien Raimbourg 





Five people, three men and two 
women, are herded inte the cellar 
of a house on a beach to await 
execution in an hour after killing 
an important German officer dur- 
ing the last war. The condemned 
people are resistance workers and 
the time is just before the Allied 
landings. 

Pic then follows the agonizing 
wait and their final execution ‘as 


attempts to free them, and the 
delayed ;Allied landing, are too 
late. Direction fails to infuse this 


with the needed tension, and the 
forced characterizations make this 
lag in spite of a series of agitated 
bits sifted in with the wait and 
sudden character revelations. 
Quickie aspects, with all militaiyv 
actions appearing off, and a lack 
of plausibility combine to cut the 
|edge and heroics of the pic. Act- 
ing is theatrical and also is sad- 
dled with banal dialog. Film 
looms chancey in offshcere markets 
| except for possible arty slotting on 
its theme Mosk. 





Filles de Nuit 
(Girls of the Night) 
(FRENCH) 
Paris, Aug. 18. 


Warner Bros. release of CEC-Constantin- 
Prora Film production. Stars Georges 
nee, Nicole Berger: features Gil 

ida 


Claus Holm, Kay Fischer, Renato 
Baldini. Directed by » Maurice Cloche. 
Screenplay, Andre Tabet, Georges Tabet, 
Cloche; camera, Jacques Mercanton; 
editor, Fanchette Mazin. At Latin, Paris, 
Running time, 99 MINS. 





Charlie Georges Marchal 
| Neda .. Nicole Berger 
| Paul Gil Vidal 
Father Herman Claus Holm 
Marlene Kay Fischer 
Marco Renato Baldini 
| — 

| Warner Bros. has an okay ex- 


ploitable item in this pic about how 
some prostitutes are reformed by 
a zealous priest. There are plenty 
of torrid scenes and, if somewhat 
overdidactic in its moral preach- 
ment, this emerges an actioner 
| with exploitable handles on theme 
and treatment for offshore place- 
ment. 


A priest creates a refuge for 
prosties and tries to win them 
| away from their panderers. They 


come to grips over a 
coveted by one of the 
Then she, her fiance 
priest, helped by 


young girl 
hoodlums. 

and the 
repentant joy 


girls, win a moral and physical vic- 
i tory over the gangsters. h 


MOSK, 
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FAMILY GOES FOR DRIVE (IN) 





Yanks Settle for Single-O ‘Murder, 
Resolving Burning Issue at Venice 


HAWKINS 


Aug. 25. 
teacup sub- 
in time for 
festival to 


ROBERT F. 
Venice, 
Venice 
just 

film 


By 


storm in the 
week 
onal 


Olin 


sided this 
the internat 
Start uns} 
ed exchange 
cans backed 
the 


of cables, the Ameri- 
iown and accepted 
This sees only one 
in the 
a Murder” 
Like It Hot") closing 
the fest, but out-of-competition. 
At one point in the controversy, 
it appeared that the Yanks would 
pull out over the issue, ie., Venice 
picking cily one American film 
against three from Italy and two 
from France 
Finally, however, 


Status quo 
Hollywood pic 
(‘Anatomy of 
other Some 


Frank Gervasi, 


Mediterranean chief for the Mo- 
tion Picture Export Assn., decided } 
to drop the complaint and go 
ahead normally, at leasi for this | 
year. There appears little question 
that MPEA will pursue the matter | 
further in relation to the 1960 
fest 

Some years back, MPEA actu- 
ally did refuse to participate at | 
Venice. That was when the Italians | 


insisted they had the right to pick 
the pictures for the fest. Later, a 
compromise was reached under 
which the Americans submit a pre- | 


ferred list and Venice ont io | 
select entries from it 

This year MPEA submitted 
“Anatomy” as the first film 4 
“Green Mansions” next Venice | 
nixed “Mansions,” arguing that it 
had already been shown in Britain. 


Continued on page 21) 


Japanese Pix Industry's 
Jaundiced View of ‘Gate,’ 


‘Rashomon’ as Exportables 


Though “Rashomon” and “Gate 
of Hell” served to alert American 
audiences to the artistic and en- 
tertainment values in postwar Jap- 
anese film production, the local 


Japanese industry had little regard 
for either of the two pictures, and 
it was only with the greatest hesi- 


tancy that they were permitted to 
become entries at international | 
film festivals 

Story is related in a new book 
on the Japanese film industry by | 
Joseph L. Anderson and Donald | 
Richie. “Rashomon,” a Daie‘ film, | 


had been more or less accidentally 
selected for 
Venice Daiei topper, 
Nagata, was ext remely hesitant. 
Says the book: “He was afraid of | 
failure and the consequent humil- 


iation, but worst of all was the} 
fact that the film had not meen | 
made ‘especially for export.’ 


History of the two Japanese pie. | 
tures interestingly parallels that of | 


some of the neo-realist postwar | 
Italian pictures like “Shoe Shine,” 
“Open City,” “Paisan” and “Bicycle 
Thief.” While they opened the 


world market to Italian films, and 
firmly established the Italian im- 
ports in the States, Italian audi- 
ences and critics found them aver- 
age and were vastly surprised at | 
their success 

In the instance of 
in Japan, 


“Rashomon” 
it almost wasn’t made, 
being considered “too offbeat,” 
Anderson and Richie relate. As/| 
far as “Gate of Hell” was con- 
cerned, “the Japanese critics were 
completely confounded by the for- 
eign success” of the film and “their 
attitude was one of the insulted 
and the injured, since these for- 
eigners seemed to suggest that the 
Japanese critics did not know their 
business.” Some critics even felt 
that Japan had suffered a national 
insult 


P&B’ we Dallas in Oct. 


Dallas, Aug. 25. 
Samuel Goldwyn’s “Porgy and 
Bess” (Col) is now seen as an 


October starter at the Me!ba Thea- 
tre. The tenancy is expected to be 
longterm. 

It is figured that the Melba will 
close in September for the conver- 
sion to the Todd-AO process. 


Following a heat- | 


competition | 
) and an-| 


the 1951 film fest at} 
Masaichi | 





+ 
TEXAS DRIVE-IN CHAIN 


Albert and Bill Rau 
Al-Ra Theatres 





Chas. Form 


San Antonio, Aug. 25 
Albert and Bill Rau have 
teamed up to form Al-Ra Thea- 
tres Inc., and have purchased three 
ozoners in Corpus Christi. They are 
partners here in the operation of 
| the Cirle 81 Drive-In. Albert and 
another partner operate the San 
Pedro Outdoor Theatre and Rau is 
| partner with another individual in 
the operation of the Bandera Road 
| Drive-In. 

The duo have acquired the Surf, 
62d and Lexington and the Twin 
Palms Drive-Ins in Corpus Christi. 

Albert said that the Corpus 
Christi ozoners will follow his long 
established policy of operating with 
the family in mind. “We will give 
the best Hollywood has,” he said, 
“without depending on sex movies 
| to draw crowds. I have never run 

a sex picture in 31 years in this 
business.” 


Charlie 





‘Spartacus’ Soars 
To $10-Mil, New 
~ Coast-Made High 


“Spartacus,” Bryna Productions’ 
| initfal film for Universal, will wind 
up costing close to $10,000,000, 
Kirk Douglas disclosed this week. 
|In New York to discuss sales and 
release plans with U executives, 
oygias revealed that another 
$560,000 will be spent to film a 
six-minute battle scene in Spain. 

A crew is currently in Spain to 
make arrangements with the 
Spanish army to provide the nec- 
essary troops and to scout loca- 
tions Filming is scheduled for | 
October. Present plans are to re- 
| lease the film about Easter as a 
70m roadshow attraction. 

Douglas described the film as 
| the most expensive ever made in 
Hollywood. Although he preferred 
to shoot the entire film in Holly- 
wood, he pointed out that it was 
impossible to obtain 10,000 men of 
the U. S. Army for the intricate 
maneuvers required for depicting 


an authentic battle scene. “It 
| would have been impossible to 
employe ordinary’ extras,” he 
| noted. 


| Asked if it would have been less 
(C ontinued on page 20) 


METRO ON A 


An advertising-promectional ex- 

penditure of more tha: $3,000,000 
is contemplated by Metro for the 
launching of “Ben-Hur.” The cam- 
| paign, which has been gaining mo- 
| mentum during the past few 
| months, moves into high gear this 
| week with the arrival in N. Y. of 
the company’s fieldmen for a 
first-hand briefing on the promo- 
tional endeavors. The advertising 
campaign, including the formats 
of the ads and the placement pro- 
cedure, was presented to prexy 
Joseph R. Vogel last week by pub- 
ad veepee Howard Strickling, with 
the latter réceiving the greenlignt 
to unleash the drive. 


There will be no stinting in get- 


the costliest picture in the history 
of the film biz, off the ground. A 
total of $1,750,000 has been allot- 
ted for newspapers alone for the 
launching of the film in the first 
40 cities. Of this amount, $200,000 
will be spent in New York for the 


around Thanksgiving Day 





+ 


i 


|Management’s Paramus, 


| known as 


| 





| 


| River, 


PASSION PITS 
WITH F 


By GEORGE GILBERT 


Suburbia, a sprawling area adja- 
cent to most cities, is teeming with 
actual and potential drive-in pa- 
trons. What the individual ozoner 
is doing to entice and hold its 
share of that trade is revealed in a 
survey of three representative 
ozoners in metropolitan New York. 

“Passion pits with pix,” as drive- 
ins were often referred to in their 
infancy, is an outmoded term, for 
the outdoor theatres now cater al- 
most exclusively to the family 
trade. At least that’s 








K? NO! 


the case as | 


far as Harry Appleman’s Rockland | 


Drive-In Theatre, Monsey, N. Y.; 
the Skouras Route 303 Drive- In, 
Orangeburg, N. Y., and Eastern | 
N. J., 
Drive-In are concerned. 

These theatres - under - the - sky, 
within a comfortable 30-mile radi- 
us of Times Sq., tap Bergen Coun- 
ty, N. J.. and the adjoining Rock- 
land County, N. Y. Wealthy Bergen, 
with an estimated 700,000 popula- 
tion and just 
has long been jocularly 
“New York’s bedroom.” 
Both counties are a maze of such 
superhighways as’ the N. J. Turn- 


| anything. that RI 
over the Hudson lis entitled to recover distribution 
| fees, 





‘See H'woods Revenue From Abroad 
In Dip for Ist Time in 10 Years 





TRIAL ORDERED IN RKO PIC 





Poe's Claim Re ‘Naked Sea’ to Be 
Adjudicated 

Whether RKO Pictures owes Pro- 
ducers Representatives Inc. $8,828 
in connection with services ren- 
dered on a tuna fishing documen- 
tary must be determined by trial. 
Ruling was made by N.Y. Supreme | 
Court Justice Charles A. Loreto 
in denying PR summary judgment 

PR, headed by Seymour Poe, 
claims that under a June, 1958 
agreement it was to assist in sell- 
ing “The Naked Sea,” an RKO re- 
lease presented by Theatre Pro- 
ductions Inc. Deal called for PR 
to receive 3° of the film's gross 


over the first two years of dis- 
tribution. 
“Sea” grossed $294,000 in the 


two-year period, PR claims, and 
3° of that sum is $8,825. RKO, on 
the other hand, denies that it owes | 
Pointing out that RKO} 


a bank loan and other ex- 


| penses from the gross before other | 


|; deductions are made, 


pike, Garden State Parkway, N. Y. | 
|Thruway and Palisades Interstate | 
| Parkway. 


Mostly Ist-Runs 


The Rockland, 303 and Paramus | 
drive-ins are more or less typical | 


of ozoners in New York’s metro- | 
politan area since practically all 
of them draw upon the same class | 
of patron and are located on or 
near modern highways. With ex- 


ception of occasional reissues, the | 
drive-ins surveyed are committed | 


to a first-run policy. 
Business at the 303 is 10 to 15% 
Continued on page 16) 


Technirama Cues 


UA Sell on ‘Sheba’ 





United Artists plans to sell Ed- agency. 
“Solomon and Sheba” | then 


ward Small’s 


| 


| “Ivan the Terrible,” 


Justice Lo-| 
reto held that there “appears to, 
be a triable issue” as to whether 
any sum is due the p'aintiff 


‘Ivan’ 2d to Janus; 
US. to See Soviet 


Eisenstein s Life’ 





Foreign earnings of American 
ties companies abroad, probably 
for the first time in more than a 
decade, will be off quite sharply in 


| 1959. Business done by Yank films 
in virtually all of the major mar- 
kets save one—Brazil—has heen 


off"in varying degrees so far this 
year. 

Drop in revenue, the extent of 
which cannot yet be determined, 
is the inevitable result of a pattern 
which has been developing for 
some time. American films, though 
individually still capable of doing 
bigger top business, are grabbing 
a smaller share of the market. [n 
some instances—as in Britain— 
this has been due to the decline 
of the market per se. In others, 
as in Japan, competition from local 
films (both artificial and real) has 
begun to hurt. 

It is virtually impossibie to ob- 
tain exact figures. The most recent 
estimate of Eric Johnston, presi- 
dent of the Motion Picture Export 
Assn,, has been that, in 1958, the 


| Americans earned about $217,000,- 


000 abroad. Johnston includes 
| Canada in this figure and he tags 
it as funds potentially remittable 
to the U. S. Real dollar remittance 
to N. Y. is considerably less. 

Both at MPEA and at the com- 
panies it’s conceded that foreign 
earnings this year will be off. It is 
a subject for considerable con- 
cern, for the overseas revenue to- 
day represents a solid part of the 
| base on which the industry stands. 
About 50% of overall revenue, and 
in the instance of some companies 
;more than that, comes from the 
|foreign market. 

It is this development 
has cued the distributors’ 


which 
interest 


| .n foreign tv and has sparked dis- 


|cussion on the exploration of the 


Part two of Sergei Eisenstein’s | 
along with an | 
hour-long Soviet documentary on | 
Eisenstein’s works, have been ac- 
quired for U.S. distribution by Cy 
| Harvey’s Janus Film. 
There were originally 
|to be three parts to “Ivan.” Part 
one has been in release in the 
| States via Artkino, the Soviet film 
Part two was shot, but 
criticized as deviationist. 


in a two-stage campaign, designed | | Eisenstein made a public apology 
to help boost the picture via a | Offered to make certain chenges, | 
strong accent on the new Super | and Stalin is said to have agreed | 


Technirama 70 process. 
lical spectacle is due as UA’s 
Christmas attraction. It'll open in 
36 selected domestic and 13 for- | 
eign situations. 

Extensive ad campaign hinging 
on the widescreen system {fs being ! 
prepared at UA. According to Wil- | 
liam J. Heineman, UA’s distribu- | 


' tion v.p., Super Technirama stands | 


ting the $15,000,000 production, | 


world premiere at Loew’s State | 
Under | 


the release pattern established by | 


{Continued on page 20) 





| 


The Bib- | to the release of the picture in| 


that version. However, Eisenstein 
feli ill (he died in 1948) and the 
“corrections” were not made. The | 
picture was never released. 
The documentary on 
stein, considered to have been 
one of the world’s great filmmak- 
ers, was finished recently in the} 
Soviet Union. 
(C ontinued on page 22) 


3,000,000 AD-PUB BINGE 
TO KEEP BEN-HUR’ CHARIOTS GREASED : 


Metro—providing for exclusive 
territorial engagements—it’s ex- 
pected that the picture will be 
placed in approximately 150 situ- 
ations on a hard-ticket run during 
the first year. Only English-speak- 
ing countries abroad—with Lon- 
don set to get it around Christ- 
mas—will see the picture during 
the first year because of the neces- 
sity of careful dubbing for foreign 
lingos. 
‘Know-About’ Jackpot 

Under the direction of Oscar 
Doob, who heads a special “Ben- 
Hur” promotional unit, consider- 
able headway has been made in 
building word-of-mouth long be- 
fore the picture is officially un- 
veiled on Broadway. A Si nger 
& Co. survey, underwritten by 
Metro, indicated that 534 of every 
1,000 persons knew about “Ben- 
Hur” as of July 25. This percent- 
age of “know-about” is said to be 
the highest ever recorded for a 
motion picture. 

The buildup has been a multi- 
faceted one, involving a variety of 
promotional gimmicks. Approxi- 





| 


mately 100 merchandise 
have been signed. 
arrangements include the payment | 
of royalties to Metro for use of | 
the “Ben-Hur” title. Merchandise | 
tieups involving royalties were 
concluded by Stone Associates, a 
firm specializing in this endeaver. 


; The non-royalty deals were ar- 


ranged by Doob’s department. 
Department Store 

Among the merchandise items 
authorized are a pushmobile scoot- 
er type chariot, plastic toy breast- 
plate and shield, chariot whip, 
sword and buckler, cut-out toys, 
chariot hobby kit, toy dagger and 
sheath, chariot race board games, 
arena toy play set, trace and erase 
coloring sets, bow and arrow set, 
assembled plastic chariots, adult 
paint-by-number sets, beach towels, 
biscuit and cookie arrangements, 
candy packages, ballets and bill- 
folds, writing kits, key cases, 
purses, jigsaw puzzles, record al- 
bums, picture postcards, bookends, 
umbrellas, scarfs, sun suits, sweat- 
shirts, jewelry, fashions, ete. 

(Continued on page 18) 


Eisen- | 





It includes excerpts 


| 








(Continued on page 20) 





Monsarrat’s Pre-Pic 


a Novel (‘White Rajah’) 


Could Bring Him 1756 


By PAUL GARDNER 
Ottawa, Aug. 25. 

Nicholas Monsarrat, English- 
born novelist who left the U.K. 
High Commissioner's Office in this 
| capital (still his home) a few years 
ago for full-time writing, has more 
|irons than ever in international 
fires. 

Hottest is his assignment from 
| Milton Sperling to write a novel 
for the latter to turn into a film. 
Sperling's United States Pictures 
releases through Warners. Mon- 
sarrat thinks it’s the first such 
deal ever made, and it'll bring him 
up to $175,000, depending on 
book sales, for film rights only. 

Working title is “White Rajah,” 
about a sailor, probably a pirate, 
who sets up, his own kingdom, 
around 100 years ago, somewhere 
in the Far East. Sperling owns all 
rights to real-life White Rajah ma- 
terial, through purchase from the 
| wife of the third White Rajah of 


tieins | Sarawak, still living who wrote a 
Many of these | | book from it some years ago. 


Monsarrat had long harbored the 
| thought of doing such a book, hav- 
ing spent some time in Sarawak; 
| but Sperling phoned him out of 
the blue from Hollywood with the 
same idea—getting his number 
from Monsarrat’s N. Y. agent, Wil- 
lis Kingsley Wing. Being familiar 
with that part of the world, he ex- 
pects the project will take him 
only about a year; and and he has 
no wish to try writing screenplays, 
preferring to leave that to trained 
screenwriters. 

Just before starting that, Mon- 
sarrat goes to England next month 
to deliver to his publisher, Cassel 
& Co., his new, yet untitled, novel 
—his first sea story since “The 
Cruel Sea,” but set in peacetime; 
and a collection of short stories, 
whose Satevepost-published “The 
Ship That Died of Shame” was 
filmed in England three years ago. 
“Cruel Sea” and “The Story of 
Esther Costello” have also been 
filmed, and he has just sold film 

(Continued on page 20? 
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Hole’ Wham $28,000, L.A.; ‘Rocket’ Big. 
186, Denim’ Dandy 156, ‘Phillys 216: 
North’ Tall 136, ‘Porgy’ Fat 226 


Los Angeles, Aug. 25. 
Four faney openers and some 
lusty holdovers are giving local 
first-rums a brisk backing in cur- 
rent frame Current round is 


headed by first general release of | 


“Hole In Head, smash $28,000 in 
four theatres “Young Philadel- 


phians, also on first general re-| 
lease, is looking for a mighty $21,- | 


000 or better in three houses. 


“Have Rocket, Will Travel’ is | 


heading for a boff $18,000 in three 


spots Blue Denim” looks big 
$15,000 at Fox Bev opening week. 
“Big Operator” looms hefty in 


first Los Angeles week 
“North By Northwest” continues 


to head regular holdovers with a 
tall $13,000 on tap for fifth Egyp- 
tian stanza ‘Nun's Story” looks 
robust in ninth week at Hollywood 
Paramount Anatomy of Murder” 


shapes socke in eighth round at 
Warner Bev 

Hard-ticket pix, all doing well, 
are being topped by “Porgy and 
Bess,” fancy $22,000 in sixth Car- 
thay round 

Estimates for This Week 

Hillstreet, Hollywood, Uptown 
(Metropolitan-FWC Zita, Toa, 
1.715; 90-$1.50)—“Have Rocket, 
Will Travel” (Col) and “Legend of 
Tom Dooley” ‘Col). Smash $18.- 
008 Last week, Hillstreet with 
New Fox, Fox Whilshire, ‘“Holi- 
cay for Lovers” (20th), “Here 
Come Jets’ (20th), $11,000. Hol- 
lywood, Uptown with State, “Hor- 
rors Black Museum” (AI), “Head- 
less Ghost” ‘AI), $19,000. 


Los Angeles (FWC) (2.017; 90- | “Five 
$1.50\—"Big Operator’ (M-G) and Brisk $7,000. Last week, $9,000 
“Edge of City” ‘iM-G). Hefty | 
$6,500 Last week, with Loyola, | $1.10-$2.60)\—“South Seas 
“Say One for Me” (20th), “Miracle | ture” 
of Hills” (20th) (2d wk), $11,800. | $6.500. Last week. $7,500. 

Fox (Milgram) (2.250: 90-$1.80)— 


Fox Beverly (FWC) (1,150; $1.49- 


$2)—“Blue Denim” (20th). Boffo | 
$15,000 Last week, “Hole in| $12,000. Last week, “Big Operator” 
(M-G). $13.000. 


G 
$1.10-$1.80'\—“‘Hole in Head” (UA) 
1 (6th wk). Big $14,900. Last week, 


Head” (UA) (9th wk), $7,300 


Orpheum, New Fox, Fox Wil-| 


shire, Loyola ‘Metropolitan-FWC) 
(2,213; 765; 2.296: 1,298; 90-$1.50)— 
“Hole in Head” (UA) (1st general 
release) and “Guns, Girls and 
Gangsters UA Great $28,009. 
Last week, “Orpheum with Pan- 
tages, “Big Circus” (AA), “West- 
bound” (WB) (2d wk), $11,700. 
Downtown Paramount, Hawaii, 
Wiltern ABPT-G&S-SW) (3,300; 


1,106; 2.5344; 90-$1.50)—“Young | 


Philadelphians” (WB) (1st general 
release) and “Born Reckless” (WB). 
Wham $21,000 or over. Last week 
Downpar, Hercules” (WB) (3 
wk), “Attila” (AA) (reissue), $8,900. 
Hawaii, “Valley of Kings” (M-G), 
“Ulysses” (Par) (reissues), $3,400. 


Wiltern with Iris, Downtown, ‘Five | 


Pennies Par) (Ist general re- 
lease), “Tarzan's Greatest Adven- 
ture’ (Par), $15,700 

Vogue ‘FWC) (810; $1.25-$3)— 
“Big Fisherman” (BV) (2d wk). 
Lush $11,000. Last week, $11,200. 

State ‘UATC) (2,404; 90-$1.50)— 
“Horrors of Black Museum” (AI) 
and “tleadless Ghost” (AI) (2d wk). 
Soft $3,500 

Iris, Downtown (FWC-SW) (825; 
1.757: 90-$1.50\—“Five Pennies” 


venture” (Par) (2d wk), Handy 
$7.000 : 

Pantages (RKO) ‘2,915; 90-$1.50) 
. —"“Big Circus” (AA) and “West- 
bound” (WB) (3d wk). Okay $5,000. 

Four Star ‘UATC) (868; 90-$2)— 
“Seapegoat” (M-G) (3d wk). Stout 
$6,000 or close. Last week, $8,000. 

Egyptian (UATC) (1,392; $1.25- 
2)\—“‘North by Northwest” (M-G) 


‘Sth wk). Lusty $13,000. Last week, 
$19,000 


Carthay (FWC) (1,138: $1.75-! 


$53.50 Porgy and Bess” 
WV k Stu ay 
23,000 


Last week, $13,500. 
Hollywood Paramount (Elect) 


Last week, $11,900. 
Chinese (FWC) ‘1,408; $2-$2.40) 


—"“Darby O’Gill” (BV) (9th wk). | round at the New. 
Estimates for This Week 

me ~ Century (R-F) (3.200; 50-$1.25)— 

South Pacific” (20th) (9th wk).! “Return of Fly” (20th) and 


Sturdy $7,500. Last week, $7.900. 
El Rey ‘FWC) (861: $1.50-$2)—— 


Fine $4,000. Last week. $4,600. 


Fine Arts ‘(FWC) (631; 90-$1.50) | Last week. “Big Operator” 


-——"‘Room at Top” (Cont) (15th wk). 

Hotsy $7,500. Last week, $8,200. 
Warner Hollywood (SW-Cine- 

rama) (1,389; $1.20-$2.65)—“South 


Seas Adventure” (Cinerama). Start- | 
ed 48th week Sunday (23) after | $3,000 in sixth. 


big $20,500 last week. 





Key City Grosses 


Estimeted Total Gross 








(Based on 21 cities and 22 
theatres, chiefly first runs, in 


(Base don 21 cities and 241 








Disciple’ Hot 156, 
Philly; ‘Beat’ 126 


Philadelphia, Aug 

Philly is still suffering from the 
long heat spell and fact that many 
folks are out of town. 
are some bright 
the most outstanding is the excel- 
showing being 
| “Devil's Disciple” 
at the Viking. “Yellowstone Kelly” 
jis rated smooth at Stanton while 
| ‘Beat Generation” 
| initial stanza at the Fox. Biggest 





up by “North By North- 


frame at Stanlev. “Hole in Head” 


|also shapes rousing in sixth Gold- 


Estimates for This Week 
(536; 99-$1.80)\— 


(SW - Cinerama) 


$1.10-$1.80/\—"‘Rlue Denim” 
(2d wk). Big $10,000 or near. Last 


Randolph (Goldman) (2.250; 94- 
(Col) (4th wk). Sock $16,000. Last 
2.900: 99-$1.80)—- 


by Northwest” 


(1,483; 99-$1.40)— 
“Yellowstone Kelly” 


Studio (Goldberg) 
|—‘Room at Top” (Cont) (8th wk). 
Big $5,500. Last week. $5.800. 


| —“Middle of Night” (Col) | 
\6 — Fair $3,000. Last week, 
5 


Viking (Sley) (1.000: 75-$1.80)— 


B: 


| $15.000. Last week. “Cry Tough” 
UA) (2d wk), $3,000. 

(499: 99-$1.80)— 

uady Chatterlev’s Lover” (Indie) 


+ Ie) - = 
(Par) and “Tarzan’s Greatest Ad- eee Okay $2,700. Last week, | 


Balto Uneven But Tingler’ Bright 7 
106, 2d; ‘Lovers 66, ‘Room’ 4G, 17 


Baltimore, Aug. 25. 

Activity is generally uneven this 
frame with new pix making only a 
|fair showing and the holdovers 
A (Col) (6th | still in the lead at wickets. Strong- 
522,000. Last week, | est are “The Tingler,” stout in sec- 
: ond at the Hipp; ‘Anatomy of Mur- 

Warner Beverly ‘SW) (1,612; $2-| der,” nice in fifth at the Stanley 
$2.40'—"' Anatomy of Murder” (Col)| and “Room at Top” now in 17th 
‘8ih wk). Socko $11,000 or near. | 





week at the Playhouse and 


Not doing so well are “Holiday 
(1.468; $!.40-$2.40)—“Nun’s Story” | for Lovers,” barely okay at 
(WB) (9th wk Robust $11,000, | Town; and “Return of Fly,” dull at | 

; Century, both in first weeks i 


$1.50)—-‘Lady Chatterley’s Lover” 
‘7th wk!. Oke $2,700 after 


‘Kelly’ Brisk $22,000, 

Denver; ‘Oregon’ 10G 
Denver, Aug. 25. 

City is packed with holdovers, 
most of which are remaining quite 
big. Ace newcomer is ‘Yellowstone 
Kelly,” rated great at Paramount 
“Oregon Trail’ is only fair at the 
Denver. “North by Northwest’ 
continues fine in fourth Orpheum 


session. “Middle of Night” is hotsy 


in second at the Centre 
Estimates for This Week 
Aladdin (‘Fox 1.324) (90-$1.80 


|—“South Pacific” (20th) (10th wk). 


Big $4,000 Last week, $3,500 


Centte (Fox) (1.270) ($1-$1.45)— | 


“Middie of Night’ (Col) (2d wk). 
Hep $9.000. Last week, $11,500. 

Denham (Indie) (1.584) (75-$1.25) 
—"Five Pennies” (Par 3d_ wk). 
Oke $6,800. Last week, $8,000 

Denver (Fox) (2.432) (75-$1.25)— 
“Oregon Trail’ (20th). Fair $10,- 
000. Last week, “Anatomy of Mur- 
der” (Col) (3d wk), $10,000 

Orpheum RKO 2.690) ($1- 
$1.25) — “North By Northwest” 
(M-G) (4th wk). Nice $9,000. Last 
week, $10,000 


Paramount Indie 2.100) ‘(90- 


$1.25\—“Yellowstone Kelly” (WB). 
Great $22,000. Last week, “Her- 
cules” (WB) (2nd wk), $18,000. 


$12,000 in Pitt 


Pittsburgh, Aug. 25. 

Combination of heat and steel 
strike is not helping grosses here 
this week. The two new entries 
are “Blue Denim,” being great at 
Fulton, and “Darby O’Gill and Lit- 
tle People” at Stanley, where 
shaping just good ‘Anatomy of 
Murder” still is holding hefty in 
fifth week at Harris. “North by 
Northwest” still is big in third 
weck at Penn Five Pennies” is 
only okay in third round at 
Warner 

Estimates for This Week 

Fulton (Shea) ‘1.635: 85-$1.50)— 
‘Blue Denim” (20th). Great $12.- 
000. Last week, “Go, Johnny, Go” 
Roach), $4.500 

Harris (Harris) (2.100; $1-$1.50 
—“Anatomy of Murder” -Col) (5th 
wk). Hefty $7,500. Last week, 


Penn (UATC) (3,300: $i-$1.50)— 
“North by Northwest” (M-G) (2d 
wk’. Still big at $15,000. Last 
week, $18.000 

Squirrel Hill ‘SW) (824; $1.25)— 
“Middle of Night" (Col) (4th wk). 
Hep $2,500. Last week, $2,800. 

Stanley (SW) (3.700: 85-$1.50)— 
“Darby O’Gill” (BV Healthy $13,- 
500 Last week “Veilowstone 
Kelly” (WB). $9,800 

Warner (‘SW 1,500: $1-$1.50)— 
“Five Pennies” (Par) (3d wk). Okay 
$8,500. Last week, $12,600 


‘Diary’ Hefty $11,000, 
Seattle; ‘Story’ 6G, 6 
Seattle, Aug. 25. 
There are too many holdovers at 
the first-runs here this week but 
some sprightly newcomers are bol- 
stering the over-all picture. “Re- 


turn of the Fly” looms tops among | 


new entrants with big takings at 


Coliseum. “Diary of Anne Frank” | 
is rated hefty on initial round at | 


Paramount. “Hole In Head” is the 
most amazing extended-run pic 
now in sixth Music Box session 
Estimates for This Week 
Blue Mouse (Hamrick) (739; 90- 
(Continued on page 18) 


!$1.50)—“Man Upstairs” (Indie) (2d 


wk Lusty $2,700 after $3,200 
opener 
Hippodrome (R-} 2.300: 50- 
“a 


$1.25)—“Tingle Col 2d. wk).| 


Strong at $10,000 after $20,000 in 
first. 

Little R-F 300; 50-$1.25)— 
“Third Sex” (Indie 3d wk). Nice 
$2,200 after $3 10 for seconl 


Mayfair ‘900; 50-$1.25) — ‘?Pri-| 


vate’s Affair 20th) (2d wk). Slow 
$3.500 after $5,000 opened. 

New (R-F 1.60 50-$1.25)— 
“Five Pennies” (Par) (3d wk). Nice 
$5,000 after $6,000 in previous 
week 

Playhouse (Schwaber 460: 90- 
$1.50) — “Room at Top” (Cont) 


i7th wk) Sturdy $4,000 after 
| $4,500 in 16th week | 


Stanley ‘R-F) (2.800: 50-$1.25)~— 
“Anatomy of Murder’ (UA) (5th 


wk). Nice $8.000 after $10,000 in 


fourth 


Town ‘(R-F 1.125; 50-$1.25)— | 
| “Holiday for Lovers’ (20th). Okay 
| $6,000. Last week, “Hole in Head” 
Five West (Schwaber) (460; 90-|(UA) (5th wk), $5,000. 








‘Det. Dandy; ‘Mummy’ Mighty $21,000, 


Tamango’ Great 356, ‘Hole’ 226, 3d 


Broadway Grosses 


Estimated Total Gross 


This Week . $591,000 
(Based on 21 theatres) 
Last Year $577,200 


(Based on 23 theatres) 


‘Mummy’ Wham 
$30,000, Toronto 


Toronto, Aug. 25. 
Among newcomers, “Count Your 
Blessings,” is big while “The Mum- 
my” at a five house combo shapes 
wham. “Have Rocket. Will Trav- 





sel’ looms very good for four 


houses, Of the holdevers, ali in 


|third stanzas, “Nun's Story” is 
| doing turnaway weekend biz while 


“Porgy and Bess” is sold out four 
weeks ahead. “Hole in Head” and 
“Say One for Me” are rated lusty. 
Estimates for This Week 

Carlton, Danforth, Fairlawn, 
Humber (Rank) (2.318: 1,330; -1,- 
165: 1.203; 75-$1.25)\—-"Have Rock- 
et, Will Travel” (Col) and “30 Foot 
Bride” ‘(Col Very good $30,000. 


|Last week, at Carlon only, “Be- 


cause of You” (U) and “Thunder 
on Right” (U reissues), $10,000. 

Downton, Glendale, Kingsway, 
Prince of Wales, State (Taylor) (1,- 
059; 995; 697: 1.200; 695; 75-$1)— 
“The Mummy” ‘U) and “Curse of 
Undead” ‘(U). Wow $30,000. Last 
week, “Big Circus” (AA) (2d wk), 
same 

Hollywood (FP) (1,080; $1-$1.25) 
—‘Nun’s Story” (WB) (3d wk). 
Weekend turnaways to fancy $16,- 
000. Last week, $17,000. 


Hyland (Rank) (1,037; $1)—-‘‘39 | 


Steps” (Rank) (4th wk). Still strong 
at $7,000. Last week, $8,000. 
Imperial (FP) (3,343; $1-$1.25)— 
“Say One for Me” (20th) (3d wk). 
Oke $10,000. Last week, $15,000. 
International (Taylor) (557; $1)— 
“Gigi” ‘(M-G) 56th wk). Still 
sturdy $3,000. Last week, ditto. 
Loew's (Loew) ‘2,075; 75-$1.25)— 
“Hole in Head” (UA) (3d wk). 
Strong $13,000. Last week, $15,500. 
Tivoli (FP) (955; $1.50-$2.50)— 


|“Porgy and Bess” (Col) (3d wk). 


Capacity sellout at $14,000. 
Towne (Taylor) (695; 75-$1.25)— 


“Room at Top” (Cont) (13th wk). | 


Hefty $6,000. Last week, ditto. 


Uptewn ‘Loew) (2,745; 75-$1.25) | 


—“Count Your Blessings’ (M-G). 
Lusty $13,500. Last week, “This 
Farth is Mine” (U) (6th wk), $5,- 
500 in 5 days. 





Hub Cooler, Biz Hotter; 


Denim’ Rousing $22,000, 


‘North’ Very Big 286 


Boston, Aug. 25 
Break in the heat wave, which 
plagued film biz for two weeks, 
came Saturday (22), with cooler 
weather bringing welcome lines to 
downtown deluxers. Loew's State 


| joined the pix house graveyard 


closing down Sunday (23) after a 
37-year-run. Stout new product is 
hypoing biz. “Blue Denim” shapes 
smash at the Memorial. “Yellow- 
stone Kelly” is solid at the Para- 
mount. “Return of Fly” looks slick 
at the Pilgrim. 

Holdovers are strong with “Mid- 
dle of the Night” smart in second 


at the Kenmore. “North by North- | 


west” is sockeroo at Orpheum in 
second. “Porgy and Bess” looks 
fine in third at Astor on hard- 
ticket 
Estimates for This Week 
Astor (B&Q) (1,381; $1.75-$3.30) 


—‘Porgy and Bess” (Col) (3d wk). | 


Slick $17,000. Last week, same 
Beacon Hill (Sack) (678: $1- 
$1.50)—‘‘Isle of Levant” (Indie) (3d 


wk). Bright $7,500. Last week, | 


$9.000 
Bosten (SW -Cinerama) (1,354; 


$1.25-$2.65)—"‘South Seas Adven- | 


ture” (Cinerama) (20th wk). Good 
$12,000. Last week. ditto. 
Capri (Sack) (1,150; 90-$1.50)— 


|“Summer Wind Blows” (Indie). 


Detroit, Aug. 25. 

“Tamango” is doing great biz at 
the Fox to get top downtown coin 
in another healthy week here. 
“Mummy,” however, is rated 
wham at Broadway-Capitol. “That 
Naughty Girl’ looks nice at the 
Palms. 

Meanwhile, “A Hole in Head” in 
third week at the Michigan and 
“Darby O’Gill and Little People” 
in second week at Madison con- 


|tinue great. “North by North- 
| west” flies high in seventh week at 
the Adams. “Anatomy of a Mur- 


der” continues smash in eighth 
week at United Artists. “South 
Seas Adventure” is wham in 47th 
week at Music Hall 

Estimates for This leek 

Fox (Fox-Mich) (5,000; $1.25- 
$1.49) — “Tamango” (Indie) and 
“Orders to Kill” (Indie). Great 
$35,000 Last week, “Return of 
Fly” (20th) and “Ailigator Peo- 
ple” (20th), $14,000. 

Michigan (United Detroit) (4,000; 
$1.25-$1.49\—"‘A Hole in Head” 
(UA) and “Pier 5, Havana”) (UA) 
(3d wk Great $22,000. Last 
week, $22,500 

Palms ‘UD) (2.296; $1.25-$1.49) 
—‘That Naughty Girl” (Indie) and 
“Beatniks” ‘Indie). Fine $14,000. 
Last week, “Cry Tough” (UA) and 
“10 Days Tulara” (UA), $16,000. 

Madison (UD) (1,900: $1.25-$1.49) 
—“Darby O'’Gill” (BV) and “30 
Foot Bride” (Col) (2d wk). Hotsy 
$21,000.. Last week, $23,500. 

Broadway-Capitol (UD) (3,500; 
$1.25-$1.49)—“‘Mummy” (U). Ter- 
rific $21,000. Last week, “Tingler” 
(Col) and “Face of Fire” (AA) (3d 
wk), $18,500. 

Adams (Balaban) (1,700; $1.25- 
$1.50) — “North by Northwest” 


|}(M-G) (7th wk) Great $13,500. 


Last week, same 
United Artists (UA) (1,667; 


| $1.25-$1.50)—“‘Anatomy of a Mur- 


der” (Col) (8th wk). Big $12,000. 
Last week, $12,600. 

Music Hall ‘SW-Cinerama) (1,- 
208; $1.49-$2.65\—"South Seas Ad- 
venture” (‘Cinerama) (47th wk). 
Whamo $20,000 Last week, 
$19,900. 

Trans-Lux Krim_ (Trans-Lux) 
(1,000; $1.49-$1.65) — “Middle of 
Night” ‘Col 6th wk). Slow 
$3,000. Last week, $3,500. 


Kelly’ Fancy $10,000 In 
Mpls.; ‘North’ Leud 76, 
6th, ‘Earth’ Okay 66 


Minneapolis, Aug. 25. 
The national American Legion 
convention is attracting an esti- 
mated 100,000 visitors here cure 
rently, but undoubtedly is not help- 
ing film biz to any extent. A real 


} exception is “South Seas Adven- 
; ture,” being boosted to a giant 


total in ninth session. 

Biz generally is holding up well, 
with holdovers in most first-runs. 
Sole big arrival is “Yellowstone 
Kelly,” rated sock at Lyric. Sixth 
week for “North by Northwest” is 
socko. Fourth for “Hole in Head” 
also is smash. “This Earth Is Mine” 
is okay in second. Longest heat 
wave in years seems to be driving 
people into the air-conditioned 
theatres instead of away from 
them 

Estimates for This Week 

Academy (Mann) (947; $1-$1.25) 
—“Hole in Head” (UA) (4th wk). 
Smash $6,000. Last week, $7,000. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65)—"‘South Seas Adven- 
ture” (Cinerama?: (9th wk). Instead 
of suffering as a result of the 
Legion convention, this probably is 
anu exception. Matinees all this 
week, and landing huge $26,000, 
same as last week. 


Gopher (Berger) (1,000; $1)— 


, “North by Northwest” (M-G) (6th 


wk). Socko $7,000. Last week, 
$7,500. This is one of best b.o. bets 
ever to play at house. 

Lyric (Par) (1,000; 85-$1)—“Yel- 


|} lowstone Kelly” (WB). Big $10,000. 


Last week, “A Private’s Affair” 
(WB) (2d wk), $5,000. 

RKO Orpheum (RKO) (2,800; 
$1.25-$1.50)—“‘Anatomy of Murder” 
(Col) (3d wk). Sturdy $12.000. Last 
week, $15,000. 

RKO Pan (RKO) (1,800: 75-90)— 
“Go. Johnny, Go” (Indie) and 
‘Plan 9 From Outer Space” (Indie). 
For kids and teenagers. Tall 


Opened Sunday (23). Last week, | $6500. Last week, “The Mummy” 
“Isle of Levant” (Indie) (2d wk),|(U) and “Curse of Undead” (U), 


$6.000. 


é 
Exeter (Indie) (1,376; 75-$1.25)—| °° 
“Wild Strawberries” (Indie) (5th} 


3,000. 
State (Par) (2,200; 85-$1)—‘This 
Earth Is Mine” (U) (2d wk). Will 


wk). Fourth week ended Saturday | wind up nice fortnight run at oka 
22), oke $3,000. Lost week, $3.200. | $6,000. Last week. $10,000. v 


Gary ‘Sack) (1.240: 90-$1.50)— | 


Suburban World (Mann) (860; 85) 


“Anatomy of Murder” (Col) (7th|_«Aack Any Girl” (M-G) (2d run). 
wk). Fine $7,500. Last week. $9,000. | Okay $1,800. Last week, “Don’t 

Kenmore (Indie) (700; 90-$1.25) | Give Up Ship” (Par) spht with “Old 
} Man of Sea” (WB) (2d runs), $2,000. 


(Continued on page 18) 
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Chi Biz Robust; ‘Kelly’ Sock $30,000, 
‘Affair’ Nice 106; ‘Earth’ Solid 246, 
For Me’ Sparkling 326, ‘Porgy 256 


Chicago, Aug. 285. 
uing robust, should be hypoed this 
round by several new _ entries. 
Roosevelt is preeming “Yellow- 
stone Kelly” to socko $30,000. The 
World's initialer of 
ley’s Lover” looks record $14,000, 
“Private’s Affair’ 
expects nice >: 0,006 

n second frame, “This Earth is | 
Mine” shapes trim at the Chicago. 
Oriental’s “Say One For Me” is 
sparkling also in second. “Big Cir- 
cus” 
“Anatomy of Murde: holds to 
sock coin in seventh Woods sesh. | 

“North by Northwest” continues 
torrid in eighth stanza at the 
United Artists. Third week of re- 
issued “Modern Times” at the 
Cinestage shapes good. 

“Diary of Anne Fr ‘ank”’ is brisk in| 
sixth lap. Carnegie’s 
Top” tallied a hotsy seventh week, | 
and “Five Pennies” is rated good 
in eighth at the Esquire. 

Of the hard-ticket pix, “Porgy 
and Bess” notched an excellent 
fifth week at the McVickers while 
“South Seas Adventure” scored a 
hotsy 48th frame ai the Palace. 

Estimates for This Week 

Carnegie ‘Telem't) (485; $1.50)— 
“Room At Top” (Cont) ‘(7th wk). 
Torrid $4,500. Last week, $6,000 

Chicage (‘B&K) (3.900: 90-$1. 80) 
—“This Earth is Mine” (U) 
wh Very good $24,000. 
week, $37,000 

Cinestage Todd 
$1.80! — “Modern Times” 
(reissue) (3d wk Okay 
Last week, $10,000 

Esquire ‘H&E Balaban) (1,350; 
$1.25-$1.80'\—"‘Five Pennies” (Par) 
(8th wk). Nice $8,000. ast week, 
$8,800 

Garrick (B&K) (850: ¥ 
“A Private’s Affair” (20th). 
$10,000. Last week, “Darby 
(BV) (7th wk), $8,000 

Loop (Telem’t) (606: 90-$1.80)— 
“Gigi” (M-G) (26th wk!. Great $10,- 
900. Last week, $11,000. 

MeVickers (JL&S) (1,305: 
$3.50'—“‘Porgy and Bess” 
(5th wk) Sturdy $25,000. 
week, $26,000 

Monroe (Jovan) (1,000; 65-90)— 
“Great St. Louis Bank Robbery” 
(UA) and “Cop Hater” (UA). Stout 
$6,000. Last week. “Watusi” (M-G) 


and “First Man Into Space” (M-G), 
$7,000 


1.036; 90- 
Lopert) 
$8,000 


$1.25)— 
Dandy 
O’Gill” 


(Col 
Last 


Oriental (Indie) (3.400; 90-$1.80) 
—“Say One For Me” (20th) (2d 
Continued on page fey 


Cincy Perks; Kiss’ Sock 
$13,000, ‘Jones’ Okay 86, ° 
‘North’ Bangup 136, 3d 


Cincinnati, Aug. 25. 

Cincy film trade is perking this 
week as heat wave lingers. New 
bills have winners in “It Started 
With a Kiss,” shaping for a smash 
opener at suburban Valley, and 
“John Paul Jones,” iooming okay 
at Palace 

“North by Northwest” 
downtown lead for third week. 
being solid at Albee. “Anatomy of 
a Murder” is firm in fifth frame at 
Keith's. “South Seas Adventure” 
continues great in 43d week at 
Capitol. Grand bids for summer 
par with “Houdini” and “Loving 
You” reissues 

Estimates for This Week 

Albee (RKO) (3.100: 90-$1.50)— 
“North by Northwest” (M-G) (3d 
wk Solid $13.000. Stays for 
fourth. Last week. $15,500. 

Capitol ‘SW-Cinerama) (1,376: 
$1.20-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (43d wk). Great 
$21,000. Same last week. Grossing 
second to “Seven Wonders” among 
four previous Cinerama releases. 
Bids to hold until 
“Windjammer” (NT) follows. 

Grand (RKO) (1.400: 90-$1.10)— 








“Houdini” (Par) and “Loving You” 
(Par) (reissues). No complaint at 
$6,500. Last week. “Beat Genera- 
tion” (M-G) and “Nowhere to Go” 
(M-G), $7,500. 

Keith’s (Shor) (1,500: 90-$1.25)— 
“Anatomy of Murder” (Col) (5th 
wk). Hefty $6,500. Last weex, 
$7,000 

Palace (RKO) (2.600; 90-$1.25)— 
“John Paul Jones WB). Oke 
$8.000 or near. Last week, “Last 
Train Gun Hill” (Par) (2d wk), 
$6,300. 

Valley (Wiethe) (1,200: $1-$1.50) 
—‘Started With a Kiss” ‘M-G) 


Smash $13.000 bow. Press splurge 
embellished by Cinderella contest 
and lobby broadcast on WCPO and 
tv spots. Last week. “Private’s Af- 
fair” 


(20th) (3d wk), $3,700. 


“Lady Chatter- 


7 
First-run biz downtown, contin- | 





at the Garrick | downtown 


is oke in State-Lake fourth. | 





‘HERCULES’ WOW 166, 
OMAHA; ‘MURDER’ 106 


Omaha, Aug. 25 
To say the picture is rosy at 
first-runs this week is 


| putting it mildly. The new entries 
at Tri-States houses are strictly 
wham, with “Hercules” the fattest 
at the Omaha and “Anatomy of 
Murder” also bright at Orpheum. 
Second week of “Mysterians” is 
|healthy at the State and hard- 
ticket “South Pacific’ looms con- 
tinues hefty in its 44th stanza at 


| the Cooper. 


| 


Surf's | $9 20)—“South 


| at $4,000. 


(2d | 
Last | 


$1.80- | 
| tage of the 


| (20th) (3d wk). 


Estimates for This Week 
(Cooper) (708; $1.50- 
Pacific” Magna) 


(44th wk). Perky $7,700 or over. 


“Room at the | | Last week, $7,500. 


Omaha (Tristates) (2.066: 75-$1) 
—‘“Hercules” (WB). Boffo $16,000 
or close. Last week. “Hole in 
Head” (UA) (3d wk), $6,500 

Orpheum ‘Tristates) (2.877: 
$1)— “Anatomy of Murder” 
Big $10,090. Last week, “Five Pen- 
nies” (Par), $7,300 

State (Cooper) (743; $1)—‘'Mys- 
terians” (M-G) (2d wk). Still nice 
©. Lest week, $6,000 


Darby’ Dandy 96, 
L ville; Ship’ 66 


Louisville, Aug. 25 

Hottest weather of the year, with 
mercury hitting the 98-degree 
mark Saturday (22), is not helping 
film biz in downtown area. De- 
partment stores and shops too, are 
feeling the effects of the hot, hu- 
mid spell. One newcomer is strong, 
the other weak, cool haven and a 
pleasant way to spend their leisure 
time, so patrons are taking advan- 
cool, comfortabse down- 
town theatres. “Darby O’Gill and 
Little People” is sturdy at Rialto. 
“Beat Generation” coupled with 
“Angry Hillis” at United 
however, looks slow. Both big- 


75- 








seaters H.o.’s are garnering moder- | 


ate takes, everything considered. 
Estimates for This Week 
Brown ‘Fourth Avenue 
60-90'\—-“Diary of Anne 
Okay $6,000 after 


1,200; 


|second week's $6.000. 


1 


i 


retains | 


| 
j 


late October. | 


Kentucky (Switow) (900: 60-90 
—‘Don't Give Up Ship” (Par) (2d 
wk). Neat $6,000 after opener’s 
$8,000. 

Mary Anderson (People’s 
75-$1)—-“Nun’s Story” (WB) 
wk). Oke $4,500, after 
got $5,500 

Riaite ‘Fourth Ave 
96)—"Darby O’Gill” (BV). Strong 
$2,000. Las: week, “Holiday For 
Lovers” (20th), $6,000 

United Artists (UA 
$1\—"Beat Generation” 
“Angry Hills” (M-G). 
Last week, “Hole 
(2d wk), $6,400. 


K.C. Biz Better; ‘Lovers’ 
Boff $11,000, ‘Kelly’ 86, 
‘North’ Wow 136, 2d 


Kansas City, Aug. 25. 

Pair of newcomers are strong 
here currently, “Holiday for Lov- 
ers” at the Uptown being sock and 
“Yellowstone Kelly” st Paramount 
where okay. Holdovers include 
“North by Northwest,” great at 
Midland; “Anatomy of a Murder,” 
solid at Roxy; and “Darby O’Gill,” 
great at Fairway and Granada 
Drive-ins are strongly in first-run 
picture this session, Dickinson cir- 
cuit’s Shawnee and Leawood being 
combined with their indoor Glen 
and Dickinson with “Tarzan’s 
Greatest Adventure” and “The 
Man Who Could Cheat Death.” 
Commonwealth's Crest and River- 
side are first-run with “Oregon 
Trail” and “Son of Robin Hood.” 

Estimates for This Week 

Capri (Durwood) (628: $1.50- 
$2.50\—“South Pacific’ (Magna) 
22d wk). Unusually strong $7,500. 
Last week, spurted to $7.000 

Crest, Riverside (Commonwealth) 
(900 cars each; 90c)-——“Oregon 


(1,000; 
4th 


(3,000; 60- 


(3,000; 
(M-G) and 
Dull $6,500. 
in Head” (UA 





Trail” (20th) and “Son of Robin 
Hood” (20th) first-runs, with “Rally 
Round the Flag Boys” (20th) (2d 
run). Moderate $8,000. Last week 
“Wasp Woman” (Indie) and “Beast 
From Haunted Cave” (Indie), “Alias 


(Continueé on page 18) 


(Col). | 


Artists, | 


Frank” | 


last week | 


60- | 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are ne! in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


D.C.’s Dog Days, 
‘Lovers’ Rugged 
17G, ‘North’ 246 


Washington, Aug. 25 

With a few exceptions, b.o. trade 
is afflicted with a slight case of 
summer dog days here ‘lils frame 
However, “Holiday for Lwvers” 
shapes bright at Capitol opening 
week. “North by Northwest” con- 
tinues socko at Palace in third 
“Nun's Story” holds well in fifth 
stanza, two houses. “Son of Robin 
Hood” and “Sad Horse” double 
bill at Columbia looks thin open- 
ing round. “Middle of Night” in 
eighth session is fading at Play- 
house, and “Hound of Basker- 
villes” is rated weak at the Town. 

Estimates for This Week 

| Ambassador - Metropolitan (SW) 
(1,490; 1.000; 90-$1.25) — “Nun's 
Story” (WB) (5th wk). Solid $14,- 
000. Last week, $16,000. 
Capitel (Loew) (3,426; 90-$1.49 
“Holiday for Lovers” (20th 
Great $17,000. Last week, Russian 
Dance Festival onstage. 








Columbia (Loew) (904; %0-$1.25 
—‘Son of Robin Hood” (20th) and 
“Sad Horse” (20th). Siow $7,000. 
Last week, “Have Rocket Will 
Travel” (Col) and “Legend Tom 
Dooley” (Co!) (3d wk), $5,000. 

Keith’s (RKO) (1,850; 90-$1.49)— 
“Darby O'’Gill” (BV) (3d wk). Fine 
$11,000. Last week, $12,000. 

MacArthur (‘K-B 900; $1.10.— 


“Three Men in a Boat" (DCA) 
Mild $3,500. Last week, “Up Creek” 
(Rank) (2d wk), $3,000. 

Ontario ‘(K-B) (1,240; 90-$1.49)— 
“Five Pennies” (Par) (7th wk). Oke 
$3,500. Last week, $3,400. 

Palace (Loew) (2,390; 90-$1.25)— 
| “North by Northwest” (M-G) (3d 
| wk). Wow $24,000. Last week, 
$31,000. 

Playhouse ‘T-L) (458; $1-$1.80)— 
“Middle of Night” (Col) (8th wk). 
Sluggish $2.500. Last week, $3,000 

Plaza ‘T-L) (276; 90-$1.49)— 
“Lady Chatterley’s Lover” (Kings) 

(Continued on Page 18) 


‘New Films Lift B 


Kiss’ Loud 386, ‘North’ Mig 
3d, ‘Hole’ Smash 336, ‘Time’ Fast 676 


Break in the nine-day heat wave 
last Saturday (22), followed by 
much cooler weather Sunday and 


| ahead, 


way; Devil Hot 





ity 1856, 


'(Tues.) was big $38,000 or near. In 
“Last Train Gun Hill” (Par 


| (3d wk), $16,000. 


more of same plus rain on Mon-| 


day will give all Broadway first- 


runs a nice lift in current stanza. | 


The came back yesterday 
Tues Launching of two new, 
stout pictures also is proving a sub- 
stantial help. 

Standout newcomer is 
Disciple,” which is heading for a 
great $39,500 opening week at the 
Astor and a big $14,500 at the arty 
Normandie where day-dating. “It 
Started With a Kiss” also shapes 
big at around $38,000 on initial 
session at the Capitol. 

Still champion at the wickets is 
“North By Northwest” with stage- 
show, which is holding at a mighty 
$185,000 or close in third week at 
the Music Hall. It stays a fourth 
and several more weeks at current 
gait. “For First Time” plus stage- 
show looks fancy $67,000 in second 
session at the Roxy. 


heat 


“Devil's 


“Hole in Head" wound its sixth, 
stanza at the State with a smash 
$33,000 “Big Fisherman,” with 


new policy of a matinee daily and 
slightly lower scale, looks to get an 
okay $15,000 in third Rivoli rounc. 
Porgy and Bess,” 


ous week, still is rated smash at 
$29,000 in qighth round at the 
Warner. It ss now in ninth week. 


“Private’s Affair” looks fair $21, 


000 in second week at the Para- 
mount, with “Blue Angel” (20th 
due in Sept. 4 “Blue Denim” 


looks to get a fine $19,000 in cur 
rent (4th) week at the Victoria 

“Anatomy of a Murder” looks to 
held with a big $26,000 in eighth 
round at the Criterion and $12,000 
in same week at the arty Plaza. 
“Middle of Night” held with fine 
$10,000 in 10th frame at the Forum 
and okay $5,000 in same week at 
the Trans-Lux 52d Street. where 
dav-dating 

“Diary of Anne Frank” finished 
its 23d round at the Palace with a 
fine $13,000. “Room At Top” 
moved up to a big $11,500 in 21st 
stanza at the arty Fine Arts. 
“Gigi” continues to amaze by hold- 
ing at great $13.400 in 42d round 
at Sutton. 

Estimates for This Week 


Astor (City Inv.) (1,094; 75-$2)— 
“Devil's Disciple’ (UA). Initial | 
round winding up today (Wed.) is 


heading for great $39,500 or close. 


| Holding. In ahead, “Horse Sol- 
diers” UA) (8th wk-6 = days), 
$11,000. 


Capitol ‘Loew) (4.820; $1-$2.50)— 
| “It Started With a Kiss” (M-G) (2d 
| wk). First stanza ended last ni ight 


National Boxoffice Survey 


Milder Weather Tilts Trade; ‘North’ First fer 3d 


Cooler weather after a lengthy 
heat wave in many key cities cov- 
ered by Variety }s boosting biz in 
current round. Some sectors are 
still plagued by torrid tempera- 
tures as well as the usual outdoor 
competition, and this, of course, 
hurts. Numerous exhibitors now 
are holding over pix in order to 
bring in strong fare for Labor Day. 

“North By Northwest” (M-G) is 
finishing on top this frame for 
third stanza in a row. In its third 
week at the vast N. Y. Music Hall, 
it is grossing more than many pix 
do opening sessions at the Hall. 
“Hole in Head” (UA) is moving up 
from third to capture second place 

“Anatomy of Murder” (Col) is 
landing in third position, missing 
second spot ‘which it was last 
week) by a narrow margin. “Porgy 
and Bess” (Col) again is winding 
in fourth spot, same as a week ago. 
“South Seas Adventure” (Cine- 
rama) is finishing fifth. It was sixth 
last stanza. 

“Yellowstone 
copping sixth 
out in circulation 
“Darby O'’Gill” (‘BY 
seventh position 

“Holiday For Lovers” (20th), top 
runner-up pic Jast session, is land- 
ing eighth place. “Middle of 
Night” (Col) is taking ninth money. 
“Nun's Story” (WB) is capturing 
10th spot. It was 12th last week 

“Room At Top” (Cont) is taking 
lith place while “5 Pennies” (Par) 
jrounds out the Top 12 list. “Diary 


Kelly” (WB) 
money, first week 
to any extent 

is winding in 


is 


Week, ‘Hole’ 2d, ‘Murder’ 3d, ‘Porgy’ 4th 


of Anne Frank” (20th), “Gigi” 
(M-G) and “South Pacific” (Magna- 
20th) are the runner-up pix 

A whole batch of new films are 


preeming this stanza. One of the | 


7 
| 


best newies is “Mummy” (‘(U), ter- 


rific in Detroit and wow in Toron- | 


“It Started With a Kiss” (M-G), 
sock in Cincy, looks big in N.Y. 
“Oregon Trail” (20th), also new, 
is modest in K.C.and fair in Den- 
ver 

“Devil's Disciple” 
one of the best new entrants. It 
is sockeroo in two N.Y. houses and 
smash in Philly. “Return of Fly” 
20th) is a bit uneven currently but 
big in Seattle and Boston. 


UA) looms as 


“Beat Generation” (M-G), slow 
in Louisville, looks hep in Philly 
Also new, “Big Fisherman” (BV) 
is okay in N.Y. and lusty in L.A. 
“Blue Denim” (20th).another new- 
comer, is boffo in Boston, L.A. and 
Pittsburgh. It is fancy in N.Y. and 
Philly 

“Have Rocket Will Travel” 
Col) is showing amazing strength 


this round, and likely will be heard 
from additionally in the future. 
Smash in L.A., it is fast in Toronto, 
Frisco and Buffalo 


“Wild Strawberries” (Janus), now 
in its 10th great week in N.Y., is 
good currently at a Frisco arty 
house 

“Earth Is Mine” (U), great in 
Chi, is okay in Minneapolis. “Big 
Circus” (AA), good in Chi, is wow 
in Frisco 

Complete Boxoffice Reports on 


rPages 8-9) 


off from previ- | 


| 


Criterion (Moss) (1,671; 90-$2.40) 
—“Anatomy of a Murder” (Col) 
(8th wk). This frame winding today 
(Wed.) looks to hit big $26,000 or 
close. Seventh week, $26,200. Con- 


tinues 

Palace (RKO) (1,642; 90-$2)-- 
“Diary of Anne Frank” (20th) (24th 
wk). The 23d round finished last 
night (Tues.) was fine $13,000. The 
22d week, $14,000 

Forum (Moss) ‘813; 90-$1.80)— 
“Middle of Night” (Col) (llth wk). 
The 10th frame ended last night 
(Tues.) was fine $10,000. The ninth 
week, $10,500. Holds on until “Look 
Back in Anger” (WB) opens the 
middle of September. 

Paramount (AB-’T) (3,665; $1- 
$2\—“Private’s Affair” (20th) (24 
wk). This round winding up tomor- 
row ‘Thurs.) is heading for fair 
$21,000. First week, $32,000. “Blue 
Angel” (20th) opens Sept. 4. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—‘“North 
by Northwest” ‘(M-G) with stage- 
show (3d wk). This session ending 
teday (Wed.) looks to hold at 
mighty $185,000. Second was $195,- 
000. Continues indef, natch! 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Big Fisherman” (BV) (4th wk). 
Third round ended iast night 
‘Tues.) was okay $15,000, bein 
aided by new two-a-day policy an 


lowered mat prices. Second was 
$15,200 

Roxy (indie) (5,705; 90-$2.50)— 
“For First Time” ‘M-G) and stage- 
show (2d wk). Current week fin- 
ishing tomorrow (Thurs.) is head- 
ing for fancy $67,000. First was 
$75,099. Stays 

State Loew) (1,900; 90-$2) — 
“Hole in Head” (U%) (‘7th wk), 
Sixth round concluded last night 
(Tues.) was smash $33,000. Fifth 


week, $35,000. 

Victoria ‘City Inv.) (1,003; 50-$2) 
—“Blue Denim” (20th) (4th wk). 
This stanza winding up today 
(Wed.) leoks to hit fine $19,000. 
The third, $22,000. Stays a fifth. 

Warner (SW) (1,461: $1.50-$3.75) 
—“Porgy and Bess" (Col) (9th wk), 
The eighth round finished Satur- 


day (23) was great $29,000. Sev- 
enth, $31.000 
First-Run Arties 
Baronet (Reade) (430; $1.25-$2) 


—"Grand Ilusion” (Cont) (reissue) 
(9th wk). This session ending to- 
morrow ‘Thurs.) is heading for a 
trim $6,200. Eighth was $5,800. 
Holds again. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Room At Top” (Cont) (22d wk}. 
YVhe 2ist week ended Sunday (23) 
was rousing $11,500 and ahead of 
20th rouad, which was $10,300. 


| Beekman (R&B) (590; $1.20- 
$1.75) — “Wild Strawberries” 
(Janus) (10th wk). Ninth stanza 
concluded Sunday (23) picked up 


to hep $10,200. The eighth was 
$9.400. Stays on indef at this pace. 
Normandie (M-L) (592; $1.25- 
$1.80'\—“Devil’s Disciple” (UA). 
Initial round finishing today (Wed.) 
(Continued on page 18) 


‘Rocket’ Lofty $12,009, 
Frisco; ‘Circus’ Big 216, 
‘North’ Socko 116, 4th 


San Francisco, Aug. 25. 

First-runs here shape strongly 
in current session. “Big Circus” 
shapes mighty at Golden Gate 
opening round while “Holiday For 
Lovers” is just fair at Fox. “North 
by Northwest” looms socko in 
fourth Warfield stanza. “Have 
Rocket, Will Travel” is rated fine 
opening week at Paramount, 
“Porgy and Bess” looks great in 
fifth stanza at Coronet. “Anatomy 
of Murder” is big in third round 
at St. Francis while “Hole in Head” 
still is smash in fifth at the United 
Artists 

Estimates for This Week 

Golden Gate (RKO) (2.859; $1.25) 
—"“Big Circus” (AA). Wow $21,000. 
Last week, “Don't Give Up Ship” 
Par) and “Hangman” (Par) (3d 


wk), $9,500 

Fox (FWC) (4.651; $1.25-$1.50 
“Holiday For Lovers” (20th) and 
“Spy In Sky” (20th). Fair $11,000. 
Last week, “Return Of Fly” (20th) 
and “Alligator People” (20th) 
2d wk), $6,500 in 4 days 

Warfield ‘Loew (2.656; 
— “North By Northwest” 
i4th wk Sock $11,000. 
week, $17,000. 

Paramount § (Par 
$1.25 ‘Have Rocket, Will Travel” 
(Col) and “Legend Tom Dooley” 

(Continued on page 18) 


99-$1.25) 
+M-G) 
Last 


2.646; 90- 
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Thomson Rolling Von Braun Biopic 


Though Opposition High in Britain 


By HANK WERBA 
Madrid, Aug. 25. 


British film director Lee Thom- 


gon, no stranger to political themes | 


in his pictures, is girding for a 
fight in his latest assignment, “I 
Aim at the Stars,” screen biog of 
the German rocket ace, Werner 
Von Braun. Pic rolls in Munich in 
early October. Charles Schneer will 
produce 

Thomson touched on politics in 


his last two pictures—‘Ice Cold in | 


Alex” and “Northwest Frontier.” 
But neither has generated the con- 
troversy which “Stars” promises. 


In Madrid for casting, huddles 
with young Columbia producer, 
Thomson teld Variety “Anti-Von 
Braun forces in England have al- 
ready been at it 


the Nazis to shower V-2’s on the 
tight little island.” 


Thomson has not lost sight of 
this aspect in the Jay Dratler 
creenpluy and has agreement from 

producer, “1 Aim” star Curt 
surgens and the scientist himself 
to tell the film story as it hap- 
pened—without political white- 
wash. 

“Many Britains feel Von Braun 
should have stood trial as a war 
criminal and no sooner did I sign 
to direct the biopic when a sizable 
section of the press advised: ‘This 
motion picture 
made’, he said 

Sitting on a 
home, 


should not be 


political hot seat at 


Thomson nevertheless ad- 


mits his preoccupation to air the | 


innate moral problem of what to do 
with a politically-tainted great 
brain. “The U.S.,” he said, “didn’t 
hesitate a moment when Von 
Braun surrendered. They put him 
to work. Can rejection of a great 
brain be justified? Current exam- 
ples of this dilemma are not want- 
ing. And though I oppose rejec- 
tion, in ‘Stars’ we will let the 
public decide for itself.” 

Centra! Von Braun note, Thom- 
son said, will indicate his basic 
ambition from boyhood to send 
rockets to the moon. War and poli- 
tics deflected him from this aim. 
But in siding with the Nazis and 
developing \-2 for the Rhineland 
arsenal, he was feeding hopes of 
continuing rocket progress to the 
moon, As a German, he was con- 
vinced his patria would win the 
war. Von Braun's surrender to 
American forces is appraised in the 
script by a Yank intelligence offi- 
cer as seeking the best deal on the 
horizon ait that moment. “This is 
one of the complex, controversial 
epochs of a man now changing the 
face of space.” 

“I’m not making this film to fur- 
ther a future war—nor do I intend 
to incite against the Russians,” 
Thomson emphasized. Concluding 
theme, as he sees it, delivers a 
“wake-up message urging un- 
stinted establish missile 
parity with Russia. When that stage 
is reached, the British director 
feels the danger of war will have 
been eliminated. 
the fantastic reality of 


elfort to 


To reveal 


the space age, Thomson will have 
the services of Morningside’s “Sin- 
bad” and “Gulliver” dynamator 
Ray Harryhausen and concluding 
dynamation footage will be shot 
with the advice and cooperation 


of the Pentagon 
Before Britain's 
expands to a 


heated protest 
European cause 


celebre, producer Schneer and di- 
rector Thomson will present Von 
Braun to the Continental press 
next month and then move to Mu- 
nich studios where the moon-bent 


button-pusher’s biog will be filmed. 


RUSSO MUSIC, DANCE 


FEST 646 D.C. GROSS 


Washington, Aug. 25. 


Russian Music and Dance Fes- 
tival collected rave reviews and 
grossed over $64,000 in three 
nights at the 3,426-seat Loew’s 
Capitol here, with tickets scaled 
at $880 to $3.50. Engagement, 


under Patrick Hayes sponsorship, 
was first such August program in 
Washington in more than a decade. 

Theatre was near capacity the 
first two nights and went capacity 
for final performance Wednes- 
day (19). 


4 
7 


hot and heavy | 
charging the seientist teamed with | 





To Show Ike Brit. ‘Jack’ 


London, Aug. 25. 
Prime Minister Macmillan 
| _ asked for a copy of “I'm 
1] Right, Jack” to show at a 
| private screening for President 
Eisenhower during the latter's 
| visit here. 

Pic, made by the Boulting 
Brothers, is a comedy poking 
fun at both labor and manage- 
ment. It registered an all-time 
boxoffice high in first week at 
the Leicester Square Theatre 


German Exhib’s 
Rebuttal to UA 


Duesseldorf. 








Editor, VARIETY: 

In re your June 24 issue and the 
Frankfurt report about “UA Thriv- 
ing In Germany.” Therein Eric 
Pleskow (UA) discusses the com- 
pany’s problems: “The company is 
instituting a revolutionary new 
| system, whereby film-rental will be 
on a sliding scale tied to the suc- 
cess of a film.”” Pleskow said: “The 
| German exhibitors object violently 
to this system.” but he didn’t say 

why they do so. 

As a German exhibitor I like to 
clear this to you and your readers 
| We object on the following reasons 

(1.) We don't tink it is fair 
that we agree with higher pe: 


| centages for a high budget 

| film since when the film isn’t 
a success, the rentals are not 
lowered. 


(2.) UA demands higher rer- 
centage for second-class films 


or flops. 
The new svstem is only then 
useful, when it isn't just for two 


films but for the whole production 


also that everv film can get a 
higher rental if it is a hit but a 
lower rental (then 40° for black 
and white and 43° for color 


when the film is a failure 

We know that high-budget films 
have to get more money. Therefore 
we give to the other U.S. firms 
who don’t use this UA system our 
first-class houses and the longest 
and best dates. In this way they 
make money, as well for the pro- 
ducers, as well as for themselves 

Perhaps UA gets higher per- 
centages in some theatres but in 
the end might receive less money 
because of exhibitors’ resistance 
against the UA system 

In principle. we welcome the 
new sliding scale system and when 


it is cerrected the UA “will be 
mentioned again favorab’y in tne 
German film-trade.” 


Honns Eckelkamp 
‘Europa-Palast ) 


Yugoslav Film Censors 
Comparatively Easy But 
Knife Many Yank Pix 


| Pula, Aug. 18. 
Of all Communist countries 
Yugoslavia is undoubtediy the 


most tolerant one 

On an average, 60 Hollywood fea- 
ture films are shown here annual- 
ly. The number of Yank pix that 
were banned from this counfry is 
not as big as possibly many expect 


Yugoslavs claim that the number 
of American films turned dv .n by 
USIA (‘(U. S. Information Agency; 
for import into Yugoslavia is 
jarger. 

This country’s distribs have been 
particularly interested in getting 
“Man With Golden Arm” (UA, 
“Hatful of Rain’, (M-G), “Black- 
board Jungle’ (M-G). and “Baby 
Doll” (UA) in for reiease. Despite 


their efforts, they are still banned 

American films which didn’t pass 
the censorship boys here include 
“White Christmas” (Par), . “Rose- 
Marie’ (M-G) and “Never Say 
Goodbye” ‘U). A Yugoslav rep here 
explained the why and wherefor as 
follows. “Christmas” was turned 
down because of religious reasons 
“Rose-Marie” was considered of 4 
, too poor quality and some bad taste 
by the scissor brigade. ‘Neve: Say 
Goodbye” didn't get the greenlight 
| because the pic has auti-Russian 
| tendencies. 


ish Lift ‘Devil’ Ba 
® 
Irish Lift ‘Devil’ Ban 
Belfast, Aug 25. 
The Belfast Corporation has 
withdrawn its ban on James Cag- 
ney starrer “Shake Hands with 
Devil” (UA 
Picture was originally 
because the police commissioner 
expressed the opinion that screen- 
ing of a story about Anglo-Irish 
war would not be in the interests 
of local peace 


Kate’ at Italian 


banned | 


Opera Festival 


Rome, Aug. 18. 

“Kiss Me, Kate” has had its 
first exposure in the Italian lan- 
guage at the 10th Annual Festival 
of Light Opera held in Trieste. 
Claimed that this is the first time 
an American musical has been 
presented in Italian 

About 6,000 people witnessed the 
opening perfornignce, first of four 
during the fest, in the courtyard 
of the San Giusto Palace, with 
press giving the show raves. Italo 
Tajo and Sonja Monttl-Preger 
who’s sung the role 65 times in 
the Vienna Volksoper production 
of “Kate”) starred in the produc- 


tion. It was adapted for Italy by 
Marcel Prawy and Mario Nordio 
staged by Ernst Pichler ‘also of 


Volksoper 
Lamprecht. 
Other 
Olive 
worth, 


and conducted by Heinz 


roles were played by 
Mocrefield and Hubert Dil- 

Negro performers who 
already racked up 100 per- 
formances of their roles in Vienna) 


have 


and Ernesto CS&lindri, Loris Gizzi, 
Roberto Paoletti, and Checcho 
Rissone 


Venice Casino Workers’ 
Strike Eaded in Time 
For Film Fest Preem 


Venice, Aug. 18 
The two-month strike of Venice 
Casinu staffers, including croup- 


iers, is said to have made a sizable 
dent in the Lido income, with 
many spenders usually attracted 
by the green tables going else- 
where or (Venice hoteliers hope) 
delaying their trips to the lagoon 
city 

Casino 


croupiers 


operator tried 
from the Riviera, but 
strikers and their wives kept many 
prospective customers away from 
the Casino by hooting, hollering, 
banging on lampposts, and lighting 
firecrackers through the night in 
front of the gambling house in 
protest, until the police broke it 


up 

Strike windup just before the 
influx of film festivaliers is provi- 
dential because fest crowds usually 
provide the largest yearly slice of 
income to the Casino, which will 
now try to recoup losses 

Ilva Lopert, Richard Davis and 
Ed Harrison first of the New York 
buyer contingent booked into the 
Lido It's reported that fest 


director Floria 
ing groomed to 
Pirro as Italy's 


tainment 


Ammannati is be- 
succeed Nicola de 
director of Enter- 
and if latter steps 
post as he's often 


when 
down from 
threatened to do 


807, OF VENICE FEST 
COIN FROM ITALO GOVT. 


Venice, Aug. 18 
Venice Film Fest finances are 
said to be divided as follows: 80° 
from the Italian government, 18° 
from ticket sales and 2°) from the 


of Venice. Skeptics about the 
importance of a Venice prize on 
the Italian market are told that 


the three non-Italian prizewinners, 
“Ordet Carl T. Dreyer—Den- 
mark), “Aparajito” (S. Ray—India) 
and Rickshaw Man” (Japan), 
which would otherwise not have 
been seen in cinemas got regular 
releases here during the past sea- 
son 

Next year, the Documentary and 
Childrens Films Fests will be held 


here from July 21-31, later than 
this year, to allow for increased 


attendance of film industry people. 
Also for these events, now flooded 
with entries, there'll probably be 
a pre-selection system to eliminate 
less worthy items as already is the 


}ease with the feature event. 


Importing | 


‘Japanese Film’ Analysis 


An excellent, well-written and comprehensive study of “The 
Japanese Film: Art & Industry” by Joseph L. Anderson and Donald 


Richie has been published by Charles E. Tuttle Co 


in Vermont. 


It rates tops in both its historical and analytical values and de- 
serves to be read by all those interested in the unique art and 
characteristics of the Japanese cinema and its creators. 

Authors Anderson and Richie, both Americans, have intelligent- 
ly arranged their information in two parts: Background and Fore- 
ground, It’s a neat dividing line and the book very thoroughly 
covers virtually all pertinent aspects of the Japanese film, from 
its beginnings at the turn of the century up to 1959. While the 
book (456 p.; $7.50) certainly crams in enough details, it isn’t clut- 
tered with them and the story of the slow and often painful devel- 
ment of the Japanese motion picture, both as a national art and 


as entertainment, is told with a | 


opinionating. 


One of the most interesting chapters in the book 
no means the only one, deals with film actors in Japan 


ot of color. and some unabashed 


though by 
“Japan, 


which does so much to stretch one job into two, to hire three 
people where only one is needed, does precisely opposite with 


the 
they 


its actors,” 
busy that 


tome relates. 


“Stars who are established are so 
appear in two or three times as many films as 


their foreign counterparts. Actors have little chance to study on 


their own 


If they want to improve they must do so in public, 


while they are on the job, and the result is often a mediocre per- 
formance, confused and stylistically absurd.” 

This may explain why many westerners, when viewing Japanese 
pictures, find the performances difficult to appreciate and rigid. 


The book explains that Japanese 


stars are very insecure, the fe- 


male star having an average professional life of only six years ‘after 


which she must either change her type or face extinction.” 


must provic 


Stars 


their own costumes. The top earner, Hiberi Misora, 


gets $60,000 a year. Main problem for the directors is to keep the 


performers from over-acting, which is a common 


all star: 


“The Japanese Film” 


contains many 


ndency among 


revealing sections and 


some appealing tongue-in-cheek writing. Chapter on theatres and 


audiences (By 
extremely 


any international 


poorly 


standard, Japanese theatres are 


managed") is revealing and, like the rest, well- 
balanced and written with a definite point-of-view 


While there's 


no question that the authors have great admiration for the artistic 


achievement 


»f the Japanese, the book also makes it plain that 


their enthusiasm hasn't carried them away 


The discussion of individual! directors, their sty and tech- 
niques and the conditions that prevailed in the Japanese industry 
during and after the war, are interesting and clearly trace the 


changes in the thinking and att tudes of the Japanese filmmakers. 


A good deal of space is giver 
strike at the Toho studios, w 
American occupation forces. Stu 


effect of postwar democracy 
the question of war guilt, 
“The Japanese Film” is the re 
research. It is Japan’s industry s¢ 
eyes, a history 


to the Communist-inspired 
? 
dy also 
on the Japanese lm, 
rise of some anti-U.S. pictures and the wave of 


that does full justice to its difficult subject 


1948 
was broken with the help of 
interestingly paints the 
luding the 
films relating to 


ssult of much obvious work and 


en through two pairs of western 
Hift. 


—— ——» 





Greater Union Theatres 
Sets Deal With Wren 
On Aussie Unit Revues 


Aug. 18 
Deal signatured by | 
Greater Union Theatres, key film | 
loop operators here, and by Harry 
Wren, indie flesh-blood producer, 
for short term leasing of the 2,975- 
and the 3,400- 
Melbourne. This will 


Sydney, 


has been 





e 


seat Capitol here 
seat State in 
give Wren a 
for an assured term. 


each keyer 
Previously he 


house in 


had to operate on a get-together 
with J.C. Williamson Ltd 
availability 

With the hit- 
ting a top tempo with stage produ- 
tion in both of these key cities, 
Wren found suitable houses to play- 
date his revues. The deal with 
GU now opens the door to him. 

Spokesman for Greater 
said that the circuit had no inten- 
tion of forsaking pix for revues 
at the Capitol and State, pointing 
out that the Wren deal was merely 
a limited switch from celluloid 
to live shows on certain dates. GU 
has no intention of quitting a film 
policy in the keyers. “As a matte! 
of fact, both the Capitol and State 
will be available to other flesh- 
and-blood producers from time to 
time,”’ one spokesman said. 


on house 


Williamson outfit 


Union 


It’s understood here that top Far 
East stageshow operators are mull- 
ing an Aussie runaround now that 
key houses available to them 
There's also a possibility, it’s said, 
that indie American producers, 
may make a deal with GU for the 
takeover of the two houses on a set 
term throughout each year and in 
between pic dating. 

The Capitol, Sydney, has been 
using reissue pix over the past few 
weeks, but the State, Melbourne, is 


are 


still strictly on first-release. Under- | 


stood GU executives figure the big 
capacity houses are better suited 
to stage spectacles, with the me- 
dium-seater ideal for pix because 
of lower operational overhead. 
Some distributors, it’s said, are not 
too happy about a policy change, 
figuring a product log jam with 


jtwo fewer houses. 


Mex Treasury 


Probes Wages 
Of Pix Actors 


Mexico City, Aug. 18. 
In the weeks ahead, Mexican 
film players from star levels down 
to bit players will have to answer 


a lot of embarrassing questions 
posed by Treasury Department 
agents. investigators will want to 


have plausible answers to ques- 
tions into the whys and wherefors 


of stars owning two or more 
homes, with the inevitable Aca- 
pulco villa, all luxuriously fur- 
nished including paintings, sculp- 
tures, etc.; three or more autos; 
private yachts, expensive jewelry 
and other luxury items. 

What the Treasury wants to 
know how all these costly items 
have been acquired on the penny 


ante salaries reported by film play- 


ers. The Treasury charge is that 
stars, directors, producers and 
others chronically declare incomes 
far less than actual earnings, pay- 
ing the government's due on a 
1/10 or less of actual earnings. 
This, the Treasury insists, is not 
only “fraud” but “unpatriotic” of 


the high income bracket film elite. 
The department claims to have 
complete reports on film income 
tax evaders. with custom being to 
deposit funds in foreign banks, 
either U. S. or Swiss 

The Treasury 
an aggressive 


Department plans 
campaign under the 
income tax laws to get the full 
15° levy (top federal bite on in- 
comes) on total earnings of play- 
ers. And it is promised that vig- 
orous prosecution will be made no 
matter how “important” the per- 
sonality. 

Among the siars whose incomes 
purportedly will come under fed- 
eral scrutiny are such top names 
as Maria Felix, Pedro Armendariz, 
Luis Aguilar, Silvia Pinal, Lola 
Beltran, Cantinflas and scores of 
others, including supporting and 


bit players whose per picture take 
his in the $2,000 class. 
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Distrib Urges ‘Super Salesmen For 
Mox Product Abroad; Hits Pix Pacts’ 


y™ 
aa 


Mexico City, Aug. 18. 
A prominent distributor of Hol- 
lywood product in Mexico, com- 
menting on the current turmoil 


Rise, Divvy Unchanged 


London, Aug. 18. + | 

A $56,000 rise in profits is re- | 
ported by the Shipman and King | 
circuit, but the dividend is remain- 





The chain announced last week | 
that its net for the last fiscal year | 
was over $364,000 in spite of the | 


x unchanged at 5°. 


Unknown If Price High 


Madrid, Aug. 18 








over the usefulness of film pacts, A Hollywood overseas pro- general trend towards declining | 
; ‘ ‘ ducer in London looked up attendances. 
categorically stated that these are Baslish acter Lee Patterson 
“illusory” as far as guaranteeing (now co-starring in “Gulliver's | - 
wider distribution for Mexican Travels”). 
films. The distributor claims that _“I must have you in my next eX e 
picture. I heard a lot about | 


what the Mexican industry needs, 


you on the Coast. How much 


and lacks, are super salesmen to 
sell highly selected product for 
each area. Unless Mexico really stant rejoinder: “That's too 


buckles down to an aggressive sales 
and promotion job, its markets will 
continue to be limited to Central 
America, America, Spain 
and limited distribution in th 
U.S. and Europe 

Typical of the fact that a poor 
sales job is being done by the lo- 
cal industry is that “Sonatas,” a 
Mexican film, wi 


South 


° 


Film. They're stili trying to find 
out just how this happened, with 
Jorge Ferretis of the Film Bureau, 


s entered at the} 
Venice Film Festiva! as a Spanish | 





| 





will you cost?” 1 “ 
Sum quoted brought this in- | Ga es 
8 


much. After all, 
known in the U.S.” 


oe aN Mexico City, Aug. 18. 

The Mexican film strike has fiz- 
zlied out as producers and studios 
met compromise demands. These, 
according to union officials, are far 
from the maximums they sought, 
but the best they could obtain at | 
this time. So there is to be labor 
peace in the industry until 1961 
when the same pattern will repeat 
itself. , 


US.-French Film 
Talks Resumed 


Paris, Aug. 25 . 
Fred Gronich, of the Motion Pic- Outcome of all the labor SUS: 
ture Export Assn. and Jacques ling, and despite protestations of 
ss : - as {the Union of Film Production 


Flaud, of the Centre Du Cinema, | y. Tati 
have started taiks on the recently Workers and the National Assn. of 








angered by the faux pas, Teady- lapsed French-U.S. Film Accords Actors that _there would be no 
ing ar ‘xhaustive reappraisal of However, nothing has been decided hikes in pay scales: for work in| 
Mexico s film pacts with various | upon since continuing talks en the Hollywood or foreign produces | 
European governments. lrecent new French film decrees Pictures made in Mexico, is that | 


As a matter of fact the industry | make it impossible for Flaud to 
has been unsatisfied with results make any decisions until the exact 


ret- 
Hollywood preduc ers 


new tables have been set for 


ing talent, 


achieved by pacts. Mexican prod-| status of the French film is de- | omtracting Mexican | talent wil 
uct is not getting the wider Euro- | cided. | now have to pay a 15% boost over 
pean distribution promised by] But to show their good faith, the former scale. Minimums for stellar 


. ‘ : | 
Jorge Ferretis wio began negotia- | French allocated three d 
ting film agreements about four | censes each to all the majors until 
Ferretis has been at-| the Accord is signed. There is con- 


years ago 
tacked by some segments here who 
ask why it took him all this time 
to realize that film pacts 
“useless.” Actually what they have 
done is open the door for influx 
of foreign films here. But the re- 
ciprocal clauses do not work out 
for Mexico's benefi: 

For example, under the Italian 
pact, according to Dino Maiuri, 
representing Italy's film industry 
here, that country has a right to 
show 15 to 18 films in Mexico. Dino 


were | 


| 


|rank performers, by the week, are 
/now $813.12 as compared with 
| $739.20. 

| Supporting players now must re- 
jeeive $495.90 as compared with 
| $431.20 while second leads get 
'$432.40 as compared with $376. 
Daily contracts give stars $85. as 
minimums; supporting players 
$64.92; second leads, $56.75 and 
bit players $44.40. 

Jose Rodriguez Granada, general 
secretary of the technical and man- | 
ual workers division of the Union|! 
| of Film Production Workers, was | 


a 


ubbing li- 


cern over exhib protests 
being cut off from Film 
threatening to raise their takes. 
Until all is clear internally, the 
CDC will not be able to actively 
decide on the new accords with 
MPEA. | 

MPEA is holding to the plan of 
seeking more licenses over the an- 
nual 110, and greater remittances. 


Film Prodecer-Writer 


against 
Aid and 





Shipman & King Profits | 


; nomic 


Edinburgh Int'l Music, Drama Fest 
Preemed After Row Over Czech Orch: 


Big Attendance 


By GORDON IRVING 


Edinburgh, Aug. 25. 

With thousands of lanterns 
brightening up this Festival city, 
the 1959 junket of the arts—offici- 
ally titled the International Edin- 
burgh Festival of Music and Drama 
—has been launched here despite 
the shadow of one unfortunate po- 
litical cloud from the Iron Curtain 
terrain 

The actors, musicians, dancers 
and others have gathered from all 
parts of the world for the fest. 
Hotels are jam-packed, the con- 
cert halis are crowded, and, with 
the U.K. on the start of an eco- 
boom, the public is in a 
really festive mood as they parade 
along handsome Princes Street be- 
neath the shadow of historic Edin- 
burgh Castle Rock 

Late-night entertainment also 
has come at last, after it being 
urged for the last 10 years. It has 
official blessing, too, and the book- 
ings are heavy, showing the de- 
matd definitely exists. 

The Edinburgh Fest is succeed- 
ing in forgetting that unhappy 
move of a few days ago, when the 
Czech Philharmonic was dropped 
from the show lineup because it 
refused to appear with Hungarian- 


|} >orn Johanna Martzy as solo vio- 


linist. London agent of the orch, 
Harold Holt, was told in a message 
from Prague last month that the 


| outfit was not prepared to accept 


Mme. Martzy as soloist in the two 
concerts for which she was con- 
tracted. (She has lived in Switzer- 
land for the last 12 years). Fest 
toppers were alarmed, knowing that 
the Czech Philharmonic on June 
23, signed a contract in which 
Mme. Martzy’s name was specifi- 
cally mentioned. There was a 


clause in the pact stating that the | 


orch accepted her as soloist. 


Commie Angle In Hassle 
There has been much dickering 


Maiuri could not state definitely 
how many Mexican pictures have 
been shown tc date in Italy al- 
though the pact ‘s on a reciprocal 
basis. Maiuri claims that Italy 
could use af least 12 Mexican films 
annually, and that these can come 


Hassle Halts All Pix 
Prod. at Mex Studios 


Mexico City, Aug 25. 


unavailabie for comment as to | between the Festival Society and 
whether the general 17% increase |i}. Czech Embassy since July. 


|won for stagehands, electricians, | Understood that, if the Hungarian 


etc. will also apply to American | violinist had been a refugee from 
productions. While no union offi-|tpe 1956 revolution instead of 
cials ‘care to comment. probabili- leaving Hungary in 1947, the 
ties that the boosts will also affect | Czechs would have raised no pro- 


in free of dubbing, copies, etc. du- 
ties. Lack of promotion and ex- 
ploitation has stymied distribution 
of films in Italy, Maiuri said. 
Jorge Ferretis, irritated at in- 
dustry and press attacks on his 
tenure of office as Film Bureau 
head, will not talk for publication 
now. However, he indicated that 
a wholesale investigation of film 
pacts is to be made, beginning with 
France and Italy and including 
those signed with England, Austria, 
Germany and Czechoslovakia. An 
analysis is to be made of actual 
exhibition of Mexican pr in 
these countries tc date us com- 
pared with exhibition of foreign 
films here. If the balance is un- 
favorable there will be a drastic 


revision of pacts or annulment of | 


the agreements, it is learned from 
an official source 


48 Comely Girls Added 
To Edinburgh Festival 
Tattoo for Ist Time 


Edinburgh, Aug. 18. 

Comely girls will feature this 
years Edinburgh Festival Tattoo, 
normaily an all-male preserve. 
Forty-eight specially chosen distaf- 
fers, drawn from Women's Service 
units, will take part with 48 male 
dancers in a colorful Highland 
dancing scene. A new dance, “The 
Galiant Camerons,” has been de- 
vised for their appearance in the 
outdoor spectacle of the ancient 
Edinburgh Castle esplanade. 

According to Alasdair Maslean, 
director of the coin-spinning mili- 
tary tattoo, which draws SRO busi- 
ness throughout the junket’s three 
weeks, the aim is to make the num- 
ber highly attractive. More than 
200 dancers will take part. 

Britain’s Royal Navy personnel 
will make their Festival bow. Fifty- 
eight officers and ratings, all spe- 
cially chosen, will come from the 
Portsmouth naval base in southern 
England to represent the senior 
service in a drill and color-hoisting 
display. 














The Mexican film industry has 
been completely paralyzed for more 
than two weeks with not one film 
before the cameras. Delay is now 
caused by technical differences of 
opinion between writers and pro- 
ducers. 

The Secretary of Labor has 
asked the conciliation board to get 


future production of foreign pic- 
tures here, with new pay scales 
worked out for all segments. 
General Hikes 8° to 18°% 
General increases for the Mexti- 
can industry range from a low 8% | 
| for extras to 18° won by the mu- 
sicians union. Minimums for star- 
‘ ring roles in Mexican pictures are | 
There’ eiteresce nf opinion as 20%, $986 with supporting piqvers| 
}in third leads getting $440. 


pag My be paid for ertginals} Studio personnel has received a 
and adaptations. | 
Rafael Portas, head of the Au-| 12% boost and 6% in social boosts | 
thors ond Adapters Section of the | ool pan ota Pape wee se 
union, terme e producer's pro-| : pe athe 
pees of a 15° hike over current | Pay | nt By, = ree na 
12, pesos ($960) minimum to) w _ oe. 
be “ridiculous.” Writers of orig- either a two-week quickie or longer 
inals, backtracking to tune of $200, | yo ee “aadin ae 
want $1,800 (22,500 pesos} and} se producin lt 
adapters want $3,000 (37,500) for | in Gaal stages of technical ‘negetio- | 
screenplays. On these terms they;4#0nms to reach a salary accord, 
are willing to sacrifice: a payment | Which may come to around $2,400 
of an additional 50% if the film for original and screen plays 
on which they worked is still being Retirement fund and insurance 
= ag in wo year periods from boosts give ase security to per- 
ate of completion. |formers with an actor getting $6,- 
The producers’ proposal is that 570. when totally unable to work | 
— age oe wane en as a result of accident; for acci-| 
would mean 13, pesos ($1,104), | dental death the premium is $4,560 
but without any additional pay-| and for natural death $440 if this 
ment. Writers hold out for either | occurs during life of contract. 
the flat sum stipulated first or the 
50% additional every five years 
during exploitation of picture. 
While dispute is still being 
argued, unions figure this Is cost- | 
ing all film workers a “conserva- 
tive minimum” of 20,000 pesos 
($1,600) daily. 


Danube Film Finishes 
Ice-Show Pic Vehicle 


Vienna, Aug. 18. 
Danube Film Co. has completed 
the shooting of its latest produc- 
tion, “Dream-Revue.” Robert Stolz 
contributed the music for the pic 
which was directed by Eduard von 








'W. VIRGINIA SOPRANO 
OPENS IN B.A., AUG. 28 


Buenos Aires, Aug. 18. | 

West Virginian-born Phyllis Cur- 
tin, American soprano, is here for 
an Aug. 28 debut at Colon Thea-| 
tre in “Manon” (Massenet). Miss 
Curtin told the press how impres- 
sive she found the Colon, and its 
accoustics, stating the U.S. has 
nothing as fine anywhere. 

Miss Curtin is on a tour, Which 
includes recitals in Brazil, Ecuador | 
and Guatemala which will take her | 
back to the New York City Center | 
Borsody. in October. She will sing mext year | 

In this picture, the famed|in a work for vocalist and sym-| 
Vienna Ice Show is featured with | phony orchestra, written especiaily | 
its program, “Magic of Love.” Top|for her by Carlisle Fleyd, the} 
Austrian and German stars appear lyrics translated from Gabriela | 
in this high-budgeted tinter. Neue | Mistral’s poems. This, of course, | 
Film Co. has world distribution|is another item to make her 
rights. “simpatico” to South Americans. 








| sible 
|to take part in a future Festival. 


tests. 
approved of politically and is re- 


garded as a confirmed anti-Com- | 


munist. 

The Edinburgh Festival Society 
now holds the situation as a breach 
of contract on the part of the 
Czech orch, and has cancelled the 
contract. The objection, it is em- 
phasized here, is not on any mu- 
sical or artistic grounds. 

Comment from the chairman of 
the Festival Society, Sir Ian John- 
son-Gilbert, Lord Provost of Edin- 
burgh, pinpointed the fact that “we 
have always felt that art should be 
above ideologies and _ political 
views. It is quite wrong we 
should judge our festival artistes 
by their political views or public 
statements.” 

The prestige morning sheet, Phe 
Scotsman, said there was “no ex- 
cuse for this abrupt change of 
mind. Madame Martzy is a Hun- 
garian violinist who has lived in 
Switzerland for the last 12 years. 
Is this her offense, or has she sym- 
pathized with the victims of Hun- 
garian rule as nearly all of us do 
here? 

Robert Ponsonby, Artistic Direc- 
tor mage. still hopes it will be pos- 

or the Czech Philharmonic 


Miss Martzy is planing here from 
Glarus, Switzerland, to stay on as 
soloist with the replacing Royal 
Philharmonic Orchestra, conducted 
by Dr. Schmidt-Isserstedt Sept. 10- 
12 and by Walter Susskind Sept. 
11. 

Czech Pix, Paintings Remain 

Despite this international “in- 
cident,” an exhibition of Czech 
paintings and screening of some 
Czech films are going on as per 
arrangement. Previous political 
situation in the Auld Lang Syne 
arts junket was in 1956. Then the 
Edinburgh Festival Society, in 
view of feeling at the time of the 
Hungarian uprising, dropped ne- 
gotiations for bringing the Lenin- 
grad Symphony Orch to the Fes- 
tival. 

New legit offerings include the 
U.K. preem Sept. 7 of Sean 


O’Casey’s ‘“Cock-a-doodle Dandy,” 
the English Stage 
Penned a decade ago, 


presented by 
Company. 


This suggests she was dis- | 


From U.S, Canada 


;it has received only one earlier 
| production in Britain by the New- 
castle (Eng.) People’s Theatre. 

Eric Linklater’s latest play, 
“Breakspear in Gascony,” a modern 
| theme set in the Middle Ages, has 
|} opened at the Gateway, presented 
|by the Perth (Scotland) Theatre 
| Company Plot concerns a young 
| Englishman involved in war and 
| romance in Gascony of the Middle 
Ages 
Three Scot Rep Companies 
| Three Scot repertory companies 
|}are holding the official Fest fort 
| at the Gateway, local legit house 
| In addition to the Perth group in 
the new Linklater drama, Dundee 
Repertory Theatre is staging Ber- 
|nard Shaw's “Candida” and Glas- 
| gow Citizens’ Theatre is producing 
| the late Janes Bridie’s “The Baikie 
Charivari.” 

An interesting revival is of the 
Scot oldie, “Ane Satyre of the 
| Thrie Estaites,” last staged at the 
Fest in 1951, and a hit of two fes 
tivals. It is colorful adaptation by 
| Robert Kemp of the Sir David 
| Lindsay oldie, in the Tyrone Guth- 
rie production, and with music by 
Ceciic Thorne Davie. Gateway 
Theatre Company is staging it in 
jthe spacious apron stage of the 
| Assembly Hall. 

Late night entertainments, all 
with Festival Society sponsorship, 
will feature, at the Lyceum T!.ea- 
tre (main legit house) the sougs and 
poems of Scot poet Robert Burns, 
whose bicentenary is currently 
being celebrated, with leading 
| guest artists. Also, Michael Flan- 
| ders and Donald Swann are pacted 
| te slage “At the Drop of a Hat,” 
|and Anna Russell, a click on her 
jlast “fringe” visit, will offer her 
celebrated one-woman show. Each 
of these late shows starts at 10:45 
p.m., following the drama offering 
earlier at same house. Flanders and 
Swann will be trying-out new ma- 
terial in their late-night revue prior 
to a U.S. tour. 

Numerous other drama and 
revue shows make up a wealth of 
offerings of varied qualities on the 
unofficial side of the TYestival. 
Every available church and assem- 
bly hall has been booked, pointing 
;}up the city’s shortage of main 
theatres. 

Orchestral concerts are by the 
Royal Philharmonic, the Lucerne 
Festival Strings, London Mozart 
Players, and Scottish National 
Orch, under Sir Adrian Boult and 
new conductor Alexander Gibson. 

A First for Swedish Opera 

For the first time in its life the 
Swedish Opera Company has left 
its own shores to perform five 
operas by Verdi, Wagner, Berg and 
Blomdah'. The “Space-ship” opera, 
“Aniara,” is being given its first 
performance outside Sweden. 

Ballet is strong, as always, with 
the National Ballet of Finland in 
three programs, the Jerome Rob- 
bins Ballet featuring a new ballet 
by Copland, and Les Ballets Jean 
Babilee. 

Outdoor spectacle has its main 
highlight, as always, in the full- 
scale Military Tattoo, presented 
under direction of Scottish Com- 
mand, and staged by searchlight on 
the Esplanade of Edinburgh Castle, 
with massed pipes and drums of 
Scottish regiments, military bands 
and Highland dancing. An official 
Highland Games meeting sparked 
off the Auld Lang Syne spirit on 
opening weekend of the Fest. 

U.S. and Canadian visitors are 
here in huge numbers, bringing 
useful dollar trade to the U.K. 
Hotel and boarding-hovse accom- 
modation is more plentiful, though 
not up to required standards or 
capacity by any means. 





Vienna Open-Air Theatre 
Vienna, Aug. 18. 

Sufficient funds were earmarked 
by the government to set up an 
open-air theatre during the festival 
weeks next year. Location selected 
is in the arcades of the Stallburg 
building in the centre of the Aus- 
trian capital 

Cast will consist of Burg Theatre 
members. Max Mell's drama, “Suc- 
cession Christ Play” (Nachfolge 
Christi Spiel), was selected. 

In case of rainy weather, the Re- 
doubt Hall (exactly opposite) will 
be used. 
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man has not been able to deny 
| anything to a woman —if she 
] were provocative enough! 
STARTING | : 
TODAY | 
147,654,956 — 
READERS | 
WILL BE. “ 
SOLD ON | 
-the BLUE | 
ANGEL The woman is played by 
May Britt—you wi'l meet 
THROUGH | her in 20th Century-Fox’s 
, LIFE THE BLUE ANGEL. Never 
did a woman offer a man 
LOOK | more—give him less! 
AMERICAN 
WEEKLY 
PARADE 
| WEEKEND 
{ (OF CANADA) 
PHOTOPLAY 
MOTION 
PICTURE Co-starring is the interna- 
tional star Curt Jurgens 
MOVIE STARS who creates the role of the 
PARADE man who had never known 
MOVIE LIFE ) love—and for the first time 
since the day he was born 
SCREEN awakened in this woman’s 
STORIES | arms. 
MODERN 
SCREEN JACK Together they explore every 
...THE CUMMINGS aspect of this powerful per- 
PRODUCTION sonal story—a mature drama 
GREATEST . of the weakness in man...the 
wu GU RT JURGE NS ~~ temptation in woman 
NATIONAL M AY BRITT ...and the ways of love! 
ADVERTISING 
CAMPAIGN > 20. «the 
EVER BLUE 
CARRIED | ANG Meee i a7 win THEODORE BIKEL 
CINEMAScoPE 
BY 2Othi COLOR by DE LUXE , STERGOPHONIC SOUND 
a Directed by Screenplay by 
WY < EDWARD DMYTRYK - NIGEL BALCHIN 
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Skouras Hammers At Yanks 


ees ~COntinuled from page 4 


go into co-production with them, 
and that his reply to them had 
been that he would not undertake 
to make such a decision on his 
own, Le. without the State Dept., 
or at this time. 

According to Skouras, who con- 
siders the large Soviet market as 
important both on commercial 
grounds and also as a means of 
dramatizing the American way of 
life and American accomplish- 
ments, the Russians listened polite- 
ly to his arguments for percentage 
arrangements and appeared to be 
impressed by his reasoning. So- 
viets so far have bought only on 








a “flat” basis. 
Skouras was sharply critical of | 
the kind of reasoning that 


prompted the State Dept. and Eric | make an impression in Moscow is | s £ » 


Johnston, president of the Motion | 
Picture Export Assn., to cold-| 
shoulder the Moscow test. He said 


that, had he been in N. Y. at the|0t too late for anything. If they | 
time the decision was made, he want to buy our pictures, they'll | 
buy them anyway. In any case, who | 


would have strongly argued against | 
it. “We should have been in there) 
with films and stars and everything | 
that could make an impression,” | 
Skouras told his executives. | 
Skouras As Solo 
Only 20th’s “The Diary of Anne | 
Frank” was shown at Moscow, and | 
that film ran out-of-competition. | 
With the exception of Skouras, | 
who went as a private person and | 
not representing Hollywood, not a} 
single personality from the U. S.| 
film industry showed up. 


The reason: The U. S. State 
Dept. had specifically told the 
companies to stay out. Skouras 


said that, in reporting to President 
Eisenhower on his trip, he in-| 
tended to voice his disagreement 
with this policy. He did feel thet 
“Diary” was a perfect film to show 
in Moscow. This feeling is not 
unanimeusly shared by others. 
There is, however, some strong 
sentiment agreeing with Skouras. 
re the industry's failure to make 
a showing in Moscow and critical 
of the Johnston office’s apparent 
determination to stick~absolutely 
by the directions issued by the 
State Dept. This ties in with the 
larger issue now on the horizon, | 
ie, the future dealings with the, 
Soviets at a time when the heads | 
of government appear plainly 
eager to thaw the cold war and 
improve relations. The Johnston 
office has been criticized in the 
past — particularly in connection 
with its reception earlier this year | 
for A. Mikoyan, the Soviet Vice 
Premiere—as being too absolutely 
beholden to what State wants. 
Johnston's ‘2-Way-Street’ 
Johnston, in turn, has comment- | 


ed that the industry's relations | 
with the State Dept. have to be 
“a two-way street.” | 

Washington originally decided 


not to participate at Moscow at 
all, and so notified the companies, 
which accordingly voted not to} 
send anything. Later, the State | 
Dept. changed its mind, and so did | 
the MPFA board. Then came the} 
edict concerning non-participation, | 
except for the single non-competi- | 
tive entry | 

The State Dept.’s reasoning is} 
understood to be the following: | 
The Soviets arranged the festival | 


in a hurry and at the last minute |. 


by forcing the Czechs to give up} 
their event at Karlovy-Vary. Also, | 
the Russians staged the festival | 
specifically to take attention i 


from the U. S. Fair in Moscow. 
Therefore, there was no point in| 
aiding his design by helping the | 
Soviets to garner publicity. 


The State Dept. has gone to con- 
siderable length to keep anyone | 


'with 140 


themselves entirely to 
Directors get to make their first | 








This is one topic Johnston intends 
to take up with Sir Arthur Wat- 
kins, his counterpart in Britain, 
when he goes to London next 
month. 

While some feel that the Amer- 
ican industry acted foolishly, and 
missed out on a good opportunity 
at Moscow, others don’t see it that 


way. This group is basically con- | 


vineed that it’s very difficuit to do 
business with the Russians anyway 
and that the size of the Soviet 
market bears no relation to poten- 
tial revenues from it. Furthermore, 
they feel, the Soviets will be 
hesitant to open their gates wide 
to any substantial number of U. S. 
productions. From this view, they 
believe that the U. S. failure to 


unimportant. 


“What have we lost by not going 
in there?” asked one exec. “It's 


knows what sort of deal they'd 


have given us anyway had we par- | 


ticipated at the festival.” 


Moscow Film Institute 
Guarantees Berths For 
Grads; $1.9 Mil Subsidy 


Moscow, Aug. 25. 
All graduates from the Moscow 
Film Institute are assured of jobs. 
Specialized courses from two to 





five years are given ip all facets | 
of film-making and screen acting. | 
Institute houses about 600 students | 
instructors and gets a/| 


$1,900,000 subsidy from the state 
annually. 

Teachers are all regular film 
workers and some have devoted 
teaching. 


feature on graduation under the 
supervision of a teacher. 


absorbs the students. Russia ex- 


pects to make 200 films per year 


by 1965. 
Students must pass rigorous en- 


trance exams and about one-third | 


are foreign students from other 
Eastern countries. Almost al! film- 
makers come from the Institute, 
but there is also a special course 
for theatre people whe may want 
to enter films. Ail is not theoreti- 
cal, for students must have had 
some practical experience before 
entering the school. 

Though possessing a large build- 


}ing, it is somewhat cramped for 
| the student body. Rooms are con- 


verted into small studios for prac- 


tical filming work. Everything is | 
; done in 35m and mostly with Russo 


film equipment. Russia is now part 
of an international organization of 
film schools. Experts regard Cine- 


,ma Experimentale in Rome as the 


best pic school] extant, followed by 
Russia and the IDHEC in Paris, 
with U. S. schools next. 





Wald: ‘I Like It Here’ 
Hollywood, Aug. 25. 
Jerry Wald and 20th-Fox are 
negotiating a new deal. 
The producer, who has been 
ong the most active on the 20th 
lot, said last week: “I intend to 
make every effort to make a new 


|deal with 20th-Fox when my pres- 


ent deal is over.” 


Expand- 
ing Soviet feature and short policy | 


Postseripts on Moscow 


EDS TEE A ES ee © 


Festival 


SERRE AS Sea ON 


Fest ended with many speeches 

In all, the Moscow Film Fest 4nd a handing out of a bushelful 
turned out to be fairly well organ- | °f ideological awards. No one was 
ized as the Soviet operators tight- slighted and there were awards 
ened up planning and execution |for both the East and West. A 
as the affair progressed. Latecomers farewell party lacked only vodka. 
were processed faster and easier| Soviet austerity extends to 
than the early pioneers, and a trip Suests at home but they pour out 
to Leningrad was carried off with the vodka at receptions they give 
‘aplomb and directness even if suf- 2t Western film 
fering from the relentless execu- 3 
tion of those in charge. 


Moscow, Aug. 25. | 


fests. 
7 od 


The French delegation all 


OO RRR Se ON ees REO EE @® 





jetted to Paris on a Soviet TU 
| plane as a2 mark of courtesy 
} Festivaliers were put on a to their hosts in spite of the 
| fine sleeper one night, four to biweekly Air France service 
a compartment, and next mor- which took a good bulk of 
ning met by ficwers and ether Western visitors post- 
speeches before breakfast in haste back to Paris and points 
Leningrad. Then busses west. 
whisked them to a classy ho- Successful French and Eng- 
| tel, and then off to see the lish pie sales inroads showed 
| elity. Nothing was left unseen, that Yanks missed out some- 
even when weary guests com- what. But reciprocal saies 
plained of fatigue at 4 p.m. agreement with Americans 
| They simply had te see the somewhat precludes unneces- 
Lenin stadium miles away. sary sales pitches. 
* 





Then food and brief rest and >. * 
| off to see Peter the Great’s Thorold Dickinson, UN Film) 
summer home, well preserved (Dept. head, who spent a rugged) 
and sporting some trick foun- two weeks on the jury, getting 


some consolation from Russian de- | 

to dub the UN feature of 
Dickinson, “Power of Man,” for 
showing in the USSR. It will thus 
get worldwide showing. It was also 
unreeled at the fest for good re- 
sponse and a special diploma by | 
lone of the many Soviet cultural 
‘orgs that gave kudos at the fest. 


tains te spray unwary guests. 

The workers’ state treasures 

these old Czarist quirks. Then 

a film on the siege of Lenin- 
grad, a cocktail given by the 

Mongolian delegation, food 
and back on trains, again 
four te a compartment, and 
Mescew next morn. 


Tex.’s ‘Rowley’ Week 
Dallas, Aug. 25 
The week of Aug. 23 to 29 
has been designated John Row- | 
Tey Week by the more than 100 | Washington, Aug. 25. | 
— in the Rowley United | Screenwriter and novelist Val-| 
| Organization, and the Oak : s ‘ 
Cliff Rewley houses here will | entine Davies has been accredited | 
| honor their prez with special as chairman of the U.S. delegation 
matinee programs in four thea- to the Edinburgh Film Festival 
= : week m b " which began Sunday (23) and lasts 
owley eek wi e cli- Se 9 y =a 
maxed Saturday night with a jto Sept. 12, US. Information 
stageshow at the Texas Agency announced here. Stefan P. 
Theatre. Munsing, assistant cultural officer 
— for USIA at the American Embassy 
|}in London, was named an advisor. 


Toledo Experiment With U.S. Government participation 
Mall’ in Downtown Area ; will be featured by a joint pres- 


entation with the Japanese Dele- 


Wins Show Biz Approval gation of the film “Treasures of 


Toledo, Aug. 25 Japanese Ministry of Foreign Af- 


S : > fairs and USIA.” « 
So far, show business likes the aad 
idea of the conversion of four Other U.S. government ‘films sub-| 
downtown thoroughfares here into mitted are: “Creativity,” “Cotton | 
a ee em _~ the | Fiber with a Future,” “Your Audi- 

area of vehicular traffic. Experi- : ‘Tn? 
ment began Aug. 3 for a 45-day ——. — Bless "Em". (all Dept. of 
period. Agriculture), ‘Coast Guard Cutters 
All theatres reported increased A'ound the World” (Coast Guard), 
boxoffice as the city’s residents “Fish Cookery with Savior,” “The 
Whooping Crane” (Dept. of In-| 


| swarmed downtown to see the new 
look, which includes 10,000 plants | terior), “Since the Beginning of | 
Time” ‘Internal Revenue Service), | 


j}and 110 young trees planted on 
new-laid sod, painted pavement, a “Supersonic Thunderbirds” (Air 
Force), ‘International Naval Re- 


children’s playground area, band- 
view,” “USS Nautilus Under the | 
| 


stand, ete., on terrain formerly 
covered by automobiles. Pole” (Navy), “Art of the Maya,” 
“Charley Russell's Friends,” “‘Kor- | 


Marvin S. Harris, manager of 
the Paramount, who had felt origi- ean Art Masterpieces,” “Symphony | 


cision 


‘VAL DAVIES CHAIRING 
SCOT FEST’S US. UNIT 











nally that the mall idea would Across the Lana” and “University | 
hurt, now says things are looking | of Hawaii Choir Visits Japan” (all | 
all right. 1 USIA). 








‘Too Many Fests’: U.S. Film Cos. 


The American film companies 


ously in the U.S. and in Europe,'erable pressure te bear on the 


from showing pictures in Moscow | openly admit to being sick and it'll be tougher than ever to come Americans to send pictures. No| 
— pl ivatels curing the festival. | tired c of international fil festi- UP with eligible entries. The Inter- fest is complete unless Hollywood 
Explanation here, again, was that ——— ee national Federation of Film Produc- is represented. But, every year, new 
the U S San want to aid the | vals. There is strong sentiment for ers Assn. has to do something | fests sprout into being and demand 
Russian scheme in drawing atten-| some sieps to be taken to cut down! about this. We shouldn't have to! recognition. This year it was Mos- 


tion off the Fair which, despite the | on the number of fests, er at least | play ball with a lot of promoters.” cow. Next year it'll be Japan. Mex: | 


fest, has done capacity business. | 
Skouras, having been in Moscow | 
during fest time (the event ran} 
Aug. 3-17), came to the conclusion | 
that the Soviets acted in good faith 
in arranging the fest, and that, 
behind it all, was simply a desire 
to join the international festival | 
parade, the Soviet these days! 
being obsessed with “keeping up 
with the Joneses.” | 
Britain's Turnabout 

What angers some of the U. S.| 


to limit American participation. 

Opinion of many executives, 
both at the companies and at the 
Motion Picture Export Assn., is 
that the fest situation has reached 
the saturation point. “It’s becoming 
ridiculous,” opined an MPEA man. 
“There are so many festivals, they 
lose all meaning and all value. I 
wish we could just drop the whole 
thing.” 


Added a company executive: 


ico also is planning to repeat its | 
fest in ‘59. Practically all of these} 
events insist on having new pic- 
tures which have not yet been re-| 
leased outside of the U.S. | 


It's generally agreed that, as 
}long as Cannes and Venice insist 
,on going on every year instead of 
alternating, nothing can be accom 
plished by way of trimming the 
number of festivals. “With those Where, at one time, a fest win-' 
two on the list, other countries rer could count on a certain pres- 
| have a perfect right to insist that | i.ge, this is no longer true, there 
they be recognized too,” said one | being so many festivals. Still, the | 
man. He added that it didn’t look| Yanks are reluctant to enter sec-) 
that either France or Italy would | ondary ieatures and to take the 
| give up their prerogatives, though critical rap. Not all of the countries 
an alternate fest arrangement was/ live up to the IFFPA rules under | 


| course. 


~|Kacelifted Theatres Lure Preferred 


Treatment on Product: N. Y. as Example 


There's strong indication that 
theatres in New York's first-run 
area which modernized in a rela- 
tively recent period are getting the 
preferential treatment, product- 
wise, from distributors. The siatus 
of these houses has been enhanced 
as they facelifted physically and 
otherwise tuned in to public com- 
fort. 

Often prodded by independent 
producers, who insist upon the best 
presentation of their films, the 
picture companies frequently turn 
to the “new” theatres, not in New 
York alone but in other territories 
as well, according to distribution 
sources. 

But the Gotham situation pro- 


| vides the best example of what's 


going on, for in that area there is 
a concentration of houses which re- 
cently were renovated or about to 


Criterion & Loew's State 

The Criterion, on Broadway, done 
over a couple of years ago for “Ten 
Commandments,” cieariy has had 
an improved flow of important 
pictures since, particularly the 
current “Anatomy of a Murder.” 

Loew's State followed one block- 
buster with another-——“Some Like 
It Hot” preceding “Hole in the 
Head.” And in line for this ex- 
tensively-modernized house is Met- 
ro’s “Ben-Hur.” 

The Forum—former'y the Odeon 
and Holiday by name—is getting 
prestige product in lieu of the pre- 
vious bottom-of-the-barrel availa- 
bilities. 

The Strand was second-rate un- 
til it struck paydirt via a revamp 
ing for Cinerama and a nomen- 
clature change to the Warner. 

Streamlining as Factor 

There's no assurance, of course, 
that a physical updating job on a 
theatre will mean money-making 
and improved-picture results, of 
The desired production 
still more or less goes to the high- 
est bidder. 

But as stressed in distribution 
and production circles, where the 
bids are close it’s only natural for 
the modernized location to win out. 

The fever anent going modern is 
catching on more and more. Loew's 


| Capitol is to shutter mid-November 


until Christmas for reseating and 
other “treatment.” The Astor is in 
line for a new screen, reseating, 
etc., at a stated cost of $800,000. 

Numerous houses of the RKO, 
United Paramount and other chains 
across the nation similarly are be- 
ing earmarked for the new look, 
including the latest technical im- 
provements. 


Where’s Charlie in Chi? 
‘Modern Times’ Off at B.0. 
Compared to Boffo N.Y. 


Chicago, Aug. 25. 

Charlie Chaplin revival in New 
York apparentiy hasn't kindled 
Chicago. His “Modern Times,” for 
example, has had stout b.o. in 
Gotham, whereas here, in its third 
lap at the Cinestage, pic has been 
only a modest performer 

A reissued package of four 
Chaplin (shorts, which played 
earlier at the arty World Play- 
house, fared better, comparably, 
but still fell short of what many 
expected. As for “Modern Times,” 
one tradester explains the ns.h 
stand with a criticism of the Chi 
public for its inability “to separate 
the artist from the personality”— 
a reference to blanket antipathy 
for Chaplin resulting from his 
years ago paternity suit ruckus 
and his leftish tendency. In this 
regard, an exhibitor reporting the 
results of a very informal] poll said 
he’s found that a lot ef people 
hereabouts have a dislike for the 
comedian but offer only vague 





and/or unfounded reasons for 
same. 

Another explanation for the 
tepid “Times” performance here 


is that the Cinestage is not identi- 
fied with specialized fare, and that 
pic should have been booked into 
an arty. At least one art house did, 
in fact, dicker for the film, but 
finally backed away from what It 


film execs in on the planning is! “Every year we're asked to send | at one time discussed and even de-| which fest entries not only rate | felt were high terms, 


that the British originally indi-| 
cated they'd boycott the Moscow | 
competition, but later changed 


their minds and went in full-blast.' more and more pictures simultane-, tourist attractions), bring consid-! houses. 


pictures to more festivals. There 
aren't enough gocd films to go 
around. And, as we are releasing 


| cided on within IFFPA. free permits but also command up- ; 
| Fests, which are national events) restricted remittance of their sub- | 
(being considered desirable as|sequent earnings in commercial | 


Also, if unrelated, hostility to 
Chaplin appears to be sironger 
among Chi filmites than their New 


} York counterparts. 
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Cash in on 
johnny Saxon 
and 

Linda Cristal 
— the 

hottest 
teenage 
stars 

on the 
screen 

today! 


Cry TouGcH! 


co-starring | EPH CAL FA featuring HARRY TOWNES - DON GORDON - PERRY LOPEZ - FRANK PUGLIA - PENNY SANTON 
JOE DE SANTIS- BARBARA LUNA- ARTHUR BATANIDES - PAUL CLARKE ae 
th Anniversary 


Screenplay by HARRY KLEINER - Directed by PAUL STANLEY * Produced by HARRY KLEINER 1919-1959 
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Inside Stuff—Pictures 


A psychiatrist can come in handy for more than Hollywood couch 
consultations, according to writer-producer Stan Shpetner. The head- 
shrinker is the best equipped to understand human emotions, he says, 


and he can evaluate what will appeal to a mass audience. To take} 


advantage of this theory, Shpetner keeps a psychiatrist on retainer 
for his productions. 

Shpetner explained the psychiatrist he retains ‘ethically, of course, 
the doctor’s name can’t be revealed) analyzes the mass emotional 
appeal not only of the over-all picture but also the characters, the 
character conflicts, the scenes, advertising and the title. 

The writer-producer believes it is not enough for a filmmake to 


trust his own conscious or subconscious feelings because no one can | 
“The | 


avoid imposing his own personal neuroses on his creativity. it: 
emotional objectivity training of a topflight psychiatrist is a million 


miles beyond that of the healthiest producer in this town,” Shpetner | 


declared. 





Program of U.S. exhibitors to improve the technical quality of 


theatre projection, via the Council for the Improvement of Theatres | 


& Motion Picture Projection, appears to be intriguing foreivn theatre- 


men. Latest country to seek details of the operation is India. Theatre | 


Owners of America, which is sparking the Council, has sent details 


of the program to the Theatre Owners Assn. of. Bombay. George G. | 
Kerasotes, TOA prexy, forwarded a complete blueprint of the Coun- | 
cil’s organization and program to V. Doraiswarmy, secretary of the 


Indian unit which had expressed interest in forming a similar Coun- 
cil 

The request from the Indian theatremen is the second 
query on the Council's program. About a month ago the British Film 
Producers Assn. sought to coordinate its program with the Council's. 
The British greup is seeking improvement in the quality of sound 
projection. . 





Taking geographical license, Metro has proclaimed that “50th St. 
is now MGM St.” In an ad in the New York Times, the film company 
lists five of its films supposedly playing on 50th St. in New York. 
Actually, only three theatres on the street are housing Metro films— 
“North by Northwest” at the Radio City Music Hall, “The Scape- 
goat” at the Guild Theatre, and “For the First Time” at the Roxy. 
“It Started With a Kiss” is at the Capitol which is on 5lst St. And 
“Gigi” is at the Sutton, which is on 57th St. The film company, to 
be fair, makes note of the latter in small type by indicating “and only 
a few blocks away at 57th St.” 





Cameras on “The Life of St. Francis of Assisi” should turn in March 
of 1960. Picture is being made by Artys Productions, which takes in 
the Skouras sons—Plato, Charles and Spyros Jr. Eugene Vale is writ- 
ing the screenplay from his own treatment. St Francis of Assisi lived 


| 
foreign 


Promoter, N.Y. State Use Separate 








| July Dividend Pace 


Washington, Aug. 25. 

| Dividends paid by film 
| companies rose slightly in July 
over a year ago but dipped 
sharply from the June level, 
according to latest Commerce 
Dept. report. 


Shareholders received $678,- 
000 last month, a $4,000 rise 
from July 1958. With only five 
companies paying dividends, 
the July total was $262,500 un- 
der the June figure. 

Walt Disney was the only 
firm distributing a bigger 
dividend, accounting for the 
entire $4,000 increase over 
July a year ago. Dividends for 
the other firms remained the 
same as in July 1958. They 
were: America Corp., Du-Art 
| Film Laboratories, National 
| Theatres and Republic Pic- 
| tures. Commerce Dept. no 
| 


longer gives company-by-com- 
| pany breakdown. 
| Dividend pace for 1959 still 
| Yemains far ahead of last vear. 
| Through July, melon totalled 
| $13,009,000. Last year at this 
time it was $11,869,000. 


Frank Hale Would Make 
_ Pic of ‘Princess’ Ballet 





—~> 


By HY HOLLINGER 


More confusion to the already 
| jumbled state of the boxing busi- 
/ ness and its relationship to “show 
| biz,” via the closed-circuit tele- 
| vision, radio and film rights, was 
| added this week with the release 
| by the N. Y. State Athletic Com- 
mission of the take from the sub- 
sidiary activities of the recent 
Ingemar Johansson-Fioyd Patter- 
son heavyweight championship 
fight. 

The figures, released by chair- 
| man Melvin L. Krulewitch, shows 
}an income of $358,052, with $65,- 
| 000 still due, from closed television 
| after theatres had deducted their 

50% cut. This figure is at variance 
‘with the $1,032,000 theatre gross 
reported after the bout by Irving 
| B. Kahn, president of Tele- 
| Prompter, which handled the 
| closed-tv, radio and film rights. 
On the basis of the Commission’s 
| Soares, including the $65,000 still 
due, the gross was $846,104. Kahn 
explains the discrepancy by point- 
ing out that his figure was based 
| on projecting the returns after 
| 90% of the situations had re- 
| ported. In addition, Kahn indicated 
| his projection did not take into 
consideration the refunds made by 
many theatres because of the post- 
ponement by one day of the fight 
| because of rain. 

Kahn Repudiates 

| Kahn vehemently challenged the 
|; Commission's firture of $19,313 as 
the income frora domestic film 





nature and his life overlaps the crusades, which will be represented | 


in the film. Vale is the author of the recently published and enthusias- 
tically-reviewed “The Thirteenth Apostle.” 





Vet exploitation pic producer Kroger Babb, who claims all rights 
to the “Pretty Boy” Floyd story, has served notice on N.Y. producer 
Monrose Saxton against latter biopicking deceased outlaw. Action fol- 
lowed a report reaching Babb that such a project was in the jelling 
stage. 
scene of Pretty Boy’s operations, won a court decision last year which 
resulted in Sam Katzman and Columbia Pictures calling off a pro- 


Babb, who will make his version inthe Midwest on actual | 


| 


In Madrid (Costs Less) 


from 1184 to 1226. He was a saint who went back to a contemplation of | 


“ > rentals of the fight pictures being | 
Madrid, Aug. 25. | distributed by United Artists. Kahn | 

Palm Beach, Fla., impresario| maintained that the Commission | 
Frank Hale, who commissioned, had garbled or misinterpreted fig-| 
produced and presented the three- | ures which TelePrompter had | 
act ballet “The Princess” in his|turned over te Patterson Enter-| 
Royal Poinciana Playhouse last | prises. which was associated with | 
Dec., is scouting possibilities of | TelePrompter in the subsidiary | 
filming a screen version in Spain 
In Madrid with Hale for a pro- Probably advance deposits on 
duction survey and search to sign | foreign bookings of the fight films. | 


rights. The $19,313, he said, was | 


Arithmetic to Compute Ingo B.O. 





heavyweight champ Jack Dempsey 
|as promotional director and ad- 
| visor. 

The widespread investigation was 
touched off when Rosensohn, in a 
national sports weekly, charged 
that he had been forced to give 
part of his company to a friend of 
| D’Amato’s who subsequently 
|brought Vellela into the picture. 
| Rosensohn’s license has since been 
| suspended and Vellela’s effort to 
obtain a license to promote fighis, 
| via Electronic Sports Co., has been 
| denied. Vellela hoped to promote 
| fights at St. Nicholas Arena, N_Y., 
| which he had subleased from Tele- 
|Prompter. Kahn said that Tele- 
| Prompter did not now have any con- 
nection with Electronic Sports Co., 
|but that “we're interestd and we 
|might in the future.” The probe 
|also involves Rosensohn’'s alleged 
| association with known gambiers. 

Kahn, however, is confident that 
the scheduled rematch between 
|Johansson and Patterson would 
take place. 

The Teleprompter prexy, ac- 
| companied by Vellela and Demp- 
| sey, went to Sweden to confer with 
| Johansson and appears to have set- 
tled his differences with the 
| champ. Agreement has 
|reached to hoid the rematch in 
|March, 1960, probably in Los 
Angeles. 


That Old Remedy 
(Conciliation) Rx 
Again; Any Bids? 


on the books for almost two years 
but rarely, if ever, employed, was 








posed feature on bandit’s life. 





Short position taken in both Loew's Inc. and United Artists com- 


mon stock on the New York Stock 
past month. Short interest in UA 
Loew’s from 3,140 to 950 shares. 


Exchange fell considerably over the 
dropped from 2,550 to 500, and in 
Investment in short interest shares 


a European film director is Ted 
Kneeland whose South 
wife Jo Ann choreographed the 
click first full-length original 


classical ballet created in the U.S. | 


Hale, equally known as yeast 
magnate, patron of the arts and 


are motivated by the anticipation that the stock will decline in price, | Philanthropist, sees “The Princess” 


in contrast to the customary position of investing on the hope that a | as Americ’ 


Industryites Eye 
Effect of U.S. Tax 


On Yanks Abroad 


Washington. Aug. 25. 

An amendment to the Internal 
Revenue code, requiring all Amer- 
icans residing abroad to file income 
tax returns, is seen affecting both 
actors working in pictures on loca- 
tion overseas and film company ex- 
ecutives stationed outside the U.S. 

The section of the code, one of 
more than 100 items added last 
year by Congress to strengthen the 
policing powers of the Treasury 
Dept., is seen as possibly creating 
problems for the film companies 
in attracting top talent to stay in 
Europe and other overseas areas. 

In the past, those living abroad 
were the ones to judge whether or 
not they had been living there long 
enough to rate tax exemption. Now, 
everyone has to file and it’s In- 
ternal Revenue which will decide 
whether or not tax is due. Pro- 
vision in the tax law applies to re- 
turns on 1958 income which were 
supposed to have been filed by 
April 15 of this year. 

If the Government finds that an 
American living abroad had 
claimed exemption unjustifiably all 
along, such a person may be as- 
sessed for all the tax he owes. Ex- 
act number of Americans liable to 
pay taxes despite their foreign res- 
idence isn't known. 

To qualify for tax exemption, a 
person must be a “bona fide” res- 
ident of another country for a pe- 
riod including at least one whole 
taxable year. Also, payments must 
be for work actually performed. 


Even if the Treasury okays ex-| Quarterly dividend of 13%4c per) cixth week in Chicago, 


emption, the individual countries, 
notably France, have tightened up 
considerably and are seeking to 
plug holes in their tax collections. 


{Eater ‘Lady Chatterley’ 


| Into Chi Art House 


Chicago, Aug. 25. 
| Overruling the Police Censor 
| Board, which had insisted on four 
, deletions, Corporation Counsel 
| John Melaniphy has okayed the 
| French-made version of D. H. Law- 
rence’s “Lady Chatterley’s Lover” 
intact for Chi exhibition and the 
Kingsiey-International release 
opened last week at the arty 
World Playhouse on Michigan Ave. 
Reversal of the censors was the 
jsecond in recent weeks, and is 
|taken to constitute shrugging com- 





|pliance with late U. S. Supreme | 


rents decisions voiding certain 
censorship statutes and interpreta- 
tions. Melaniphy is understood to 
have reasoned in this case that the 
city had no choice but to abide by 
the Court’s ruling on “Chatterley.” 

Melaniphy similarly reversed 
the censors on the Polish “Eighth 
Day of the Week,” which the blue- 
pencilers had banned outright as 
obscene and immoral. The pattern 
had been established before when 
| the city’s legal topper okayed “The 
|Case of Dr. Laurent,” but in that 
|action litigation hac already been 
| started. 

Lawyers for Kingsley had re- 
minded Melaniphy of the Supreme 
Court ruling and warned they 
would sue if the city insisted on 
|cuts. Picture’s midwest reiease is 
being handled by World Playhouse 
owner Charles Teitel. 











| AA’s 13}c Divvy 


Hollywood, Aug. 25. 


sian Ballet 

Economic values of film produc- 
tior in Spain largely influenced 
Hale in giving Madrid preference 
as “Princess” production site. 
Budget here, he thought, would be 
jonly a fraction of the $2,500,000 
| estimated cost required to film the 
musical ballet fantasy at home. In 
| addition, Madrid base would bring 
|him in close touch with ballet art 
| istry in London and Paris. 


| As presently conceived, Hale 
and Kneeland will bring 25 of the 
original Poinciana cast to Spain, 
including Violette Verdy, Michael 
|Maule, 1l-year old Claudia Cravey 
jand all other principals. Jo Ann 
|Kneeland is slated to choreograph 
|with the musical collaboration, 
Hale hopes, of the orignal com- 











poser, Mario  Braggiotti, and 
|Spain’s National Symphony Or- 
| chestra. 





‘ANATOMY’ GROSS TOPS 


Otto Preminger’s “Anatomy 
a Murder,” in its first six weeks 
of release, has 
than -$2,000,000, according to Rube 
Jackter, Columbia's sales veepee. 

The picture has been held over 
in every one of its first 99 key city 
engagements and is still playing 
in 68 of these situations. As an 
example of the b.o. power of the 
picture, Jackter noted that in many 
instances holdover grosses 





topped the second, third and 
fourth stanzas. At the Criterion 
and Plaza Theatres in New York, 


ing weeks. The sixth session at 
the Warner Beverly in L.A. was 
higher than the fourth and fifth. 
The Col release is currently in 
| its seventh week in Detroit, New 





African | 


answer to the Rus- | 


$2,000,000 IN 6 WKS. 


of ney General's Office. The latter, 


week. For example, at the Gary | 
Theatre in Boston, the fifth week|Rosensohn Enterprises, 
porate company which prompted | 


Kahn insists that as of Aug. 7, the 


below the $1,000,000 he had envs- 
sioned from this source originally. 


The Commission lists $300,000 as | 
the estimated income from foreign | 


distribution of the films. Kahn said 
that 20th-Fox, which is handling 


} the films abroad, had not as yet! 


{made a report. According to Wii- 


liam J. Heineman, UA distribution | 


v.p., the gross film rental for 
| 4,274 bookings so far amounted to 
$300,863. He added that this did 
| not include certain returns, includ- 


ing the take from the N. Y. cir-' 


cuits. Heineman described the re- 
|sults as the best for any fight 
| films since World War Il. Tele- 
Prompter’s cut is determined after 
deduction of distribution fee, 
| usually 30% to 35% and cost of 
advertising and prints. 

There was no argument about 
the return from radio, TelePromp- 
jter had sold sponsorship rights to 
United Artists at an announced 
figure of $100,000 to plug “The 
| Horse Soldiers.” The Commission 
| lists radio income at $106,750. 
| Probes Aplenty 

Meanwhile, the fight, which saw 
Johansson dethrone Patterson, has 
brought about three different in- 
vestigations—ihe N.Y. District At- 
jtorney, the N.Y. State Athletic 
Commission, and the State Attor- 


‘employing the N.Y. State anti- 


grossed more | monopoly law, is attempting to dis- 
cover if there had been any viola- | 
|tion in the awarding of the sub- | 


 Sidiary rights to TelePrompter via 
|its close association with Cus 
|D’Amato, Patterson’s manager. 
| Kahn, however, has stated that he 
would welcome any and all investi- 
gations. He made a voluntary ap- 


sur-| pearance before the N.Y. District | 
passed the take for the previous! Attorney. 


Kahn is now board chairman of 
the cor- 


| the fight. Bill Rosensohn, the pres- 
| ident of the company and a former 


the sixth week beat the two preced- | v.p. of TelePrompter, has resigned 


| from his own firm in opposition to 
Kahn's entry. He had been at odds 
with Kahn on the disposition of the 
subsidiary rights since, as pro- 
|moter, he had been shut out from 


Allied Artists has declared &/| york and Los Angeles and in its| participating in these rights. Vin- 
Boston, 
Washington, Milwaukee and At- 
|lantie City. Fifth week holdovers 
| include Hartford, Providence, Salt 
i Leake City and Buffalo. 


|share on company’s 
ferred stock. 

| Divvy is payable Sept. 15 to 
' stockholders of record Sept. 3. 


542° pre- 


feent J. Vellela, an attorney, 


emerged as two-thirds owner of the , 


| Rosensohn company and he voted 
Kahn on the board. Kahn and 
Vellela have since retained ex- 


return from domestic film rentals, | 
in a report he had received from | 
UA, was $300,000. However, this !s | 


dusted off yesterday (Tues.) and 
persented at the end of a five- 
and-a-half-hour meeting between 
representatives of the Motion Pic- 
ture Assn. of America and the 
American Congress of Exhibitors 
as the method proposed to help 
,Small theatres in distress. “I 
| think we have disposed of the 
| problem of the small theatre,” 
MPAA prexy Eric Johnston de- 
clared at a two-hour late press 
briefing session which he shared 
| with ACE chairman S. H. Fabian. 

The question of aid te small 
theatres in trouble was the only 
| conclusive decision made at the 
*second summit meeting between 


exhibitors and distributors. Sub- 
jects also discussed weie more 
product and advertising. Various 


| ideas on both topics were sug- 
gested, it was disclosed, but they 
| were referred to the respective 
| committees for further study and 
will be acted upon by the “heads 


|of state” when they reconvene 
| late in September. 
| Although acknowledging that 


| exhibitors have been lax in using 
| conciliation, Johnston and Fabian 

pointed out that beth exhibs and 
| distribs felt that revitalization of 
| conciliation could bring exhibitors 
| relief on almost every aspect of 


their operation. ‘This includes, 
| they stressed, rental terms, runs, 
| Product availability, cooperation 


from competing theatres, etc. 

The distribs, it was said, agreed 
unanimously that they would 
speed all efforts to make concilia- 
tion workable. The film com- 
panies also said they would alert 
their staffers, from the homeoffice 
to local salesman, to cooperate 
and participate to make concilia- 
tion effective so that the small 
theatres can be rescued. Both 
segments of the industry went on 
record as stating that the small 
theatre is not only the center of 
entertainment but also “a genuine 
asset to a community's life .. .” 
Distribs supported the idea that 
the “grassroots theatres represent 
the foundation of the industry 
and must be preserved .. .” It 
was pointed out that large thea- 
tres could also make use of con- 
ciliation if they so desired, but 
the main stress was placed on its 
use by the smaller situations. 

Spokesmen for ACE at yester- 
day’s meeting included Fabian, 
Max A. Cohen, Irving Dollinger, 
Emanuel Frisch, George G, Keras 
sotes, Albert Pickus and Soi A 
Schwartz. 
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15 Soviet republics has at least | 
one studio, while the Russian fed- | 
eration and the Ukraine have 
about a dozen between them. New 
studios are being built in all the 
republics to cope with the in- 
creased production program, and 
additional technicians and actors 
are being trained at the various in- 
stitutes of cinematography. 
$300,000—More or Less 
Average cost of production is be- 
tween 2,500,000 and 3,000,0000 rou- 
bles which, calculated at the tour- 
ist rate of exchange would equal 
$250,000-$300,000, but at the of- 


ficial rate of four roubles to the 
dollar ‘which is a completely un- 
realistic figure) would be substan- 
tially higher About eight to 


nine months is spent on each pic- 
ture, including about three months 
actual filming 

With the realization that almost 
every film is a cinch for a payoff 


and a handsome profit, the main 
concern in planning is to satisfy 
the vast domestic market. Over- 
seas sales are of secondary im- 
portance Under no circumstances | 
would Soviet studios slant their 
productions for the international 


markets on the grounds that they 
work for their own people and not 
there 


for foreign countries, and 

are no financial considerations to 
be taken into account. There is, 
nevertheless, an expanding inter- 
est in coproduction not only with 
studios in the Eastern bloc, but 
also with Western producers. In- 
deed, one coproduction with 
France is currently rolling at the 


Mosfilm lot 
Good Propaganda 

While export of Soviet films is | 
not regarded as a major factor, 
there is every indication that big | 
efforts are being made by Sovex- 
port to help the Russian-made pic- 


ture penetrate the Western mar- 
kets Though it’s never men- 
tioned in such direct terms, there 


is general recognition of the prop- 


aganda value in having Russian 
films widely shown in the West. 
Each of the Russian studios is | 
said to be completely autonomous, 
and the administrative and man- 
agement executive has complete 
authority in the selection of sub- 
jects, the hiring of writers and di- 


rectors and in casting 
sumption that the 
knows what's wanted in 
owned industry, it's reasonable to 
accept the statement that the Cen- 


On the as- 
management 


sorship board is non-political and 
its main function is to categorize 
pictures in three grades in a way 
very similar to the British classi- 
fications. As a point of interest, 
‘Room at the Top,” which was 
shown out of competition at the 
recent Moscow Festival and pur- 
chased by the Russians, had an 
“X” certificate when shown in 
Britain, which meant it could not 


be seen by children under the age 
of 16. It will have 
sorship rating in the Soviet Union. 

In considering potential subjects 


a State- | 


a similar cen- | 





dio to another on applicaffon, but 


one studio is not allowed to outbid | 


| another in an attempt to get a key 
| director or a prominent star. 
Stars, with directors and pro- 
ducers, are in the top salary brack- 
ets, earning up to 5,000-7,000 
roubles monthly ($500-$700 at the 
{tourist rate) and that covers a 
maximum 10 shooting days in any 
month. For every additional day 
of filming they get a bonus of 500 
roubles a day. And that, by Rus- 
sian standards, puts them almost 
in the capitalist class. 
| Unlike production, the distribu- 
tion side of the industry is not on 
a regional basis and one outlit 
| has the monopoly of servicing the 
entire country, as well as being 
responsible for promotion and pub- 
licity. There is no publicity unit 
in the studio other than a stills 
photographer and the entire pro- 
motional effort is undertaken by 


} 
| 
| 


the distributing company, known 
as Kinoprakat. 
20,000 to 80,600 Screens 


It turned out to be impossible to 
get a reliable assessiment of the 
i/number of actual picture theatres 


in the Soviet Union, but the total 
is generally estimated to bs 
around 20,000 There are, how- 
ever, at least 80.000 places where 


including 1 
centres, ett 
plan the 


pictures are shown, 
stitutes, trade union 
and under the seven-year 
aim is to increase the number by 


150% to a grand total of 120,000 b; 
1965. Admission charges are 
| levied at all these places, just as 
| in the regular theatres. 

| The Russians are now complet- 
ing their first pic in 70m, but when 
asked why they're always lagging 


| behind the West and do not pio- 
neer new processes the »mselves, in 
sisted they had begun to use \ 
film of the same dimension 
back in the '20s, but it wasn’t prac- 
tical to reequip the industry at that 
time, and they had been obliged 
to leave the system on the s! elf 
| for more than 30 years 
It was conceded 
johnny-come-latelies 
CinemaScope is concerned. but 
they point instead with pride 
ithe stereokinema which has been 
lrunning three-dimensional _ pro- 
| grams in Moscow to which achieves 
the stereoscopic effect without the 
aid -of glasses. And also to their 
Circlarama, a standout (and stand- 
| up) attraction at the Exhibition 
| Economic Development which uses 
| 22 screens and projectors, against 


ide 


they were 
so tar as 


t 


to 


| the 11 used in the Disney ’ process 
which was first shown at the Brus- 
sels World Fair a year ago, and is 
now a popular feature at the 
American Exhibition in Sokolniki 
Park. 

| Third-Dimension Etc. 

| The 3-D program, on view in a 
small 150-seater in the heart of 


| the city, plays at capacity for 
most all-its eight daily showir 


frequently including the opening 





for production, the Russians base | Performance at 8:30 in the morn 
their planning on the criterion that | 498- The show consists of an 80- 
artistic standards are of first con- | Minute comedy, rather naive d 
sideration, and that there is no | COTMY in content, but designed t 
such thing as competition from tv. provide the largest possible num- 
In any event they would never re- | Der of gimmick situations 

gard wide screens and all the other |, When one is correctly focussed 
recent techniques as a way of the effect is admirable, but the 
challenging tv, but give first con- | slightest twitch, an attempt to get 
sideration to story vahies and their | ™ore comfortable on the hard 


interpretation of public tastes. 
30,000,000 Fans 
Although it is admitted that from 
time to time the studios produce a 
lemon which has to be shelved, 
there is an overall concept that pic- 
ture production is a profitable un- 
dertaking, and the earnings seem 
to justify that viewpoint. A top 
picture will attract a domestic 
audience of upwards of 30,000,000 
at an average admission of two 
roubles a time (equal to about 
20c at the tourist rate). As many 
as 1,500 prints are needed for the 
most successful films, and every 
picture has to be dubbed locally 
in the different languages of each 
of the 15 republics as well as in 
the languages of the various re- 
gions of the Russian federation. 
All the talent and_ technical 
staffs of the studios have to under- 
£0 training either at one of the In- 
Slitutes of Cinematography or one 
of technical schools. Employ- 
ment is more or less guaranteed on 
successful completion of the 
course, and artists and crew alike 
are hired at regular weekly salar- 
ies and not on a j%cture-to-picture 
basis. Performers and technicians 
may be transferred from one stu- 


the 


| wooden seats, or even a casual 
blink, and the focus is lost. The 


At TOA on Raps — 
From Rival ASA 


Theatre Owners of America has 
to remain silent and will 
not answer the charges made by 
the rival exhibitor organization, 
Allied States Assn. In a recent 
bulletin issued from Washington 
by Allied board chairman Abram 
F. Myers, TOA was charged with 
attempting to assume control as 
overall exhibitor spokesman via 
the American Congress of Exhibi- 
tors. In addition, TOA was ac- 
cused of taking credit for actions 
it did not initiate or pursue 
Moreover, it was charged with 
raiding in Allied territory. 

TOA, according to a spokesman 
for the organization, has no quar- 
rel with Allied. He pointed out 
that TOA was working coopera- 
tively with the Allied representa- 
tives in ACE and will continue to 
so How official 


the blast is conltem- 


decided 


do ver no ans- 


t 
ver to Allies 
that the 
represent the 
of Allied be- 
It rs who see the 
rking in ACE and thove 
hly opposed t 

Allied ranks have 
vo viewpoints—one 
the firebrands desir- 
intervention, the 
ates wishing to 

t industry squa :bbles 
e confines of the business. 


yrs believe 


in the ranks 
‘ 7 nt 
to it 
been torn by 
representing 

g Government 


other 








during 
out 


t effective 
which stand 
n front of the screen, and 
e! involving a juggler us- 
rang resulted in invol- 
untary head-ducking through the 
heat The whole effect, how- 
ver, | strain on the eyes, 
nd the Russians recognize that it 
] novelty value 
that has been 
with occasional 
for two dec- 
still many 
never seen it. 
that their Cir- 
just a gimmick, 
ifies. In any 
nt. they don't believe in fancy 
such, but it’s the 
They're will- 
process, how- 
Improve the 
aids the story. 


tle more than 


ram. 
re are 
NT wites wh ve 


They accept, toc 
also 


potential 


as 
that 
exploit any 
to 


counts 


at helps 
quality and actually 





nical innovations at the 
ilm studios are shown to visi- 
onsiderable pride. One 
scaffold, 
assembly and 
f sets, the other a remote 
unit, housed In 
operated by one 
touch 
The 


ec! 





Ss an ove d moving 


ip the 


iting 
lio galle 

in telephonic 
the lighting cameraman 
> syste 
sity of 

ver the 


having 


studio 


> studios aré 
it extensive 
and development is 
e ,at present, 
hree blocks, yielding 
an annual output of 26 features. 
The capacity is to be virtually 
doubled under the seven-year plan. 


from exceptiona DI 


process inere al 


tout 














Grand Prix——‘Destiny of Man” 


Silver Medal——“The Eagle” 

Silver Medal-—“New History of 
Technique. 

Silver Medal—“Chung Khyan” 

Silver Medal—‘Jalsagkhar”’ 


tion of Juveniles. 
Diploma—“‘The Sentence” 
(Diploma). 
Friendship & Cultural Societies’ 
ico). Star of “Our Constant 
(Italy). 
(Viet Nam). 
In addition, 


France, China, 
and Yugoslavia. 


tary a 


United 


documen 
Bulgaria, 





Gold Medal—“We Are Geniuses” 

Gold Medal—“The Day Will Come” 
Gold Medal—“Escape from the Shadows” 
Silver Medal——“Envoy of the People” 
(Poland). 


North Korea 
(India) 
Silver Medal—“Cry From the Streets” 


Diploma—“The Unforgettable Path" 
(France 
Union of Journalists—‘ Yesterday” 
Soviet Peace Committee—‘Song 


Union of Cinematograph Workers 


Documentary Gold Medal— ‘Constr 


Moscow Festival _— 


Russia), 


ry 


Western Gern 
(Pakistan). 

(Czechoslovakia). 

Best Actress, 


any 


(Mongolia). 
Best Actor. 

an Old Soldier” (China). Best 
(Camera) 

Music), 
(Gt. 


Britain). Best Direc- 


Japan). 


Hungary 
of Sailors’ 


) (Diploma). 
East Germany) 


Diploma—Rosita Kintana (Mex- 
Hunger.” 


Diploma--—Guiletta Massina 


uction of the Bak Hing Canal” 
ls went to Belgium, Russia, 
Nations, Albania, Great Britain 


m is that it } 





better than last year, manager) 
| Evan estimated. He 
feels that the increase isn’t neces- 
sarily a question of better prod- 
uct, but because more people have 
become of the theatre. 
Ozoner, which accommodates 1,800 
cars, opened three years ago. 
The Rockland, a 1,300-car oper- 
ation, does ‘“turnaway” business on 
weekends, accorazing to manager 
Jack Smith. However, he added, 
“we pick up another 10 to 20% at 
the break of the first picture.” 
Both the Rockland and 303, some 
10 miles apart, were playing 
“Anatomy of a Murder” (Col) day- 


Thompson 


aware 


and-date at the time of VARIETY’S 
survey 
‘Lovers, Go Home’ 

Teenage romancers and other 
couples amourously inclined are 
frowned upon by the Rockland, 
Paramus and 303. “This is strictly 
a family operation,” Smith said 
“We have three attendants check 
ing the field. Where there are no 
heads in a ce: man raps on 
the window ar warns the occu- 
pants If on the cond time 
around, t r ed to cooperate 
we ask them to leave and never 
come back 

Thompson re alled that the 303 
had a minor } em with teenage 
cutups and nantic couples for 
a time after site opened, but 
the theatre seldom has to contend 
with tfis m He feels that the 
decline is due to a “matter of edu- 
cation” since the kids who misbe- 
have know they're unwelcome at 
the 303 

Curiously he Skouras drive-in 
has been a victim of circumstances 
since it’s only a mile over the 
N. Y.-N. J. state line. Eighteen- 
year-olds may drink in New York 


rsey they must be 21 


but in New Je 


Hence, Route 303 has been dubbed 
“beer can alley” as the youthful 
Jerseyites flock north to quench 
their thirst 

Car-Checks 

Some of the teenage overflow 
ence drifted into the 303, which 
adopted a “get tough” policy to 
discourage any skylarking “We 
don’t permit cars with four or 
more boys to enter or vehicles 
with four or more girls,” Thomp- 
son explained, “since we feel they 
represent a source of potential 
trouble. As for romancers, our at- 
tendants check the cars and vio- 
lators of the rules are asked to 
leave.” 

In preserving a wholesome at- 
mosphere for families, the drive- 
ins at the same time have gone 
all out to lure the youngsters (and 
their parents) with elaborate play- 
grounds replete with miniature 
train rides, wings, slides and 
carousels. Naturally, this tends to 


fill the field in the early evening 

hours with many prospective pa- 

trons for the concession stand. 
Outside Concessionaires 

| Particularly aware of the busi- 


modern con- 
generate are 


ness a spanking clean, 


cession structure will 





the Rocklanc 303 Drive-Ins, 
both of which lease the eateries 
to outside ope ors In addition 
to the traditional popcorn and 
Cokes, featured. are pizza pies, egg- 
rolis and the like. At the Rock- 
land the concession is fronted by 
|an attractive planting and a spa- 


cious patio. Skouras ozoner has a 
| similar patio 
Less enterpri 


Drive-In 


sing is the Paramus 
which operates its own 
concession. Facility there resem- 
bles an oversized hotdog stand. 
Built more than 10 years ago, this | 
750-car ozoner still draws good | 
biz by virtue of a good location. 
But it doesn’t compare with the 
more modern outdoor theatres. 
Non-operative speakers and dis- 
tracting announcements 
imposed over the film soundtrack 
are often a source of annoyance 
to drive-in patrons. Now in its 
fifth season, the Rockland has a 
system tor dealing with this prob- 
lem. “Our staff checks | all posts 
where there are no cars,” manager 
Smith explained, “because if the 
space is vacant the speaker must 
be out of order.” Similar checks 
are made at the 303 and Paramus 
Cables Take a Drive 





super- | 


Smith also pointed out that “ex- 
cept in emergency cases,’ no an- 
nouncements are made until the 
intermission While vandalism is 
prevalent in many drive-ins, Smith | 
said there were few instaaces of 
that at the Rockland. “In most 
cases where our speakers have 





| been damaged,” he noted, “it’s 
| been due to forgetful patrons who 

drive off without removing the 

speaker and its cable from their 
| car window.” 

The Rockland, an “open all-year 
theatre,’ impresses as a well-run 
operation that aggressively devele 
ops interest in the community. 
| Heralding its product and services 
is a 10,000-name mailing list that’s 
used in addition to newspaper ads, 
Live entertainment is also occa- 
sionally used on the snack bar 
patio ; 

For example, The Shamrocks 
Fife, Drum & Bugle Corps, includ- 
ing “the majorette who won first 
place in the country convention 
three years straight,” performed 
on the patio last Wednesday (19) 
from 7 p.m. until showtime. Also 
on hand were a color guard and 
baton twirlers. 

“These local 
Smith explained, 


groups,” manager 
“cost us nothing 


since they're anxious to get ex- 
posure before the public Their 
appearance on Wednesday ine 
creases the opening night business, 
helps build community goodwill 
and spread word of mouth about 
the picture the rest of the week. 
rhey’re always used Wednesday 
and sometimes Friday, but never 
on weekends when we do capacity 
business anyway.” 
How to Win a Pizza 

Smith also uses a variety of 
other stunts to focus public in- 
terest on the Rockland. Some are 
new, some old, but all are in a 
showmanly tradition designed te 
move people through the wicket. 
In the concession building a sign 
proclaims: “Each night five lucky 
admission numbers are posted on 
the blackboard If your number 


matches, you win two pa 
Rockland Drive-In 


ay 
aiso 


sses to the 
Numbers with 
a star izza pie” (worth 


65c) 
Tieup \ 


Vin af 


ith Shopper's Paradise 


a discount supermarket in nearby 
Spring Valley, brought a disk 
jockey show to the patic several 


weeks ago. Records were both spun 


and displayed. Theatre's program 
urges: “Bring Baby and the Bottle 
—Free Milk and Bottle Warmer.” 
li’s also pointed out that Aug. 23 
is “Bumper Strip Night.” On that 
night drivers of cars displaying 
the Rockland bumper strip were 


admitted free 
Route 303 Drive-in 
upon newspaper 


reiles heavily 
ads as a means of 
stimulating attendance Estimating 
that 70° of his patrons come from 
nearby Bergen County. N J., man- 
ager Thompson said that in addi- 
tion to papers in Bergen and Rock- 


land Counties he also uses New 
York city sheets extensively. He 
theorizes that most Jersey resi- 
dents read the Gotham papers 
along with their local dailies. 
Sticks to Newspapers 
Thompson has no mailing list. 
‘I feel that newspapers are suf- 


ficent but 


it. of course 
ter of o 


pinion 


that’s a mat- 
Perhaps another 





manager would have more faith in 
a list. We used fireworks on the 
Fourth of July and again on the 
theatre’s anniversary Aug. 3. Re- 
action was good.” 

However, he was less enthusi- 
astic about the value of “disk 
jockey record and dance shows.” 
Such a tieup was made with the 
C. & W. Record Shop in nearby 
Pearl River, N. Y., last summer, 
| but it wasn't resumed this year 


| since Thompson felt it didn’ t trans- 
late itself into more business. Tab 
at the 303 and Rockland, incident- 
ally, is $1 per adult with children 
under 12 free. At the Paramus it’s 
| 90c with kids free 

Thompson, 
Skouras’ 


w ho 


managed 
Fox Theatre in Hacken- 
sack, N. J., before assuming the 
| 303 reins, expressed the opinion 
| that operation of a drive-in is 
| basically the same as a conven- 
tional house with one exception— 
“now I have to use my car to make 


| tieups with local merchants, 
; whereas I used to walk up and 
down the street.” 





Mamoulian’s Venice 3 
Among classics to be screened 
at the Venice Festival are three 
| oldies directed by Rouben Mamoul- 
ian. Trio are “Dr. Jekyll and Mr. 
Hyde” Par), “Becky Sharp” 
(RKO) and “Queen Christiana.” 
| Theyll be unreeled in the 
course of the fest’s traditional 
| retrospective portion which this 


| 


year is presenting top films shown 
in Venice in the 1932-39 period. 
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PARAMOUNP PICTURES PRESENTS 





CARROLL ¢ 


BAKER gS 








Raramouritand Ferlbetg-Seaton have the 


FRESHEST, SEXIEST comedy that ever 
puf the accent on YOUTH and the zing 
in Your BOXOFFICE ! 


HOLD ON 
TO YOUR 
HATS... 
AND SET 
YOUR 
‘ \ 9g : } OCTOBER 
























Gershwin wrote the title song . . . Ella Fitzgerald sings it! Only once in a blue, blue moon one like this! And this is one 
where Gable “acts his age.” He doesn't get the girl—but how he gets those laughs! CALL PARAMOUNT FAST! 





Also starring 
Screanplay by Based on a Play by 


BARRY OE et Produced by Directed by 
C * THOMAS GOMEZ-WILLIAM PERLBERG and GEORGE SEATON WALTER LANG:JOHN MICHAEL HAYES ‘SAMSON RAPHAELSON 
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‘NORTH’ HUGE $17,000, 
PROV.; ‘FOR ME’ 96, 2 


Providence, Aug. 25. 
The State’s “North by North- 


west” is leading the city 


; 


} 


KANSAS CITY 


(Continued from page 9) 


Jesse James’ ‘UA) (2d run), same 


Fairway, Granada \ox Midwest) 


| (700; 1,217; 75-$i)—“Darby O'Gill” 


with @/ great $8,500. Last week, 


(BV) (2d wk). Third week in town, 
in combo 


great take currently. Second week! with Uptown, $15,000. 
of “Say One For Me” still is smash. | 


“John Paul Jones” looks 


opene! 


Strand’s 
hice on 
Estimates for This Week 
Albee (RKO) (2,200; 
“Middle of the Night” (Col) and 
“Face of Fugitive’ (UA) (2d wk). 
Okay $5,000. First was $6,500. 
Majestic (SW) (2,200; 65-90)— 
“Say One For Me” (20th) and “Son 
of Robin Hood” (20th) (2d wk. 
Sock $9,000. First was $13,000. 
State (Loew: (3,200; 90-$1.25)— 
“North by Northwest” M-G). 
Smash $17,000. Last week “The 
Mysterians” (M-G) and “First Man 
Into Space” (M-G), $9,500. 
Strand (National Realty) 
65-80 John Paul Jones” 


2.200; 
WB). 


} 


65-80)— | 


Nice $8,000. Last week. “Big Cir- 


(AA) (2d wk), $3,500. 


cus’ 


Rocket’ Robust $13,000, 
- Buff; ‘Affair’ OK 86 


Buffalo, Aug. 25. 

There are plenty of holdovers 
here currently but this does not 
seem to slow up the boxoffice pace. 
Best showing of a newcomer is 
being made by “Have Rocket, Will 
Travel,” with the Three Stooges, 
comedy stars of pic, on stage at 
the Century where a fast total is 





Kimo (Dickinson) (504; 90-$1.25 
“Love Is Profession” (Kings) (10th 
wk). Bright $1,500. Last 

1,200. 

Midland (Loew) (2.5600: 90-$1.25 
“North by Northwest” (M-G 2d 
wk). Big $13,000; holds. Last week, 
$18,000, one of biggest here 

Missouri (RKO) (2.585; 75-$! 
“Diary of Anne Frank” (20th) (3d 
wk). Fair $3.500. Last week. $4,500 

Paramount (UP) (1.900: 75-$1 
“Yellowstone Kelly” (WB). Oka) 
$8,000; stays on. Last week, “HH 


week 





cules” (WB) (2d wk), $7,000 

Plaza (Fox Midwest) (1,900; 75- 
$1 Currently on sub-runs. Last 
week, “Middle of Night"’ (Col) (2d 
wk), $6,000. 

Rockhill ‘Little Art Theatres 
750; 75-$1)—-‘Lady Chatterley’s 
| Lover” (Kings). Hefty $2,500. Pic 
here on return date. Last week 
| “*Modern Times” (Indie) (2d wk 
$1.200 

Roxy (Durwood) (850; $1-$1.5 
—‘‘Anatomy of Murder” (Col) (3d 


in prospect. ‘Return of Fly” looms | 


Paramount but “Darby 
OGill and Little People” is off 
considerably from first week at 
Lafayette. “North By Northwest” 
shapes big in third round at the 
Buffalo. 

Estimates for This Week 
Buffalo (Loew) (3.500; 70-$1.25) 
“North By Northwest” ‘(M-G) 
(3d wk). Big $13,000. Last week, 
$15,200. 

Center (AB-PT) (3,000; 70-$1) — 
“A Private’s Affair” (20th). Okay 


okay at 


$£,000. Last week, “John Paul 
Jones” (WB), $6,500 
Century (UATC) (2,70%; 70-$1.25) 


—“Have Rocket, Will Travel’ (Col) 
and “Legend of Tom Dooley” ‘Col) 
plus Three Stooges onstage. Fast 
$13,000. Last week, “Holiday for 
Lovers” (20th) and “Ambush Cim- 
arron Pass” (20th), $8,000. 
Lafayette (Basil) (3,000; 60-$1)— 
“Darby O’Gill’ (BV) and 
To Be Loved” (U) (2d wk). 
$2.000 or near. 
Paramount 
$1)—“‘Return 
“Alligator 


‘AB-PT) (3,000; 
of Fly” (20th) and 
People” (20th) Oke 
$11,000. Last week, “Yellowstone 
Kelly” (WB) and “Scotland Yard 
Dragnet” (Indie). $13,000. 

Teck (Loew) (1,200; 70-$1.25) — 
“Hole in Head” (UA) (6th wk). 
Good $5,000. Last week, $5,200. 

Cimema (Martina) (450: 70-$1) — 
“Lady Chatterlev’s Lover” (Kings) 
(4th wk). Okay $2,000 or over. Last 
week, $2,100. 


BOSTON 


(Continued from page 8) 
—“Middle of Night” (Col) (2d wk). 


70- 


Smash $12.500. Last week, $14,000. | Tall $30,000. 


Memorial (RKO) (3,000; 60-$1.10) 
—"“Blue Denim” 


| “Scapegoat” (M-G) 


wk). Continues solid play at $7,500 
Last week, $8,500 


Uptown (Fox Midwest) (2.043: 75- 
$1)\—“Holiday for Lovers” (20t! 
(2d wk). Sock $11,000; holds. Last 
week, in combo with Fairway 


Granada. 


NEW YORK 


_(Continued from page 9) 
looks like big $14,500 Holding 
In ahead, “Darby O’Gill” (BV) (7th 
wk-9 days), $6,000. 

Guild (Guild) 





450; $1-$1.75 
3d wk) The 


| current session ending today ‘Wed 


“Born | 
Good | 
Last week, $13,000. | 


is heading for great $16,500. Sec 
ond, $17,500, a bit over hopes, afte 


record-breaking opener. Con- 
tinues indef. 

Paris (Pathe Cinema) (568; 90- 
$1.80\—"‘Man Upstairs” (Kings- 


Union) (3d wk). Initial holdover 
stanza ended Sunday (23) was good 
$6,200 after $8,800 for first week 
Stays about two weeks more, with 
“Back To Wall” (Ellis) due in next 

Plaza (Lopert) (525: $1.50-$2)— 
“Anatomy of a Murder” (Col) (8th 
wk), This frame ending lay 
(Wed.) is heading for big $12,000 
Seventh was $13,000. Continues 

Sutton (R&B) (561; 95-$1.80)— 
“Gigi (M-G) (43d wk The 42d 
session completed Saturday (22 
was big $13,400. The 4lst week, 
$14,600. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50\—"‘Middle of Night” (‘Col 
(1lth-final wk). The 10th round 
ended last night ‘Tues.) was okay 


toc 





$5,000. The ninth, $6,000. ‘Tail- 
or’s Maid” (T-L) opens Sept. 1. 
CHICAGO 
(Continued from page 9) 
wk). Hep $32,000. Last week 
$45,000. 


Palace (SW-Cinerama) (1,434; 


| en'goanee) cath Seas Adven- 


| 


| 
| 


ture” (Cinerama) (48th wk). Steady 
$24,000. Last week, $23,500 
Reosevelt (B&K) (1,400; 90- 
$1.80)—“Yellowstone Kelly” (WB). 
Last week, “Holiday 
for Lovers” (20th) (2d wk), $16,500. 


(20th) and “Love tate-Lake ‘B&K) (2,400; 90- 
Specialist” (Indie). Sock $22,000. | $130)" Big Circus” (AA) (4th 
Last week, “Private’s Affair” (20th) | wk). Good $17,000. Last week 
and “Son of Robinhood” (20th) (2d $18,500. 
W - $8,000. a = Surf ‘(H&E Balaban) (685; $1.50 
Metropolitan (NET) (4 357; 70-'_“Diary of Anne Frank” (20th) 
$1 0)—"Darby O'Gill” (BV) (3d/ (6th wk). Nice $4,800. Last week, 
= . Fair $8,000. Last week, $11,- | $5,500 
e 5,500. 
7 United Artists (B&K) (1,700; 90- 
Paramount NET) (2,357; 70- | $1.80) — “North By Northwest” 
$1 10) Yellowstone Kelly” (WB) | (M-G) (8th wk). Boffo $23,000. Last 
and Born Reckless” (WB). Fat | week, $22,500. 
$16,000. Last week, “Holiday for} Weeds (Essaness) (1,200; 90 
aor rs” (20th) and “Miracle of | $1.80)—“‘Anatomy of a Murder” 
ills” (20th) (2d wk), $8,000. |(Col) (7th wk). Solid $24,000. Last 


Pilgrim (ATC 


(1.000; 60-$1.10)— | week, $23,000. 








“Return of Fly” (20th! and “Alli- | World (Teitel) (606: 90-$1.50)— 

gator People” (20th). Brisk $9.900. | “Lady Chatterley’s Lover” (Kings) 

Last eek “Hound of Basker- Huge $14,000 or near, for new 

ville UA’ and “Voodoo Islands” | house record. Last week “Love Is 

(Indic 7.900. |My Profession” (Kings) (5th wk), 
Saxon (Sack) (1,100; $1.25-$1.50) | $4300. 

ond scapegoat” (M-G) 5th wk- 

mn Nice $8,006 ast v } 

pnetao, Nice $8000. Last week! = WASHINGTON 
Trans-Lux (T-L) (730; 75-$1.25)— | (Continued from page 9) 

“Forbidden Paradise” (Indie! and | (3d wk). Good $5,500. Last week 

“Bikini Baby” (Indie) (2d_ wk). | $6,500. 

Hep $5,000. Last week. $7.000. Town (Indie) (600; 70-95)— 
Orpheum (Loew) (2.900; 90-\ “Hound of Baskervilles” (UA 
$1.50 “North bv Northwest”! Thin $3:500. Last week, “Beat 
(M-G 2d wk Wham $28,000. Generation” (M-G) (2d w! 52.500 
Last week, $35.000 Trans-Lux (‘T-L) (600; $1-$2)\— 

State (Loew) (3,600; 90-1.50)\—)|“Anatomy of Murder” ‘Col 7th 
Closed down Sunday (23). Prop-| wk). Good $9,000. Last week, 

erty | ased by Catholie Archdi- | $9,500. 
ocese of Boston, which will reopen Warner (SW -:Cinerama) (1,308 
the theatre Oct. 1 with religious | $1.20-$2.75)—‘South Seas Adven- 
film Last week, “Hole in Head” | ture” (Cinerama) (35th wk), Boff 
(UA) (8th wk}, hep $8,500. 1$14,500. Last week, $14,000, 





‘Lovers’ Lively $12,000, 


St. Louis; ‘Kelly’ 156 


St. Louis, Aug. 25. 
Some of new product in current 
round is doing okay. “Holiday For 
Lovers” at the St. Louis is 
while “Yellowstone Kelly” is just 
okay at the Fox. Still going great 


nice | 


guns on holdover are “North by 
Northwest.” big in fifth frame at 
Loew's; “Hole In Head,” good in 
sixth at Orpheum, and “Sleeping | 


Beauty,” fine in 
Pageant. 


Estimates for This Week 


Ambassador (Arthur) (2,970; 90- 
$1.25 South Pacific’ (20th) (3d 
k). Big $13,000. Last week, $15.- 
000 
Apollo Art (‘Grace) (700; 90- 
$1.25) - Three Strange Loves” 
Indie Oka $2,000. Last week, 
Girls of Night Indie) and “Rais- 
ing Riot Indie $3,000 
Fox (A! 5.000; 60-90) — 
“Yellowstone Kelly” (WB). Okay 
$15.000.. Last week, “Last Train 
Gun Hill’ (Par), same 
Loew's (‘Loew 3,600: 60-90)— 
“North By Northwest” (M-G) (5th 
wk). Big $8,000. Last week, $19.500. 
Orpheum ‘Loew) (1.900: 60-90)— 
Hole in Head” (UA) (6th wk) 
Good $5,000. Last week, $7,000 
Pazeant Arthur 1.000; 50- 
$1.25 “Sleeping Beauty” (BV) 
llth wk). Fine $6,500. Last week, 
$7.500 
St. Louis (Arthur) (3,800; 60-90 
Holiday for Lovers” (20th) and 
Wild and Innocent” (U Nice 
$12,000 Last week “Anatomy 
Murder” (Col) (4th wk), $10,500 
Shadv Oak (Arthur) ‘760; 60-90 
Gigi’ (M-G 19th wk). Down 
$1,900. Last week, $2,500 
SAN FRANCISCO 
Continued from page 9) 
Cr Fine $12,000. Last week 
John Paul Jones” WB and 
feen-Age Monster” (WB), $11,000 
St. Francis (Par 1.400; $1.25- 
51.5 — “Anatomy Of Murder” 
Co] sd wh Big $15,000. Last 
ek, $19,590 
Orpheum ‘SW-Cinerama) (1.456 
©1.75-$2.65'—"“South Seas Adven- 
Cinerama) (39th wk). Nice 
19.000. Last week, $18,500. 
United Artists ‘No. Coast) (1.151 
$!.25-$1.50)\—*Hole In Head” ‘UA 
vk Excellent $9,500. Last 
eek. $11,000 
Stagedoor A-R) 440; $1.25- 
$3.00 Gigi” (M-G) (59th wk 


Hep $7,000. Last week, ditto 


Presidio (Hardy-Parsons) (774 
$1.25-$1.50) “Grand Illusion” 
Cont 2d wk Okay $4,000 or 


near. Last week, $5,000 

Vogue (S.F. Theatres) (364: $1.25) 
— “Wild Strawberries” (Janus) 
Good $3.900. Last week. “He Who 
Must Die” Indie llth wk), 
$1,900 

Coronet ‘United 
1,250; $2.75-$3.50) — “Porgy and 
Bess” (Col) (5th wk Smash $22,- 
000 or close. Last week, same. 

SEATTLE 
(Continued from page 8) 

$1.50)—“‘Nun’s Story” (WB) (6th 
wk). Swell $6,000. Stays on. Last 
week, $6,600 

Coliseum 


California) 





Fox - Evergreen) 

1,870; 90-$1.50)\—“Return of Fly” 
20th) and “Alligator People” 
20th). Big $9,000 or over. Last 
week, “Oh, Johnny, Oh” (DCA) 
and “Gun Man Eldorado” (Col), 
$8,200. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 90-$1.50) — “Anatomy of 
Murder” (Col) (5th wk). Fast $7,- 
000. Last week, $8,300. 

Music Box (Hamrick) 
$1.50'\—“Hoije in Head” 
wk). Solid $5,500 
$5,300 

Paramount 


(850; 90- 
(UA) (6th 
Last week, 


(Fox-Evergreen) 


lith week at the’ 








Russia’s Grand Prix 








concert in an open-air arena, made 
the keynote speech at the closing 
ceremony, and finally showed up| 
at the windup reception. 

The theme of the festival was 
“For Humanism in Cinema Art, 
For Peace and Friendship among 
Nations,” and that legend ap- 
peared on the daily information 
bulletin. It was also the keynote 
of almost every speech made, par- 
ticularly by Mikhailov himself who 
added, in his closing ceremony 
address, that while there was no 
commercialis: in the Soviet 
Union, had issued thousands | 
of special records and published 
about 500,000 special books as 
promotion for the fest generally 
and the cinema in particular 

In Re: Yanks’ Non-Support 

At the final reception, this re- 
porter asked the Minister how he 
felt about the non-participation of 
the American industry. “It’s their 





they 


business,” he retorted. “We did 
everything we could. We invited 
them to come and would have 
made them very welcome. I am 


sorry they made their decision, but 


it was not for us to argue with 
them about Mikhailov added 
that he hoped there would be a 
change of heart by the time the 
next Mosc festival came along. 

For the jury, buyers and critics 
an unprecedented mileage of 


pooled at Mos- 
full-length 


celluloid was un 


There were 87 


coM 

features, of which 26 were in com- 
petition, and 194 shorts, of which 
62 were entered in contest 
Screenings of the official entries 
terminated on the night of Fri- 
day, Aug. 14, in order to allow 


vice of an excur- 


delegates { 
ngrad or of participat- 


sion to Len 


ing in eekend celebrations 
staged in arena theatres. On the 
Saturday, the gala coincided with 
the Soviet Cinema Day’s 40th 


anniversary, marking the national- 


ization of the film industry in 
Russia. 
The jury. however, did not make 


their decisions until late Monday 
afternoon (17) and played it safe 
by giving prizes to almost all the 
leading participants. Those who 
failed to get awards from the jury 
were compensated by special 
diplomas issued in the name of 
various Soviet organizations, such 
as the Union of Journalists, the 
Union of Cinematograph Workers, 
and the Friendship and Cultural 
Societies. More or less the same 
procedure was followed in the dis- 


tribution of awards for shorts, 
which at least had the merit of 
| making most of the participants 


(3,107: 90-$1.50)—“Diary of Anne 
Frank” ‘20th). Hefty $11,000 or 
close. Last week, “Big Circus” | 


(AA) and “Brown Boys in Money” | 


AA), $5,200. 


URGE CLOSER SCRUTINY 
OF THEATRE PERSONNEL 


Denver, Aug. 25. 





A warning suggesting closer 
scrutiny of theatre personnel is 
seen in the conviction (20) in Dis- 


trict Court at Golden, Colo., of 


52-year-old Francis E. Specht, for- | 


mer manager of the Golden Thea-| 


tre, of taking indecent liberties 
with a seven-year-old girl. 


Child told the jury Specht gave 


her money and candy on other oc- 
casions. He was accused of taking 
ndecent liberties with the girl in 
his theatre office on June 20. 
Specht was discharged as manager 
f the theatre on July 20 after his 


employers (Atlas) learned of his 
pre 
having served 13 years in the Wash 


ington State Prisen for similar of- 


| 


vious record of convictions and | 


| 
| 


happy. There was, significantly, no 
prize for a feature script, the jury 
considering that not one of the 
entries merited such an award. 
Peak 48-Nation Turnout 
From the point of view of na- 
tional support, Moscow attracted 
more countries than any of the 
other European shindigs, with 48 
nations participating either in the 
feature or the documentary class 
Of course, the total included some 
countries which would not be ac- 
cepted at a Western fest, such as 


China. North Korea, Mongolia, 
etc. Admittedly, too, there was 


not the same concern about choice 
of entries, as, for example, the 
Soviet winner, “Man of Destiny,” 
which was rejected at Cannes 
(and shown there privately out of 
competition) on the grounds that 
its theme would offend the Ger- 
mans. 

The distribution of prizes be- 
tween East and West, however, 
was largely in accord with the rep- 
resentation at the festival. Of 
17 awards in the feature class, 
seven went to nations ‘outside the 
Iron Curtain, and the’ proportion 
was about the same for the docu- 
mentaries In the latter class, 
Viet Nam won the top prize for 
“Construction of the Bak Hing 
Canal.” 

Though the lack of documenta- 
tion made coverage of the festival 
a harassing assignment for news- 
men. the Muscovites tried hard in 
other directions to ease the lot of 
the non-Russian speaking reporter 
by making available a corps of 


interpreters, most of whom were 
extremely~ efficient and all of 
whom most helpful. Additionally, 
there was a fleet of cars at the 


disposal of delegates and journal- 
ists alike without charge which 


were available for personal as well | 


as official journeys 


The hospitality was adequate 


—=muae Continued from page 2 


|prepared for schools. A 


| play. 





but not lavish. There were just a 
handful of official receptions and 
none of the bigscale midnight par- 
ties which are a feature of every 
other European festival. The clos- 
ing night party well and truly dis- 
pelled the belief that the Russians 
are a nation of hard drinkers. 
There was no hard liquor to be 
seen, and the wine that was avail- 
able quickly ran out. Thirsty dele- 
gates who returned to the festival 
HQ at the Moscow Hotel found 
that the bar, specially opened for 
the festival, had been closed down! 


; Metro Ad-Pub 


Continued from page 7 
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Schrafft’s will introduce a “Ben- 
Hur” said to be the 
first new candy bar introduced in 
more than a decade. 

A total of 13 American publish- 
four paperback 
houses, will turn out new editions 
of “Ben-Hur” between now and 
the premiere late this fall. Each of 
the paperback publishers has an 
initial press run of 250,000 copies. 
Many of the editions are already 
being sold in book stores and in 
paperback outlets. The four paper- 


candy bar, 


ers, including 


back publishers—Pocket Books, 
Dell, Signet and Bantam—com- 
bined to discuss joint promotion 
plans for the new editions of the 
Gen. Lew Wallace classic. “Ben- 
Hur” is in the public domain and 
the publishers apparently wasted 
no time in getting out new edi- 


tions to capitalize on the renewed 
interest stemming from the film. 
Test Ad’s Orders 

Although no date has been set 
for the Loew's State opening, Met- 
ro experimented with a test ad in 
Cue magazine last week. The ad 
merely offered readers a chance to 
order tickets for next December 
at the regular boxoffice price, 
$1.50 to $3.50. More than 200 or- 
ders (with money attached) and 
representing about 1,000. seats 
were received four days after the 
ad appeared. This represents more 
than half a house in 1,800-seat 
Loew's State. Meanwhile, Loew's 
State has established a _ special 
sales promotion unit with Jack 
Payton and Ruth Furst engaged in 
group selling to fraternal, social, 
industrial, educational and busi- 
ness organizations. 

A brochure, complete with a 
business reply card, offering news- 
papers special stories complete 
with photos or mats, has received 
a tremendous response, according 
to Doob. Metro has batches of 
clippings from throughout the 
world to show the type of interest 
the picture has aroused. 


Religioso Angles 


As part of the penetration in ed- 
ucational circles, the company is 
offering libraries special displays 
featuring the original art work 
prepared for the fiim. In addition, 
a special study guide, written and 
edited by Dr. Joseph Mersand, 
president of the National Council 
of Teachers of English, has been 
supple- 
ment, stressing the religious an- 
gles, is being readied for parochial 
schools. A series of specially-com- 
missioned paintings by American 
artist Ben Stahl will be unveiled 
shortly at a N. Y. art gallery and 
will be toured with the picture. 
Radio transcriptions and television 
shorts have been prepared by the 
company for distribution in cities 
where the picture is scheduled to 
Plans are also afoot to pro- 
vide a lecturer for various organi- 
zations. 

Publicist Morgan Hudgins, who 
has been with “Ben-Hur” since the 
start of the production, will re- 
main . with the picture almost 
through the first year. He is cur- 
rently in New York working with 
Doob, publicity manager for Dan 
Terrell, exploitation chief Emery 
Austin and Loew’s Theatres’ pub- 
ad veepee Ernie Emerling on the 
plans for the N. Y. opening 

Metro has brought Haya FP .ra- 
reet, the Israeli actress who plays 
opposite Charlton Heston, to Goth- 


am for a month-long series of 
press interviews. Later Heston 
and director William Wyler will 


tour the country on behalf of the 
production, which to Metro repre- 
sents the biggest gamble in its 


| history. 
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RADIO CITY MUSIC HALL | 
HAS SELECTED FOR ITS § 
CHRISTMAS ATTRACTION | 
Te Granare: Padetion 
CARY GRANT+ TONY CURTIS | 
‘OPERATION PETTICOAT” 
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CARY GRANT- TONY CURTIS 
‘OPERATION PETTICOAT” - 


Co-starring 


JOAN O'BRIEN: DINA MERRILL +» GENE EVANS 
with DICK SARGENT + ROBERT F. SIMON 


and ARTHUR O’CONNELL 


Directed by Blake Edwards + Screenplay by Stanley Shapiro and Maurice Richlin 
Produced by Robert Arthur + A Universal-International Release + A Granart Production 


in Eastman COLOR 
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Normal Procedures Favored For 
Moving 7 Soviet Pix Into Playoff 


One film industry committee in¢ 


New York which is dealing with 
the Soviet-American film exchange 
decided last week against artificial 
regulation of the release of seven 
Russian features in the U.S. These 
are the seven pictures which the 
members of the Motion Picture 
Export Assn. have bought in return 
for the Soviet acquisition of 10 
Hoilywood pictures. 

Proposal had been made to the 
group, which consists of U.S. and 
international sales execs, that the 
release of the Soviet films be 
giaggered. Ideas were nixed. One 
natural factor contributing to 
staggered release will be the rate 
&t which the pre-print material for 
each film is received in N.Y. 

Simultaneous premieres of the 
first Soviet and American releases 
in Washington and Moscow respec- 
tively are skedded now for Octo- 
ber. The Russians will show 
“Marty” and the Americans “The 
Cranes Are Flying.” Film will be 
distributed by Warner Bros., which 
has to arrange for 
Washington. 

The committee, at its meeting 
last week, agreed on certain uni- 
form wordings in the basic contract 
with the Russians. Both expenses 
involved in handling the Soviet 
pictures ! 
will be pooled. Question of how 
Jong this pooling arrangement will 
be continued once the films have 
ibeen in release was discussed at 
the 


ae —————————— 
‘Spartacus’ 
Seems: «Continued from pase 7 
expensive to shoot’ “Spartacus” 
completely abroad, the actor-pro- 
ducer indicated that what could 
be gained in one area might be 
fost in another. He pointed to 
Hollywood's higher standard of 
technical proficiency. In addition, 
he noted that since the story took 
place in 71 B.C., sets would of ne- 
cessity have to be built wherever 
the picture was made. Moreover, 


meeting 

















he noted that the necessary loca- | 


tions could be found in California. 
Whether to shoot a picture in the 
U. S. or abroad, he said, depended 
largely on the backgrounds re- 
quired. “There's nothing in Rome 
now that resembles period of 71 
B.C., he stressed. 


Douglas felt that the industry 
places too much attention on the 
cost of pictures. “If costs were 
the only criterion,” he said, “the 
guy who makes a picture with the 
most horses, the largest sets, the 
greatest number of soldiers and 
extras and provides the greatest 


spectacle would always emerge the 


winner. He emphasized that no 
matter how much is spent on a 
picture, its success depends first 


on the story and the character re- 
lationships. 

Douglas believes that he has 
concentrated on the latter aspects 
by peopling his cast with some of 
the foremost actors available to- 
day. In addition to himself, the 
cast includes Laurence Olivier, 
Charles Laughton, Peter Ustinov, 
Tony Curtis and Jean Simmons. 
At the same time, Douglas feels 
he is introducing new “creative 
blood” in the form of director 
Stanley Kubrick and producer Ed- 
ward Lewis. 

Douglas, whose Bryna Productions 
is one of the more successful of 
the actor-owned companies, de- 
scribed independent production as 
“something masochistic —- each 
time you stick your neck on the 
blox k “ 








— 





Monsarrat 


Eas CONntinued from page 7 ae 
rights to his latest published novel, 
“The Tribe That Lost Its Head,” to 
Philip Yordan, indie producer re- 
leasing through Columbia. Pay- 
ment is on a sliding scale. It may 
be shot in Tanganyika. 

While in Hollywood he also met 
producer Walter Wanger, who two 
months later asked him to do an 
original story set in Africa, and 
sent him an outline. Monsarrat is 
interested, having spent seven 
years in Africa, but told Wanger, 
“It'll have to be in ’61.” He says 
meeting Sperling, Yordan and 
Wanger gave him a vastly higher 
opinion of the culttiral level of 
Hollywood producers than he had 
Previously entertained. 





a house in) 


and returns from them, | 














Legion Resolution 


Continued from page | Gee 





re 
that the California resolutions are 
“too generalized.” . 

Daniel declared that the Califor- 
nia resolutions should be amended 
or delayed when considered by the 
convention's Americanism commit- 
tee this week. 

The California resolution alleg- 
ing that the industry has failed to 
keep MPAA president Eric John- 
ston’s pledge not to rehire anyone 
who has taken the fifth amend- 
ment before congressional commit- 
tees, unless such a person “purges 
himself” by cooperating with Con- 
gress, names five persons listed as 
Communists or sympathizers who 
have found their way back into the 
fold. 

The five listed are Charlie Chap- 
lin, director Jules Dassin and 
writers Dalton Trumbo, Car! 
Foreman and Nedrick Young 

Defending the industry before 
the Americanism Commission, Ka- 
hane pointed out that a “few” inde- 
pendent producers, not the indus- 
try itself, have been at fault. These 
producers, and not the entire in- 
dustry, should be spanked and 
made to suffer, he contended 

Kahane said that all but four of 
the 224 persons named by the 
Legion in 1955 as on the un-Ameri- 
}ean Activities Committee's list of 
suspected subversives are no longer 
employed by the industry. He then 
took up, one by one, the cases of 
the five alleged Communists or 
sympathizers whom the California 
resolutions have singled out. 

‘Chaplin has not been employed 
for many vears and the only Amer- 
ican dealings with him recently 
| have been by a small independent 
company which has been reissuing 
some of his old films,” explained 
Kahane. 

“Dassin is 





} 
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working for another 
‘unimportant’ independent com- 
pany over which the Motion Pic- 
tures Producers Association has no 
control. Young wrote a_ script, 
| ‘Jailhouse Rock,’ which he sold to 
|M-G-M before taking the fifth 
|amendment. This script later was 
| rewritten by other writers and pro- 
| duced.” 

Kahane said he deplored the fact 
that Young was later hired by 
Stanley Kramer Productions to 
write “The Defiant Ones,” but, he 


pointed out, Kramer alse is an in- | 
dependent producer. 
| Describing Trumbo as “a hard- 


core Communist,’ Kahane said the 
jlatter used an assumed name to 
|obtain employment as a_ writer 
{with Kirk Douglas’ independent 
j}eompany which releases through 
| Universal - International. Douglas 
|and Universal were quoted by Ka- 
|hane as having been unaware of 
the fact that Trumbo was doing 
“undercover work” for Commu- 
nism or as having knowledge as to 
| his true identity. 
| Defends Forenian Hiring 
Defending his own company’s 
|hiring of Foreman, “he declared 
| that the tatter has renounced all 
ties with Communism and appeared 


as a friendly witness before a 
House un-American Activities 
| Committee’s staff proceeding in 


|1956 although the full committee 
| hadn't formally cleared him. 

“The industry's problem is to 
get the independent producers, ac- 
counting for only about 25% of the 
| Hollywood films produced, to be as 
|eareful as the major companies in 
| screening employees,” Kahane de- 
clared. 

“We're just as anxious to keep 
Commies out of Hollywood as you 
are and we've demonstrated that 
fact. Any _ critical resolutions 
should be directed at specific in- 
dependents, not the industry in 
general.” 

Kahane made the point that “it’s 
a little more difficult for the film 
industry to get the Communists out 
| of it than for the Legion to make 
| a pronouncement that they should 
|be out.” He cited the fact that 
|“dealing with tne questionable 
cases is tough.” 
|} In connection with that tough- 
| ness, Kahane pointed out that the 
| studios have been sued for $160.- 

000,000 by persons who were fired 
as subversives and spent $450,000 
“just to zet rid of two of them by 
| buying their contracts.” Every new 
| employee now is checked for past 
| associations and contributions to 
| questionable groups, he said. 





of actual and potential remittances, | 


|CARY GRANT-DONEN 


CO-PROD. ON ‘GRASS’ 


Hollywood, Aug. 25. 
Cary Grant and Stanley Donen 
have teamed up in a co-production 
deal with UI to film “The Grass Is 
Greener,” owned by duo. Grant 
will costar with Deborah Kerr, and 
Donen will produce and direct. 


Pic is based on a current Brit- | 
ish stage pla and will roll in| 
London early next year. Grant re- | 
cently did “Operation Petticoat” 
for UI 


ae ——s } 
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Transfer to Brit. 


Of Blocked Pounds 
Eyed by U.S. Cos. 


American film companies have 
come to the tentative conclusion 
that it is possible for them to 
freely transfer to Londen blocked 
pounds from anywhere in the 
sterling area. In the past, special 
permission for such transfers was 


required both from the ceuntry 
concerned and the Bank of Eng- 
land. 


The most important country af- 


fected is Austrialia. On several 
occasions, Yank outfits fed Aus- 
tralian pounds to London, where 


However, this 
paperwork. 


they were needed 
involved considerable 

Experts in London have been 
studying the situation and have 
come to the conclusion that, uncer 
present British regulations, such 


transfers within the ster'ing area 
are free and need "ot be author- 
ized. However, there is, at the 
moment, no actual need for the 


pounds in Britain where the com- 
panies at one time found them- 
selves so short on blocked funds 
that they had trouble covering 
their basic $17,000,000 annual 
remittance 








- Technirama-UA 
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to do for “Solomon” what Todd- 
AO did for “Around the World in 
80 Days’ and CinemaScope for 

UA and Technicolor. are plan- 


ning joint financing on the Super 


Technirama promotion They'll 
split costs 50-50. It’s a first for 
Techni. 


Heineman estimated that some 
100 houses are currently equipped 
to show 70m film in the U. S. and 
Canada. However, the actual num- 
ber of possibilities are fewer. The 
UA exee said he was getting many 
requests for “Solomon” from ex- 
hibitors willing to equip for 70m. 
First dates are limited, partly due 


to the unavailability of more 
prints, which are coming from 
London “Solomon” opens there 


Astoria Theatre 
go into the Capitol 
70m-equipped the- 
“Solomon,” the ad- 
the process being in 


on Oct. 27 at the 
It'll probably 
in N. Y Any 
atre can play 
vantages of 
the printing. 

Heineman estimated that each 
“Solomon” print would cost $6,500. 
Picture runs two hours and 20 
minutes, 
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Gleaned From a Gondola 


Venice, Aug. 25. 

Kevin MacClory, whose festival-opening “Boy and the Bridge” is 
his first solo directing chore after numerous assistant spots with Mike 
Todd and John Huston, owns 50% of his own picture. Distrib rights 
sold to Columbia only for Britain, though Col and others (Titanus, 
DeLaurentiis in Italy) have wanted it, MacClory waiting for Venice 
results. Bought pic rights of story (which ran in Satevepost as “The 
Phantom of the Bridge’) for $5,000 and switched locale from San 
Francisco to London Tower Bridge, then discovered Tower was off- 
limits for press and filming, had to arrange with a British Ambassador 
to have City of London grant dispensation. “Boy, lan Maclaine, in for 
preem along with star Liam Redmond, flown in from New York. Mac- 











| laine, who was picked from 3,000 English children, was hired for pic 


with whole family, his brother used as stand-in. Press barred from 
set almost to end to prevent age and identity of 9-vear-old to become 
known, as British law frowns on use of children under 13. Boy worked 
after school and on Sundays and holidays 

* oa . 

Irish-born MacClory, who’s 33, has already had colorful career. 
Among other adveniures, he was the man marooned on the fake whale 
in Huston’s “Moby Dick,’ when storm cut it loose during a shooting 
session and it couldn't be found for a spell. MacClory’s next: a Todd- 
AO version of a secret agent opus, “The Adventures of James Broad,” 
much of which will be shot underwater in the Caribbean. 

. * * 

Luisa Rivelli, fast-rising Italo tv star, here as official guest of fest. 
.. . Leni Riefenstahl due in to attend retrospective screenings of her 
“Olympia’*and “The Blue Light.” She's said to have asked festival 
(which doesn't have copy anyway) not to show her “Triumph des 
Willens,” one of Germany's top Nazi propaganda pix . . . Globe Films 
monopolizing display space on festival building for its galaxy of arty 
pix. Cineriz, Documento, and Swedes among first to have large 
placards up across from fest palace, more due 

. — _ - 

List of stars expected during the run includes larger number of 
Yank names than ever before, with many names trekking to Venice 
from Italian or European locations. Among the expected are: Vera 
Miles, Barbara Bel Geddes, Van Heflin, Silvana Mangano, Carla Gra- 
vina, Jeanne Moreau—al! working on “Yovanka and the Others” in 
Rome; Lee Remick and Otte Preminger, here to send off “Anatomy of 
a Murder’; Rita Gam and Victor Mature, up from Rome where they 
are costarring in “Hannibal”; plus Anita Ekberg, Antheny Quinn; 
Robert Rossen already here, part of an extended European tour prior 
to heading for Coast and his next pic: “The Hustler.” now being 
scripted Other names already pencilled in for local appearances 
are Rossano Brazzi, Marpessa Dawn, Gina Lollobrigida, Jean Renoir, 
Rene Clair, Yoko Tani, Bibi Anderssen, Antonella Lualdi, Jean Claude 
Brialy, Laurent Terzieff, Dino DeLaurentiis, Alberto Sordi, Vittorio 
Gassmann, Vitterie deSica, Sandra Milo, Morris Ergas, Anna Maria 
Ferrero, Giovanna Ralli, Anna Proclemer, Giorgio Albertazi, Leni 
Riefenstahl, Sergei Bondarchiwk ‘who's in jury!, Maria Felix, Sonia 
Ziemann, Susana Campos, Eva Gordon, Anne Vernon, Marina Vlady, 
Robert Hossein, Kevin McClory, Joachim Hansen, plus most directors 
of pix in competition: Jerzy Kawalerowicz, Franz Wisbar, Juan Bardem, 
Felix Mariassy, Kon Ichigawa, Claude Chabrol, Carlo Lizzani, Francois 
Truffaut, G. C. Napolitano, Carmine Gallone. French delegation 
will include Jacques Flaud, Philipe Erlanger, Charles Delae. 
Czechs repped by Antonin Brousil. 

* _ * 

Ha-sle over which country presents the Mexican-Spanish co-produc- 
tion, “Sonatas,” seems resolved: a clause in the co-production pact link- 
ing those countries specifically states that when co-produced film is 
shown at a festival, nationality of director counts, and “Sonatas” 
helmer is Spaniard Juan Bardem. Info and posters here will, how- 
ver state also that pic was produced by Mexican Manuel Barbachano 
Ponce. 

> 7 - 

People who have seen both films say that the Polish film, “Ashes 
and Diamonds,” directed by Andrzey Vajda, which is showing out-of- 
competition. is superior te same country's official entry, Jerzy Kawa- 
lerowicz’ “Night Train.” Said that former was up for a festival unveil- 
ing even before Cannes, but failed to get official Polish okay, authori- 
ties saying it could be screened, but never in official capacity. Mop- 
pet influx at Hotel Excelsior, mostly via big Yank families, noted in 
sales of popular pop drinks which often outsell wines even in main 
dining rooms, much to disgust of local sommeillers. . . . What's said to 
be the first exhibit of tri-dimensional paintings is on in Venice. Paint- 
ings by Vitterio Beoni-Brocechieri are seen in relief when viewed 
through special glasses passed out to visitors. 

















B.0. Decline ‘Bottoms Out’ 
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They included: “Anat- 














way of telling how much a picture | otherwise. 


will gross even after it’s made.'omy of a Murder,” “North by 
But then, after any given picture | Northwest,” “Hole in the Head,” 
is concluded, there can be no deter- |“Nun’s Story,” “South Pacific,” 


“Horse Soldiers,” “Darby O’Gill 
cess and the Little People,” “Hercules,” 

The conclusion is that the lemon, | “Say One for Me,” “’ This Earth Is 
as it always has been, is a lemon; | Mine,” “Imitation of Life,” “Sleep- 
but the money-niaker can make/ing Beauty,” “Some Like It Hot” 


more money than ever before. This } and “The Shaggy Dog.” 


mination of the heights of its suc- 


underdeveloped territories of Afri- | i8 the nub of the situation, as per- 
ca and Asia. jtaining to blockbusters—they ap- 

Foreign earnings, both in terms | Pear to be greater than ever. 
Happily, the blockbusters are 
in the past have not always been|C°ming up more frequently. 
realistic since the totals have in-| . Sindlinger plays with the statis- 
cluded substantial amounts thawed | tics in a big way. It’s noted that 
from time to time from blocked | for the week ended Aug. 1 there 
accounts. Now, however, the situ-| 48 a national theatre attendance 
ation has improved to such an ex-| Of 82,300,000, including, of course, 
tent that the U. S. companies have | 4t the driveins. Strictly wow. 
very little money blocked abroad. Four-Way Upbeat 
Thus, the final total won’t be Other conclusions drawn from 
boosted by additional large| this outfit’s survey of theatre com- 
amounts flowing into N. Y. via un-|ings and goings are these: 
blocked accounts that accumulated 1. Theatre attendance higher 
in prior years. than in over a decade. 

One of the contributing’ factors 2. Adult paid attendance higher 
to the éarnings decline is the re-|than it has been since 1948. 
duced number of films released.| 3. Drive-in attendance 
However, company execs say that | new record. 
the higher take and the longer run! 4. More people considered see- 


of “blockbusters” at least partially | ing a film show than ever before. | 


make up the difference. Fact is The unpredictable nature of the 
that some key markets, like Ger-{ boxoffice is mirrored in the titles 
many, have begun to be seriously |that have been causing the big- 
affected by television, which prom-|money upsurge—-mirrored in that 
ises to be ever more of a competi-| several were not anticipated as 
tor for the Yank films abroad. major hits but nonetheless proved 


* 


sets a 


Postwar Decline Over 

Standard & Poor's makes a 
guess: “Business picked up during 
|the summer months, reportedly 
| because of good public response 
to a number of quality pictures. 
| This pickup and the cause behind 
,it—concentration on better pic- 
|tures—tend to confirm the belief 
| that the postwar decline in theatre 
j}attendance has bottomed out.” 

While underlining the various 
diversification programs, Bernhard 
States: * . the movie makers will 
continue to be largely dependent 
upon the uncertain revenues and 
profits from the production of 
films and their distribution.” 





Brown, Carney Reunited 
Hollywood, Aug. 25. 

Wally Brown and Alan Carney, 
who teamed for several years in 
RKO films 14 vears ago, will re- 
join forces for Columbia Pictures’ 
“Who Was That Lady?” 

Former partners have been solo- 
ing during interim. 
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Out-of-Competition at Venice |" guttural climate Eastland Still Pushing Law Giving 


The following features are being shown out of competition in the 


Venice Festival's “Informative Section”; with screenings daily be- 
tween 4 and 8 p.m 
U.S.A. 

“The Diary of Anne Frank” directed by George Stevens (shown 
Cannes & Moscow) 

“North By Northwest” directed by Alfred Hitchcock (shown S. Sebas- 
tian 

“Come Back Africa’ directed by Lionel Rogsin 

“The Savage Eye” directed by Sidney Meyers 

“Jazz on a Summer Day” directed by Bert Stern 

ARGENTINA 

“Campo Arado” (Plowed Field) directed by Leo Fleider 

“En La Ardiente Oscuridad” (In Ardent Darkness) directed by Daniel 
Tynaire 

BULGARIA 
“Sterne” (Stars) directed by Konrad Wolf (prize at Cannes 
CZECHOSLOVAKIA 

“Sen Noci Svatojanske” (Midsummer Nights Dream) directed by Jiri 
Irnka (shown Cannes) 

“Pet Z Milionu” ‘Five in a Million) directed by Zbyniek Brynich 

FRANCE 

“Orfeu Negro” ‘Black Orpheus) directed by Marcel Camus (Cannes 
Grand Prize 

“Hiroshima, Mon Amour” (Hiroshima, My Love) directed by Alain 
Resnais (shown Moscow 

“Les Quatre Cent Coups” (400 Blows) directed by Francis Truffaut 


Cannes Prize) 
“Tu Es Pierre” ‘You are Peter 
Ven » Doc Fest 


Venice, Aug. 25. 


directed by Philippe Agostini (shown 


WEST GERMANY 


“Jons Und Erdme” 
“Menschen Im Netz” (Men in 
(WITH ISRAEL) “Paradies 


Jons and Erdme: 
a Trap) directed by 
Und Feuerofen” 


directed by Victor Vicas 
Franz Peter 
and 


(Paradise Fire 


directed by Herbért Victor (shown Berlin) 
JAPAN 


“Kiku To Isamu” 


The Halfbreeds) directed by Tadashi Imai 


BRITAIN 


“Tiger Bay” directed by J 


Lee Thompson (shown Berlin) 


INDIA 


“Bari Thekei Paliye” 


Evasion) directed by 


Rabi Chaterjiee 


INDONESIA 


“Tiga Dara” 


The Three Doves) directed by Usmar Ismail 


ITALY 


“Il Tempo Si E Fermato” (Time Stopped) directed by Ermanno Olmi 


“Un Eroe Dei Nostro Tempo” (Hero of Our Times 


Capogna 


“Viaggio A Mosca” ‘Trip to Moscow) directed by Michele Gandin 


YUGOSLAVIA 
The Eighth Door) directed by 


“Osma Vrata” 
“Cetiri Kilometra Na Sat” (4 kms 
J inovic 


Nikola Tanhofer 
Per Hour) directed by Velimir Sto- 


MEXICO 


“Los Desarraigados” 
“Nazarin” directed 


“Sed De Amor” (Thirst of Love) 


The Disoriented) directed by Gilberto Gazcoo 
hy Luis Bunuel (prize at Cannes) 
directed by Alfonso Corona Blake 


HOLLAND 


“Fanfare” directed by 


Bert Haanstra ‘shown at Cannes) 


PAKISTAN 


“Jago Hua Savera” 


4 Day Will Come) directed by Aaejay Kardar 


POLAND 


“Popiol I Diament” 
(shown at Locarno 


“Male Dramaty” ‘Minor Dramas) directed by Janusz Nasfeter 


at Cannes 


Ashes and Diamond) directed by Andrzey Wajda 


shown 


UNITED ARAB REPUBLIC : 
“Ana Horra” (I Seek Freedom) directed by Salah Abou Seif 
SPAIN 


“Ei Camino” (The Path) directed 


by Alfonso Balcazar 


HUNGARY 


“Akiket A Pacsirta Elkisert” (For 
by Laszlo Ranody 


Whom the Swallows Sing) directed 


U.S.S.R. 
“Shinel” (The Overcoat) directed by A. Batalov 
“Raskasy O Lenine” (Tales of Lenin) directed by Sergei Youtkevitch 


“Pervy Den Mira” 


First Day of Peace) directed by V. Seghel 


VENEZUELA 


“Araya” directed by 
The Festival has als¢ 
formative Section,” 


Margot Benacerraf ‘shown at Cannes) 
invited the following features for the “In- 
but their screening at Venice is stili uncertain: 


“Le Cas Du Dr. Cordelier” (The Case of Dr. Cordelier) directed by 


Jean Renoir (France); and 


“Babette S’en 


Va-t-En Guerre” (Babette 


Goes To War) directed by Christian-Jacque (France). 


Wirth 


directed by Sergio 


~ 
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of whitewash, the latile man say- 
ing: what could I do? Meanwhile, 
in the East Zone, the DEFA has 
made some bitterly anti-Nazi pic- 
tures, but always with the Commie 
slant 

Several of the new German films 
probe deeply into the German char- 


acter and, through it, seek to ex- 
plain the rise of Hitler and the 
Nazis. “Aren't We Wonderful” is 
a biting and outspoken com-/| 


mentary on the German character, 
love of militarism, the return of 
the Nazis to important positions in 
the German Republic and the type 
of German who made up the core 
of the Nazi bullies. It’s a cynical 
portrait, but treated with a sense 
of humor to sweeten the bitter pill. 
“Stalingrad” details the defeat of 
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German Pix Spotlight ‘Guilt’ 








'the 6th German army corps before 
Stalingrad and in effect accuses 
Htiler and the High Command of 
deliberately sacrificing the men 

Several of these pictures are far 
more accusing and merciless in 
their commentary than any of the 
anti-Nazi films made in Hollywood 
| during the war. Ironically, even 
}as the Germans are looking at 
themselves, they object to U. S. 
television showing the old anti- 
Nazi pix of Hollywood 

Said Thiele: ““Now that we have 
a certain distance, we can, look 
back and look at ourselves as we 
|were. But we still have trouble 
accepting the ‘new’ German socie- 
ty and its components. The Nazis 
for us are the past, though they're 
still with us. Holding up the mir- 
ror to today is much more pain- 
ful, and also more difficult, con- 
sidering the high living standards 


| that are generally enjoyed.” 


Thiele is under contract to make 
four films for the UFA and 
renegotiating his contract with the 
outfit. He recently finished “Laby- 
rinth,” which again is social com- 
mentary. Setting si a sanitarium. 
His next project is a romantic com- 


edy. “Der Liebe Augustin” (The 
Jolly Augustin). He also is work- 
ing on “Much Pleasure,” a soci- 





ology of modern entertainment. 


he's | 


| 

| 
Universal, 20th-Fox and Columbia, 
Gordon said he was known as the 
longhair type and was assigned all! 
the “grim and downbeat” films 
He had to return to Broadway 
before he could get the opportu- 
nity to direct comedies. “Pillow 
Talk” his first film comedy 

About 15 years ago, Gordon re- 
called, he had participated in a 
|/symposium on the theatre in New 
York. “I said at that time,” he 
noted, “that if Broadway wanted 
to compete with pictures, it'll have 
to tackle ideas and themes that 
motion pictures won't touch. Now, 
it seems, the same thing can be 
said about pictures in relation to 
television.” 

After a seven-year absence from 
Hollywood, Gordon said, he found 
the changes “profound” and “the 
impact is something one feels im- 
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mediately.” In addition to the 
freedom in story choice, he was 
amazed by the tremendous con- 
striction in the eligible list of 


stars who can support a major mo- 
tion picture, “The rate of develop- 
ment of new personalities,” he 
noted, “is not commensurate with 
the needs. Pictures are being 
stacked up like planes over Idle- 
wild because of the unavailability 
of stars.” 

From the director's standpoint, 
he said, the cutdowa in the num- 
ber of pictures has one advantage 
Good actors can be obtained to 
play small parts. “I found that 
|actors with good names would take 
a bit part because they'd rather 
appear in a film, especially if it’s 
a picture of importance, than ap- 
pear in television,” he noted. “On 
the other hand, television has 
sharpened many performers. It 
has trained them to work faster 
and learn their lines more quickly 
I*remember the time when the 
prop men would applaud if a film 
actor was capable of reciting a 


one-paragraph speech in one take.” , 








Fell Asleep 
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in Danville. He liked it so much 
that he decided to remain 

Before many weeks he had 
bought a motion picture machine 
and a screen. He opened Dream- 
land—probably one of the most 
unusual film houses in the world. 
The Patton St. entrance was for 
colored people and the Craighead 
;St. entrance for whites. The 
Negroes sat—carefully segregated 
—behind the screen and saw the 
picture backwards, “but they 
seemed to like the show,” Newman 
recalled. 


Wall St.-WB 
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sold 200.000 shares back to the 
company. 


WB issue now consists of around 
1,600,000 shares. Complete public 
| buyout (as suspected but uncon- 
| firmed) would mean one of the big- 
| Best stock deals in the history of 
| the film business. 

Meanwhile, downtowners in 
Manhattan have been alert to the 
impending tender. Traders last 
Friday (21) sent the price up 
$2.37!2 per share. The close was 
at $49.371ec. 

This has led to a difficult situa- 
tion for Warner, in the opinion of 
some Exchange professionals. They 
believe a tender at $50 could hard- 
ly be too potent in view of the 
trading price of just about the 
same amount. 

Theory is that Warner will have 
to raise the offering or not expect 
much public willingness to sell 


Aug. 18-Sept. 15 

Venice proper 

Aug. 23-Sept. 6: 
Palace) made 


20th VENICE 
up of: (1 
odd features (3) 


pix by Augusto Genina 


Sept. 7-11: International assembly on 


on Island of San Giorgio 


Sept. 6-10: International “Round Table” 


Palace. 


(HELD LAST WEEK) 
| Aug. 19: 4th DAY OF THE EUROPEAN FILM (Film Palace). 
3rd’ INTERNATIONAL 


Aug. 20-21: 


} Palace). 


| impressive 


|when 


Venice Events at a Glance 


FEATURE FILM FESTIVAL 
ART FESTIVAL 
features (2) INFORMATION SECTION (out of competition) 40- | 
RETROSPECTIVE SECTION 
best pix shown at Venice between 1932 and 1939 (b) Selection of | 


States Say-So on Lady -Type Pix 











-—~ --—--——-—- > Washington, Aug. 25 
‘ Sen. James O. Eastland (D-Miss.) 
Yanks at Venice will still plug for. his proposed 
Constitutional amendment  over- 


turning the Supreme Court's deci- 
sion in the “Lady Chatterley’s 
Lover” film censorship case. 
doubt arose last 
Sen. Estes Kefauver 
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Under the rules, no picture en- 
tered in the fest can have been 
seen outside its mother country. 


weck 
(D- 


Some 
when 


To Gervasi’s firm protest, fest} Tenn.), with Eastland a co-sponsor, 
replied that it had the right to in-| introduced a new amendment pro- 
vite independent films, too, and/ posal which would have little or 


that it had requested a number of 
pictures from the U. S. companies, 
but had been turned down. It 
charged that. later on, some of 
these same films had been sent to 
other festivals 

Rumors have been flying hot and 
heavy here. One is that MPEA 
suggested that “Some Like It Hot” 
be put into the running at the 
competition. Another had it that 
MPEA had offered Venice another, 
newly-completed, film if Venice 
would include it in the competi- 
tion. None of these suggestions | 
apparently pleased the Italians, 
who stuck to their guns. 

The Italian press so far has to- 
tally ignored the MPEA protest 
and hasn't mentioned a word of 
the entire issue. While MPEA is 
now participating normally, indi- 
cations are that it'll be on a mini- 
mum level. 


no impact on the court's ruling. 

An aide to Eastland said the sen- 
ator did not regard the two pro- 
posals as necessarily incompatible 
and that he was in no way with- 
drawing support for the original 
resolution. Kefauver, however, said 
that he believed the original pro- 
posal was both “too broad and too 
narrow” and indicated his new 
resolution was in the nature of a 
substitute 

Kefauver's amendment reads: 
“Freedom of speech and freedom 
of press shall not extend to the 
publication, manufacture, sale, dis- 
semination, or distribution of ob- 
scene material, and both the Con- 
gress and the States may enact 
| legislation with respect to the pra. 
hibition thereof. Material is ob- 
scene if, applying contemporary 
| community standards, its dominant 
| theme taken as a whole appeals to 
|the prurient interest of the aver- 
lage person.” 

Eastland’s proposal would amend 
the Constitution, to guarantee 
states the right to enact legislation 
“on the basis ¢f its own public pol- 
icy question of decency and 














Hawaii Fears 
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here, what's the use of pople com- 
ing out here ’ morality.” 

“It's such a letdown that {t/ In an explanatory statement, Ke- 
makes a guy who loves this place |fayver said although he co-spon- 
like I do want to cry,” the enter-/| sored the Eastland resolution when 
tainer admitted. “If we could only |4¢ was introduced last month, he’s 


hold on to the real spirit Of | had some second thought since. He 
Aloha . |said it was too narrow because It 
Godfrey, incidentally, impress-| delegates power to the states 


ed newsmen with his apparently | alone, and control over pornogra- 
recovery from lung! phy must be a joint Federal-state 
cancer. He even took time off to enterprise Secondly, Kefauver 
pilot a Hawaiian Airlines’ Convair | said, the standards of decency” 
passenger plane just to get the| and “morality” are too broad. 
feel of the controls, with a couple “It would,” said Kefauver, “in 
of newsmen and airline reps 4S | effect permit the States to control 
his “passengers. |the publication, sale, etc., of liter- 
Unbeknownst to Godfrey, his| ature which was deemed to be 
candid comments anent Waikiki| either indecent or immoral” 
were being echoed by Horace Sut-| Main target of the Kefauver pro- 
ton. travel writer, who said that) posal. according to an aide, is 
“Waikiki's nice but they better get |“hard core pornography.” Kefau- 
a zoning law in a hurry.” |ver’s statement made no mention 
of either films or the “Lady Chat- 


| 

Sutton believes Hawaii @s miss- | 
ing a multj-million dollar tourist | ierley’s Lover” decision. Since the 
bet by noi developing its histori-|Supreme Court dealt with the 
cal and cultural attractions. question of immorality — rather 
“I have a feeling ‘that a lot of |than obscenity — presumably Ke- 
historical sites are mouldering|fauver’s proposed amendment 


| would have no bearing on the case. 
——y 


away under banana fronds. Look 
what New England and Virginia, 
by contrast, have done to restore 














and mark their historical land- es 

marks.” Smeil-0-Vision 
Waikiki obviously is Hawaii's | 

key tourist magnet. It's crowded | === Continued from page 5 Samm 


these days and it'll get a lot worse 
daily jet schedules are 
launched. Kalakaua Avenue, Wai- 
kiki’s main artery, is a traffic mess, | 
a bottleneck for motorists, a men- 
ace to pedestrians. 

It's no secret that Godfrey's 


ease for the process will get under- 
way in another couple of weeks, 
Todd said. 

The Spanish authorities provid- 
}ed all possible cooperation in the 
| production, Todd reported. No stu- 
tS dio was used. Two indoor sets 
criticisms are shared by most /were built outdoors by the com- 
everyone at the policy level in the| pany. A one-reel cartoon short 
tourism field. Something’s got to | utilizing smelis will be presented 
happen-—but when, tradesters pon-| foliowing the “Scent of Mystery” 
der. Waikiki’s never had it so good, lin each theatre 
they admit. It’s also bursting at/| 
the seams. 


Boston's Gary Gets It 
: Boston, Aug. 25. 
Exhib’s Popcorn Post Ben Sack, operator of four first- 
Corpus Christi, Tex., Aug. 25. [run film houses in Hub—Beacon 
Lowell Bulpitt has joined the| Hill, Capri, Saxon and Gary— 
staff of the local office of Augie|inked for Mike Todd Jr.’s “Scent 
Schmidt's Houston Popcorn Co. of Mystery,” to open at the Gary 
Bulpitt comes here from Hou-| around Christmas time. 
ston, wh@re he was manager of the! Sack, back from demo of scents 
Boulevard Theatre. in New York, said he will in&tall 
: $40,000 worth of equipment to 
bring the 20 scents in the picture 
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to the aud. 
me ene ECCT pe | 
Venice, Aug. 25. 777 VING STREET 
5th FILM BOOK AND PERIODICAL EXHIBIT (in | on Le Ce 





Brochures Sent 
Upon Request 


THE. 
| PLAYERS 


| 

“CINEMA AND CIVILIZATION” | 
FILM MUSIC” tn Film | MOTOR HOTEL 
King-size swimming pool! Queen-size 
beds! TV, Hi-Fi, Radio in every room! 
Air, Sound Conditioring! Suites with 
Kitchen Facilities) AAA Approved. 
Diners’, Am. Exp. and Hilton cards, 


(Film 
14 





(in competition) 


(a) Selection of | 


on 


NEWSREEL FESTIVAL (Film 
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Archdiocese Buys Loew's State, 
Boston, for Religioso Film Showings 


Boston, Aug. 25. 
Loew's State, 3.583-seater, one 
of the half dozen largest theatres 


in the U. S., exited after a 37-year 
run Sunday (23) with “Hole in the 
Head” ‘UA) in its eight week. 
Ine theatre, built by Marcus 
Loew, was sold Friday (21) to the 
Catholic Archdiocese of Boston, 


and wil! be used starting Oct. 1 for 
the sereening of special religious 
films, conventions, lectures, com- 
mencement exercises and meetings. 
Purchase of the property, built 
at a cost of $2,000,000, by Richard 
Cardinal Cushing at an undisclosed 
price, believed to be in the vicinity 
of $1,200,000. is said to be the first 
instance of a church acquiring a 
theatre of this size. The property 
is assessed for $1,140,000. 
the theatre by the 
is set for Oct. 1, when 


First use of 
Archdioc ese 
Cardinal! Ct 
Mysteries ol the Rosary.” 

The Cardinal holds all New Eng- 
land rights for the three-part color 
film. Each part is of tvo and one- 
half duration. and drama- 
tizes the Joyful. Sorrowful, and 
Glorious Mysteries of the Rosary. 
The picture was shot in Spain at 
the Sevilla Studios, Madrid, and in 
the surrounding hill country. 

Present plans are that the series 
will run, in alternating sections or 
groups of mysteries, from October, 
the month of the Holy Rosary, 


hours 





hing presents “The 15} 











Code Stormy 
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a strong, positive position from 
which to counterattack,” was one 
MPAA comment last week. 

The basic trouble, though it’s 
rarely admitted, is that a good 
many film people have a kind of 
“guilt complex” about the relaxa- 
tion of the Code They admit 
that some pretty strong stuff goes 
through these days, as evidenced 
by a long list of films currently in 
release. They rationalize the 
changes by arguing that, without 


| them, it would be difficult to make 
| victures with strong boxoffice ap- 
| peal these days. 


Uncertainty 

But they are by no means con- 
vinced that the diluting of the 
Code is a good and right thing to 
do, and the recurring attacks on it 
(from the very people who for so 
long have argued that the Code 
is too restrictive and has kept 
films on an infantile level) have 
made film execs unsure. What's 
more, the industry itself has 


| “grown up” with the much stricter 
| Code and has a tendency to con- 
}sider everything beyond it either 


as “dirt” or something “Hollywood 
got away with.” 
Every once in a while, a pro- 





through Christmas, Lent and East-| ducer or director will argue that 
er. “The 15 Mysteries of the Ro-/| the Code’s relaxation is nothing 
sary” was filmed under the g n- ; more than a natural and necessary 
eral supervision of Father Patr ‘k | evolution which should hive taken 


Peyton, C.S.C., director of the! place long ago and simply recog- 
Family Rosary Crusade and the nizes the need for more adult film 
Mutual Broadcasting System's | entertainment. 

weekly radio programs, Family This is reflected in the gener- 


Theatre and Marian Theatre. 
The Oct. 1 film presentation by 
Cardinal Cushing will be the U. S. 


ally strict Roman Catholic Legion 
j}of Decency ratings which, so far 
cs . | this year, have shown a sharp drop 
preem, first formal screening iD in “B" (Objectionable in Part for 
the country. Proceeds from show- |All) ratings and a corresponding 
ing of the film will help purchase | increase in the “A-III” (Unobjec- 


portable equipment with which the |tionable for Adults) classification 


films can be programmed with 
soundtracks in local languages | ‘Selling’ New Code 
through Latin America. Trained What’s being said both in the 


volunteers of the Legion of Mary | MPAA and among the companies | 
from Ireland will accompany the is that the industry has failed to 
films on the missions by jeep, and | properly “sell” the new (relaxed) 
will distribute religious literature. | Code to the public via a positive 
: Called ‘The Cardinal’ program of information, and that 
Name of the State will bej|some of the attacks, reflected also 
changed probably to The Cardinal,|in newspapers’ refusal to accept 
The property purchased by the certain film ads, are generated as 
Archdiocese includes 17 tenants|much by a desire for sensational 
who now occupy the site; stores, a| copy as they are motivated by gen- 
cdancery, New State Ballroom, re- | yine concern. 
cently modernized and refurbished | “The newspapers, always so 
by Bil! Fuller, husband of Carmel to defend thei ivileges 
Quinn, the former Fine Arts The- | “28°F {0 Ceten we Ese gee 
atre ; seta a ? j under the First Amendment, don't 
re, an upstairs art film theatre, 3 
on . t ; seem eager to extend the same 
which was renamed Little Opera rivilege to motion pictures,” was 
House last season and used for off- | B — a 
Broadway shows imported by Jer- one comment. . 
ome Rosenfeld and his hew-al- | What riles MPAA is that there 
‘ Se ~| are those within the industry who, 


the-Month Club, and a series of |; - ’ ; re di 
operas by Operation Opera, di-| instead of welcoming the more di- 


rected by Sarah Caldwell, who | Verse subject matter made possi- 
holds the lease on the 550-seater | Ble by the broader Code interpre- 
which is up Jan. 1, 1960. jtation, join in the attacks on the 
Msgr. George V. Kerr wil] be |C0de and in effect would like to 
the managing director of the the- S®® the clock turned back This 
atre. William Leavens remains as | i"¢ludes parties who had a hand 
building superintendent. Jack | i" the original framing of the Code 
Mercer, manager of the State. is 294 who would like it to conform 
transferred to Buffalo. ’ " |to their narrow concepts of what 
Charles Kurtzman, special as- 8 Tight and moral. Additionally 
sistant to the president of Loew's | S°™€ exhibitors have joined the 
Theatres Inc., represented the | Chorus of those who claim the 
Loew interests in the sale: at- | Code has let things slide too far 
torney Henry Leen represented the 
- hdiocese Other bidders for | ; 
the property, which had been u ‘ly J 
for sale, were the Christian Sci- | an to anus 
ence Church and Northeastern U. 
When Loew’s State opened on) 
March 13, 1922, it was one of the |from al! of the director’s works, 
more than 100 film houses built by | a sequence showing costume fit- 
the late Marcus Loew in the early | tings for “Ivan.” another, scene 
‘20s. Filmsters of the early days|from “The Valkyre.” an opera 
were brought in for a big parade | which Eisensten made during the 
through city streets. Theda Bara | war, etc. 
placed a violet in Gov. Channing According to Harvey, who's put- 
Cox’s lapel and Mae Murray | ting up a guarantee for the two 
juriped into Mayor James M. Cur- | films (part two and the documen 
ley's theatre box while he was mak- | tary), the combination will open 
ing a speech. Thousands jammed at one of the Rugoff & Becker 
the double bill, “And Women! houses in N. Y. next month or in 
Must Weep” and Wallace Reid in | October. Actually, Janus also will 
“The Champion.” release part one of “Ivan,” cou- 
sania ~ aii ihesctiapabaal ‘pling it with part two. 
Di ; - | Latter picture was made in two 
rs y |colors. The first eight reels are in 
isney ~g Ist Live Tuner | black-and-white, the rest is in col- 
Hollywood, Aug. 25. or. Janus is importing a dozen 
Walt Distfy is mapping a new prints from Moscow. Rumor orig 
version of Victor Herbert's “Babes |inally was that the “Ivan” (part 
in Toyland.” His first live-action |two) negative had been destroyed 
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musical, Mel Leven has written{in the wake of Stalin’s disap- 
new lyrics proval. This proved to be untrue 

Ward Kin ball will produce and: “Ivan” was to have had a third 
direct. ‘part. A script for it exists, but it 
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itain’s Vice Cleauca| Amusement Stock Quotations 

Britain s Vice Cleawep 
mms Continued from page |] Gaaaes Weck Ended Tues. (25) 
imprisonment are provided for by . 
the new law. “It’s the risk of im- N. Y. Stock Exchange 
prisonment which makes the game 1959 Net 
not worth it,” said one prostie. High Low *Weekly Vol. Weekly Weekly Tues. Change 
Several, interviewed by reporters, in100s High Low Close for wk. 
claimed that they were turning 2314 185% ABC Vending. 27 213% 2054 2034 an St 
their backs on the easy money and 807% 2014 Am Br-Par Th 200 2914 2634 2934 +15 
taking up respectable, meagerly- 8814 6114 Ampex _., 201 8334 775 81 42% 
paid jobs. 4834 35 CBS wwf OS 40% 42% 4% 

For years streetwalkers have 2414 17 Col Pix .... 34 20% 195% 207% +1% 
shrugged contemptuously at being | 211% 171% Decca....... 68 20 1834 19% + 14 
picked up by the cops. They have 5914 3734 Disney 53 3914 3734 39 a an 
accepted it as professional routine, 9738 75 Eastman Kdk 291 92 8612 92 +44 
turned up on the morning police 91%4 614 EMI 206 7 67% 67% oe 
court parade, paid the maximum 2934 1316 Glen Alden. .1080 2414 29 2314 at 
fine of two pounds ($5.60) which 7 2724 Loew's Inc. 174 3214 3014 3134 +% 
they regarded as a business tax, 17144 101% Loew's Thea. 166 1454 1334 141% —%M% 
and immediately returned to the 1314: 97% Nat. Thea. 95 125% 12 12 — % 
sidewalks. Now, known prostitutes 5073 ‘4212 Paramount .. 24 47 4434 47 4-2 
can be picked up immediately on 3634 21 Philco ... 276 257% 237% 2414 Bg 
sight and are faced with a mini-| 15134 9614 Polaroid .... 224 13734 126 121% h-9 
mum fine of $14 (10 pounds) for} 71 4316 RCA seine ae 6234 6034 17% — % 
the first charge, with larger fines 117% 85 Republic --.. 61 1014. 97% 97% oa ee 
and up to three months in jail for 14% 1314 Rep. pfd.... 20 1434 1456 1434 | 
subsequent appearances In court. 4015 18 Stanley War. 204 3514 3214 3434 4. % 
Heavier penalties for living on a 3314 2416 Storer . +22 3114 3056 3034  & 
woman's immoral earnings are also 4314 3424 20th-Fox 72 3714 36 3654 ann ti 
to be enforced. Ten minutes after 3214 24%% United Artists 80 2914 2814 285% am Sn 
the law came into force two pros- 297g 26%%§ Univ. Pix 5 2634 26%8 265% — % 
ties were picked up and next day | 84 72 Univ., pfd. .. (a) ' 75 —_ 
fined $14, with no time to pay or) 50 2424 Warner Bros. 14] 50 46 4834 413% 
the alternative of being tossed into; 13634 9214 Zenith 578 10534 98 10114 411% 
the cooler. Significantly the morn- . : i 
ing vice parade dwindled immedi- American Stock Exchange 
ately from the 30 to 50 convictions, | 53g 37s Allied Artists 4 554 454 434 
at most courts, to a mere handful. | 1134 819 Ald Art. pfd. 3 107% 107% 107% 4+ % 

The police are under no illusions 1232 65s Buckeye Corp. 20 734 7 714 — %% 
that the new law will stamp out 7 214 Cinerama Ine. 177 454 4% 4°8 3 
prostitution A Scotland Yard 2978 15% Desilu Prods. 36 1758 1718 1738 — % 
spokesman said, “At least it’s a 978 6 DuMont Lab. 85 678 65% 654 — &% 
step in the right direction. Pros- 934 6 Filmways 23 612 61% 618 — % 
titution will be driven under cover, 3 15s Guild Films 154 212 238 21% — % 
and that’s the next problem we 10%4 75s Nat'l Telefilm 16 95% 958 958 
shall have to tackle.” It is known 1034 5%s Skiatron 57 6 558 6 + % 
that the streetwalkers are busily 97% 6°4 Technicolor . 58 7 6°4 634 —% 
thinking up new business methods. 1% 4 Tele Indus 22 454 “ 4% +% 
There will certainly be a develop- 2214 9 Teleprompter 33 167% 1558 16 — % 
ment of the call girl racket and 147% 7 Trans-Lux .. 21 1156 11 11% — %& 
there has been a run on attempts . a 
to rent single rooms’ with tele- Over-the-Counter Securities 
phone. The police are watching Bid Ask 
for a wider use of advertisements| American Corp. eemusae seae -- 1% 24% 
in newspapers and confectionery Cinerama Prod. ie 214 27% 
shop windows whereby the girls Gorn iin KA Aah bys Cee 1% 1% 
offer their services under the thin- Magna Theatre (nae gantne + <n ewe eee 1% 2% “7 
ly disguised pretense that they are Metropolitan Br oadcasting Shine eu siele wee 17% 17% sf %4 
photographic models, masseuses or PL, Os vaca dee teu decebieles 2 4 +1 
language tutors Sterling Television cade « teeia tral - 1% 2% 

Many more girls will try to op-| U. A. Theatres ie 875 9% — \% 
erate in the many clip joints, 1 been 
honkytonks and clubs that abound * Week Ended Monday (24). 
in Soho, West End, and Padding- + Ex-dividend. 
ton areas and the police intend to (a)No Trading 
keep an even more vigilant eye (Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 
on such joints. 

The already greatly increased : a a 
use by prosties of patrolling in e e 
autos with left-hand (American) Mood 
drives, te enable them to be close Protestants Now in Anti-Code 
to the sidewalks, will be boosted, 











but closely watched by the police. | ———aa= 
: : } ; 
a, girls ee eee the local committee has discussed | 
o increase payme cer ratorium and that “if we are| 
hotel com missionaires, waiters, | f, a ra lare or , ortainl al 
“n= lag om montage Ea | forced to declare one, certainly 

ioe cutting iesttene their —_" | reat deal of consideration will be | 

gape “ oe * | given to it.” 

From now on it is war between : 
a. Se Aa le gangs. | Feeling is that the MPAA pro- | 
Many prosties, with the threat of | duction code is “ineffective” apd | 

. |that producers and studios have} 


prison hanging over them, have ? P ; 
veeided to wait it a dav ‘ | put “tremendous pressures” on tbe 
Meanwhile, all decent people |S°¢® administrators, 


will welcome the effect of the new 
drive. It has long t j | sae 
of et Bae SD p Doses Mage Bs 0g FO feel it’s difficult to get good 
and of shame to the British, that - 7 
“the oldest trade” should be so | 224 Violence. We are well aware 
blatantly flaunted in U. K.’s | f the importance of the motioh 
streets and parks. picture industry, 














— — | producers. But we don’t feel sex 
| and violence are the answers.” 
Segue From Summer | Further, Heimrich asks, “How 
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ing films when it is sustained by 
; : the very people whose pictures it 
gone for nought in view of the | must evaluate?” 
product generally available during| The committee members ap- 
September and October. In com-| parently seek neither to be do- 
| gooders nor censors but rather 
deasts of Manatee’ ebteniit feel earnestly that the best inter 
ee for|ests both of Hollywood and the 
Thanksgiving and especially for | filmgoing public wil} be served by 
Christmas. | films which are hot offensive 
The second summit meeting yes- | Our earnest hope ‘s that we can 
seudely Claas Sebenen endian | come up with a program that will 
erday ‘tues.’ Detween spokesmen | assist in creating detter motion 
for the American Congress of Ex- | pictures which, in turn, will result 
hibitors and representatives of the |in greater boxofiice returns, ' 
Motion Picture of America | Heimrich said 


F | The commission director addi~ 
is believed to have discussed the | 4 


question of the September and Oc- 
tober entries. | films being sent overseas, partic 
The period, to be sure, is not/ ularly in light of Protestant theo 
completely void of potential block-| logian Reinhold Niebuhr’s state 
busters. However, the exhibitors | ment following a Evropean invest 
maintain flatly that there’s not | igation: “The primary source of re- 
enough of them. Among the more|sentment against us (the United 
hopeful films are such offerings as | States) is created by Americar. mo 
,;Columbia’s “The Tingler’ and|tion pictures. The intelligent peo-~ 
“They Came to Cordura,” Para-| ple of Europe resent them, and the 
mount’s “But Not For Me.” 20th-| unintelligent get a completely 
|Fox’s “Blue Angel,’ “The Best of | erroneous conception of 
Everything” and “Beloved Infidel,” | America is all about.” 
Universal's “Pillow Talk,” and | Heimrich revealed 
Warner Bros.’ “The FBI Story.” 


parison, it’s noted, there is no 


Assn 


is concerned about the kinds of 


a resolution 


| has been presented to the National 
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and we are as| 
|much for good boxoffice as the (full name, The 


onally pointed out ‘the committe | 


“MM hat | 





Council of Churches by the Au- 
gustana Lutheran Church, asking 
that a study be made in Europe to 
determine the effect of American 
films. 
‘Stand Up & Be Counted’ 

Heimrich declared that the head 
of a major Hollywood studio, after 
many conferences, has said it is 





especially | time that Protestants should stand 
during the past six months. “Ap-| up and be 
parently,” said Heimrich, “produc-| Heimrich, 


counted. “Now,” said 
“we must decide how 
we, as Protestants, can let the film 


| boxoffice and that they need sex | industry know we are for clean 


pictures and strengthening of the 
| code.” 

The National Council of Churches 
National Council 
of the Churches of Christ of the 
| U.S.A.) directly represents half of 
| the nation’s 60,000,000 Protestants. 


can MPAA be effective in evaluat-| Some 10 years ago it established 


| the Broadcasting & Film Commis- 

sion as a liaison between itself and 
|the entertainment industries. The 
' commission works closely with the 
| code but until now has never dealt 
| with any but religiously themed 
| pictures. 

Chairman of the west coast 
| eight-member committee is Metho- 
| dist Bishop Gerald Kennedy. Mem- 

bers are The Very Rev. Leonidas 
| Contos, Greek Orthodox; Dr. Gene 
Bartlett, Baptist; the Dr. John W. 
| Flucke, Evangelical and Reformed; 
| Dr. Clifton E. Moore, Presbyter- 
ian; the Rev. H. K. Rasbach, 
American Lutheran; Dr. Carl W. 
Segerhammar, Augustana Luther- 
|an; and Dr. Carroll L. Shuster, 
Presbyterian. 





| New House in Pampa, Tex. 
} Pampa, Tex., Aug. 25. 

| Videc Independent Theatres has 
awarded a contract for construc- 
tion of the new Capri Theatre with 
work to start soon. 

| Claude Motley, official of the 
circuit, did not disclose the cost of 
the project. Capri will replace La 
| Nora, destroyed in a fire several 
months ago. 
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Miner & Licbman—Comeback Year? CAN AUDIENCE 


Two of the creative programming men who played key roles 
in helping to shape “early patterns’ in the medium but who have 
been on the sidelines in recent years may be due for a comeback 
via NBC-TV) during the upcoming season. They are Worthington 


Tony) 
One,” 
Shows” impresario 
18 months ago. Miner’s contract 


Miner, who goes way back to the early 
and Max Liebman, the Sid Caesar-Imogene Coca “Show of 
Liebman settled his contract with NBC about 


days of “Studio 


is still in existence; despite his 


tv inactivity he still gets his weekly stipend. 

Network execs have been huddling with Minér on his reemer- 
gence with perhaps a couple of «drama vehicles, which may be 
slotted either in the “Sunday Showcase” time or as a Friday night 


special entry 


Liebman may show up as producer-director of a musical ex- 
trayaganza for the Tuesday night Ford series or a Friday night 


spectacular 








Book Jackets Now 


‘TV Photogenic 


As Pubs Eye Promotional Potential 





By JO RANSON - 


Shades of Gutenberg and | 
Grolier! Trade book publishers, | 
not desirous of missing a wonder- | 
ful bet, are now designing book | 
jackets with an eye primarily to’! 
the tv camera | 

Heretofore, the dons of the dust- | 
wrappers, in a valiant effort to 
push their literature into best 
seller lists frequently stooped to) 
what was quaintly described as 
“bust sellers,” but this is evidently 
on the wane judging by what is 
currently happening in Publishers’ 
Row 

One of the first of the trade 
book publishing outfits, Random | 
House, in this instance, decided it 
was high time for a radical ehange 
to be made in text dnd layouts of 
book jackets and the pioneer ad- 
vemture was launched with the 
manufacture of Garson Kanin’s 


recent show biz nevel, “Blow Up a 
Storm.” 

Both Bennett Cerf of Random! 
House, an old hand in video val- 


ley, and Kanin, decided to do a 
careful kinsey on the impact of 
any of dust wrappers seen on tv 
screens and came up with the dis- 
covery that, in most instances, 
book jacket lettering was so tiny, 
in fact, almost subliminal, so that | 
viewers never caught the title of 
the book under discussion, 

Kanin, before his book went to 
press, traipsed to a Doubleday 
bookshop and looked over a,batch 
of recently-published books and 
soon realized how few jackets 
were photogenic. His findings ap- 

Continued on page 40) 





Gottlieb's Upped 
Status at CBS-TV 


Lester Gottlieb yesterday (Tues.) 
was named the CBS-TV director of 
program planning and develop- 
ment—New York. Interpretation 
of the appointment contradicts the 
belief that with the assignment two 
weeks ago of Robert Weitman as 
vice-president in charge of in- 
dependent production the network 
intended to go allout for outside 
video properties. 

Gottlieb’s new post is virtually 
the one handled before the recent 
shift by Weitman. Reporting to | 
east coast programming wonmee | 
Mike Dann, Gottlieb will concen- 
trate on the development of new 


| maining six charter 


Vet ‘T or C’ Axed 


Hollywood, Aug. 25. 
Qne of the longest run shows on 
radio-tv, Ralph Edwards’ “Truth or 
Consequences,” loses its daytime 
period on NBC-TV at the close of 
the present cycle Sept. 25. Replace- 


ment will be “House On High St.,” | 


documented dramas from files of 
the N. Y. City probationary courts. 

“T or C” had been losing ground 
to competing soap operas and 
share-of-audience had dipped be- 
low the payoff levels 


ABC-TV Daytime 
Picture Looks Up, 
10% Sold Out 


With charter sponsors starting 
to fall under the renewal column 
and new biz being written, ABC- 
TV’s fall daytime lineup is about 
to hit the 70° sold out status. 


That 70° sell out represents a 





major commercial breakthrough 
for the web's daytime lineup, 
which in the fall, will be only a 
year o'd. 


Charter sponsors already inked 
include Lever Bros. for five quar- 
ter hours and Johnson & Johnson 
for four quarter-hours. The re- 
sponsors are 
expected to come in shortly. 

New sponsors signed include 
Alberto Culver (hair preparation) 
for one quarter-hovr; Block Drug 
for four quarter-hours; Dusharme, 
for one quarter-hovr; Ex Lax for 
one quarter-hour; Johnson's Wax 
for five quarter-hours; Reynolds 
Metals for one quarter-hour; Ster- 
ling Drug for one quarter-hour; 
and Warner Lambert for one quar- 
ter-hour. Some of the advertisers 
inked a few weeks ago, but a num- 
ber, including the Johnson's Wax 
five quarter-hour déal, are new. 

All told, the web has 70 quar- 
ter-hours weekly to be sold for the 

(Continued on page 28) 





BE ELEVATED"? 


By GEORGE ROSEN 
| With the new television 
but a few weeks off, the hue and 
the cry has again gone up: “Let's 
see this time around what attempt, 
if any, will be made to upgrade 
the viewing habits of the nation’s 
populace.” But more importantly, 
there is an important vocal seg- 
ment that clings to an unshaken 
conviction that, for all the lofty 
and courageous ambitions of the 
|networks, notably NBC and C's, 
the viewing habits of the nation 
aren't worth a tinker’s damn. Give 
the public something dazzling and 
superior in attainment and, unless 
it’s got a bigtime star, goes the 
lament, the American viewer coast- 
to-coast, not counting a tiny por- 
tion, of the populace, will respond 
with a heart-breaking tuneout. 

The aforementioned tiny seg- 
ment may tote up on the Nielsen 
and the Trendex to some 15,000,- 
000 people, but unfortunately, 
reckoned in terms of today’s en- 
tertainment patterns and cost-per- 
thousand charts, 15,000,000 view- 
ers doesn’t constitute a hit. A spon- 


season 


|sor lavishing $200000 to $300,000 


for an hour entry—and that’s par- 
for-the-course for 60-minute (time 
and talent) programming, won't 
countenance anything under 30,, 
000,000 to 40,000,000 viewers. 


Needed—Respectability 


And so the argument continues 
unabated—is there any hope at all, 
this year or next year or the year 
after, for television ever to achieve 
a respectability, a stature and a 
dignity where, within the econom- 
ic framework of the medium, qual- 
itative programming can survive 
or its own considerable merits— 
without resorting to the star sys- 
tem? 

Based on tv's past performance 
record and the low esteem in which 
the average American viewer hold: 
the writer, the producer and or the 
director, per se, one can pretty 
much call the shots for the upcom- 
ing season. The Nielsens, unfor- 
tunately, will lie in the answer to 
“who’s your star?” and it won't 
make any difference whether the 
entry was authored by a Rod Ster- 
ling, a Paddy Chayefsky, a Regi- 
nald Rose or a Henry James. The 
fact that a John Frankenheimer, 
an Alex Segal, a John Houseman 
or a Dore Schary is riding herd on 
|the production or direction is 
strict!y beside the point and won't 
contribute one iota when the final 
Nielsens are posted. 


But with a Rosalind Russel! at 
the top of the marquee for the pre- 
miere of the new Ford series on 
NBC-TV; an Ingrid Bergman as the 
star of Henry James’ “Turn of the 
Screw” ‘the selfsame script that 
only brought indifferent results 
when done on “Omnibus” several 
seasons ago), a Tony Curtis, a Rock 
Hudson or an Alec Guinness— 
these are the  pre-guaranteed 
whoppers for '59-60 that'll consti- 
|tute the difference between a 15.,- 

(Continued on page 38) 








Lloyd Yoder Quitting TV Vineyards 
For the Real Thing—Calit Winery 





A Desilulu 

CBS-TV went to consider- 
able expense on newspaper 
spotlight ads to drumbeat Mon- 
day night’s (24) repeat of the 
“Untouchables” on Desilu 
Playhouse. 

So what happens? The net- 
work’s on-the-air promo on 
Monday reminded one and all 
to tune in, but the reminder 
was the promo of the previous 
week's show. 


Danzig’s Dazzler: 
Paar SRO; ‘Today’ 
97, Sellout Status 


Several upbeat occurrences have 
been taking place on NBC-TV par- 
ticipating programs, “Today” with 
Dave Garroway and “The Jack 
Paar Show,” Jerry A. Danzig, veep 
of participating programs, said this 
week Most significant was the 
fact that from Labor Day to Christ- 








mas, the Garroway show is 90% | 
sold out, constituting a record. 
The Paar show is sold out until 


1960, he said 
Big “advertisers with heavy ton- 
nage are now latching on to the 


Garroway program on a longterm | 


basis. Danzig ascribes the success 
of the show, in a measure, to the 
growing acceptance by star per- 
sonalized salesmanship In the 
case of Garroway, Danzig ob- 
served, there is a plus—a feeling 
of integrity in his non-violent pres- 
entations of commercials and en- 
tertainment. 

“Today” is no longer a catchall 
for advertisers Among its big 
name sponsors.are Du Pont, Block 
Drugs, Palm Beach Clothes, Drug 
Research, Evenrude and General 
Electric Light Bulbs and among 
its more recent additions 
sponsor roster are Stokley Van 
Camp and American Dairy Assn 

In the works is a 60-minute edit- 
ed edition of Garroway and the 
“Today” shows that were taped in 
Paris in the spring of this year. 
™t was the first regular U. S. 
tv program to stem from Europe 
by videotape and “Today's” pro- 
duction staff has cut it down to 
hour-long size with an eye to sell- 
ing it as a special featuring special 
narration by Garroway, Jack Les- 
coulie and Charles Van Doren, all 
of whom were on the trip. 

Danzig said that “Today” would 
be taped late in the afternoon be- 
fore each day’s telecast thus mak- 
ing the program far more flexible 
than in the past Starting next 
month producer Bob Bendick will 
have his cast assembled in the stu- 
dio at 4 p.m. instead of at the crack 


(Continued on page 28) 








WNTA-TV Going Storevision Way 


Sometime in October, 


WNTA-! 


Apparently, WNTA-TV is going 


house programs. Previously, Gott-| TV Plans to become a 9 a.m.-to- | to try to sell advertisers, among 


} 
} 


lieb, as director of program de- 

velopment, reported to Weitman. 
Gottlieb came to CBS-TV in 1956 

as a general program executive. 


Bell Tone Coin For 
Swayze Wall St. Gab 


Bell Tone, hearing aid manufac- 
turer, is the first participation 
sponsor to lineup on ABC Radio 
web’s “Business Final,” the 10- 
minute cross the board financiai 
news show featuring John Cameron 
Swayze. Show is slated for fall air- 
ing 

Program, to originate from the 
the floor of the N. Y. Stock Ex- 
change, will be aired twice daily 
at 4 p.m. and 7:15 p.m. (EDT). 








6 p.m. promotional outlet for su- 
permarkets in the greater metro- 
politan area. Gotham indie, ever 


more anxious to uncover a way to; 


make money, if only to support 
its nighttime lineup of entertain- 
ment programs, has bought the old 
Storevision name and is negotiat- 
ing deals with various store chains 
to supply at-point-of-sale mer- 
chandising. 

The promctions WNTA-TV plans 
to air for stores the regular home 
viewing public will also be able to 
receive. Station, it was learned, is 
preparing three 20-minute seg- 
ments in each hour. Each seg will 
consist of background music, min- 
ute-by-minute time reports, weath- 
er, a mixture of visual gimmicks, 
some news and the all-important 
promos. 


them those who normally buy 
straight tv airtime for home con- 
sumption, on buying 20-second 
spots to push products to viewers 
in the stores. It seems that the 
store chains will only be asked to 
rent or just “make room” for sets, 
for a given period of time, as their 
part of the bargain. 

WNTA-TV has run Storevision 
tests in Hoboken and or Long Is- 
land, one of the stores involved be- 
ing a Safeway supermarket. 

All regubar programming i: the 
pre-6 p.m. hours on Mouday 
through Fridays (and maybe Sat- 
urdays) will be eliminated. Instead, 
there will be one camera on hand 
to record the sweep of a wall clock 
and to focus on pictures of dogs, 





cals and other animals—anything 


| that might attract the shoppers’ 
attention om the store screens as a 
build-up for the product promo 
Since most of WNTA-TV’s regu- 
|lar live programming comes from 
| Manhattan studios and it’s going to 
| continue that way, station will do 
| its Storevision stuff out of its old 
| Newark operation. It’s understood 
| that the entire Newark setup will 
| be tied up by Storevision. 
Exactly where in each store the 
| Storevision sets will be located 
| was not made clear in the early re- 
| ports. 
| Ted Cott, 


WNTA-TV topper, 


| told station staffers that it was the | 


| belief of the brass of National 
| Telefilm Associates, which owns 
| the indie, that Storevision could 


|mean a bonanza. So far the sta-| 


| tion has not been an exceptional 
profit-maker in a _ seven-station 
| market. 


to the | 


web | 


Chicago, Aug. 25. 
| Lloyd Yoder’s imminent de; art- 
lure from broadcasting bodes an- 
other shakeup at NBC's Chicago 
|operation, which has only just re- 
covered from the effects of Yoder's 
noisy assumption of the helm virtu- 
ally a year ago, last Sept. 6. Soon 
begins the unsettling speculation 
| not only as to who will be the new 
|veep in charge of the local okos 
|but principally over whether 
| there'll be another realignment 
| and, if so, who gets caught in it. 

A 30-year veteran of the NBC 
wars, Yoder is quitting the indus- 
try in October to take over the 
| California vineyards and winery of 
|his late father-in-law, who died a 
|few months ago. Yoder and his 
wife, former opera singer Aima 
| Cella, have been on the Coast the 
|past two weeks making prepara- 
tions for the move. 

While it’s uncertain at this point 
who will repiace him as steward of 
WMAQ-WNBQ, there are two logi- 
cal prospects, unless the web shifts 
another o&o topper to Chi. Robert 
Lemon, present asst. to Yoder, had 
been his right-hand man in Philly 

|/teo and would probably raise the 
| least dust here, with regard to per- 
'sonnel and policy changes. inas- 
|much as he has helped to formu- 
late the present strategies. Henry 
T. Sjogren, now manager of Budg- 
ets, Pricing and Planning for the 
tv network in New York, is an- 
other top contender since he 
|served a number of years as asst. 
| genera! manager to Jules Herbu- 
veaux, Yoder's predecessor 

It’s unlikely that Herbuveaux 
himself would be returned to the 
post inasmuch as he’s been moved 
up to s corporate spot in Chi and 
is orly a few years away from re- 

tirement. 

Yoder, who started with the web 
in 1927 as manager of the Western 
Division press department has for 
the past 20 years been one of NBC's 
executive nomads, shifting in a 
general manager's capacity to the 
network's stations in Denver, San 
Francisco (two hitches), Cleveland, 
Philadelphia and finally Chicago. 
He was dubbed a veep in 1856. 

It will be recalled that his Windy 
City reception—by the local press 
j}and politicians—was one ef the 
most ungracious (to put it mildy) 
in broadcasting annals, partiy be- 
| cause of his predecessor's pepular- 
ity but mainly because he em- 
barked on his staff and program 
changes too early in the game. 
When the outrage over the head- 
loppings finally quieted, he began 
{to gain acceptance, but he was 
|never quite won over the local 
| press which, in championing live 
shows, continues to hold his pref- 
|erence for film against him 


Big Happy Family? 


After allegedly promising the 
old ownership that no a'terations 
in p/ogramming would he made, 
the Bartell Family Group no soon- 
er took over WOV, the New York 
radio indie which specializes in 
radio programming for Negro and 
Italisn communities, than the Ne- 





gro market was virtually aban- 
doned. Moreover, three of the 
outlet’s four Negro deejays and 


seven staffers were axed, followed 
by nine other staffers who this 
; week have handed in their resig- 
nations. 

Mel Bartell, who came east to 
head the station for the chain, said 
|yesterlay (Tues.) that WOV will 
| discontinue rock ‘n’ roll and spir- 
itual music for the most part. 
| These musical types are staples in 
Negro market programming. The 
one deejay being kept is Herman 
Amis, who apparently has a con- 
tract with the Harlem cafe where 
his show emanates. Under these 
|circumstances, the Bartelis can 


| take no immedia‘e steps to remove 
(Continued on page 238) 
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FIRESTONE BUY CAPS $38,000,000 CBS 
NEWS-PUBAFFAIRS SPONSOR WINDFALL 





CBS-TV's news-publie 
sports departments have dramatic- 
ally evolved as major money-earn- 
ers for the network. For next sea- 
son, the entire Sig Mickelson 
operation will be good for an 
estimated gross exceeding $38,600,- 
OOU. 

Gross is even 
when compared to 
bined usits billed 
tv season. Gross 
like $6,000,000 

The potential seen for “saleable” 
pubaffairs, public service and news| 
programs only a few months ago 
evidently becomes more of a real- 


more dramatic 
what the com- 
in the 1956-'57 
then was more 





| 


ity daily for CBS. It’s gotten so 
as is manifest in the most recent 
network pubaffairs sale ‘this one | 
to Firestone Tire & Rubber for 14) 


Eisenhower-Kiirushehev half-| 
hours)—that CBS is able to sell ’em 
without even showing prospective | 
clients a format. Firestone first | 
was approached exactly a week ago | 
by CBS. which had little more to| 
offer the bankroller than an itiner- | 
ary for the visiting chiefs of state. | 
Firestone quite clearly bought 
solely of1 the CBS pubaffairs-news 
track record for délivering. 

CBS dittoed the “blue skies’ 
sales technique with Bell & Howell 
and Goodrich on six prime time 
specials. Network didn't have but 
one generalized outline, yet it sold 
six full hours—a!/l of ostensibly 
different content. 

Regular news an sports, accord- 
ing to the network, will gross (in| 
terms of both time and talent)! 
some $32,000,000 for CBS next year. 
Big break came with a $6,500,000! 
convention and election coverage | 
deal from Westinghouse Electric, 
only to be followed by a deal of 
approximately $1,000,000 with 
Firestone, Firestone, according to 
the contract, could end up spend-| 
ing even more money, depending 
on how many additional shows 
CBS is able to produce above 14. 

Close to a sale on the Winter 
and Summer Olympic games, CBS- | 
TV could in this area realize an-! 
other $3,500,000. Chrysler has not 
made any final move on the 
Olympics but it is still mulling the 
buy. * 

Of course, the election and Olym- 
pic coverage are each once-in-four- 
year windfalls, but items like the 
Bell & Howell-Goodrich specials 
are not. and it’s felt within CBS} 
that they can hereafter pretty 
much count on frequent stanza | 
sales like | 


, 


the Eisenhower-Khrusb- | 
chev one because the international 
climate virtually guarantees many 
more such notably newsworthy ex- 
eursions 

Disco'inting nighttime pubaffairs | 
specials and the fourth-year deals, 


CBS-TV is reaping no_- small 
amount regularly from the Mon- 
santo ‘“‘Conquest” buy, that of 


Prudential in “20th Century,” Olin 
Mathison in “Small World” and) 
such things as the four Ford- 
sponsored Leonard Bernstein pub- 
service-contrulled musicals. 

Nor is it easily overlooked that 
the nightly Doug Edwards CBS-TV 
newscasts are still worth a gross 
of roughly $10,000,000 to the web 
which is a quarter of the overall 
take | 
} 
| 


Breck ‘Showcase 


Buy Into ‘60-61 


Regardless of the reception NBC- | 
TV’s “Sunday Showcase” dramas! 
receive coming season, it’s a 
guarantee that the 60-minute live 
stanza will run over into 1960-’61. 
Preck Shampoo will be sponsoring 
four original dramas in the same 
Sunday 8-to-9 p.m. time slot during 
the season beyond this one. 

Shampoo firm, which has been 

nulling a “Showcase” buy for 


this 


weeks, finally signed, and the deal | 
calls for four originals this coming 
season (‘to he situated between 


January next and May). ‘These four 
programs will be repeated on tape 
under the Breck banner next sum- 
mer. Then the following season | 
Breck will sponsor four more new | 
shows, even if by then NBC de-} 
cides to discontinue “Showcase” as 
a regular weekly series. Sunday 


being laid aside for- Breck. 


affairs- + 


‘Arbitron Top 10 | 


(Week Ending Aug. 23) 


What's My Line CBS 26.0 
Gunsmoke .. CBS 19.1 
Masquerade Party. .NBC 18.6 
Loretta Young NBC 18.5 
Groucho Marx NBC 18.3 
Alfred Hitchcock CBS 17.5 
Markham CBS 16.7 
Richard Diamond...CBS 16.4 
Rifleman .. ABC 16.4 
Ed Sullivan....... CBS 15.9 
Bat Masterson NBC 15.6 








NBC's Whoop-Up — 
On Khrush, Too; 
25 Shows Set 


NBC-TV has blueprinted a lav- 
ish 25-program 
tomorrow ‘Thurs.), to cover the 
two Eisenhower trips to Europe 
and the return visit here by Rus- 
sian boss Nikita Khrushchev. Of 


spread beginning | 


‘Alberto Culver in NBC 
‘Lawless Years’ Dicker 


| NBC-TV will very likely slot re- 


“Lawless Years” in the 
10:30-11 p.m., period 
with Alberto Culver hair 
sponsoring. This is 
| the latest—and the network 
| hopes, the last—choice for the late 
| evening time period 
“Years” will replace 
vious choice, “Masquerade Party.” 


runs of 
Thursday, 
| this fall, 
preparations 


Network went after “Party,” when | 
it had trouble clearing time for 
“Dollar a Second In eacn case, | 
Mogen David was interested in 


the sponsorship. 


Objection previous} 


relative detail t 


was much better. 


eight minutes of the film shown 





the pre-| 


CBS-TV’s Sun. & Mon. ‘Sneaks’ 


Again using closed-circuit, CBS-TV unravelled the second part 
of its fall program lineup Thursday (20) for station affiliates and 
the press. Too bad the network didn’t offer Part II before Part I. 
was that CBS-TV had laid itself open to 
a devastating broadside from the viewing press by showing in 
he new programs slated for Tuesday and Wednes- 
day evenings next season. In such detail, the majority of the shows 
seemed bad, thereby paving the way for some downbeat first im- 
pressions. However, during this second closed-circuit outing the 
web was a bit more in favor of flim-flammery; the overall effect 


Only one Sunday-Monday program of the new species was told 
in any detail. That was the Sunday, 7:30-8, “Dennis the Menace” 
It seemed ingenious situation comedy~—an appraisal based on the 


(Whether this ingenuity is suffi- 


cient to lick the ingenuity of “Maverick” is another bag of oats.) 


| Nowhere else did this 30-minute closed-circuit program indulge 
| in detail. Instead, hosts Jack Benny aid Danny Thomas pleasantly 
wisecracked through the schedule. This part the affiliates must 


have heard before 
program were mentioned, 
| to them weeks earlier. 


made the adventure 


Little more than the barest essentials of each 
which 
newspapérman could have learned from schedules made available 
Even so, onloSkers were treated to these 
rehashed tidbits by a pair of clever ‘nonologists, which probably 
worthwhile. 


any station executive or loeeal 


| Sunday seemed like a fairly strong night for CBS-TV. Except 


: tao for “Dennis” replacing Benny at 7:30 and Benny with George 
Failing to get sufficient stations| @Gobe] replacing “Richard Diamond” at 10, the schedule is the 
for the Mogen David winery,/ same as last season’s. Ed Sullivan will return, so will “General 
Culver stepped in with rowed Electric Theatre’ and “Alfred Hitchcock Presents” and so will 
clearance demands. By today | “What's My Line?” And Benny told this to his trade audience, but 
(Wed it should be known! 4, cleverly that the canned laughter (inescap. ble canned laughter) 
whether the web came up with 


enough stations to satisfy Culver’s 
lesser requisite 


Stations Respond 


the 21 stanzas already slotted, 10} 


of them will fall into prime time 
slots, even though there is no 
bankroller at present. with the rest 


| generally to hold down anchorages 
just fore or aft of peak viewing | 


hours. 
Lineup will include seven pro- 


grams on the Ike trip to Western } 


Europe and will be called “Jour- 


ney to Understanding.” There’!l 
,be five half-hours in this series, 
the first tomorrow at 8:30 p.m 


And there'll also be two fujl hour 
stanzas under this general banner, 
the first a review by NBC foreign 


| correspondents on the value of the 


Ike trip and the second on the 
overall political developments out 
of the trip. 

Twelve shows will be devoted by 
the network to Khrushchev’s U. S. 
junket, including a two-hour pro- 
gram, five 60-minuters and seven 
haif-hours. All these shows are 
skedded with the network having 
not yet slotted four one-hour 
shows on Ike's trip next fall to 
Russia proper. 


NBC-TV Junkets Press 
For Reno ‘World Preem’ 





‘ ’ ° 
Of ‘Bonanza’ Series 

Reno, Aug. 25 
NBC-TV, hoping to hit the 
promotional jackpot on its new 
“Bonanza” series, brought some 25 
newsmen from Los Angeles and! 


San Francisco to cover television's 
first out-of-town world premiere. 

Gamble apparently has paid off 
what with the public premiere giv- 
ing “Bonanza” a jump on the fal! 
competition in the publicity arena 
by virtue of the two-day junket 
that brought the press into continu- 
ing contact with the show's cast 


| and principals. In terms of public- | 


ity values for a show, the $19,000 
out-of-pocket cost brought a kind 
of coverage and press enthusiasm 
three weeks ahead of the actual 
on-the-air premiere that weeks of 
normal exploitation couldn't 
achieve. 

Downtown parade, RCA dealers 
tie-ins and am actual 3,100-person 
Granada Theatre two-show pre- 
miere, were almost incidental to 
the main purpose of creating na- 
tional coverage for the show, 
though from the point of view of 


| co-sponsor Reno Chamber of Com 


merce, the Reno dateline was a 
valuable plus in the promotional 
bonnet. 

Main point is that with some 59 
new shows hitting the air on three 
webs in the next two months, the 
premier idea was able to command 
the attention of a goodsized por- 
tion of the tv press and to get a 
major competitive publicity jump 


From that standpoint alone, the 
picture-styled “world premiere” 
paid off. 





Robertson's WOR Slot 
Milton Robertson has _ been 
named director of press and spe- 
cial 


To Israeli Shows: 
Formats Varied 


Sam Elfert, director of radio-tv 
of the Israel Office of Information, 
this weck revealed he was planning 
to furnish American broadcasting 
stations with a recorded series of 
Israeli pop music to be narrated 
by Studs Terkel, Chicago deejay. 

This would be in the nature of 
a companion piece to the “Concert 
Hall” programs which 
released to US radio outlets about 
six months ago. Another service 
planned by Elfert a film clip 
library to help tv outlets in search 
of specific shots. The film elip 
service would supplement the of- 
| fice of radio-tv’s stock footage and 
tape library material 

Elfert and Bernard Rosenberg, 
a member of the radio-film-tv sec- 
tion, report considerable pickup vf 
material on the part of radio and 
ltv outlets in the U.S. Among the 
| programs getting an extensive play 


is 


are “Vistas of Israel,” a series of 
et’s showing the development of 
modern Israel; “Farming in the 
Holy Land.” which deals with the 
common problems facing farmers 
througnout the world. Radio sta- 
tions, particularly in the midwest, 
are responding with favor to the 
“Farming in Holy Land” series 
On the tv end, there’s hefty in- 
terest in such films as “Wilderness 
of Zin,’ the story of archeological 


discoveries in the Negev: “Portrait 
of a Decade,” the first 10 years of 
Israeli’s accomplishments; “King 
Boor,” the first puppet film pro- 
duced in Israel and “A Stamp Is 
Born,” story of t creation and 
development of postage stamps. 
Elfert said “Wilderness of Zin” 
has an especial appeal for Ameri- 
cans in view of the fact that it was 
photographed in Israel during the 
expedition of the American arche- 
ologist, Dr. Nelson Glueck. Film 
was produced by Elfert and direc- 
ted by Fred Steinhardt. Millard 
Lampell did the script 
. Elfert. who was program director 
of WLIB, N.Y.. started the depart- 
(Continued on page 28) 


e 


‘Mogen David 
' Arquette’s ‘Hobby Lobby’; 
Bumps ‘Clock’ on ABC-TV 


Don Fedderson's “Hobby Lobby” 
‘package hosted by Cliff Arquette 
(Charlie Weaver) now is slated 
for the ABC-TV Wednesday at & 
p.m. half-hour slot, to be sponsored 
in the fall by Mogen David. 

Web, which 
| development of the property from 
| the start is hot on the show after 


te 


| | 
| seeing the vidtape pilot, and only | 
|some signing of legal papers need | 


| to be done vet. Coming out of the 


events for WOR Radio and! slot is a nighttime version of “Beat | 
time periods in '60-’61 are already |WOR-TV, N. Y. He replaces Marv | the Clock,” initially slated as the} 
|Camp, resigned. 


entry. 


were first | 


has been in on the| 


seemed superfluous 


Thomas rolled through Monday on an <qually proficient gag 
binge: “Name That Tune.” “The Texan,” “Father Knows Best,” 
Thomas Show” and the “Ann Sothern Show” (she’s 


gonna be an assistant hotel manager again). There are two new 


the “Danny 
| 
| 


programs CBS has planned for the 10 and 10.30 periods Monday, 


Jackie COoper’s “Hennessey” and “Dupont Show with June Ally- 


| gon.” First is a comeéy, 
| tage of Hennessey 


the second an anthology 
in filmed action and a few pleasant words from 


A quick mon- 


Miss Allyson and even fewer pleasant words from producer hus- 


band Dirk Powell retained the 
telecast. ~ 

Maybe? CBS has learned: Tantalize 
eveful. 


warm glow of this promotional 


‘em; don't give a whole 





a 





Bob Wells’ Production Unit Rolls 
~ Into High With Merman, 


Kelly, Kern 





7-Up’s ABC-TV Buys 


Seven-Up, via J. Walter Thomp- 
son, has s‘gned participation 
in three SBC-1 V shows, starting 
in the fall 

Soft drirk one-third al- 
ternate wefk sponsorship in “Ad- 
ventures In Paradise,” slated for 
Monday nights, 9:30 te 10:30, and 


for 


bought 


? 


Hollywood, Aug. 25. 

| Bob Wells, has already 
| taped the Gene Kelly Pontiac spe- 
‘eial and is now working on “A 
Toast to Jerome Kern” for the 
U. S. Brewers Foundation, is also 


who 


|set to produce the Ethel Merman 


one minute spots in the hour-long 
“Alaskans” Sunday night at 9:30 
p.m. The.:“Paradise’ deal runs 
for 23 weéks and the “Alaskans” | 
contract fof 47 weeks. In addition, 
Seven-Up inked for participations 
in Dick Clark's “American Band- 
stand” for the November-Decem- 


ber period 


WNTA-TV Gabbers 
Up for Grabs In 
~ Revamp of Sked 


Walking papers 
being readied for Henry Morgan, 
Alexander King and Barry Gray 
on WNTA-TY, as part of a fall re- 
upholstering job on the station's 
programming structure. 

It is also reported that David 
Susskind with an incurable itch to 
face the camera \ 
the-board ser 
11 p.m. doing 


on WNTA-TV at 
pretty much what 
Mike Wallace was doing in the 
past, namely conducting uncor- 
seted interviews with people in the 


ies 


news. The Monday-through-Friday | 


Susskind shows would not inter- 


re reportedly | 


ill get an across- | 


special for the Ford series and is 
ickering with Kelly to. produce 
the second of his Pontiac shows. 

Entire operation of the former 
“Dinah Shore Chevy Show” head 
writer and coproducer is geared to 
the use of a permanent production 
unit. Well's staff comprises him- 
self as producer-writer, Johnny 
Bradford as co-writer, Greg Gar- 


rison «5 director, Paul Weston as 
musical director, Paul: Barnes as 
art director and a still unselected 


choreographer. 

Wells feels that being able to 
guarantee this staff enough work 
to account for half of what they'd 
normally earn in a year and free- 
ing them for outside assignments 
as well puts him one step ahead 
of the game. There's the advan- 
tage of having a functioning team, 
plus the Virtue of not having to 
compete for top creative talent 
each time he does a special. 

Wells wants to bring his entire 
team to N. Y. in late October to do 
Miss Merman’s show, which airs in 
November. Meanwhile, he meets 
with Hubbell Rebinson Jr. week 
after next to discuss format and 
casting, meanwhile proceeding 
with the Kern special, which airs 
live Sept. 22. A week following that, 
he planes to meet with Miss Mer- 
man on her special and with Frank 
Loesser and David Merrick on a 
couple of Proadway musical proj- 


| . 


NBC 


|fere with his marathon Sunday} 
night “Open End” powwows, ac- 
cording to present plans. 

Station is alse reportedly set 


with Sam Levenson as conductor 
of « 60-minute prime time dapce 
| program, across-the-board, with an 
eye toward attracting the Lawr- 
}ence Welk set. 

In the spot now occupied by 
Barry Gray (10:30 to 11 p.m.) sta- 
tion figures on placing Mike Wal- 
lace with a more punching round- 
up of news and commentary. Out- 


| 


let also plans cast changes in the| bide, Tyrex 





} 


Padio Posts 


$2,600,000 Sales 


NBC Kadio racked up total of 
$2,000,060 in net sales including 
{one-quarter sponsorship of “News 


lon the Hour” for 39 weeks by Auto- 


Lite Battery Corp. New biz came 
during one-month period ending 
Aug. 19. 

Otter deals were with Time, 
Inc., General Foods, Philip Morris, 
Singer Manufacturing, Union Car- 
Inc., B. T. Babbitt 


“Rate the Records” show spotting |Inc., Tipton Corp., Formica Corp., 
of “Highway Patrol” reruns five |Greyhound Corp. and General Mo- 
| night a week. 


tors. 
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CBS SWEETENS TELEPIC PIE? 





13 Over 26--T'ain't Easy 


Those 13 over 26 deals, regional sponsors taking 26 alternate 
weeks, are proving out to be major headaches for some syndicators. 
What's happening in a number of cases is this: Syndicator signs 
such a regional sponsor contingent upon inking the station for the 





next 26 weeks, or getting anot/ier sponsor to ride as much 4s pos- 
sible for the remaining compilercial portion ,of the show. Many 
times, if an alternate sponsor is found just for envther 13 over 


26 period, the station balks at buying the remaining 26 weeks of 
the show—at least at what the syadicator feeis to be a reasonable 
price. The cut price the station seeks in many cases*is as high as 
70° 
There aren't too many of 13 over 26 deals sround, nor do all of 
them fall in the above pitfall. But from the syndicztors’ point of 
view such shortterm deals are the least desirable? Yet, short- 
termers have been inked by some of the ieading syndicators, 
including Ziv, Independent Television Corp. and MCA TY. 


—[_—_—_—_—_—_———_—_——— —— 


Too Many Directors Botching bb 
Good Scripts, Schermer Laments 











Hollywood, Aug. 25. + 
Charge that 75% of the televi- | ’ 
sion directors he’s worked wi h| Errol Flynn $ TV Seg 
merely ran through their shows to Hollywood, Aug. 25. 


meet a schedule without regard to!  grro} Flynn is doing his first 








script or characterization Was television stint in some years—the 
leveled last week by “Lawman” first in fact, since hosting his own 
producer Jules Schermer. made-in-Engiand half-hour telepix 
Schermer stated that in some 50 series a few years aco. He's set for 
“Lawman” episodes, he’s used 12 an “Alcoa-Goodyear Theatre” seg- 
directors and feels that only three, ment, “The Golden Shanty,” roll- 
of them are good enough so that ing this week at Screen Gems. 
ha wants to use them again. And Deal marks #lvnn’s: switch in 
the nine whom he found “lacking agents from Famous Artists to the 
in understanding” of their func- Frank Cooper office, where he 
tion as directors he gave two OF signed with v.p. Dick Irving Hy- 
three or even sometimes {f0Ur jJand, who was Flvnn’s pressagent 
shows in which to prove them- 99 years ago at Warner Bros. 
selves x 7 
Because the number of good di- 
rectors is limited and so greatly e bd ° 
in demand, Schermer feels that ication ] é 
new ones must be developed, and 


has already started veteran actor 
Everett Sloane in his first stint as 
” director, as well as Warner 
Bros. film editor Robert Sparr, 
whom he notes, shows the kind of 
“sensitivity” that makes for a 
good director. 

“Most directors,” states Scher- 
mer, “don’t even take the trouble 
to try to understand tke script or 
to understand what they are doing. 
They're more concerned with meet- 
ing a schedule than getting values 
out of a script. I'd like to see more 
directors why» can do both, meet a 
schedule and more important, get 
out a good show.” 

Everyone attacks the writers in 
the telefilm business, Schermer 

oints out, and to a large extent 
t's because if a director louses up 


i 


For Foreign Car 
Makers; ITC Deals 


With the “Big Three” auto mak- 
ers in this country —Ford, Chrysler 
and General Motors—poised to en- 
ter the small eco‘emy-car market, 
foreign car distri are turn- 
ing to tv syndication to exploit 
their label. 

First two compénies to 
der the wire are Volkswagon and 
Renault. Each has made separate 


butors 


° see rec pale cjitk r 
a good script, it’s so difficult to regional deals ith pele AS, 
tell that the fault iay with the di- Television Corp. on “Four Just 
rector and not with the script. But Men.” Afttractin® the foreign car | 


sweats plenty with his 
an honest effort to 
while the di- 
lays on 
good or 


the writer 
scripts, maker 
turn out a good one, 
rector delivers his three 
the stage and that’s that, 
bad 

What does Schermer want from 
a director “At The very feast, I 
want him not to botch up a good 


distributors to the ITC 
the international starring flavor of 
the British produced series. Star- 
ring combine of Vittorio De Sica. 
Richard Conte, Dan Dailey and 
Jack Hawkins is thought to be a 
natural for the audiences sought 
by the foreign ato distribs. 


script. At the best, I want him to Interestingly, *broad in Mexico, 

make a good script better and to | Chrysler Corp. signed up for the 

make a poor script play better than Spanish-dvibbed version 

it reads.” Unfortunately, he finds Reasons foreign car distributors 

that most of the directors he’s are looking with favor on syndica- 
tion are the unevenness of their 


(Continued on page 40) 


Douglas’ 5-Year 


distribution pattern 1rougheut 
the U. S. which requires advertis- 
ing in certain major markets, and 
the francliise pattern of car distri- 
bution, which puts strong control 





of the ad dollar in the lecal dealers 

© hands, 
act } Renault has bought “Four Just 
Men” in Norfolk and Richmond and 


is interested in spreading its buy to 
Raleigh and Washington, D. C. 
Volkswagen, on iis Coast regional, 
bought al‘ernate week sponsorship 
in San Francisco, Portland, Sacra- 
mento, Fresno, Salt Lake City, 
with a possibility that Los Angeles 


Jack adventure-docu- 
mentary tv film specialist, has 
signed a five-vear exclusive deal 
with Independent Television Corp. 
First property to be distributed by 
ITC under the deal is “Sweet Suc- 


Douglas 


cess,” a series based on the daily might be:-added to the list. ITC 

lives of successful people in a va-| has held talks and is conferring 

riety of fields with other small car foreign dis- 
Douglas is the producer of such | tributers. 

series as “Bold Journey,” “King- ————__—— 

dom of the Sea,” “I Search for 

Adventure,” and “Seven League Schi lli Vidoix | By 

Boots.” New ITC deal doesn’t af- t ing 1ap! y 


Schilling Division of McCormick 
Co., a tea-coffee-ssice company, 
bought CBS Films’ “Rendevouz” 

ITC topper Walter Kingsley said | Sk2in in both L. A. and Frisco. 
the Douglas deal heralds similar| Half-hour stanza _ constitutes 
‘ Schilling’s first video buy. 


fect the distribution of those prop- | 
erties, but takes in future Douglas 
productions. 


deals with other outside producers, 


% of what the sponsor pays for the show. | 


come un- - 


The Metros, 20th-Foxes, 
Stars, United Artists’, and Desilus 
of telefilm production appeared to 
| take great heart from the recent 
appointment of Robert M. Weit- 
man as the first CBS-TV veepee in 
charge of independent production 
It was considered a reflection of a 
changing attitude within the web— 
leading possibly to whole-hog es- 
pousal of outside production, even 
though there were immediate net- 
work disclaimers 

There is a potential of an addi- 
tional $50,000,000 annually, which 
CBS could make available to out- 
side telepic and tape producers 
And whether or not the network 
goes whole-hog in the final analy- 
sis, deliverance of any part of the 
$50,000,000 is considered cause for 
celebration among the indies. 

CBS-TV was the only one of the 
three network shops, until the up- 
coming season, to remain en- 
trenched in the mechanics of in- 
side production. And this modus 
operandi, evidently borne of the 
network's pride in its ability to 
deliver quality product and thus 
be further enabled to maintain and 
expand its corporate prestige, has 
led to no few problems for CBS. 

Telefilm majors, like those afore- 
mentioned, visualize the move at 
least partly as having been taken 
to ease the possibility of anti- 
monopoly action. The smaller in- 
die producers actually paved the 
| way for the larger companies to 
| get a bite out of CBS-TV by mak- 
| ing it clear to Washington many 
| months ago that they felt network 
“control” of programming consti- 
| tutes a monopolistic practice. More 
outside biz could mean less ten- 
sion in D.C. 

Dovetailing at this time is the 
supposed attitude of the web's new 
executive vicepresident, James Au- 
brey Jr., and the contention from 
within CBS ia lonztime contention, 
at that) that internal production 
may be costing more money than 

(Continued on page 40) 


20th Shopping For 
TY Head; Manulis 
To Prod. Features 


Hollywood, Aug. 235. 

Martin Manulis. who joined 
20th-Fox last summer to produce 
features and subsequently at studio 
urgings assented to take charge of 
its tv operations, apparently is on 
the point of switching back to mo- 
tion pix production. Company re- 
portedly has put out feelers for a 





vehicle is | 


toplevel exec to assume direction 
of the tele division 
Unclear in the absence of of- 


ficial comment is whether Manulis 
wishes to coacentrate exclusively 
on features or might desire to keep 
an exec weather eye on tv activities 


as well. Producer's contract is 
understood to give him right to 
make choice between tv and fea- 


tures by next March. 

During his year’s tenure as tv 
heac Manulis has got 20th’s tv 
operations off to a flying start. He 
has sold two hourlong series, “Ad- 
ventures In Paradise’ and “Five 
Fingers,” along with ‘alf hour 
“Many Loves of Do Gillis.” 
Moreover he secured CBS financ- 
ing on two pilot episodes and 11 
scripts of a third heuwrlong series, 
“New Frontier,” additionally got 
NBC option money on another 
half hour, “Whodunit.” Future 
product includes “Mr. Belvedere” 
pilot and a Peggy Lee pilot. He 
| also set up a tv staff with Herbert 
| Bayard Swope Jr. and Dominick 
Dunne as exec producers, plus in- 
dividual show producers. 





More TV Film News 
on Page 35 





} 
Four | 





QUTSIDERSEYEING WB's ‘How High Is Up’ Teepix 
COME $50. 000.000 Horizons as ‘The Cadillac House’ 


Of Web Entries; Not Tied to 1 Web 


* 





? 


Shape of Things to Come 
Hollywood, Aug. 25. 

It's now Desilu-Gower, Desi- 
lu-Culver and, get this, Desilu- 
Cahuenga 

That's the new name for the 
Motion Picture Center, now 
95°% owned by Desilu Produc- 
tions and renamed over the 
weekend to fit the Desilu-plus- 
location pattern for the names 
of the company’s three studios 


If Not Schneide 

ot r, 
SG Prexy Will Be 

Within C 

Abe Schneider, 
lumbia Pictures 
sidering whether 
tional dnties as 
Sereen Gems, his vidfilm  sub- 
sidiary He has not discounted 
himself by any means as possible 
chief of both his houses, though it 
was reported that it is not clear in 
his own mind whether he has time 
for the double chore. 

Favored alternative to Schneider 
taking direct command of the 
nearly $40,000,000-a-year telepic 
company is to choose one of three 
executives who are now employed 
by Screen Gems. For the last few 
days, with the various alternatives 
being carefully worked over by 
Schneider Jerry Hyams has 
cropped up as being the most seri- 
ous contender for the No. 1 SG 
spot, if Schneider doesn’t take it. 
If Schneider does, it’s held likely 
that Hyams, now in charge of SG 
syndication, will be his second-in- 
command, and since Schneider is 
so busy, it would pretty much 
mean the No. 2 man would be left 
in charge of day-to-day operations. 

Besides Hyams, however, Schnei- 
der has also been mulling national 
sales boss John Mitchell and treas- 
urer Burton Hanft as possibilities 
It seems to Col chieftain is deter- 
mined at the moment to make the 


key appointment from inside the 
overall company. 


BIG N.Y. SPREAD ON 
OFF-SEASON BASEBALL 


There will be plenty of off-sea- 
son baseball in N. Y. via vidtape 

WABC-TV, starting in mid-Octo- 
ber, will telecast “Major League 
Baseball Presents.” featuring 26 
games of the ‘59 baseball season. 
Tt will be an hour show weekly, 
the vidtape recaps selected from 
the top games plaved in the Amer- 
ican and National League during 
the ‘59 season 

WOR-TV in the fall will telecast 
Max Cooper's Cuban Winter 
League vidtape series, featuring 
many American ball players who 
do the Cuban circuit following the 
closing of the season in the U.S 


Norman Louvau to Head 


Col Pix Station Subsid 


Following the it made 
clear some weeks Columbia 
Pictures has formed a new subsidi- 
ary, Columbia Pictures Electronics 
Co., Inc., to operate the newly- 
bought radio-tv setup in Salt Lake 
City. It was the Hollywood major’s 
express intention to supervise the 
KDYL o&o's directly and _ not 
through the Screen Gems telepic 
subsidiary 

Norman Louvau 








president of Co- 
has been con- 
to assume addi- 

president of 





policy 
ago, 


who was named 


vice president and genera! mana- 
ger of the stations, will serve as 
administrative head of the new 


| subsidiary. 


By MURRAY HOROWITZ 


Hollywood, Aug. 25 

Where does Warner Bros., com- 
mitted to supply 36°> of ABC-TV's 
| prime nighttime week-in, week-out 
|} programming schedule next sea- 
| son, go from here? 

First, there will be greater ex- 
ploitation of subsidiary telefilm 
|rights, with WB moving heavily 
|inte the foreign distribution vid- 
film field. Secend, there will be 
! concerted effort te realize the max- 
imum potential from music rights 
via the Warner Bros. Records sub- 
sid, which already has had a click 


Kookie Lend Me Your 


; in “Kookie, 
| Comb.” 
| Third—and this could open the 
doors wide open—the liaisen with 
| ABC-TV is By no means exciusive. 
This was made quite clear by Wil- 
liam T. Orr, WB's topper. Orr 
spoke highly of the studio's ar- 
rangement with ABC-TV, an ay- 
|rangement which has broug rat- 
ing winners to the web ard $30,- 
000,000 in production monies to 
the studio. But Orr emphasized 
that WB's tv arm is a program sup- 
plier and as such is not tied ex- 
clusively to one web 

Right now, the WB studio is han- 
dling just about as much telefilm 
production as it can take, al! of 
the production confined to WB 
shows. There is no renting out of 
studio facilities to outside tv 
ducers, aS at other major stucco 
lots. With eight one-hour shows 
and two half-hour series rolling for 
next seasen, mid-August found WB 
telefilm production occupying 14 
of the 24 stages on the lot 

That 14 to 24 ratio is indicative 
of the growing imporiarce of tv 


: 


film activities to the parent com- 
pany which, prior te the tv “gold 
rush” found itseli burdy~ned with 
heavy fixed studio expe es. WB, 
incidentally, unlike othe tv film 
production outfits, owns 100% of 


every property it has put into pro- 
duction. Under the Orr order, there 
are no parcels of ownership grant- 
ed to the individual producer, writ- 
er or star—at least up to this 
season. 

As to getting into the syndica- 
tion biz, Orr said his outfit is en- 
gaged in “making Cadillacs” for 
networking ard isn't interesting in 
putting out cheaper versions for 
first-run syndication. When WB 
builds up a sufficient backlog of 
| off- network properties, it will then 
| face the market-by-market organi- 

zation problem. Right now, the 
Orr -helmed tv subsid hasn't lost a 
= hour, discounting the 
King’s Row” and “Casablanca” 
episodes which, along with “Chey- 
enne,” made up the old “Warner 
Bros. Presents” on ABC-TV. On 
the contrary, its four hours on 
ABC-TV last season has doubled 
;to eight hours this wpcom- 
ing season Renewals include 
“Cheyenne,” “77 Sunset _ Strip,” 

(Continued on page 40) 


Quaker Oats Buy 


On Alcoa Reruns 





Screen Gems racked up a 24- 
market deal with Quaker Oats for 
the reruns of “Alcoa Theatre.” 


Deal tovers California, Washington 


and Idaho and other parts of the 
west 

It's the syndicator’s first big 
sale on what it has rensmed 
Award Theatre.” J Walter 
Thompson of _ Chicago which 
bought the half-hour films for 
Quaker will probably change the 


name again, this time incorporat- 
ing the sponsor's moniker. It is not 
known whether Quaker has ail its 
stations lined up yet 

Show went on the syndication 
| market less than two weeks ago. 
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How Kudner Got Up Off the Floor 


Injects Drama Into Madison Ave. 


Story—On Other Agency Fronts 


fhe shift ef RCA’s $12,000,000 
account iiom Kenyon & Eckhi 
to J. Walter Thompson is the dra- 
matic news of the Madison Avenue 
summe! jut the sidebar to that 
story is almost as dramatic, and a 
Jot more unusual! in a time when 
big agencies get bigger and small 
agencies get merged. 
It concerns the Kudner agency, 
«which picked up the $5,000,000 
Sylvania account by default be- 
cause of the conflict with the new 
business going to JWT. And it goes 
back to last year’s Madison Ave. 
neller when the Buick business 
left Kudner for McCann-Erickson, 
pusifing Chrysler out of the latter 





shop 
When the green dust had settled 
and the trade had had its say 


about shifty maneuvers and agency 
loyalty to longtime clients, etc., 
Kudner appeared as the bloody 
but unbowed hero of the whole af- 
fair with a lot of good wishes and 
very little money. In fact, with 
an economic crisis of the sort that 
not long before had finished off 


once major shops like Biow and 
Cecil & Presbry. 
The clincher in Kudner'’s hero 


plucky and unusually 
the agency ran 
a.m.’s with the 


role was & 
candid house ad 
in the New York 
headline, “Pride is a guy with 
rosin on his pants.” It caried a 
large, rough-sketch illustration of 
a boxer taking the count and a 
punchy copy block that alerted the 
trade to the fact that Kudner was 
down but not out—‘We're full of 
fizz and vinegar. And we're ready 
to ‘ake on all comers. So come on 
in and meet the guys with rosin on 
their pants 

The Buick (‘and Frigidaire and 
Genera! Motors. trucks) losses 
was the climax of a biliings 
slide at Kudner that saw the 
agency plunge from a 1955 high 
of $72,000,000 to a low of $18.- 
000,000 fexaco and Schick had 
already switched. Half of the 350 
people on the Buick account had 
to be let out. A floor and a half 
of the three floors at 575 Madison 
Ave. were shuttered. 

In the year and four months 
since the nine-count ad, the agency 
has been quietly recouping. New 
accounts include Arnold bread 
fand subsequently the firm's cook- 
jes), $1,000,000; Colorforms, a game 
company, $600,000; Inter-Continen- 
tal hotels, $1,000,000; Syivania’s 
$5,000,000; and this week, close 
after the sizable electronics ac- 
count, the Renault biz, which may 
total $4.000,000. The new money, 
along with increases in spending 
bv the faithfuls who stayed around, 
should get billings up over $30,- 
000.000 

The guys with rosin on their 
pants are up, all right, and buck- 
ing in fine stvle at the unhappy 
trend to medium-agency foldups 
and mergers 

Incidentally, nothing much has 
happened th Buick at McCann. 
In a year when car sales have gen- 
erally recouped, Buick sales are up 
for the first six months of ‘59 com- 
pared with ‘58, but the car has 
slipped from fifth place to seventh 
in national rank, according to. Auto- 
motive News 

As for Sylvania getting bounced 
out of JWT, it has already set up 
the sort of rumble about loyalty 
to clients that McCann's unloading 
of Chrysler touched off. As an 
agency man put it, “It’s getting so 


a client won't tell you anything 
for fear you're negotiating with 
the competition and will pass it 
along 


Busting Out June 
Westinghouse sates veep A. W. 
Dannenbaum Jr., says “more new 
advertisers and new products of 


current advertisers debuted in 
broadcasting media curing June 
1959, than during any of the past 
six June 

Entertainment was the largest 


single area of new advertisers for 


Westinghouse stations. More than 
30°° of the new sponsors were 
local motion picture houses. The 
list includes media like Reader's 
Digest. Chicago Daily News, Pop- 
ular Science, Better Homes -& 


Gardens, Alaska Life and Meredith 
Publishing, and attractions like 
Harvard band concerts, Haverhill | 
Waiter Follies and the Scouting 
Circus; also several night clubs and' 





sporting events. Film companies 
included Paramount. Universal-In- 
ternational and Embassy Pictures 

Second largest group of new 
advertisers was desserts, including 
Peter Paul, Mary Sue, Regina and 
several baking companies. 

institutional advertisers were 
third. On the national spot level, 
the categories included Wisconsin 
Department of Agriculture, Cana- 
dian Government, Retail Store Em- 
ployees Union, Motion Picture 
Assn. of America, City of Fort 
Lauderdale and Oregon Centen- 
nial. 

Web Airing for Ad Council 

CBS-TV_ will present a_ half 
hour show about the Advertising 
Council's public service campaign- 
ing on Sunday, Sept. 27. Titled 
“The Sword and the Quill,” the 
show is being prepared by Fred 
Freed of the public affairs depart- 
ment of CBS News. A typical free 
campaign will be traced, showing 
cooperation of agencies, clients, 
broadcasters and magazines. 

Switches: Edmund F. Stefen- 
son is named director of advertis- 
ing, Best Foods division of Corn 
Products. He was with Cunning- 
ham & Walsh. 

Joseph H. Wells, account exec 
with Weed Television Corp. since 
1953, named New York sales mana- 
ger. 

W. Garren Schloat, who joined 
the agency in 1955 as head of tele- 
commercial production, is ap- 


pointed a creative director at 
Compton. 
Stripes: Michael Hicks, manag- 


ing director of BBDO in Canada. 
elected a vice prez. 


Chi Agencies 
Chicago, Aug. 26 

Fulton, Morrissey ianded the Na- 
tional Assn. of Home Builders ac- 
count. 

James B. Nance, media director 
for BBD&O shifted to the agency's 
New York office. Karl Sutphin 
takes over for him here. 

Ruth Babick: left Earle Ludgin 
& Co. after 12 years to join the 
Chi force of Clinton E. Frank, Inc 
as radio-tv time buyer. 

John Clampitt resigned Aubrey, 
Finlay, Marley & Hodgson to join 
United Airlines. 

Robert A. Hilton named execu- 
tive v.p. of Don Kemper agency 
headquartering in Chi. 


F . . 
risco Agencies 
San Francisco, Aug. 25 

John Leahy has been named new 
manager of Fuller & Smith & Ross’ 
Frisco office, succeeding William 
P. Dumont, who becomes. the 
agencys West Coast coordinator. 
Leahy’'s an F, S & R vice-president 
had handled the Matson Naviga- 
tion Co. account. Taking over as 
account exec for the big steamship 
line is Walter A. Johnson, though 
Leahy remains as account super- 
visor. 

Ross Associates has been named 
Western rep for Goodman-Todson’'s 
eight-week supermarket promo- 
tion, Word-a-Week. 


New accounts execs at Foote, 
Cone & Belding’s Frisco office are 
Robert Leefeldt, handling Calo 


Pet Food, and R. D. Aikens, hand- 
ling Wilson & Geo. Meyer & Co., 
chemical and garden product dis- 
tributors. 

Alan W. Cundall has joined 
Guild, Bascom & Bonfigli as a 
copywriter—he’s an ad-copy chief 


of Botsford, Constantine & Gard- | FFF +++ FFF FF ttt Hts oeH ett Heo o oso oeeeeeeeeeees 


ner 
Ad Fried & Associates, Oak- 
land, has acquired account of Sar- 
afan Corp., El Cerrito, Cal. 
Fletcher Udall, Frisco, and Gor- 
don Cole, Los Angeles, have asso- 
media ad reps so that 
integrated into 


ciated as 
their ‘rvices are 
a single operation 

Allen, De St. Maurice & Spitz 
have been named to handle account 
of Fluor Products Co., Santa Rosa, 
Cal 

J. James Kaufman is a new ac- 
count exee at Grant Advertising’s 
Frisco office—he was formerly 
with Campbel!-Ewald 

New Wenger-Michael 
exec is James Arro 


account 


; TV-Radio Production Centres 
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Lou Butler, formerly of Safeway | 


Stores, has joined Mark Yarbrough 
Associates, with firm’s names 
changing to Yarborough & Butler. 

J. C. Nichol named marketing 
director of Allen, De St. Maurice 
& Spitz 

David Boffey, of McCann-Erick- 
son in agency's Frisco office, has 


been appointed the agency’s re- 
gional creative director, and will 
supervise all creative work in 


McCann-Erickson’s Frisco, Los 
Angeles and Portland offices. 


London Agencies 


London, Aug. 25. 
Baron Moss Advertising Ltd. 
handles the Manischewitz biscuits 
account for the British distributors, 
Marella Ltd. Manischewitz is ex- 
porting to Briiain again for the 
first time in 20 years, plans to pop- 
ularize its Tam-Tam crackers and 
Diet-Thin biscuits as well as its 
matzos 
W. J. Southcombe Advertising 
Agency Lid. launches the first of a 
series of campaigns this month to 
promote tape recorders offered 
by Grundig (Great Britain Ltd.) 
Napper Stinton Woolley Ltd 
prepping an extensive national ad 
campaign to boost the wider use of 
coal in industry . W. MeMillan 
to chair the Advertising Associa- 
tion's 1960 conference committee 
Conference is skedded for next 
May at Harrogate, Yorks .. . Pat 
Auld rejoins McCann-Erickson Ad- 
vertising Ltd. Sept 1 as a company 
director and as creative director 
Reid Walker Advertising aim- 
ing extensively at overseas buyers 
to bally the 11th International 
Gifis and Faney Goods Fair slaied 
for Blackpool Feb. 1-5 





Philly Agencies 
Philadelphia, Aug. 25. 
Combination of the W. S. Roberts 


advertising firm with George L. 
Mallis Inc. has moved the merged 
unit into the town's top 10 agen- 


cies . Joel H. Squier named 
manager and Paul O. Sichert Jr. 
assistant manager of the advertis- 
ing and public relations depart- 
ment of the Budd Co 
S. Burrows, media supervisor at 
N. W. Ayer, appointed media di- 
ector. Leslie D. Farnath, veepee 
will continue as admin- 
istrative head of the dept... . To- 


since 1952 


flex Inc. has set the George F 
Walsh Agency to handle advertis- 
ing and promotion John F. 
Hurley Jr., formerly of N. W. Ayer 


& Son 


dept. of Tasty 


has joined the advertising 
Baking Co. 


Vote on FCC Outside Fees 


Washington. Aug. 25 
Without a “no” heard (it was a 
voice vote the Senate voted to 


wipe out the provision in present 
law which permits commissioners 
of the Federal Communications 
Commission to earn money on the 
side 

FCC asked for abolition of the 
allowing them to make 
speeches and write articles for a 
fee It is another outgrowth of 
59 House Harris Subcommittee in- 
vestigation of FCC 

The bill went to the House, 
it is expected to pass before 
Congressional adjournment. 


provision 


where 








It Says Here— 


Valter Guild, prez of the San Francisco ad agency Guild, Bascom 


& Bonfigli, believes he’s figured out 


heat from the public. 


ising gets so much 


advert 


In a speech before the Alpha Delta Sigma national convention 
at Stanford U. last week, Guild said 


“We have about the same percentage of hucksters 


in advertising 


as there are quacks in medicine and shysters in law and scoundrels 


in religion. 


“The amount and bitterness of criticism of advertising and ad- 


vertising people is really due to this 


the graveyard; 


the lawyer's mislakes are 


the doctor’s mistakes are in 
in jail; the preacher's 


mistakes are in hell. The adman’'s mistakes are on television, and 
television gets a better rating than the graveyard, jail or hell.” 


IN NEW YORK CITY... 


Charles Collingwood left for London yesterday (Tues.) for his last 
official assignment as head of CBS London office. He'll cover President 
Eisenhower's journey to Londen and then return to Gotham as host of 
“Person to Person” which gets under way mid September ... WNYC’s 
director Seymour N. Siegel heads for Europe today (Wed.) as U.S. dele- 
gate to Prix Italia annual international radio-tv competition and to 
arrange intercultural exchange of programs with city station . . . Do- 
it-yourself fallout shelter sponsored by WFYI, Mineoila-Garden City, 
opened for inspection on Roosevelt Field, L.I. this week 

Tom Reddy signed as announcer for Jan Murray’s ‘Treasure Hunt” 
on NBC-TV Jose Melis guests on NBC-TV’s “Jimmie Rodgers 
Show” Sept. 1... Vietor Borge signed French composer and arrenger 
Andre Popp as music director for his Oct. 16 NBC-TV special... 
Alvin H. Perlmutter, director of pubservice programs for WRCA-TV, 
spoke before Air Force PI officers Monday (24) on utilization of tv 
.. . Eddie Bracken subs for Bert Parks as emcee of NBC-TV’s “County 
Fair” week of Sept. 7. Parks again emcees Miss America Beauty Con- 
test in Atlantic City . Joseph Stamler, v.p. and general manager of 
WABC-TV, has returned from a week's vacation at Cape Cod... John 
Nebel, host for the midnight to dawn stanza on WOR, has renewed his 
contract for another year with the indie . .. Actress Honey Sanders, 
who appeared on a number of tv shows in England, returns to the U.S. 


this weekend Naar Food Co., on behalf of “As You Like It” 
Refrigerated Salads, has signed a contract for five weekly quarter 
| hours in WABC-TV's “Joe Franklin's Memory Lane” John J. 


}new prez, Rpbert F 


.. George | 


Cassin Jr., appointed WABC-TV account exec. 
WRCA-TV in a similar capacity. 

Les Midgley, producer in charge of the special news program unit 
of CBS News, leaves this week for Rio De Janeiro to film a CBS-TV 
special on Brazil . . . Richard Kellerman, who'd been in public rela- 
tions under Irving Gitlin, when Gitlin was director of pubaffairs for 
CBS, moves directly into the Sig Mickelson news-pubaffairs umbrella 
operation in the new post of supervisor of information services .. . 
CBS has assigned eight reporters to cover President Eisenhower's 
trip: Lou Cioffi, Charles Collingwood, Alexander Kendrick, Ernest 
Leiser, Robert Pierpoint, David Schoenbrun, Howark K. Smith and 
Robert Trout—virtually all CBS’ European staff and then some—will 
traipse around after Ike Mary K. Wells into running part on 
“Romance of Helen Trent” It's set now—ex-President Harry S. 
Truman will appear on Sunday (Oct. 18) Jack Benny's CBS-TV’er, and 
it appears it'll be mostly as a comedian .. . Martin Weldon, the WNEW 
news boss, vacationing from Aug. 24 through Labor Day on Fire Island, 
with assistant boss Lee Hanna filling in during his absence .. . CBS- 
TV's “Great Challenge’ won the Freedom Foundation Award, The 
George Washington Honor Medal Award, for “bettering understanding 
of the American way of life.” 

Fred Robbins’ lineup of guests on his MBS “Assignment Hollywood” 
series this week include Richard Egan, Kim Novak, Tennessee Ernie, 
Hope Lange and Tab Hunter . Martin Weldon, WNEW director of 
news and special events, vacations in Fire Island starting this week. 
Lee Hanna, ‘assistant news and special events director, is subbing .. . 
Barbara Joyce flew in from the Chesapeake waters to do “Brighter 
Day.” She *ontinues on as “Anne Meadows,” part she created this 
past year on “As the World Turns” Jeanne Baird, who came to 
Gotham on one day WAC recruiting film, has been here nine weeks 
working on flock of shows including Dave Garroway, Pantomime Quiz 
and doing a:;week at Cohasset in “Say Darlin’ ” . Johannes Seland, 
chief editor; of Fedrelandsvennen, Kristiansund, Norway, covered 
Rockefeller wedding for WNEW George Zachary, the Kenyon & 
Eckhart tv-radio exec, winged to coast to survey new properties. 

Fred Danzig becomes the permanent replacement at United Press 
for Bill Ewaid, who lately quit writing the wire services tv column in 
order to switch to Newsweek . . . Robert Cummings to host “A Toast 
to Jerome Kern,” the 90-minute musical one-shot being done by NBC- 
TV Sept. 22 Elliott M. Sanger Jr.. WQXR promotion manager, 
back from three-week Cape Cod vacation Mutual Broadcasting’s 
Hurleigh, will be kickoff speaker Sept. 15 for 
the Poor Ridhard club, Philadelphia ad group. Following the appear- 
ance, Hurleigh will make a speaking swing around the country. Topic: 
“The Role of Network Radio Today.” 

Jerry Chester not interested in CBS-TV daytime program slot. 
He'll stick with ABC-TV Joe Caravetta now handling tv guest 
shots at MCA-TV. He was formerly with Morris Agency Leslie 
Barrett back in N. Y. for discussions re “Juniper and the Pagan” 
legiter after filming segment of “Not For Hire” on Coast. 


(VN HOLLYWOOD ... 


Walter Winchell greeting old friends at the Brown Derby and giving 
Bob Cobb's “atery a roving look before it changes decor for the only 
time since ijs founding 30 years ago . . . Maurie Gresham, who “soid 
himself out of a job” at Metro's tv division (nothing left to sell) joined 
Arthur Hogan in the station brokerage biz . . . Vie McLeod, package 
partner with Norman Blackburn (“Circus Boy”), hospitalized after a 
mild stroke . Nina Bara cut loose her marital ties and back in tv 
circulation. She was “Tonga” in “Space Patrol” and of late has done 
only DuPont commercials . Wayne Tiss, now heading up the Chicago 
office of BBDO, came back to his old stamping grounds for the wedding 
of his daughter . Montie Montana, who earns $1,500 a week making 
personals for Weber's bread (teaching kids to rope and ride), wants to 
perform for adults, too, so! he has a show in the works, a family western 
with his wife and daughter, both trick riders . George Hartford, 
manager of KTOP, Washington, getting a rundown from Earl Collins, 
tepublic’s tv prez, on what he’s got left to sell Nick Keesely 
planned in one day and out the next to do a little repair work for 
Lennen & Newell . Lever switched products on the Groucho Marx 
show because of someone's reasoning that his is a 45-year-old average 
audience. 


IN LONDON... 


“This Is Your Life” resumes on BBC-TV Monday (31). Second pro- 
gram in this fifth season will be the 100th edition on the British air 
Viewership to Tyne Tees Television now an estimated 440,000 
homes, was 290,000 in January Three of the four plays which 
Associated-Rediffusion presents next month are originals for tv... 
Dawn Addams debuts in a British tv play Sept. 6, doing Shaw's “The 
Millionairess’s for BBC-TV with Donald Pleasence partnering .. . 
Independent ‘elevision Authority appoints Commander Guy W. Alcock 
its officer in East Anglia where the commercial web, Anglia Television, 
starts transmitting Oct. 27, and makes John Evans officer for Wales 
and the West of England . . . Granada-TV prepping an hourlong live 
series tentatively titled “Knight Errant” about a modern Sir Lancelot 
... John Huston is quizzed in BBC-TV’s “Face To Face” next Tuesday 
(1)... Drew Russell shit's from Scottish Television to become senior 
announcer for Anglia-TV. 


IN CHICAGO ... » 


Comedy writer Stan Davis exited WBBM-TV .. . Ex-football coach 
Terry Brennan signed on with WGN to do color on college grid games 
this fall vis-a-vis Jack Brickhouse’s lay by play ... WBKB commenta- 
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Some Snazzy ’59-'60 Ford Models 


First 15 shows scheduled to be run off by Ford on its Tuesday 
night “TV's Finest Hour” series on NBC—although dates and 
rotation have yet to be resolved—are indicative of the star-happy 


powerhouse status gradually being achieved. 


Series kicks off 


Oct. 6 with “The World of Entertainment” starring Rosalind Rus- 
sell, with Jess Oppenheimer producing and Dere Schary as con- 


su:tant 
These are the other 14: 


JERRY LEWIS—“The Jazz Singer” 

INGRID BERGMAN—"“The Turn of the Screw’ 

ART LINKLETTER—“Kids Say the Darndest Things” 
JIMMY STEWART—“Cindy’s Fella” 

DEAN MARTIN SHOW—With Frank Sinatra 

“THE MAFIA”—By Luther Davis 

TONY CURTIS—“The Russ Columbo Story” 

“AN EVENING WITH CYD CHARISSE” 


SIR ALEC GUINNESS—“The 


SHIRLEY BOOTH—“A Child is Born,” With 
SHOW—“A Night at 


GEORGE 
Jack Benny 


BURNS 


THE ETHEL MERMAN SHOW 


DEAN MARTIN 


JERRY LEWIS—‘“Merton of the Movies.’ 


Sin of Gebel Deck” 
Marian 
the Palace” 


Anderson 
With 





—— 





L.A. Stations Win Precedental 


Fight to Film Murder Hearing 





Hollywood, Aug. 25. + 


Los Angeles television stations 
scored a major victory against the 
American Bar Assn.’s Canon 35 
last week when it 
permission to film the preliminary 
hearing on whether model Carole } 
Tregoff should stand trial in the 
sensational Dh: Bernard Finch 
murder case 

Five of the seven L. A. stations 
were on the scene with soundfilm | 
newsreel equipment, each filming | 
their own pictures. Only condition | 
placed on the coverage by Munici- | 
pal Judge William M 
West Covina’s Citrus Court was 
that the cameras not take pictures 
of him, since he didn’t want any | 
charges of “personal aggrandize- | 
ment” leveled at him for permit- | 
ting coverage | 

First on the air with complete 
coverage was KTTV, which at 5 
p.m. the same afternoon (18) had 
a half-hour special on the filming. 
Special events director Bill Welsh, 
who narrated the special, claimed 
it. to be the first courtroom cover- 


| 


age permitted television in this 
area. 
Coverage itself was somewhat 


on the dull side, since it was re-| 
stricted to arguments by prosecu- 
tion and defense attorneys and the 
judge’s decision on whether her | 
constitutional rights had been vio- 
lated by virtue of her not having | 

(Continued on page 28) } 


Kluge’s 2287, Hik 
uge s 2/37, Hike 
In Met's Earnings 
| 
Since John Kluge assumed com- 
mand at Metropolitan Broadcasting 
Corp. last January, the station 
chain has hit a phenomenal 228% 
rise in earnings. Net earnings of 
the company totalled $1,004,252 
for the 26-week period ending July | 
5, as compared to the $306,194 
tallied in the like 1958 period. 
Gross revenue of Metropolitan, | 
which owns and ‘operates WNEW-| 
radio-plus-tv in New York, WTTG | 
(tv) in Washington and WHK, a 
Cleveland radio outlet, was $8,- | 
074,896 this past six-monther as 
opposed to the previous $6,774,437. 
When Kluge took over, WHK 
was a heavy loser. Moreover, it 
garnered only about 6.8% of the 
Cleveland audience. A new man- | 
agement was installed, the format | 
changed, and in six months the | 
s‘ation claims 25° of the total 
audience, making it No. 2 in the 
market of eight radio stations. | 


Topper is that Met figures on a} 





break-even “soon” as far as the| 
profit-loss statement is concerned. | 
Until last year, WNEW Radio 


was the only money-maker Metro- 
politan owned, it explained. | 
WNEW-TV lost coin until early '58, | 
which was before Kluge’s time. | 
But soon thereafter it began turn- | 
ing a straight profit. 


WTTG, according to manage- | 


ment, is “attracting a steadily in-| pany has a deal pending for an} 
outing on the Ed Sullivan Show 
next February. 


rreasing share of national bast} 
ness.” 





secured court 
j 


|}In some 


Lasky’s WBC Post 


San Francisco, Aug. 25. 

Philip G. Lasky becomes vice- 
president in charge of the Wesi 
Coast area for Westinghouse 
Broadcasting Cy. In this new ¢a- 
pacity, Lasky,! who had _ been 
charged only with management of 
KPIX here, will also oversee op- 
erations of WBC's Portland, Ore., 
radio outiet, KEX. 

Lasky has been a WBC executive 


Martin in| director since 1956. He’s been with | 


KPIX since it began in ‘48. 


Collingwood's 507, 


/0 


US. and Overseas 
Splitup on ‘P to P’ 


Biggest problem at the moment 
in lining up overseas talent for the 
revamped “Person to Person” that 
Charles Collingwood will host is 
getting the use:of Intercontinental 
Television's mobile tape unit 
which has beeh kept busy on a 
flock of other assignments. 

Once’ availability dates 
cleared with IT. 
gram builders John A. Aaron and 





| Jesse Zousmer will see that these | 
| dovetail with the schedules of the 


guests-to-be 


Collingwood said this week that | 


sbout 50° of the shows would be 
taped overseas but was hesitant 
to say who the guests would be 
until all details were buttoned up. 
instances, he indicated, 
they might be individuals who had 


previously appeared on “P to P”| 


shows from hotel rooms in this 
country. In the new setup, and 
wtih half-hour concentration on 


|each guest, viewers would thus be 
more | 


getting an opportunity for 
(Continued on page 28) 


MEX BALLET PACTED 
FOR CHI TV SPECIAL 


Chicago, Aug. 25. 





Ballet 
company of 42 musicians and danc- 
ers in town for the current Pan 
American Festival, has been tapped 
for a 90-minute special on WBKB 
tomorrow night (Wed.), themed in 
with the Pan American Games 
which begin the next day and 
which the station is carrying ex- 
clusive. 

The ABC anchor, going hot and 
heavy with one-shot shows this 
summer, is preempting its 10 p.m. 
Wednesday film (‘a spot carrier) 
for the dance program and, since 
it’s unsold at deadline, undoubtedly 
will use spots in it 

It’s understood Folk Lorico com- 


are | 
“P to P” pro-| 


Folk Lorico de Mexico, | 


WEB INITIATES 


By ART WOODSTONE 
NBC-TV has embarked—at not 


costly and ambitious interlocking 
projects to reestablish as much as 
possible internal control of talent 
and programming. 

In addition to other moves in 
that direction during the past four 
months, the network is now ready 
to add a four-ply clincher to its 
“Made at NBC” ambitions: 

At least seven new pilots, and 
probably more, are to be made by 
NBC-TV for the 1960-61 selling 
season 

Hoping to lay its mitts on some 
bigname talent that hasn't been 
| overworked on the video lanes, 
the web, for the first time internal- 
| ly in several seasons, is preparing 
| to offer performers solid hunks of 
|any NBC package in_which they 
| appear. 
| To find and nurture new tv tal- 
jent, along the lines of an older, 
| aborted network plan, NBC is lay- 
ing open a larger budget to its di- 
rector of talent relations, Dave 





Tebet. It'll be Tebet’s additional 
gS a : =e , a, 
Tebet’s Tag 

David Tebet, who two 


months ago was named “gen- 
eral program executive,” was 
given a title this week that 
formally recognizes the job 
he’s been filling all along: 
that of head of NBC-TV’s tal- 
ent operation. 

Tebet's new title is director 
of talent relations. He's been 
in the NBC talent area since 
the spring of ‘56. 


| 





talent-searching job to uncover 
‘and train, by one estimate, between 
| four and 14 singers, dancers, 
| straight actors and comedians each 
year. They'll be used on NBC's 
ewn programs, including the dra- 
| matic shows, and they'll probably 
{be sent on tour in an NBC-pro- 
| duced industrial showcase. 
Fourth, program vicepresident 
| David Levy, the one who seems to 
| be chiefly behind the lets-do-it- 
ourselves concept, has instructed 
| Alan Livingston, Coast program 
| executive, to build a program de- 
|velopment division in Hollywood 
similar to the one he recently cre- 
ated in New York. 
There have been signs over the 
past four months that NBC was 
heading in the direction of home- 


cleared away the obstacles techni- 
cal tabor had placed in the path 
of NBC telefilm productions. And 
then, the network put two 100%- 
NBC pic productions on the ‘'59- 
'60 sked—“Fibber McGee & Mol- 
ly” and “Bonanza.” Plus that, 
Levy got his pet project, the live 
“Sunday Showcase” dramas defi- 
nitely slotted, even though, when 
they were scheduled, they were 
totally sponsorless. 
How to Win Friends, Ete. 

Deliberate effort to do as many 
inside shows as NBC can handle 
within the next few seasons is said 
to be due to three motives: 

Bugged by the creeping notion 
that “television is worse than 
ever,” NBC wants to bring them 

(Continued on page 38) 





Ford’s $3,500,000 Leads AM Spot; 
Top 50 Hit $44,400,000 in 6 Mos. 





{PLY PROJECT 


inconsiderable risk—on a series of | 
|ert Saudek Associates, jetted for 


made video stanzas. First, the web, | 
in a series of cautious maneuvers, | 


~~ 





Saudek’s Europe Swing 


Bob Saudek, chieftain of Rob- 


London yesterday (Tues.) and a 
two-week hop that will take him 
to Paris, Milan, Venice, Vienna, 
Moscow and Leningrad. 


One objective is to set things | maker 


up so that his staff can proceed 
with taping of at least four Leon- 
ard Bernstein concerts in Moscow, 








| 
} 


Ford Motor was spot radio’s 
biggest spender in the first six 
months of this year with the top 
50 advertisers investing $44,400,- 
000, according to the Radio Ad- 
vertising Bureau's second dollar 
report on the medium. 

The top 10 Sillers include four 
tobacco companies, three car com- 
panies, two brewers and a toiletries 
Ford spent $3,500,000, fol- 
lowed by Liggett & Myers, $2,- 
500,000; R. J. Reynolds, $2,400,000; 
General Motors, $2,200,900; 


Venice and London as part of| Chrysler, $2,125,000; P. Lorillard, 
Ford-sponsored deal starting in the | $1,500,000; American Tobacco, $1,- 


fall. 
Saudek also will sean location 
possibilities for some of the 


mystery specials his outfit will pro- 
duce for Dow Chemical Co. in 
spring of 1960. 


D.C. Hearings On 
TV Ratings? Just 
Don't Expect ‘Em 


Washington, Aug. 25. 
The Senate Commerce Commit- 
tee’s long-discussed, often-post- 
poned investigation of television 
ratings is off again until 1960. 





| 


| 


| 
| 
| 


| 


450.090; Anheuser-Busch, $1,300,- 
000; Schlitz, $1,275,000; Thomas 
Leeming, $1,256,600. 

RAB says the figures represent 
actual expenditures for spot radio 
time rather than the general media 
measure of gross figures, which 
can run 20°% above actual outlay 

By category, cig firms were the 
major spenders with five compa- 
nies totaling $8,400,000. Other 
leaders were automotive, $8,075,- 
000; drugs and toiletries, $7.195,- 
000; foods, $6,080,000; gas and oil, 
$4,635,000; beer, $4,635,000. 

RAB’s first dollar report was is- 
sued in December of last year. The 
list of 50 issued this time repre- 
sents about 50% ef ihe national 
and regionai spci radio coin. 

Probably within the next two 
weeks the Bureau will be issuing a 
new radio set count, devised and 
financed by RAB and being done 


In fact, the Senate committee jn cooperation with the Advertising 


with authority over tv 
hearings of any kind on 
casting planned between the Con- 
| gressional sessions. 


until next January. 

Hearings on quiz shows have 
definitely been turned over to the 
House Commerce Committee, as 
things now stand 

Sen. Mike Monroney (D-Okla.), 
sparkplug of the proposed ratings 
inquiry, will leave for Europe 
within a few days, not planning to 
be back until the session is over. 

“I regret that we never got to 
hearings on ratings this year,” 
Monroney said. “It is a subject on 
which Congress and the American 
people need more facts 
mittee members have been too 
busy with other matters. I hope 
we can do something next year.” 


for a careful look into ratings and 
their effect on the quality of net- 


| 


| 


| never 
But com- | 


has no | Research Foundation and the U. S. 
broad- | Census Bureau. 


Study will attempt 


to show not only radio house- 


Congress is| holds and cars but ; 
expected to quit in mid-September | radios in the h me Bag haenag: «> Tn 


ome. Census inter- 
viewers checked 36,500 households 
(Continued on page 40) 


Toy King Marx In 
$1,020,000 Splurge 


Louis Marx & Co., the world’s 
largest toy manufacturer which 
before has advertised, is 
shelling out $1,000,000 for an Octo- 
ber-through-December tv campaign 
to plug seven of its toys. Marx's 





| pre-Christmes drive will be made 
Monroney first announced plans | 


work programming one year ago. | 


But the target date to launch the 
study has been continually shoved 
ahead. The oniy work actually 
done has been the mailing cut of 
lengthy questionnaires to leading 
advertising agencies, asking nu- 
merous questions about ratings. 
But they produced little in replies 


via six shows on three major 
networks in addition toe saturation 
coverage on local stations. 
Toymaker is buying in on ABC- 
TV's “Paul Winchell Show,” “Rin 
Tin Tin” and “Rocky and His 
Friends”; CBS-TV’s “Heckle and 
Jeckle Cartoon Show” and “Cap- 
tain Kangaroo” plus NBC-TY’s 
“Howdy Doody Show.” Exposure 


| On local shows will include partici- 


except typewritten doubletalk ri-| 


valing the correspondence between 
Washington bureaucrats 
Monroney, however, has filled 
the Congressional Record through 
the year with many newspaper edi- 
toriais criticizing tv programming 
in general and the cancellation of 
“Voice of Firestone” by ABC-TV 
in particular. He has also been 
kept up to date with 
eral Communications Commission's 
study of network programming 
being carried out by Chief Exami- 


‘ner James D. Cunningham. 





2 











Practice by some sponsors of 


fraternity here as absurd. But 
hit the heights last week with a 
cato” series. 





Yaks or Better to Open 


Hollywood, Aug. 253 
using the fourth or fifth episode 


of a telefilm series as the premiere show after they've bought a 
series on the basis of the pilot has continually irked the producing 


R.J. Reynolds and Bristol-Myers 
double-about-face on their “Stac- 


Sponsors started out with the decision that the pilot in the sevies 
would be the premiere episode. They skedded the pilot, “The 
Naked Truth,” for the kickoff date, Sept 
later, they changed their mings, 


12. Couple of weeks 
and substituted a new segment 


| directed by star John Cassavetes, “Murder for Credit.” as the 


| kickoffer. 


| “Murder” to again substitute the 
is still awaiting the next move. 


Last week, they again underwent a change of heart and pulled 


pilot as the opening show. Trade 


the Fed- | 


pations on such kid fare as “Woody 
Woodpicker,”’ “Three Stooges” and 
“Popeye.” 

Plugs will be built around 
“Magic Marxie,” an animated char- 
acter who'll serve as the toy- 
maker's singing tv spokesman. In 
a brochure aimed at the toy trade, 
Marx estimated that its campaign 
will reach some 27,000,000 kids an 
average of 18 times each week. 

Marx also described its upcom- 
ing drive as “the biggest, most 
powerful pre-selling effort of its 


| kind ever exerted by any manu- 


| business.” 


itv erena 
the 


facturer in the history of the toy 
Dealers were first ap- 
prised of Marx's plans for an ad 
campaign at last Spring’s Toy Fair. 
Among tovs to be plugged are the 
Ma~x-Man Ricochet Carbine, Marx- 
O-M tie basketball game and the 
Marx-tronic electric train system 


Battle for Wax Buck 


Preen floor wax enters the spot 
in October where, over 
last year, wax makers have 
more than tripled expenditures in 


| the battle for the consumer buck. 


| produced by 


Series of puppet commerciale 
Britten-Faye Produc- 
tions and Filmack are scheduled 
in 60 markets. Preen company is 
A. W. Harrison. Charles Hoyt is 
the agency. 
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Harris Says Hell Move Pronto To 
Curb FCC Administrative Delays 


Miami Beach, Aug. 2 
Rep. Oren Harris (D-Ark.) prom- 
“prompt, intelli- 
remedial ac * to overcome 
lem of administrative delay 
in the operations. of Federal Com- 
ons (¢ and other 


ised Tues.) 
gent 
the prot 


today 


tion 


“ommission 


ory agencies 





the “overriding con- 
Legislative Over- 
bcommittee following 


"is said 
clusion” of his 
Sight Su 








hearings last June on the regula- 
tory ymmissions was that delay 
is “possibly the greatest defect in 
the administrative process today.” 

In a spee before the Public 
Utility Law Section of the Ameri- 
can Bar Assn. here, the Arkansas 
lawmaker Cisclosed that the Over- 
Sight group has set up an “Advis- 
ory Councfl on Administrative 
Problems” to cope with the prob- 
lem 

Composed of members of the six 
majo! egulator sZencies and 
Subcommittee taffers, Harris 
Said the group's 'mmediate job is 
to assemble facts about operating 
procedures of each agency and 
reco nd “specific, tangible 
methods of reducing time, ex- 
pense and length of records in the 
cone of agency business.’ He 
said mbership in the Council 
will be expanded from time to 
time to include Bur Assn. commit- 
tees and practic‘oners before the 
vario commissions 

Harris said he did not look for 
“sweeping statutory change” re- 
suiting from his Subcommittee’s 
work Rather he predicted 
“careful and selectively drawn 
alterations in commission methods, 
aided, perhaps, by equally careful 

ri Serer 

As result of the June hearings, 
Harris said he betieved “consider- 
able revision” is needed in his 
bill t¢t tighten up regulatory 
agency procedures as well as in a 
similar one Bo the American Bar 
Assn. Hearings on this legisla- 
tion will not be held until next 
January, Harris revealed They 


were originally expected this fall. 


Story of Pornography 
As WBZ Documentary 
Brings Acclaim in Hub 


Boston, Aug. 25 
claim to a first with 
its “Pornography: The Business of 
Evil,” directed and narrated by 
news director Jerry Landay, made | 
in the Boys’ Detention Center. 
Roslindale, first broadcast Aug. 18 
and rebroadcast after acclaim last 
Sunday (23). 

The 55-min. show took months of 
research by Landay and staff of 
newsmen and hours of taped in- 
terviews were edited into the fin- 
ished product 

WBZ said the pornography docu- 
mentary “not offered to ex- 
ploit any sensationalism.” The sta- 
tion said, “it is not crude in pres- 
entation It is being offered be- 
cause we believe tiie entire story 
of obscene literature its hor- 
rendous effect upon the citizenry, 
should arouse an apathetic and 
complas public into action 
to help combat the invasion of this 
material in our Communities.” 

“The details are often unpleas- 


WBZ laid 


vas 


ent 


ant because the assiciated prob- 
lems of crime anc perversion, and 
juvenile delinquency are never 
pleasant,” the station said. “Many 
references to this sensitive sub- 
ject are embarrassing. But if this 
program helps in any degree to 
remove the shadow of ignorance 


from the mora! destruction result- 
ing from pornographic material... 
then the project will have achieved 
its purpose.” 


Network Airing For 
‘Harlem—Self Portrait’ | 
“Harlem A Self Portrait.” 
which WCBS-TY aired locally 
Tuesday (18) in prime time, will | 
get a network break on Sunday, 
Sept. 13 from 12 (noon) to 1 p.m. 


Documentary on Harlem has Bill | 


Leonard narratins 
gan interviewing a cross section of 
the Negro community's population. 

Repeat program will not be seen 
in Gotham 


|}guests or engage 








. aon 


Bartell 


aaa Continued from page 23 =e 
him. “We don't 
segmentize an already segmented 
audience,” Bartell said, in defend- 
ing the elimination of rock ‘n’ roll 
and spiritualizing. 

Bernice Bass, Jack Walker ar 
Thermon Ruth, who has built a re} 
on WOV with his spiritual pro- 
grams, were let go. Bartell 
sisted that they were fired prior to 
the time his group took over the 
station on Aug. 18 from Mor 
Novik and his assoc He said 


want to further 








lates 


that the former owners fired the 
jocks “because they didn’t want to 
impose their tastes on us.” 

This is at odds with other re 
ports, which maintain that Barte 
ordered the axings. Barie 
that the station “will continue to 
service the Italian market He 


said there would be no immed 
changes in [Italo-language | 


gramming but his tone left ‘ 
for the belief that there might be 


tant fut é 


changes in the not dis 
Arnold Hartley, one of the f 
mer owners who is expected to re 
main on under the Bartell it 
is in Europe and reportedly is 
aware of the drastic changes mat 
this week and iast. Morris No 
who owned the majority of stat 
stock, was unavailable yesterda 





(ABC. TV _— 


ae CONtinued fr i ge 
span from 12 noon to 4 p.n 
the 1:30 to 2 p.m. period t ake I 
as local option time 
pected renewals, it hes accour 
for 48 quarter-hours 

In addition, the web 
some shortterm pre-christmas | 
with Channel Masters TV Anter 
nas and Paper Novelty 

Most of the heavy spotting 
commercials is being placed in t 


has signe 





stronger 2 to 4 p.m. period. But 
the scheduled “Love That Bol 
strip (repeats of the 3ob Cum- 
|mings Show”), slated for 12:30 to 
'1 p.m., also is attracting: spons 
placements. Web will open 

a strip of “Restless Gun” rep 

at noon, with “Music Bingo’ “fro 


1 to 1:30 p.m. If the film str 
operation catches on, the entire 
to 1:30 p.m. bloc will be buoyed 





aque Continued from page 27 jae 


insight into the characters facing 
the camera, Collingwood said 
Many of the pressures that con- 
fronted Edward Murrow, who 
with Aaron and Zousmer, con- 
ceived the program, will be elimi- 
nated from the expanded version 
which preems Oct. 2 in the 10:30 
p.m. spot on CBS-TV Colling- 
wood said he wouldn't be constrict- 
ed by the pressures of time, com- 
mercials, etc.—inexorable factors 
that always faced Murrow 
Collingwood indicated that the 
revamped “P to P” would no 
however, look like any of the blunt 
and somewhat “undressed” inter- 
view shows currently on the ai 
“There'll be no vast excursions in 
the state of the world,” he said. 
There’s be no heavy political 
cussions. We won't expose our 
them in argu- 
ments. What we want is to show 
them as human beings in their na 
tive surroundings and we'll be able 
to do in much more depth, thanks 
in a measure, to the use of tape.” 
He said “P to P” was off to a 
somewhat late start in lining up 
guests. Ordinarily, the program 
would shape up its fall and win- 
ter roster in May and June but 
this year, because of format and 
personnel changes, the guest list 
s on'y now being scanned and 
scheduling ‘is being made some 
what more difficult in view of the 
| fact that the overseas mobile tape 
junit won't always be available to 
the ‘ ‘P to P” producers. 
Murrow’s succinct advice to Col- 


and Tom Costi- lingwood was wrapped up in these 


You won't 
Collingwood 


words: “Don’t worry! 
have any problems!” 


isn’t quite sure it will be as easy 
picture 


as Murrow painted the 


| window 
| ion, Murrow brought to “P to P” a 
rare quality—a tremendous per- 
sonal projection of authority. 


Collingwood, who has been 
CBS newsman overseas for many 
years, and for the past year and 


a half its 
thought t! 


not too distant 


London correspondent, 
CBS-TV, one of these 
days, 





n an overseas mobile tape unit 
which could be based in London 
and would unquestionably prove | 

coverage of news 


valuable in the 
happenings on the continent 

nous American 
people and in- 
tions and the “P to P” up- 
with Europeans 
magnet 
Collingwood 


eno! 


rest 1n overseas 


mld consequently be a 


to Americar ewers 


“P to P.’ 
given the 
ng assignment 
rV “Conquest” sc 


hosting 
been 
lence 
neup I know it’s an egghead 
OV he s d Dut the series has 
ned some pr‘ ims that are in- 

ent, particularly the 
infant’s love 
er. [here are other shows 


interesting 


Paar & Today 


aaa (CONtinued from nage 23 





Both “Today” and “The Jack 
| dditional 
Or en tint nove, from 
e to time. to irious parts of 
in the toot- 
teps of the nt P S eX] 


} ? Tal 
( : ed dali 


edi- 

con- 

ned that it led a fillip to the 

Bendick are 
expedit 

‘ t of the world As 


re otes lo- 


ions 


s troupe to Is- 
au tor taping 





Canon 35 





Continued from page 27 ———— 

been warned of her rights in not 
i g » te against herself 
Ex ing t « e coverage came 
n closeups of Miss Tregoff as she 
roke ¢ } hen Judge Martin 
ed é nd trial for mur- 

de and late when he refused 
Another good part of the cov- 
erage came in the form of inter- 
ews a orneys during a 
short recess, following the judge's 
ng ere both attorneys out- 
ned their strategy to Welsh 
KTT\ the special twice that 
night other stations, including 
KNXT, KCOP, KTLA and KRCA, 
featured footage on their news 
hows. Judge Martin was reported 
pleased with the decorum of the 
overage and «¢ the absence of 
ny detriment effect on the pro- 











s 

Israeli Shows 

aman Continued from nage 24 gaa 
ent of radio-tv at 2 Tsrael of- | 

fice eight years ago. He’s been get- 
ting a good deal of the Israeli ma- | 
terial on tape and editing it here 
or American consumption. He em- 
ploys Norman Rose :; a steady 
narrator. Martin Bookspan, di- 
rector of recorded music for 
WQXR, narrates the 30-minute 
Concert Hall” and “Folk Music” 


1 


a 15-minute series 





Many special shows have been 
narrated by Melvyn Douglas, Eli 
Wallach, Martin Gabel and Quen- 
tin Reynolds [he Broadcasting 
Foundation of America assists in 
the distribution of the “Concert 
Ha ind “Folk Music’ prog rams, 


Starr Helms Berle Snecial 


Hollywood, Aug. 25 
Irving Starr will produce and 


Desi Arnaz direct the first of Mil- 


ton Berle’s two specials for NBC- 
rV this year. The specials, to be 
filmed at Desilu starting Sept. 14, 


costars Lucille Ball and Arnaz as 
Berle’s guests. 

Lou Derman, Arthur Julian and 
Lucy” regulars Bob Schiller & 
Bob Weiskopf are scripting for 


Berle. 


In Collingwood's opin- | —_—— 


should invest | 





a 





TD 





TV- Radio Production Centres 


Continued from page 26 














tor Norman Koss getting an honorary doctorate in Humane Letters 
from Lincoln @ollege next week and delivering the convocation ad- 
Ted O'Connell named midwestern sales manager for CBS- 
Fred Niles (Productions) in Europe shooting a film 
ernational NBC veep Lloyd Yoder vacationing 
. WGN-TV’'s Jack Hilton taking the week off to 

WBXB boss Sterling (Red) Quinlan got an oi! painting 
Azcarraga of Mexico for his bravery in showing the bull- 
Donald Voorhees of the “Bell Telephone Hour” 
rhurs.) to meet press, enroute to Rockford, 
300-voice men’s choir at annual Rockford 


dress 
TV spot sales 

for L Clubs Int 
on West Coast 

honeymoon 
from Emilio 
fight tapes here 
stopping here tomorrow 
Ill. where he’s directing a 


lons 








Melody Fa WBBM-TV dropping Ray Rayner’s waker-upper and 
three five nute strips in the early ayem for new kiddie show this 
fall WGN-TV shifting “Great Music From Chicago” to 8 p.m. 
slot on Sundays, taking it eut of head-on competish with the NBC 
spec 
1’ BOSTON... 

WBZ receiv kudos on its radio documentary, “Pornography: The 
Business of | ade at the Boys Detention Center in Roslindale, 
directed and narrated by Jerry Laneey, news dil repeated Sunday 
23) « Yankee net inked for 52-wk. contract with Homelite Power 
Tools on WNAC ané 17 affiliates Bill Buchanan, radio-tv ed Boston 
Daily Rec doi a documentary on 20th anni start of World War II 
on his vy kly 10 noon show on WILD Sunday (30) with unusual 
recordings ot oices of the era Louis Lyons reporting to WGBH 
auds tl i c ation of English Speaking Union of America and 
BBC; his inte ews from London with top British statesmen and news 
eds a flown back to Hub for broadcast eath Friday at 6:45 p.m.... 
Phyl Doherts WN nt -TV press dir., hosting final closed circuit broad- 
cast CBS-1 ew fall properties at WNAC executive dining room 
Thursdi i s Cal O’Brien, WEFI announcer, back from 
vacasl Wally Oo’ ely ji specialist WEEI, covering Boston Jazz 
Festival at Fe iv Park. and producing “Beantown Matinee” daily in 
ddition to } ek] Jazz—from J. to Z.” WILD broadcasting 
from Gres er’s Stan Richards on deck 


{PELPHIA... 


AD 


Welpott, NBC veepee 


IN PHIL 


Raymond W. and general ger of WRCV, 





WRCV-TV. appointed radio and tv chairman for the United Fund 
drive in Greater Philadelphia David Bolten named local sales 
manager for WIB(¢ WPEN sending Jeff St. John, of its Washington 
News Bu 5 I ope to ¢ er President Eisenhower's conterences 
with the V 1 leaders ‘ IP will broadcast the entire Princeton 
football s ile f the 1959 season. Jim Leaming wil! do the play- 
by-play, Gene Milner, col Sid Mark, who launched WHAT-FM a 
year ago, named progr director on station's first anni rV per- 
sonality Ed McMahon has linked forces with a show packaging firm 
to be tagged McMahon-Barnheim Productions Barnhein is a com- 
bination of e names « o local ad men, Bernard J. Kramer and 
P. Heim Gresh Microphone Technique an article by WRCV 
newsman Paul Taylor \ be eprinted by International Business 
Machines, Data Proce ng Division 


SUINCTON .. 


tinghouse 


IN ? 


Joseph I and Daniel 


Baudino, We Broadcasting v.p. here 


W. Kops, prez of WAVZ and WTRY Broadcasting Corps., New Haven, 
Conn.. designated co-chairmen of National Assn. of Broadcasters’ °59- 
’60 Editorializing Committee Author-critic Marya Mannes signed 
for a weekly public service series, “I Speak for Myself,” on WTTG-TV 

WRC radio's Patty Cavin headed for the Northwest to vacation 


Michael F McCormack of Sylvania renamed chairman of Tax Com- 





mittee of Electronic Industries Assn. ... Charles H. Warner Jr., added 
as new account exec to WTOP-TV sales det Edd Byrnes of “77 
Sunset St obbed by teenagers on a »ersonal appearance tour, 
finally reached his hotel room and called tor a doctor to get a B-1 
shot Appointed to board of directors of Assn. for Professional 
Broadcasting Education are William Holm, WLPO, LaSalle, Ill, gen- 
eral manage and John W. Jacobs, WDUN, Gainesville, Ga., prexy. 
(NV SAN FR. NCIS? oe 

Newly a! need n ibers of Gov. Edmund G. Brown's advisory 
committee on public information for State Disaster Office include 
Ewing Kelly, president of KCRA, Sacramento; William D. Pabst, presi- 
dent of KTVU, Oakland; Maurie Webster, general manager of KCBS, 
Frisco. and Robert M. Light, executive director of Southern California 
Broadcasters Association Henry Schacht, farm commentator, shifts 
from KNBC to ABC’s KGO next Monday (31 Byron Nelson, ex- 
boss of CBS spot sales in Frisco, shifted to sales post at KJBS... 
New continuity director of Bartells’ KYA is Ken Simpson Mon- 
terey Jazz Festival, which turned down telecast bid last year ‘not 
enough mone is reported listening to tv bids for this October's fest 
—with the tab presumably higher KOBY's deejay Jim Wayne 
running a series of “teen hops” in Frisco neighborhoods—and last 
Friday (21) keeping the teeners, and neighborhood, jumping . .. KQED 
set for two new live series—‘“Points Before Touchdown,” with ex- 
Stanford coach Chuch Taylor at the drawing board, and “Invitation 
to Ope! oth start next week. 

IN CLEVELAND .. . 

KYW shuffling and switching continue. Latest moves: E. Preston 
Stover, operations «director, to WTAE-TV, Pittsburgh, es program 
director: Fred E. Walker, vice president-general manager of WTTM 
Radio enton, to KYW Radio as general sales manager: Leslie F. 
Biebl, d: or of KYW- FM, to KYW-TV as public affairs director; 

romotion-flack head of WCCO-TV, Minneapolis, to KYW- 


Gene Gedt, | 
TV as acvertising promotion head. To the best of anyone’s knowledge, 
the only man left from the KYW crew that came here in 1956 to com- 
plete the Westin¢house-NBC station swap between Cleveland and 
Philadelphia is Sidney V. Stadig, KYW-TV chief engineer Ted 
Lawrence and Gerty Lee, both former WSRS Radio personalities, have 
formed Goiden Leaf, Inc., to produce records WEWS bought 104 
“Mike Hammer” c)iapters and 52 “Shotgun Slade” chapters from MCA, 
now is lining up ‘ali sponsors in what otherwise is a neariy soldout 
market. Phil Conway made the sale ... Local polkateers are filling in 
for Frankie Yankovic on his Sunday W EWS program while he’s one- 
nighting out we 


IN ST. LOUIS . °° 


The City of St. Louis, in cooperation with KMOX Radio, will again 
sponsor a free water ski show in Forest Park on Labor Day, featuring 
the Tommy Bartlett Water Ski and Jumping Thrill Boat Show 
KWK program director and deejay Gil Newsome “doubling in brass” 
as emcee of KPLE-TV’s nightly “Cloud 11” show emanating from the 
Chase Hotel Starhxght Roof ... Jack Elliott, KXOK deejay, wound up 
a “Broadcast Till Exhaustion” stint, one-man radio marathon, from 
the showroom of Frontier Motors after a total of 65 hours, 49 minutes 


ae 


and 45 seconds or the air Barney Balaban, Paramount Pictures 
prexy, joined KWK in paying tribute to the Greater St. Louis’ area 
motion picture exhibitors in a special broadcast Jean Shirley, 
oe big-name and singer, doing the Sears-Roebuck commercials 
on IVI. 
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How Do You Figure a Model? 


Mexico City, Aug. 25. 

There’s panic in the ranks of models here appearing over local 
television channels inspired by a new tough edict announced by 
the Department of Communications last week. 

From now on all models who appear in commercials (usually 
in bathing suits or abbreviated costumes, plugging a variety of 
products from spark plugs to beer, etc.) will have to obtain a 
license as “announcers.” 

The Department has sent an official circular to all channels, 
producers, etc. indicating that “official action” will be taken 
against all who appear as “ialking models” or “announcers” on 
- Mexican television programs without benefit of a Communications 
permit 

Official view is that a model is a model, and not an announcer. 
When she opens her mouth to extol! the virtwes of a product, she 
falls into the “announcer” category and must have a permit. This, 
in essence, gives the greenlight to her voice as wel! as to her figure. 

The Department of Communications is also warring against stage 
mothers here who are intent on getting their adolescent offspring 
into television. There are hundreds of fond parents trying to get 
some of the television gravy via their young fry. Greatest part, 
of course, is untalented so the Communications ruling is viewed 
__ with favor by producers overwhelmed by tide of parent hopefuls. 


Argentine TV Coming Out Of 
Doldrums; Grant New Licenses ‘ 


By NID EMBER + 


Buenos Aires, Aug. 25. 
Argentine tv is moving ahead 











CBC’s New Chairman 


Ottawa, Aug. 25 

With its president just back 
from an eight-month absence due 
to illness, the Canadian Broadcast- 
ing Corp. has appointed a chair- 
man for its board of directors. He 
is Robert L. Dunsmore, Montreal 
retired pres. of Champlain Oil 
Products and chairman of CBC's 
finance committee. 

Also appointed was Charles Lee- 
son of Stratford, Ont Is vice- 
chairman. 


faster now, under the surge of its 
own impulse, which has spurred 
the Telecommunications Munistry 
to action, without waiting for a 
dilatory Congress to abandon poli- 
tics and get down to debating the 
new radio and tv law 

Over the past weeks deeds have 
been signed, with full State for- 
mality, granting two new tv licenses 
(for maximum of 15 vears) to Com- 
pania Argentina de Television ‘(Ca- 
De-Te) on Channel 9, and to Rio 
de la Plata TV (Pueyrredon Propa- 
ganda) on Channel 13. Also to 


Alofredo Lopez, Juan Llamazares 
nd Ildefonso Recalde, for Chan- ypica ay i 
nel 8. to be operated by the Socie- 


dad Anonima Difusora Marpla- 
more, Channel 7, band 2. has been | 
assigned to Juan Gomez, for 
operation in Mendoza city, capital 
of the Andean Provinee of that 
name Gomez expects to have} 9 ’ ll S 
his channel operating by Febru-| 
ary, 1960. to cover the entire Cuyo | 

. Following reports that sales of 
the Gomez building in Mendoza, | Sin ott . vey 3 a ve 
and he has ordered RCA equip- T@Gl® sets are wetchones up in the USS. 
ment at a cost of $500.000 the BBC has given out with statis- 

All these licenses were awarded | tics on the number of radio listen- 
by the Provisional Aramburu Gov- | ers in Britain. Total, on a “typical 
pee to in ae = ot and the day,” is 19,540,000 adults, meaning 

] : ent naizi ;overnment - 
oer a veh < over 16. No figures are Available 
valid reason not to ratify them. ; 

The three new licensees for the Biggest single audience is claimed 
B. Aires city district all give April- | for the Sunday disk show that 
May 1960 as a probable starting | links men and women tn the armed 
date. This could be optimistic, a5 | forces with their families at home, 
their equipment must be built es- “Two-Way Family Favorit®s.” Fig- 
pecially for Argentine topography. | ure given is 12,500,000. Couple of 
It is hoped that the problem of Diary” and “The Archers,’ attract 

Continued on page 39) something around 5,509.00 apiece. 
—— | Music gets solid ear-attent!on, with 
| the longhair Promenade Concerts 
; chalking up a listening figure of 

0 a p a rs over 5,000,000. 
| Radio is, of course, not run for 


tense, in Mar del Plata Further- | 
y London, Aug. 25 
region. His studios will be set in | 
has been unable to dig up an: + 
for listeners under that age 
built for high frequency 625 lines. long-running serials, ‘““Mr’. Dale’s 
commercial profit in Britain, nor 


is there much likelihood of things 
n e an ac ever going that way. Hugh Carle-| 
ton Green, who takes over as BBC's 


- Director-General at the year's end, 

London, Aug. 25 has been quoted as saying: “We 

BBC-TV won't, according to pres-| shall fight any attempt to bring it 

ent plans, transmit any coverage jn. [he BBC must provide such a 

of the Eisenhower -Macmillan tv) good service that there will be no 
broadcast on Monday (31) over the | ro9m for commercial radio.” 

transatlantic cable. But the web 

is skedding a couple of flashes, 


each of about a minute’s duration, - T 
Showing ‘the Presidents arrival in| BYit. TV Producer Turns 
and departure from Britain which A ° 

ctor With Own Show 


will be sent across the big pond to 
London, Aug. 25. 


Canada via the system that was 

> 1 1¢ lh, ’ an’< of t 
used during the Queen’s trip to One of the BBC’s top light-enter- 
tainmert producers, Ernest Maxin 





open the St. Lawrence Seaway. 
NBC will retransmit the shots in| 


he Ss . ; : ° 
the U.S jstar in his own right. Maxin, one- 


Monday's joint tv chat between/time dancer, script-writer, pian- 
the two heads of state is te run}ist, conductor and singer, has. for 
about 20 minutes here, with both!some time, tried, unsucceSfully to 
BBC-TV and the commercial net-| interest his bosses in using him as 
works carrying the program. As an-! an entertainer. 
nounced from both the White Now he is to start a weekly com- 
House and London it'll come prior | mercial tv series with Associated 
to a dinner party in honor of the) British called “The Ernest Maxin 
President and, according to an offi- | Show,” which he will write, direct, 
cial spokesman, will be unscripted.' produce and act in. 





'ef the Italo 


is quitting to try and become a tv) 


+ 
v 


Ottawa, Aug. 25. 
Qne of the strong advantages of 
raaio and television coverage of 


the Royal Visit to Canada was the | 


upped esprit de corps among | 
Canadian Broadcasting Corp. per- | 
sonnel concerned with technical 
and production work on the tour. 


Thom Benson, executive producer | 


of the June 18-to-Aug. 1 stint which 


stretched from Newfoundland to| 
| Toronto, has added talent from 


British Columbia to Nova Scotia, 


'told Variety the extensive ad- 


vance planning and general adher- 


| ence to the tour schedule made it 


possible for CBC crews to know 
each other and understand prob- 
lems and methods. Since his return 


to his office after the tour's end, | 


he has had inquiries from CBC 
stations across the nation as to 


when another special-events show | 


can repeat the liaison. 

Benson commanded a _ tv-AM 
army of 620, of which 500 were | 
technical crew, the rest in produc- | 
tion including cameramen. He used 
125 cameras including a France- 
made RF (radio frequency) camera 


|} purchased by CBC for tour cover- 


age. At first, said Benson, they 
used the RFer as an —_ — 
on general coverage 

learned it worked best in po 


short news pictures to bridge | 


stationary camera shots. He be-| 


lives the RF camera should always | 
be in the hands of an experienced | 


news photographer who not only 
gets better shots with it but gets 


more respect from the stills and} 


film shooters who surround him 


RF equipment, sans camera, weighs | 


50 pounds. 


Another mobile camera was set | 
| in a small truck with its own micro- 


wave airer. This was used only 


once in motion, but was valuable | 


in moving quickly between loca- 
tions 100 yards or so apart. 

The Royai Tour provided rela-' 
tively few major crises, said Ben- 
son. One occurred at the Calgary 

tampede (July 9) when a major 
camera's view-finder blew. A police 


}escort got the CBC staffers back 


with a new one which short-cir- 
cuited and burned most of the 
camera. A new camera was set up 
before the specific sequence ended 
It took 20 minutes. 
Other serious upsets were caused 
(Continued on page 41) 


Italo TV’s Sharp 


Rise in Circulation 


Rome, Aug. 25. 


Video spectators in this country, | 


with reportedly close to 1,400,000 
sets registered, are now about 70° 
of the total Italian population, re- 


cent surveys have shown, while | 
meteoric rise of the new medium | 


in Italy is also evidenced by the 
fact that tv sets marked the sharp- 
est rise (44.4%) of all domestic 
commodities. The average rise of 
all other “hard goods” for the home 
was a mere 4.3°>. Total local ex- 
penditure on ty sets is estimated 
at over $75,000,000. 

Local pattern of development, 
proportionately unequalled in any 
other country, sees a large portion 
ublic still seeing its 
video fare in such public places as 
bars, restaurants, hotels, clubs, etc., 
with over 80,000 such specially- 
licensed installations bringing in 
an extra revenue of some $4,000,- 
000 in permits. Only drop in this 


sector was in pic theatres, which} 


during their most critical period 
catered to customers by showing 
top video shows in between pro- 
grams. 

Another significant local phe- 
nomenon is sharp proportional rise 
in televiewing in Itaiy’s (poorer) 
south. Despite the fact that the) 
southern areas have only been re- 
ceiving programs for a couple of 
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QUEEN BEQUEATHS 
A NEW ESPAIT 








lrish covet. Will Run Its Own TV 
Setup; All Outside Bids Are Nixed 





CAN. TRANS-VIDEO 


ROSTER EXPANSION 


Toronto, Aug. 25. 
With the appointment of Alan 
| Cullimore as a director and Eirikur 
Hagan as assistant to the vice- 
president in charge of production, 
Trans-Video Productions Ltd., 


Britain and Iceland to its fast- 
growing staff. 

Trans-Video is currently filming | 
13 episodes of “Shariland,” fea- 
turing Shari Lewis, gal puppeteer- 
ventriloquist; will start this fall on 
26 episodes of “National Velvet” 
and 13 segments of “Lloyds of 
London,” the other 26 episodes to 
be filmed in Britain and Holly- 
wood. In charge of production for 
| Trans-Video is Robert Maxwell, 
| executive veepee, who produced 
such tv series as “Lassie,” “Super- 
man” and “Cannonball.” 


TV Station Link 
Seen Inviting 
A Mex Network 


Mexico City, Aug. 25 

Mexico is moving toward estab- 
lishment of a television network, 
according to the Department of 
Communications Several steps 
have been made by private inter- 
ests to establish a series of ty sta- 
| tions, with these to form part of 
ta chain network 

Major programs produced in this 
city would go out over network, a 
Communications spokesman said. 
Project is still in study stages, 4 





|}added, but there is a very stro 


possibility that authorization for 
installation and operation of new 
stations will be granted. 


Link up of stations to be through 


microwaves and carrier waves. A! 


retransmission setup using micro- 


| waves is already operating in what ! 


is called the Western Network. 
This is not any official chain of 
Stations, but telecasts from this 


| capital go out to Guadalajara (Jal- 


isco) and intermediate points 
Cornmunications, interested in a 
buildup of Mexican tv facilities, 
looks with favor on the network 

(Continued on page 41) 


All Normal on Londen 
Show Biz Journal Front 
As TV Times Resumes 


London, Aug. 25. 
With the TV Times resuming 
publication following settlement of 
a dispute over the dismissal of a 
journalist, show biz has now gone 
back to full normal where print’s 
concerned. 





Emergency schemes 


were used for a month and more | 


in many sectors of entertainment 
when local newspapers and nation- 
al magazines ceased appearing due 
to employer-labor differences, 
said schemes involving much incon- 
venience and difficulty but repre- 
senting real hardship in only a few 
cases 

TV Times was late in getting 
back on the streets because of 
someihing not directly connected 
with the print troubles: editorial 


| men went on strike at the sacking 
tof the father of the National Union 


of Journalists chapel. For the rest, 
local papers and national journals 


had the go-ahead with the return | 


to work on Aug. 5 of members of 
the National Society of Operative 


years, recent statistics show that | Printers and Assistants and have 
Naples, for example, is already | beem re-appearing since as fast as 


ahead of Turin, with 56 sets per | 
thousand inhabitants in the south-; 


individual circumstances allowed. 
The agreement reached between 


Dublin, Aug. 25. 


by TV Commission it set up 15 
months ago, the Irish govt. has de- 
cided to run its own tv organization, 
linking it with State-controlled ra- 
dio service. Commission had sug- 
gested that concesssion for service 
should be given to a contractor. A 
number of contractors bid for the 
| Initial 10-year concession including 
a group linked to NBC, the Pye 
|Co., Scottish TV's newspaper ty- 
coon Roy Thomson linked with an 
Irish bank, and British ITV. An 
Irish language group, Gael-Linn, 
was also regarded as a sirong con- 
tender. Govt. spokesman said that 
a single TV and Radio Authority 
will be created by legislation this 
fall. The tv service will depend on 
advertising for the greatest part of 
its revenue and therefore ‘pro- 
| grams must be largely of a broadly 
| popular kind.” The govt. will pro- 
| vide initial capital, to be repaid 
| over a term of years. 

The existing radio service, Radio 
| Eireann, has a certain amount of 
j}autonomy and is governed by a 
| ees Radio Council which, pre- 
sumably, will be absorbed in TV 
and Radio Authority. Maurice Gor- 
ham, executive head of broadcast- 
ing, is a former BBC man who 
organized Britain's post-war tv set- 
up. Radio Eireann currently car- 
ries a number of sponsored pro 
grams and has just announced the 
extension of time available to spon- 
sors: air time rates for sponsored 
radio programs are iew, around 
$80 per 15-minute segment. 


Yugoslavian TV: 
16 Hours a Week 


Puls, Yugoslavia, Aug. 25. 


1 Rejecting recommendations made 
| 


| Yugoslavian video is still in the 


'experimental stage. The Belgrade, 
Zagreb and Ljubiana areas are 
serviced four times a week with 
‘each taking turns and relaying to 
the other areas. Belgrade takes 
two days. They give about 16 
hours a week. Three days are 
given over to picking up Eurovi- 
sion relays and Italian emissions 
|for about 10 hours weekly. 

Most Yugoslav shows are cultural 
with a sprinkling of dramas, films, 
variety shows and sports events, 
Cultural aspects treat news, music, 
literature, kiddie shows and agrl- 
cultural and infor entries. 

The whole country’s expected to 
be covered in about 10 years, 
‘feanwhile it is estimated there are 
about 10,000 sets in operation, 
Owners, who do not have to pay 
fees during the experimental peri- 
od, are loath to declare declare 
their sets now so the amount of 
sets Is a good guess via sales, etc. 
Sets are mainly Philips imports 
but there are sets being assem- 
bled here now and production will 
start in a few years. 

Receivers are still fantastically 
expensive st $300 in a country 
where the average monihly wage is 
from $85 to $100 


MEX OFFICIALS PROBE 
“QUEEN FOR A DAY’ 


Mexico City, Aug, 25. 

The Mexican licensed version of 
“Queen for A Day” is to be investl- 
gated by the Department of Com- 
munications. An entire series of 
complaints have been received to 
effect that program does not make 
good on prizes promised to com- 
petitors. 

Some disgruntled prize winners 
have privately taken matters into 
their hand with civil action in local 
courts. But now STC (Dept. of 
Communications) has ordered a 


ern center as against only 46/100| employers ard unions is subject to! general review to see if there is 
any just cause for complaint, or 
just “sour grapes.” 


in Turin, which has well over 
twice the others’ earning power. 


approval by a ballot vote of union 


j{members, but no snag’s anticipated. 
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tinciuded 


VARIETY 


Variety's weekly feature chart, based on ratings furnished by Ar 
Each week the 10 top rated features for the tuo markets 


ureau, covers two markets, 


will be listed. 


Factors which 


in this Vartety chart, 


would assist distributors, agencies, 
the effectiveness of a feature show in a specific 
Listed below is such pertinent infor 


stations a 


nd 


nerican Research 


advertisers in 
have been 
ation regarding 


market 


time period. 
stripped basis utilizing the same 
total number of showings for the 


feature period and share of au 
of the feature and audience cor 
have any children viewers, 


In the cities where 


pos ition, 


-ARB FEATURE CHART 


lience, since 


seek is given, 


these factors reflect the effectiveness 
i.e., a late show at 11:15 p.m. 
but its share of audience may reflect Com nance in that 
stations sell their feature progran 

theatrical throughout the week a total 
the total rating not taking into account 


would hardly 


ing on a multi 
rating for the 








features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be 
to such factors as the time and day, the high and low ratings for the measured ascertained, 
MIAMI STATIONS: WTVJ, WCKT, WPST. SURVEY DATES: JULY 6-12, 1959. 
AVERAGE AVERAGE STATION RTG, 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “THE RAINS CAME”"— lst Run Movie 7 21.5 23.7 20.3 56.7 Popeye WTVJ — 
Tyrone Power, Wed. July 8 Adventure : i? er 
Myrna Loy: 5:00-6:30 p.m Jack of All Sports; Weather.... WTVJ ee 
20th Century Fox; 1939; NTA WCKIT 
2. “THE AMERICANO” — ist Run Movie 7 20.5 21.6 18.1 52.7 PEROT .cacdesaaveseces WTVJ 15.7 
Glenn Ford Mon. July 6 Adventure WTVJ 9.1 
Frank Lovejoy; 5:00-6:30 p.m Jack of All Sports; Weather WTVJ 10.8 
RKO; 1955; RKO Showcase WCKT 
2%. BLUE GARDINIJA”’— ist Run Movie 7 18.8 20.7 16.4 52.4 Popeye WTVJ 16.2 
Richard Conte, Tues. July 7 Adventure WTVJ 10.2 
Anne Baxter 5:00-6:30 p.m. Jack of All Sports; Weather Wives: «uses 2.3 
Warner Bros.; 1953; Medallion WCKT 
4. “FIRE MAIDENS OF OUTER Ist Run Movie .7 7.0 17.7 16.4 56.7 Popeye  . f ea 12.9 
SPACE”-~ Fri. July 10 Adventure ...WTVJ : > Sa 
Anthony Drake, 5:00-6:30 p.m Jack of All Sports Weather....WTVJ . 9.7 
Susan Shaw; WCKT 
Topaz Film Co.; 1956; NTA 
5. “RETURN OF JACK SLADE”’— ist Run Movie 7 5.9 17.2 14.2 52.7 Popeye WEVe ss 13.7 
John Erickson, Thurs. July 9 Adventure WTVJ 9.1 
Mala Powers; 5:00-6:30 p.n Jack of All Sports eather WTVJ 10.2 
Allied Artists; 1956; M&A Alexander WCKT 
6. “FRANKENSTEIN MEETS THE Repeat Shock Theatre 5 14.7 12.1 64.6 Wrestling WPST . 7.8 
WOLF MAN’— Sat. July 11 Hopalong Cassidy WPST 50 
Lon Chaney, 4:30-6:00 p.m 
Lionel Atwell; WTvd 
Universal; 1943; Screen Gems 
9. “RAGE AT DAWN”’— ist Run Movie of the Week 13.0 13.8 11.6 39.3 Saturday News Weather; 
Randolph Scott, Sat. July 11 Jack of All Sports WTVJ 12.5 
Mala Powers; 6:00-7:30 p.n Death Valley Days WTVJ 16.8 
RKO; 1955; RKO WCKT Rescue 8 WTVJ 25.4 
8. “SANDS OF IWO JIMA”— ist Run Four Star Theatre 12.3 13.8 10.3 641 fohn Wayne Theatre WPST 5.7 
John Wayne, Sat. July 11 Command Performance— 
Forrest Tucker; 11:15-1:15 pn “Nightmare Alley” :1st Run) WCKT 3.3 
Republic; 1949; Hollywood TV WTVJ 
9. “BUCK PRIVATES’— Ist Run Comedy Playhouse 95 10.3 7.3 50.0 Baseball WCKT 6.8 
Abbott & Costello; Sat. July 11 Captain David Grief WCKT 50 
Universal; 1941; Screen Gems 2:30-4:15 p.n 
WTVJ 
10. “BUFFALO BILL”— Repeat Miami Matinee 88 8.9 73 60.7 Saturday Playhouse— 
Maureen O'Hara, Sat. July 11 “Highway 13” ‘Repeat .WCKT 3.2 
Thomas Mitchell; 12:30-2:00 p.m 
20th Century Fox; 1944; NTA WTVJ 
™ 
LOS AN -ELES STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: JULY 6-12, 1959. 
1. “GODZILLA, KING OF THE ist Run Channel 9 Movie 21.1 23.3 14.2 36.4 Peter Gunn KRCA 215 
MONSTERS” — Theatre Goodyear Theatre KRCA 14.7 
Raymond Burr; Mon. July 6 Desilu. Plavhouse KNXT 153 
Embassy Pictures; 1956; RKO 9:00-10:45 p.r 
KHJ 
2. “TEXAS’— Ist Run Fabulous '52 13.5 15.4 10.2 71.1 Movie 4 KRCA 14 
William Helden, Sat. July 11 
Glen Ford; 11:00-1:15 p.m 
Columbia; 1941; Screen Gema KNXT 
3. “FOUR SONS”’— Repeat Early Show 63 713 $2 224 Popeye KTLA 55 
Don Ameche, Mon. July 6 News: Big 3 Final KTLA 47 
Mary Beth Hughes; 5:30-7:00 p.n 
20th Century Fox; 1940; NTA KNXT 
4. “THE COCKEYED MIRACLE”’— Repeat First Show 5.1 5.5 2.3 26.6 11 O'Clock Report KNXT 64 
Frank Morgan, Mon. July 6 Jack Paar Show KRCA 43 
Keenan Wynn; 11:00-12:30 p.n 
MGM; 1946; MGM-TV KTTV 
5. “GODZILLA KING OF THE Repeat Channel 9 Movie 5 58 4.7 21.6 Ozzie & Harriet KABC 16.6 
MONSTERS”’— Theatre Bat Masterson KRCA 474 
Raymond Burr; Wed. July 8 This Is Your Life KRCA 17.1 
nbassy Pictures; 1956; RKO 9:00-10:30 
KHJ 
6 “GODZILLA, KING OF THE Repeat Channel § Movie 49 5.5 8.5 93.3 Peck's Bad Girl KNXT 145 
MONSTERS”’— Theatre sob Cummings KRCA 17.6 
Raymond Burr; Tues. Juiy 7 David Niven KRCA 166 
Emba Pictures; 1956; RKO 9:00-10:30 
KHJ 
7. “SAN ANTOINE”’— Repeat Movie 4 4& 5.2 44 22.1 What's My Line KNXT oi eee 
Rod Cameron, Sun. July 12 Sunday News Special Sh a te 
Arlene Whelan; _ ; 10:30-12:00 p.1 Late Show—“‘Never 
Warner Bros.; 1953; Republic KRCA Say Goodby” (ist Run KNXT 3.8 
8. “KEEPER OF THE FLAME”’— Repeat Command Performance 4.7 5.2 2.3 93.1 Ma Siullivem.......06s% KNXT ..19.5 
Spencer Tracy Sun. July 12 GE. Theatre KNXT . .20.6 
Katherir e Hepburn; : 8:30-10 45 p.! Alfred H'tchcock KNXT .. 24.0 
MGM; 1942; MGM-TV KTTV Richard Diamond KNXT ona 
8. “GODZILLA, KING OF THE Repeat Channel 9 Movie 4.5 5.2 3.5 87.6 Zane Grey Theatre KNXT 18.8 
MONSTERS” — Theatre Playhouse 90 KNXT 18.7 
Raymond Burr; 9:00-10:45 p.m 
Embassy Pictures; 1956; RKO Thurs. July 9 
KHJ 
10. “DESTINATION MOON”’— Repeat First Show 41 5.5 2.3 28.3 Mike Hammer. . KRCA . 15.0 
John Arche Tues. July 7 Jack Paar Show KRCA 4.0 
Warner Anderson; 10:45-12:45 p.m 


United 


Arusts; 1950; Eagle Lion 


KTTV 
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YOU'LL NEVER SEE ME AGAIN 
With Ben Gazzara, Leo Genn, 
Brenda de Banzie, James Hayter, 
Derek Aylward, Jacqueline Ellis, | 
Ivor Slater, Betty McDowall 
Producer: Harry Alan Towers | 
Director: Ted Post 
Writer: Cornell Woolrich | 
65 Mins., Sun. 10 p.m, 
ABC-TV, from Manchester 
Practising a minor deceit on) 
viewers, ABC-TV dished up a film 
in the spot usually devoted to a 
play. “You'll Never See Me Again” 
was shot very recently at Elstree 
Studios and proved to be good 
melodrama on the superficial level, 
generating a deal of spurious ex- 
citement in its latter moments. 
The earlier stuff took some taking, 
though, boasting a plethora of | 
wouldbe significant swoops into 
close shot and a deal of leaden 
moving-around by the characters 
that were supposed to be highly 


ominous and all that. They !rri- 
tated 
The yarn centres around Jim} 


Mason (Ben Gazzara) who reports 
to the police, after some delay, 
that his bride of three months is 
missing from home after a minor 
puenel and that she hasn’t turned 
up at her parents’ place as in- 
tended. The police turn the heat 
on Jim, and things begin to look 
as if he’s killed the lady. Jim, 
however, avoids arrest, goes on the 
run, and using his observation as 
an architect discovers a body 
walled up in the parental house. 
The corpse is not, however, that of 
his spouse, and with the now coop- 
erative cops in attendance, Jim 
manages to find his missus just in| 
time. Corpse No. 1 turns ovt to} 
be that of his mother-in-law, 





the | 
killers being his stepfather-in-law | 
and sister who've done it al) for | 
money and who had to dispose of | 
his wife when she turned up at an} 
awkward moment. 
Gazzara, brought over from the| 
States for the chore, gave a surly, 
near-deadpan performance, which 
was about all he could do consider- | 
ing what a phoney character he! 
had to play—innocent, yet sinister | 
enough to suggest initially that he | 
might have done the doing-in. Leo 
Genn, as the principal sleuth in- | 
volved, delivered with customary 
smoothness but thanks partially to 
the overall treatment was too 
deliberate by far. Other roles were 
competently handled, with Derek 
Aylward catching the eye with a 
nice job as Jim's best pal. Produc- 
tion was good, though errors in 
detail were several. Erni. 


THE QUEEN’S CORPORAL 
With Warren Mitchell, Stuart 

Saunders, Sam Kydd, Daniel 

Moynihan, David Andrews, Rory 

MacDermot, Peter Welch, John 

Barrie, Russell Waters 
Director: James Ormerod 
Writer: Graeme Kent 
Fri., 60 Mins., 9 p.m. 

Granada-TV, from Manchester 

A first play for tv by Graeme 
Kent—it was submitted in a con- 
test — “The Queen’s Corporal” 
showed promise rather than im- 
mediate fulfilment. The whole job 
suggested over-compression, with 
characters exaggerated and cli- 
maxes precipitated unconvincing- 
ly. And the build-up was slow, 
though when he got there Ken 
revealed some power. 

Setting was a sergeants’ méss in 
Korea in 1953—isolated and with 
discipline virtually non-existent. 
When Vale (Daniel Moynhihan) 
arrives, he learns of the bullying! 
that’s rife and of the “accident” 
that recently befell one of the com- 
pany. Evidence comes to hand 
that the accident wasn't, and Vale, 
finds himself appointed prosecutor 
in a mess court-martial of bully 
Bell (Peter Welch). Vale manages 
to break through a wall of self- 
protective silence built by all the} 
men, to be left at the fade as “The | 
Queen's Corporal'’’—the only sol- 
dier, according to an old British 
army tale, to survive after a battle. 

Moynihan gave a quietly forceful 
performance while all the others 
pitched in skilfully. Settings and 





atmosphere were good. Erni. 
LYSETTE 
With Ronald Lewis, Ann Lynn, 


Wilfrid Brambell, George Cou- 
louris, Max Bacon, Steve Plytas, 
Alec Bregonzi, Keith Smith, Ber- 
nardette Milnes, Derek Sydney, 
Michael Segal 
Producer: Sydney Newmar 
Director: John Moxey 
60 Mins., Sun., 10:05 p.m. 
ABC-TV, from Manchester 
Actor Bill Owen made the big 
mistake in his first play, “Lysette”: | 
his characters had just about as | 
much life as the puppet that gave 
the piece its title. But the idea 





jthriller author 


that sparked off the whole plot was 
stronger than most, and the end 
result was a pretty effective essay 
into the macabre, even though 
|what might have made powerful 
tragedy came across Only as well- 
confected melodrama. 


One Paul Reygard Ronald 
Lewis) is the central character— 
speaking of the humans, that is— 
who soars to bigtime tv in his 


with the aid of his 
puppet Lysette. Ii’s the latter who 
is more the chief protagonist, 
though, for she appears to be pos- 
sessed of an entity of her own 
Certainly Paul has a doting passion 
for her. 
Nicole (Ann Lynn), Lysette reacts 
pretty strangely. In fact, she kills 
Nicole—and Paul shoots the dum- 
my before being dragged away by 
the gendarmer'e. It's been revealed 


native France 


| by now, incidentally, that Lysette 


is the image of Paul's ex-fiancee 
who killed herself on her wedding 
day. 

The problem of trying to invest 
the puppet with a macabre per- 
sonality was intelligently tackled 
in the production, tiough not 
always with ‘success. The most 
effective touc., probably. was to 
have a peroxided siripper pick up 
the doll casually and react to its 
aura. Bernardette Milnes did the 
chore well. As Paul Reygatd, Lewis 
gave a very strong performance, 
managing most times to keep the 
unhealthy relationship this side of 
obscenity — a recurrent danger, 
that. Miss Lynn was entirely ca- 
pable as Nicole, while Wilfrid 
Brambell and George Colouris put 
in some good work as Paul's man- 
ager and father respectively. Direc- 
tion was assured. Erni. 





WHISTLING IN THE DARK 
With Peter Sallis, Petra Davies, 

John Phillips, Dervis Ward, Ann 

Tirard, J. Mark Roberts, Vic 

Wise, Jerold Wells, Edwin 

Brown, William Forbes, Ralph 

Tovey 
Director: James Bould 
Writers: Edward Childs Carpenter, 

Lawrence Gross 
75 Mins., Sun.. 8:30 p.m. 

BBC-TV, from London 

As ingenious and entertaining 
as of yore, “Whistling in the Dark” 
nevertheless came perilously near 
boring-point in the first few min- 
utes of presentation on the small 
screen because of plodding pace. 
But the incipient yawn was stifled 
as the plot took on its pattern, the 
whole venture scoring in the last 
apalysis as a diverting comedy- 
melodrama. 

Designer James Bould, essay- 
ing his first job of tv directing, 
ought possibly to have been more 
positive in emphasizing the com- 
edy. He had a valuable asset, 
though, in the droll person of Peter 
Sallis who gave a perkily smug 
reading of the role of Porter, 
held captive by 
Prohibition-era gangsters and or- 
dered to come up with the perfect 
murder plot. Petra Davies, too, as 
Porter's girl-friend, entered happi- 
ly into the real spirit of the thing. 
The two worked together especially 
well in the climax, which packed 
good excitement and suspense in 
its detailing of how Porter contacts 
the cops and warns the wouildbe 
murder victim by hitching up a 
radio to the phone wires. 

A lineup of unbeautifuls deliv- 
ered competently as the Holly- 
wood-type gangsters, headed by 
John Phillips. Ernt. 












_ Foreign TV Followup | 








Summersong ; 
The second and last of the multi- 
hookup programs attempted by 
British commercial tv confirmed 
the .measy suspicion aroused by 
the first. Namely, that apart from 
its technical interest, the whole 
venture rates as a waste of effort. 
It presented nothing that couldn't 
have been done better on film, and 
in most cases those sequences that 
might have captured the native 
feel of a region of Britain were 
dominated by an emphasis on 
U.S. “pop culture.” As a for in- 
stance, a Scottish Television con- 
tribution from the Glasgow slum 
district of the Gorbals was devoted 
largely to couples jiving to rock 
‘n’ roll in the courtyard of tene- 
ment houses. The whole execu- 
tion in short, was reminiscent of 
that phase the film industry goes 
through now and again—when 
shooting a gangster meller, say, in 
Italy is thought to make the pic 
a “real Italian movie.” 
Anyway. Anglia TV, Associated 
(Continued on page 40) 


And when he weds dancer | 


Writer: John Sharnik 
60 Mins., Tues. (18), 7:30 p.m. 
WCBS-TY, N.Y. (film) 

There was vivid depiction of 
Harlem's hapless lot in the superb- 
ly produced “Harlem—A Self Por- 
trait” on WCBS-TV Tuesday (18) 
with Bill Leonard narrating and 
|Tom Costigan, manager of CBS- 
TV's News Bureau, interviewing a 
wide variety of Negroes 

On this occasion, Frank J 
Shakespeare Jr., veep and genera! 
manager of CBS-TV’s flagship, 
ordered the preemption of both 
“George Burns and Gracie Allen 
Show” and “MacKenzie's Raiders” 
in order to give the metropolitan 
audience an unvarnished docu- 
mentary of present-day existence 
in one of the most troubled spots 
in the land. 

It was indeed tingling, probing 
electronic journalism of the eco- 
nomic and social 
over Harlem. All concerned with 
|the production of this program 
| can’t help but derive maximum sat- 
|isfaction from a job performed 
with skill and compassion. 


fective. There were numerous 
poetic touches, as well, in this saga 
of an area burdened with poverty 
and crime and economic exploita- 
tion that is the customary lot of a 
second class citizenry. John Shar- 
nik’s scripting caught the spirit of 
Harlem’s violence as did Arthur 
Kinghan's fine camera. 

There were mobbing interviews 
with parents, a former Harlem 
detective, a teacher, PAL workers, 
several merchants and absorbing 
conversation with poet Langston 
Hughes. Subject matter dealt 
| with the problems of schools, hos- 
pitals, housing, job discrimination 
and the role of the police, a most 
powerful and frustrating force in 
the community life. The camera 
caught the decay of the streets, the 
hallways, the poolrooms and the 
unhealthy growth of the Muslems 
and their “Buy Black” pitches. 
Much of the friction now existing 
in Harlem, one gathered, could be 
lessened considerably if one were 
to treat the problem as civic rather 
than racial. 

“Harlem—A Self Portrait” was 
without question an important con- 
tribution tc the welfare of the 
city. It threw powerful light on a 
segment of society that rates a far 
better break than it is currently 
getting from the city —— 

ans. 


SHFtoeoee 


Who Pays? 

Summer fare being what it fs 
“Who Pays?” isn’t the dullest show 
around. It has moments of fun 
to offer and guestars to brighten 
up the home screen. But that’s 
about all that can be said in favor 
of the NBC-TV panel-quiz Thurs- 
day night at 8 entry. 

Weaknesses which were apparent 
at the show’s preem a month ago 
remain. The format appears deriva- 
tive. There’s a lack of suspense 
and the mechanics of the game 
don't help either. The guestar, who 
is to be identified, appearing on 
a platform above the panelists and 
interposing remarks, helps to rob 
the show of suspense. It looks to 
the audience that they're easy to 
identify and on last week's outing 
(20), they were, without too much 
difficulty. Guestars were Hans 
Conreid and Thelma Ritter, both 
of whom handled themselves well. 

Mike Wallace apparently has 
improved as host. In fact, he’s 
| gotten so amiable and fun-loving 
that on the show viewed, he had 
to caution panelist Sir Cedric 
Hardwicke against making any fur- 
ther cracks about Gov. Long 
Wallace reminded him that NBC- 
TV must have a Louisiana affiliate 
carrying the show. (Shades of old 
local “Night Beat.”) Horo. 


Youth Wants To Know 
Long a panel program on NBC- 
TV, “Youth Wants to Know” was 
revived last spring by Westing- 
house Broadcasting which tapes it 
for its o.&o0. stations and syrdicates 
it elsewhere. Originating in 
Washington, Sunday’s (23) stanza 

had Harry Belafonte as guest. 
Half-hour q. & a. session, aired 
in New York via WNEW-TV, was 
an illuminating forum as a panel 
of teenagers tossed a variety of 
queries at the singer-actor ranging 
from what he thought of rock 'n’ 
roll to his opinion of the State 
Dept.’s cultural exchange with 





overseas countries. 

Whiie Belafonie’s answers were 
often refreshingly frank, unfortu- 
nately he couldn’t resist a copious 
plug for his company’s projected 





Photography was sharp and ef- | 


blights hanging | 











30 Mins., Sun. (noon) 
WCBS-TV, N. Y. 

What WCBS-TV is trying to ac- 
complish on “New York Forum,” 
the news interview program it be- 
gen Sunday (23), is clear and 
sound, but the new half-hour week- 
ender is definitely going to need a 


vicorous shakedown cruise. 
Instead of using reporters, as do 
the nationally carried “Face the 


Nation” and “Meet the Press,” the 
local stanza utilizes New York law- 


yers, and theoretically to add 


punch to their questions the law- | 


yers are chosen because they rep- 
resent views diametrically opposed 
to those of the week's guest. U.S. 
Stee! executive vice-president R. 
Conrad Cooper was the opening 
guest, and, only 
failure of the show in its initial 
stage, he didn’t have so rough a 
time at the hands of Robert 
son, Daniel V. Berkson and George 
A. Nicolau, members of the Young 
Lawyers Committee of the Assn. of 
the Bar. Assuredly, it would have 
been rougher at the hands of the 
working press. 

Questions asked Cooper often ir- 
ritated him. But he wasn’t so much 
irritated, it appeared, because they 
were putting him in a difficult po- 
sition but because his inquisitors 
were verbose and repetitive and 
required great patience to listen 
to. This was not true of all three 
lawyers. One asked his questions 
like an old journalistic pro directly 
and yet showing his extensive 
background on the subject. 

The station maintains that mat- 
ters will straighten out with in- 
creased experience. It's true; when 

roducer Warren Bush has time to 
earn which of the lawyers avail- 
able to him are most competent as 
“diggers,” the show unquestionably 
will fulfill its large potential. 

It a be that guest Cooper 
wanted it that way or it may be 
that worthy host Charles Kuralt 
recognized that Cooper and the 
lawyers had gone about as far as 
they could go, but the steelman 
was given a few minutes toward 
the end of the show to say what he 
pleased without questioning. This 
is unusual for a news interview and 
not especially worthwhile. Why 
make it easy for a man who gets 
stuck to spout unhampered party 
line or shift the topic to marine 
life in the Andes? Art. 


+++- 


Tele Follow-Up Comment 


° 

FOFesoosee. 

biopic on Russian -» Aleksander 
Pushkin when the opportunity 


arose. It gave the impression that 
his appearance of “YWT” was one 
one of those mutual benefit ar- 
rangemenis. 

Belafonte, who's opposed to 
rock ’n’ roll, agreed that it repre- 
sents a “form of rebellion” on the 
part of youngsters. He also felt 
that while the cultural exchange ds 
good, the program isn’t broad 
enough and the Government should 
make a larger appropriation. This, 
he said, would not only make it 
possible for more artists to g 
abroad but students as well. 

Mixed panel of students in the 
Washington area appeared well 
versed in international affairs on 
the basis of their questions to the 
guest. Moving into other areas, a 
panelist sounded out Belafonte on 
racial issues. “I don’t think the 
discrimination laws have enough 
teeth,” the singer said. 


“If they did have enough teeth,” | 


a femme panelist asked, “don't 
you think it would put such organ- 
izations as the Daughters of the 
American Revolution out of busi- 
ness?” 

“Yes,” replied Belafonte ,"I 
think that’s quite possible.” His 
answer was partially muffled by 
the panelists’ laughter. Gilb. 





Lawless Years 
From this apparent factual tale, 


to point up the | 


oul- | 


| It 


Producer-Director: Vincent Sheean 

60 Mins., Various days 

WESTINGHOUSE STATIONS 
(film & tape) 

| This may not be the most skill- 


fully edited job but it certainly 
contains enough significant mate- 
rial and some remarkably illumi- 
nating shots of Prime Minister 
Jawaharial Nehru of India in a 
detailed interview with the West- 
inghouse Broadcasting Co.'s spe- 
cial Far Eastern correspondent 
Vincent Sheean 

The program is divided into two 
parts, the first 45 minutes consist- 
ing of Sheean’s filmed interview 


with Nehru and a 15-minute taped 
program from Washington consist- 
ing of an alialysis ef Nehru's re- 
marks by Sen. John Sherman 
Cooper of Kentucky, former am- 
bassador to India and Hans Rai 
Vorhra, Washington correspondent 
for the Times of India, The Wash- 
ington portion of the program is 
presided over by Jim Snyder, chief 
|of WBC's 
reau 


Washington News Bu- 


was undeniably a_ bright 
feather in WBC’'s_pubservice- 
minded cap to present this exclu- 
sive powwow with one of the great 
Asian leaders. Though Nehru, in 
this instance, did not come up with 
any sensational remarks anent his 
country’s position on world affairs, 
viewers, nonetheless, were able to 
come away from their video re- 
ceivers with a decidedly sympa- 
thetic attitude toward modern 
India. 

Sheean opened the program with 
knowledgeable remarks about Ma- 
hatma Gandhi. He speke from the 
cremation platform of Gandhi and 
then moved to the Prime Minister 
house for the brunt of the pro- 
gram. Sheean asked Nehru to com- 
ment on Gandhi's philosophy, the 
plight of the Tibetan people, the 
role of the Buddist religion, the 
relationship of Bhutan, Sikkim and 
Nepal to vast India and the Dalai 
Lama. 

Nehru described the Dalai Lama 
as a curious mixture of boyishness 
and maturity. He said there was a 
chance of an agreement with India 
and Pakistan on the canal waters 
issue and maintained that the 
Chinese Peoples Republic was “a 
fact of life’ and insisted that “it 
must be recognized that they are 
Chins and they should be recog- 
nized in the United Nations.” He 
observed that the UN “is not 
in this respect . . @ very fair 
organization to Asia and other 
countries.” The Prime Minister 
told of his country's development 
| of atomic power and in reply to a 

uestion, said that Indiss third 
ve year plan would raise ‘the 
national income and living stand- 
ards of the people. 

Sheean is proving an industrious 
| observer for the WBC stations. He 
|has, in addition to this Nehru 
| program, provided the WBC out- 
lets with a series of radio commen- 
taries and interviews. In the near 
{future he hopes to come up with 
Dalai Lama program and an in- 
depth appraisa! of the Red China 
situation. All told, the Sheean pro- 
grams are commendable educa- 
tional features. Rans. 











 Matty’s Skiatron Turns 


Bolshoi Vidtanes Over 
To Matty’s TV industries 


Television Industries, of which 
Matthew Fox is prez and board 


chairman, has acquired the vid- 
tape and film rights to the Bolshol 
Ballet Co. performances, 

Deal, made by Skiatron of 
America, !nc., was spelled out in 
|a Television Industries proxy 
| statement issued in preparation of 
|the company’s annual meeting on 
| Sept. 9 in Wilmington, Del. Skia- 
| tron of America is a company 
helmed by Fox, who with one 
other person is the sole stockhold- 
er. For the vidtape and film 
; rights Television Industries paid 
|Skiatron of America $1,000,000, 








og dy +S gh gS, the | representing the sums paid for the 
bench. Not since the disappearance | Tights by Skiatron to Hurok Art- 
of Judge Crater has a jurist so| ists and the production costs of 
completely vanished but here the Vidtaping the show in Hollywood. 
viewer is shown how it was accom-| ther terms of the deal provide 
plished by the mob. For an ac-| for a sharing of receipis from ex- 
tioner, this NBC-TV Thursday] ploitation of the Bolshoi show 
night entry had high moments of | after certain conditions have been 
excitement but the ends of justice | met. 
were left dangling. Under the heading of rernunera- 
When the jig is up for the con-| tion of directors and officers of 
niving judge, he is ordered by the | Tejeyision Industries for the fiscal 
ward boss to get rid of all the! . - ee ee te ee 
evidence including his girl friend. | ¥°2" ended Dec. 31, Fox was noted 
When he offers her $7,009 for past to have receive d $122.04: from tie 
favors she lets loose a torrent of | COMPany. Erwin H. Eves. v.p. and 
vituperation. Her hoodlum friends | director, received $31,270; and 
raise the ante to $50,000 and when| Arnold C. Stream, v.p. and direc- 
(Continued on page 34) tor, $37,834. 
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12s we were saying, the two hottest film 
properties in first-run syndication are available for sponsorship from CBS Films. 
Just recently, The Phil Silvers Show and Trackdown were offered for the very first 
time for off-network sales. Since then, sponsors have flocked to syndication’s top 
new comedy and top new Western...to the tune of more than 2 million dollars! 


Big, big markets such as New York, Chicago, Los Angeles, Detroit are signed for 
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one, or both. And so are Pittsburgh, Milwaukee, Washington, Minneapolis, Erie, 
\liami, Charleston, Boston, Cleveland and Salt Lake City...to mention but a few. 
Like we said, if you want to sign either one of these smash hits for your sales area, 


better do it on-the-double. Because, in the words of Variety, “sales are piling up.” 





‘|. THE BEST FILM PROGRAMS FOR ALI*STATIONS.” OFFICES IN NEW YORK, CHICAGO, LOS ANGELES, DETROIT, CBS FI MS @® 
BOSTON, SAN FRANCISCO, ST. LOUIS, DALLAS AND ATLANTA. IN CANADA: S. W. CALDWELL, LTD., TORONTO A L 
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VARIETY - ARB SYNDICATION CHART 


V — ‘y's weekly tabulation, based on ratings furnished by ¢ 


avert 


petitive programming in the particular slot, etc., is furnished. Reason 





American Research 


ige share of audience, coupled with data as to time and day of telecasting, « 


for detailing an 


ract picture of the 


rating performance of syndicated 


Bureau, highlights the top ten network shows on a local level and offers a rating study — st strength of particular series. Various branches of the industry, ranging from media 
in depth oa the top ten syndicated shows in the same particular market. This week five buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
different markets are covered. Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
~ In the syndicated program listings of the tov ten shows, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
om- formance of the top ten: network shows on the local level, the Variety-ARB charts are 


designed to reflect the rating tastes of virtually every tv market in the U. S. 


shows is to reflect the true rating 
















































































CINC IN NA Tl STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: JULY 6-12, 1959. 
a TOP TEN NETWORK SHOWS Vv. TOP SY NDIC ATED PROGRAMS AV. AV. | “TOP Cc ‘OMPETITION AV. 
RK. PROG RAM—DAY—TIME STA. RTG. (RK, PROGRAM—DAY—TIME STA DISTRIB. RTG. SH. PROGRAM STA. RTG. 
“L. 77 Sunset Strip (Fri. 9:30-10:30)...... WCPO _379|| 1. Mike Hammer (Wed 9:00) ve seeees WKRC MCA 228 51.1\Kraft Music Hall........WLWT 12.9 
P s ) ..WC 6.7|| 2. Highway Patrol (Sat. 10:: WKRC Ziv 21.5 52.1| D.A.’s Man ...WLWT 13.5 

&. The Rifeman (Tues. 9:00-0:20).......WCPO 36-7! ¢ 1) ‘Marshal (Sun, 9:30) WCPO. ... NTA 20.7 37.0 Alfred Hitchcock WKRC 20.1 
3. Gunsmoke (Sat. 10:00-10:30)......... WKRC = 34.2|| 4° Border Patrol (Fri. 10:30 WCPO.... CBS 165 43.4|/"M” Squad .... WLWT 181 
4. M/L BB- Dodgers vs. a : || 5. Rescue 8 (Wed. 19:30 WLWT....Screen Gems 16.3 38.9| Circle Theatre WKRC 16.7 
(Sem. 1:50-0:08). osc iccces WLWT 31.8|; 6. Special Agent 7 (Tues. 10:30 WLWT MCA 15.4 43.3| { Union Pacific WCPO 10.1 

5. Wyatt Earp ‘Tues a 9:00) Se eee WCPO 30.0 )} Andy Williams WKRC 10.1 
6. Real, AcCoys ¢ Thurs. 8:30-9:00) WCPO 29.4|| 7. Huckleberry Hound (Wed. 6:00 WCPO.... Screen Gems 14.1 53.8| Gold Cup Matinee WLWT 7.6 
7. Wagon Train |Wed. 7:30-8:30)........WLWT | 28.9|| 8. Bold Venture (Mon. 10:30 WLWT.... Ziv 13.9 33.1 Desilu Playhouse ..WKRC) 215 
8. Peter Gunn (ion. 9: ‘00- 9:30)... .. WLWT 27.6 || 8. Three Stooges (M&T&F 6:30) WCPO.... Screen Gems 13.9 49.6| News; Weather; News....WLWT 10.5 
9. I've Got A Secret (Wed. 9:30-10:00)..WKRC 25.3 || 9. Decoy (Sun. 10:30) WLWT.... Official 13.5 30.5| W hat's My Line WKRC_ 186 
10. Have Gun, Wil! Travel (Sat. 9:30-10)..WKRC 24.7|10. Search For Adventure (Wed. 7:00 WLWT G. Bagnall 13.3 53.0 | Jeff's Collie WKRC 7.4 

} 
: | 

B A | TIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: JULY 6-12,- 1959. 
1. M/L BB-Oricles vs. Senators 1. Border Patrol (Sun. 9:30)............ WJZ......CBS 174 34.7)Alfred Hitchcock ....... WMAR 214 
(Fri, 8:00-11:00)............. WJZ 32.4|| 1. Sea Hunt (Wed. 10:30)............. WBAL.... Ziv 174 448|Circle Theatre ......... WMAR 144 
2. Gunsmoke (Sat. 10:00-10:30)......... WMAR _ 318/| 2. Silent Service (Sun. 7:00) .....++.WBAL.... CNP 119 35.0] Early Show; News....... WJZ 11.2 
3. The Rifleman j(Tues. 9:00-9:30)....... WIZ 30.6 || 3. Huckleberry Hound (Thurs. 5:00)....WJZ Screen Gems 11.2 60.9 | Today's Best Movie...... WBAL 5.3 
4. I've Got A ret (Wed. 9:30-10:00)..WMAR 30.3 || 4. Highway Patrol (Sat. 7:00)...........WMAR....Ziv 10.9 49.1| Early Show; News....... WJZ 78 
5. M/L BB- Orioles vs. Senators 5. U.S. Marshal (Thurs. 10:30).... WBAL.... NTA 10.4 40.5| Playhouse 90 ........... WMAR 18.7 
oS US eer WJZ 27.6 || 6. Bold Venture (Mon. 10:30) ; WBAL.... Ziv 10.2 23.1; Desilu Playhouse ...... WMAR 25.9 

6. Desilu Playhouse (Mon. 10:00-11:00)..WMAR 26.5 || 7. MacKenzie’s Raiders (Sun. 10: 30) .. WBAL . Ziv 19.0 21.8} What's. My Line........ WMAR 26.4 
7. What’s My Line (Sun. 10:30-11:00)...WMAR 26.4|| 7. Woody Woodpecker (Tues. 5:00).....WJZ...... Kellogg 10.0 54.1| Today's Best Movie...... WBAL 5.5 
8. Wagon Train (Wed. 7:30-8:30)........ WBAL _ 25.2|| 8. Flight (Wed. 10:00) ae Ae NP 9.5  21.7|This Is Your Life....... WBAL_ 17.4 
9. G.E, Theatre ‘Sun. 9:00-9:30)........ WMAR 24.4|| 9. Death Valley Days (Mon 7:30)... \ °) Sarre U.S. Borax 9.3 35.2; Name That Tune........ WMAR 11.7 
10. Have Gun, Wili Travel (Sat. 9:30-10)..WMAR 23.9 ||10. Special Agent 7 (Mon. 9:30) oo Wee... MCA 8.5 215| Joseph Cotten WMAR 18.4 
10. Maverick (Sun. 7:30-8:30)............ WJZ 23.9 1|10. Superman (Mon, 5:00) : WJZ......Flaminge 8.5 53.8} Today's Best Movie. WBAL 5.0 
SE ATTLE—TACOMA STATIONS: KOMO, KING, KIRO, KTNT, KTVW. SURVEY DATES: JULY 6-12, 1959. 
“1. 77 Sunset Strip (Fri. 8:30-9:30)....... KING 43.7 | 1. Rescue 8 (Fri. 9:30)................ KING.....Screen Gems 30.7 63.8 | Amateur Hour a KIERO 34 
2. Real McC (Thurs. 7: ee. 5 5e2 KING 3 2. Mike Hammer (Sun. 10:00) KING.... CA 4 57.4| Sunday News Specia ec ‘ 
3 he — as Shatae CR py KING aaa 3. Divorce Court (Sat. 9:00 KING.....Guild 22.6 43.7 | Gunsmoke ..-KIRO 19.3 
. i een ae || 4. Decoy (Tues. 10:00) KING Official 198 43.6) Deadline KOMO 113 
4. Wagon Train (Wed. 6:30-7:30)........KOMO  29.3|| 5. Death Valley Days (Thurs. 9:00) KING.....U.S. Borax 18.2 29.6| Best of Groucho .. KING 19.8 
5. Ozzie & Harriet (Wed. 8:00-8:30)..... KING 29.0|| 6. Highway Patrol (Thurs. 6:30) KOMO....Ziv 17.4 51.3| Early Edition News.....KING 13.1 
6. The Rifleman (Tues. 8:00-8:30)....... KING 28.8 || 7. Bold Venture (Mon. 7:00) KOMO . Ziv 16.7 33.5| Restless Gun .......... KING 18.9 
7. Peter Gunn (Mon. 8:00-8:30)......... KOMO 27.7 || 8. MacKenzie’s Raiders (Tues. 9:30) KOMO . Ziv 15.7 29.4| Behind Closed Doors....KING 18.9 
8. Loretta Young (Sun. 9:00-9:30)....... KOMO 26.8 || 8. People’s Choice (Wed. 9:30) ...... KOMO . ABC 15.7 34.8 \ Circle Theatre .... KIRO 11.6 
9. Bob Cummings (Tues. 8:30-9:00).....KOMO 264/| 9. Sea Hunt (Sat, 10:00) KING..... Ziv 15.0  39.4| Big 7 Movie ...KIRO 111 
10. Father Knows Best (Mon. 7:30-8:00)... KIRO 25.8 1110. Deadline (Mon.-Fri. 10:00) KOMO . Flamingo 148 34.8 | Decoy KING 19.8 
MILWAUKEE STATIONS: WTMJ, WITI, WISN. SURVEY DATES: JULY 6-12, 1959. 
1. 77 Sunset Strip (Fri. 8:30-9:30)....... WISN =—s 37.1) 1. State Trooper (Tues. 9:30)..........WTMJ....MCA 25.4 48.1) Andy Williams ......... WITI 147 
2. Wagon Train (Wed. 6:30-7:30)....... WTMJ 28.7! 2. Flight (Thurs. 9:30) ....WTMJ.... CNP 238  51.7|Markham ............. WITl 15.3 
3. Desilu Playhouse (Mon. 9:00-10:00)...WIT 23.3 || 3. Sea Hunt (Thurs. 9:00) WISN Ziv 21.3 39.7| Best of Groucho........ y 
pie a rs gn _ 8.3 || 4. Citizen Soldier (Fri. 9:30) WISN Flamingo 209 if} of Sports.....WTMJ 190 

6. Lente Satay Ge. O25-520..--.-- WTMJ = 27.7! 5° Highway Patrol (Thurs. 9:30) WIMJ.... Ziv 174  35.6|Silent Service .......... ISN 17.0 
5. Welk’s Dancing Patty (Sat. 8:00-9:00) WISN 26.5]| 5. Rescue 8 (Thurs. 8:00) WTMJ Screen Gems 17.4  45.0/ Leave It To Beaver..... WISN 12.7 
6. Gunsmoke (Sat. 9:00-9:30).......... WiTI 24.6|| 5. Whirlybirds (Sun. 9:30) WTMJ CBS 17.4 36.1| What's My Line....... WIT! | 19.8 
7. Arthur Murray Party (Mon. 9:00-9:30). WTMJ 24.2|| 6. Silent Service (Thurs. 9:30) ......... WISN CNP 17.0 34.8| Highway Patrol .........WTI . 
ay ~ hremined we oats 7. MacKenzie’s Raiders (Sun. 8:30).....WISN Ziv 12.9 28.5) Alfred Hitchcock ...... WITI 16.6 

8. Real MeCoys (Thurs. 7:30-8:30)...... WISN = =——-23.8 || 3° Target (Tues. 9:30) "* WISN Ziv 127  241|State Trooper .......... WTMJ 254 
9. This Js Your Life (Wed. 9:00-9:30)...WTMJ = 23.2 || 9. New York Confidential (Mon. 9:30)...WTMJ.... ITC 123 23.2) Desilu Playhouse ...... WIT 29.7 
10. Peter ‘Gunn (Mon. 8:00-8:30)........ WTMJ 23.0 1110. Death Valley Days (Mon. 9:30).. .. WISN .U.S. Borax 10.4 19.6! Desilu Playhouse ...... WITI 29.7 
DENVER STATIONS: KTVR, KOA, KLZ, KBTV. SURVEY DATES: JUNE 20-26, 1959. 

1. Gunsmoke (Sat. 8:00-8:30)........... KLZ 240 | 1. Death Valley Days (Mon. 9:30).......KLZ...... US. Borax 30.0 14.1] { Movie Masterpiece 
2. Maverick (Sun, 8:30-9:30)........... KBTV 34.0 ) Weather KBTV 43 
3. Lawman (Sun 9:30-10:00)........ .._KBTV 31. 5 || 2. Whirlybirds (Mon. 9:00) KLZ CBS 28.7 — om a West'n Movie KBTV 6.8 
, , ; | 3. Rescue 8 (Thurs. 9:30) KLZ Screen Gems 24.3 { Movie asterpiece : 

4. Loretta Young ‘Sun. 8:00-8:30)....... KOA 28.9 | |) Weather: Fishing KBTV 51 
5. What's My Lime (Sun. 8:30-9:00). ....KLZ 25.1 || 4. Highway Patrol (Fri. 9:30) KOA..... .Ziv 22.6  53.8| Markham vase e LE 111 
6. Welk’s Dancing Party (Sat. 7:00-8:00). KBTV 24.7 || 5. Flight (Sat. 8:30) KLZ CNP 21.7 38.6! Dick Clark KBTV 15.6 
7. Wagon Train (Wed. 5:30-6:30)........ KOA 24.6 || 6. Badge 714 (Wed. 9:30).. KLZ .. NBC 20.0 55.9 | Academy Theatre KOA 5 9.8 
8. Perry Mason (Sat. 5:30-6:30) KLZ o36i 7. Sea Hunt (Fri. 9:00) KLZ .. Ziv 19.2 39.4|77 Sunset Strip .... KBTV 20.9 
” whe Ri | aah  . : ! 8. State Trooper (Wed. 9:00).. KBTV.....MCA 18.5 40.2) MacKenzie’s Raiders KLZ 14.7 
9. The Rifleman (Tues. 8:00-8:30)....... KBTV 23.4 || 9. U.S. Marshal (Sat. 9:00) KOA _.NTA 16.0  33.0|Phil Silvers ...... ....KLZ 18.5 
10. 77 Sunset Strip (Fri. 8:30-9:30).......KBTV 21.4(\10. Cannonball (Thurs. 9:00) KLZ nc 15.5 37.0! Rough Riders ... _KBTV 18.7 























TV ‘Climate Is Right’ 


- Continued from page 1 

















from the boys.’ He doesn't pre- 
tend that every special will come 
ff—"I'm just not sure there is 
enough good creative talent around | 
to do all those shows well,” he 














TV Follow-Up | 


qa Continued from page 3) Goa 








Pinkham’s Salvage Job 
On ‘Philip Marlowe’ 


Hollywood, Aug. 25. 


states ’s cer ; shat " : 

tection not afforded with a live,;pet project, along with the assur- eo chai ame mae pnelge he demurs he is set upon and) Salvage operations on Goodson- 
show ance that the specials are suffi-|pe some real smashes among the cracks his skull in the fall. The} Todman's “Philip Marlowe” series 
Moreover, the networks are now | “ently budgeted and manned with | shows, and that this year’s roster | body is ordered removed and cre-! have begun with the arrival from 





| skilled creative people, that has | 
approaching talent on the basis of swung so many stars into tel evi- 

affording them the opportunity of |sion specials this season and has 
entering television in association | created the new favorable climate 
with a network in a deal involving | among the rest. | 
their services both as performers | Similar situation exists among | 
and packagers. Such a deal, Sus- | Broadway stars and producers be- 

san points out, might have a star| cause the amount of money being | 
appearing in a special and getting | made available to them is suffi- 
a guarantee from the network that|cient to put the productions into | 
his packagingey company would also|the same category the producers 
do one pilot for the web. Such an|themselves have worked with. 
arrangement enables them to enter| There’s no skimping and every- 
the medium on a secure footing in| thing is going first-class, Sussan 
association with established forces | points out, so that the climate is 
in the industry. favorable for the participation of | 


It's become fairly obvious, Sus-|top talent from the legit field as | 


|Cials must be prepared a year in 


of specials has created real excite- | 
;}ment and enthusiasm in the busi- | 
ness, whether they are all success- 
ful or not. 

Sussan is presently working on 
| shows for the 1960-61 season. He's | 
|met again with Arthur Freed over 
}a 90-minute or two-hour special 
highlighting the producer’s most 





;memorable film productions, and 


is also meeting again with Debbie 
Reynolds’ reps on a proposed spe- 
cial for her a year from now. He 
believes that to be right, the spe- 


advance, but points out that in| 
the case of this season, many of | 


mated and a false death certificate 
issued. 

There is little solace for the 
widow when James Gregory, as the | 
real Barney Ruditsky of the N.Y. 
detective detail, tells her “the 
people will destroy them,” mean- 
ing the thugs who did in the judge. | 
It was difficult to ascertain wheith- 
er the police sided with the mob 
or were foiled in their attempts 
at a solution of the crime. 

Gregory had little to do in this | 
segment but must have been picked 


| because he bore a resemblance 


to Ruditsky, who is still active | 
around Hollywood and serves as 
technical director on the series. | 


N. Y. of Richard Pinkham, tv head 


|at the Ted Bates agency. The five 


episodes produced by Bill Froug 
are now under scrutiny in the hope 
| of saving them with re-editing and 
some re-shooting. 

Froug’s replacement by Gene 
Wang was made because of a dif- 
ference of ecpinion between the 
producer and the Bates agency. In 
the revision, the show will em- 
phasize the mystery angle, with the 
killer’s identity well shielded un- 
til the closing footage. 

Wang, who was head writer of 


san points out, that to a top star/| Well as pictures. the projects involved have been} philip Coolid tk t 

or producer, dollars alone aren't | Viewing the overall schedule of | brought in by stars or producers hedae Rebeces Welles 4 Fagin the “Perry Mason” series, is re- 
an important tor in geiting a specials for the upcoming season,|who’ve been chewing them over and George Mitchell the ward | Writing as well as producing the 
Star into ty. Ii’s the opportunity |Sussan observes that “this is the | for years, r ) | five episodes and will continue in 


for a permanent association on a'year that will separate the men 


were made just recently. 


even though the — performed capably 


Helm. 


| that dual capacity on the series. 
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SHOWMEN DON'T NEED A PILOT 





Russia Woos Canada on Exchange 


tussia’s tv network wants to set up a regular exchange of 
Soviet programs with the Canadian Broadcasting Corp., according 
to John Dunlop, head of the CBC’s international exchange depart- 
A mutual return of Russian and Canadian films 
and feature material covering the social | 


Toronto 
newsreels 


nent in 
would cover 


and cultural aspects of the two countries, says Dunlop 
involved in 
bearing the actual cost of filming but undertaking 


swap to go on with 
each country 


the rubbing. 


no money 


9 
25. 


Toronto, Aug 





plus the 
the transactions and 


According to Dunlop, there would be no two-country propaganda 


as “if it were in the Russian kinescope, we ‘(the CBC 


wouldnt 


consider using it; and we will not send it to the Soviets either 


So far 


the Ed Sullivan Show of the Bolshoi Ballet ‘repeated 


has 


been shown over the CBC network, plus the visit of a Canadian 
hockey team which was sent to the CBC by the Soviets and shown 


across Canada 


Says the proposal of Ellie Belyayeva, chief editor of the Rus- 


sian network 


then the cultural links between our peoples,” 
solid foundation for the establishment of a regular exchange be- 
tween the Soviet Union and Canada of tv programs of diverse 
Russia's pitching woo hes not been officially dealt 


rodate 
the CBC 


topics.” 
with by 


“The regular trade would help broaden and streng 


would serve “as a 








ATVs $4,500,000 to Convert Studio 


From Pix to TY; Adds Four Stages 


London, Aug. 25 
Decision by Associated TeleVi- 
sion Ltd., commercial web serving 
the Mid!ands during the week and 
London on Saturday -Sunday, to 
convert National S‘’udios, Elstree, 
from a movie studio to a tv studio 
will mean, eventually, abandoning 
its existing outfits at Highbury and 
Hackney in London. Net gain in 
terms of stages will be four, inas- 
much as Highbury and Hackney 
have one each and the National 
revamp will provide six 

ATV intends to spend $4,200,000 
on the conversion and have two tv 
studios operating at National early 
next year. It will install the latest 
equipment not only for live pro- 
ductions but also for taping and 
telerecording Vidpie production 
through its subsidiary, Independ- 
ent Television Corporation, Ltd., 
will be unaffected excepting that, 
instead of using National, the out- 
fit will go into other existing film 
studios. 

The National Studios project is 
additional to building work planned 
for the site in Wauxhall, London, 
which ATV is now acquiring for 
around $1,500,000. Tv studios will 


+ 


be incorporated here, too, but they | 


won't eliminate the need for con- 
tinuing to use National. 





WBBM-TV Big Hit 
After Midnight 


Chicago, Aug. 25. 

The June-July Nielsens find 
WBBM-TV making hay after mid- 
night, a period of the day which is 
still being gingerly explored and 
experimented with by other sta- 
tions in this market. 

Whether because these muggy 
summer nights create insomniacs, 
or not, the station’s “Late 
Show” (‘second half of a nightly 
double feature) has boomed this 
summer with ratings as high as 7.5 
at the witching hour and as high 
as 5.1 at signoff (around 1:30 a.m.). 





Wee hour pix have been averaging 
threes and fours in the ratings 
nightly 


WBBM-TV is perhaps the only 
station in Chi showing no disen- 
chantment with features, reflected 


in the fact that it’s still buying 
‘em. With the big Paramount and 
MGM _ packages already in the 
larder, the Columbia station made 
three major film purchases last 
week, getting 20 blockbuster titles 


from United Artists, a package of 
80 from NTA and 30 strong reruns, 
also from NTA. 

Irv Kupcinet’s “At Random,” 
another midnight starter but this 
one a live entry on Saturdays, has 
been clicking off phenomenal rat- 
ings to as late as 2:30 a.m. on Sun- 
day mornings. Kup’s conversation 
marathon scored a 16.5 in the Niel- 


'cot the nod for new 


sens at its outset and at 2:15 ayem | 


was still carrying a 4.1. 








New ‘Popeye’ Cartoons 


King Features Syndicate Pro- 
ductions, the new division of 
Hearst's King Features Syndicate, 
has started production on 208 Pop- 
eye animated cartoons to be pro- 
duced for library syndication. It’s 
the first production of the new di- 
vision, and the first time that new 
“Popeye” features have been made 
in years. 

Al Brodax, heading the new out- 
fit, is producing half the films in 
New York and Jack Kinney is pro- 
ducing the other half in Holly- 
wood. Each episode will be five and 
a half minutes in length. 


Survey Findings 
To Form Basis Of | 
New SAG Dickers 


Screen Actors Guild will conduct | 
two major economic surveys on the | 
telefilm industry within the next | 
few months to help shape and back- | 
stop its new contract demands. The 
first survey will be an exhaustive 
study of telefilm production and 
distribution costs, rerun income 
and residuals on entertainment 
programs. 

The second survey, on commer 
cials, may be undertaken jointly | 
with the American Federation of 
Television & Radio Artists, accord 
ing to John L. Dales, SAG exec 
secretary. But it depends on wheth 
er the two unions can arrange 
joint or simultaneous negotiations 
on commercials. 

SAG starts negotiating a new 
program contract in October or 
November, and a new blurb pact in 
January or February. 

Surveys are to be conducted by 
outside research organizations with 
selection of first due by the end of 
this month. The program survey 
will chart income and costs on net- 
work as opposed to syndicated pro- 
grams and will study rerun income 
vs. distribution costs. It'll also 
figure the percentage of actors’ 
salaries in terms of overall pro- 
duction costs and study the possi- 
bliity of higher residual scales 
Last, it will examine the type of 
health and welfare fund the film 
industry can afford. 


ITC Appointments 
Philip Besser and Herb Lazarus 
jobs within 
Independent Television Corp. 

Besser will be production coor- 
dinator of ITC in the east, which 
means he'll become program direc- 
tor (of all properties not made in 
Hollywood) and continue also to 
supervise program services. 

Lazarus was named sales coor-| 
dinator. | 








| were sold sans pilots. 


EASIER SELLING 


~-FOR CHOSEN FEW 


Hollywood, Aug. 25 

A pilot-less future looms for 
some of the top Coast tv film pro- 
ducers. That happy turn of events 
already experienced by a number 
of production outfits, has been 
brought about by the growing rep- 
utation of certain tv film outfits 
and the healthy commercial state 
of tv. 

Blue-chip filmed shows such as 
Warner Bros. “The Alaskans,” “Ha- 
waiian Eye” and “Bourbon Street 
Beat,” 20th-Fox’s “Adventures in 
Paradise,” and Revue's “Riverboat” 
All have a 
prominent niche in next season's 
network schedule. 


Then there is “The Untouch- 
ables,” a progeny of Desilu’s “West- 
inghouse Playhouse,” and oater se- 
ries growing out of Four Star Film 
productions, finding network 
berths. List is indicative of the 
more recent sans pilot success 
stories—and a portent of things to 
come. 

What's brightened the outlook 
for pilot-less selling are these fac- 
tors 

1. Solidifying of liaisons betwen 
tv film program suppliers and net- 
works. Prime example is the ro- 
mance ~~ ABC-TV and War- 
ner Bros. ‘See separate story.) WB 
and ABC-TV got together on “The 

laskans” and “Bourbon Street 

eat,” with 
for the hour-long series minus any 
sample film. (On the basis of “The 
Alaskan” commitment WB sunk 
$50,000 te build an “Alaskan” set 
on the studio lot. Such monies 
wouldn't be sunk into any risky 
pilot venture.) 

2. The track records of certain 
film producers. Webs, agencies 
and advertisers know what a WB, 
Desilu, Four Star and a Revue, to 
name some of the top film sup- 
pliers, can do. In the final analy- 
sis, they buy the reputation of the 
production organization, even when 





the web committing | 


| to 


a pilot is shown. When such out- | 


fits come through with what is con- 
sidered a hot commercial property, 
the sans pilot course is sometimes 
adopted to clinch a deal. 20th-Fox 
garnered more than just savvyness 
when Martin Manuilus moved over 
to head up its tv operation. It was 
the Manuilus “Playhouse 90” rep- 
utation and the recognition of the 


James Michener name _ that 
clinched the ABC-TV “Adventures 
in Paradise” deal for ABC-TV, 


again without a pilot. 
3. Despite the inter-network ri- 
valry and the recurrent panics in 


| 
| 


‘Third Man’ Union Crisis Alerts 
British TV Producers to Need For 


Autonomous Setup on Future Plans 





P&G’s Canada Buy 


Procter & Gamble of Canada has 
bought ABC Fiims’ Jackie Cooper 
starrer, “The People’s Choice,” for 
the French-Canadian stations of 
the CBC. 

Stanza also has been sold in 
four new U. S. markets, bringing 
the total to 84 
KPRC-TV, Houston; WRGP-TV, 
Chattanooga; WBAY-TV, Green 
Bay; and WABG-TV, Greenwood 
Miss. 


TV Stations Won't 


Run Away From 
Bluechip Entries 


The top draw first-run syndi- 
cated properties now making the 
rounds appear to be attracting a 
good deal of station coin, supple- 
mental to the regional and local 
advertiser deals. 

It’s a development which syndi- 
cators find heartening, for they 
feared with the nets moving into 
the 7:30 to 8 p.m. (EDT) and 10:30 
11 p.m. ‘EDT) time periods, 
stations mighi remain aloof from 
buyiug. But what has happened in 
many markets is that the stations, 
finding only a comparative few 
holes to fill, want what they con- 
sider a blue-chip syndicated prop- 
erty and are wiiling to plunk down 
coin either to get the particular 
show for their market or to keep 
competitive outlets from latching 
on to desired properties. 

The Crosley o&o0 deal on Inde- 
pendent Television Corp.’s “Four 
Just Men” is an example of such 
station buying. Station buying also 
has been active on such shows as 
Ziv’s “This Man Dawson,” CBS 
Films’ “Trackdown,” MCA TV's 
“Shotgun Slade,” and Screen Gems 
“Manhunt.” 


Whitlock’s Far East 








Swing on ABC Series 


Victor Whitlock, ABC Films new 


the biz, the general tenor of the’ story editor, has left New York 


tv industry today is characterized 
(Continued on page 41) 


Regional Spec As 
Mich. Innovation 


Chicago, Aug. 25. 
A small Grand Rapids (Mich.) 
agency, Norman-Navan, is break- 
ing ground on a new video concept 





—regional spectaculars—in Cen- 
tral and West Michigan. For its 
client, Spartan Food Stores, N-N 
has purchased a firstrun Shirley 
Temple pic ‘either “Bright Eyes” 
or “Stowaway”) from NTA for a 
concurrent break Oct. 26 in seven 
Michigan markets. In each the 
show will go on as a spec at 
7 p.m. 


Deliberately, the agency picked 
stations with overlapping area cov- 
erage, so that all viewers tuned in 
at that hour in the two Michigan 
regions will have no selection on 
the dial. Overlap markets are 
Traverse City and Cadillac, Grand 
Rapids and Kalamazoo, and Flint, 
Jackson and Lansing. Stations co- 


;operated in the experiment by 
clearing prime time 
Withal it’s to be a $12,000 


splurge for the regional advertiser, 
which is looking for the strongest 
possible impact for the launching | 
of its big annual food sale. 
experiment works, 
repeat. 


If the 


} 





for a seven-week swing through 
the Far East in connection with 
the company’s upceming series 
“Counterthrust.” 

Producer for the 39 episodes, 
which will be shot entirely in the 
Far East, is Lynn-Romero Produc- 
tions of Manila. Whitlock wil con- 
fer with directors Ted Post and 


Eddie Romero and visit locales in | 


the Philippines, Japan, Indo-China, 
Hong Kong, Stngapore and else- 
where with an eye out for shoot- 
ing locations. 

The series, starring Tod An- 
drews and Diane Jergens, will! 
deal] with the U. S. counter-espion- 
age efforts against Communism. 


Bagnall’s ‘Clutch Cargo’ 
Sales at $500,000 Mark 


Aug. 25. 
George Bagnall, distributing the 
“Clutch Cargo” cliff-hangers, re- 
ports gross sales reaching the 
$500,000 mark on the show 
Key markets signing for the 130 





Hollywood 


episodes include WPIX, N. Y.; 
WFIL, Philadelphia; WNHC, New 
Haven; WGN, Chicago; KTTV, 
Los Angeles; WWJ, Detroit; WHC, 
Pittsburgh; WEWS, Cleveland; 
WKBN, Youngstown; and KFRE, 
Freson. 

Series employs a new process 


called Synchro Vox for synchroniz- 


Spartan may | ing the voices in the cartoon char- 


j acters, 


New stations are | 


London, Aug. 25 
Sequel to the resolving of the 
|}erisis over the “The Third Man” 
| vidpix skein is a renewed campaign 
| by Vernon Burns, topper in Lon- 
|}don of National Television Associ- 
| ates Inc., to get telefilm producers 
|here actively interested in an 
| autonomous association. Burns de- 
| Clares that the time couldn't he 
| riper, inasmuch as the labor unions 
| are aware as never before of the 
| Problems peculiar to this side of 
the game—but there's still no or- 
| ganization with which they can 
| properly discuss those problems. 
The increased Burns resolve 
stems from the results of almost a 
| week of huddles over “Third Man,” 
| sparked by the decision of BBC, 
| NTA and British Lion Films Ltd., 
| partners in the project, to transfer 
|} production from Shepperton 
| Studios back te Hollywood. The 
| trio of associates had announced 


| 
| 
| 


this intended move after suffering 
from labor unrest in the industry 
j}and on getting no 


' 


reassurances 
that they'd be able to bring in their 
remaining 16 half-hour pix on 
schedule and within budget. When 
the three parties first met the 
Federation of Film Unions, repre- 
senting six labor groups, the atmo- 
sphere was stormy and charged 
with allegations that the proposed 
switch was inspired by ulterior 
motives on the part of NTA, but 
by the time peace was achieved 
with agreement to resume work at 
Shepperton, the FFU was with- 
drdwing all such accusations un- 
reservedly and admitting to an 
earlier lack of understanding of 
the full circumstances. 

No blame, declares Burns, at- 
taches to the unions for any failure 
| before to grasp the inherent prob- 
| lems of tv film making. These had 
|mnever been explained to them 
| fully. He reckons that they hadn't 
(Continued on page 41) 


| 








| 


Mex ‘Bandido’ TV 
Series Hits Snag 


Mexico Ciiy, Aug. 25. 

The projected “Bandido” series 
| to be filmed here by producer Ron 
Gordon, and with William O'Dwyer 
| an important financial partner, has 
run into official red tape 
| The Film Bureau objected to 
certain scenes consfflered “un- 
| dignified” to Mexico in presenta- 
tion of its citizens as heavies. 

Producers agreed to make all cuts 
| proposed bv the Bureau but at this 
| writing oficial permit to start 
| shooting has not been issued as 
yet. 

Jorge Ferretis, head of the Film 
Bureau, said “it is highly possible 
that authorization for filming .will 
be conceded shortly.” Shooting 
schedule calls for caimeras to roll 
Sept. 1, with producer Gordon fly- 
ing in before this 

O'Dwyer, caught 
diplomatically 
Bureau was 
elimination of sequences 
Mexico and Mexicaris in 
favorable light. Name of 
may also be changed 


ARCHWAY REGIONAL 
BUY ON ‘CISCO KID’ 


Archway Cookie Co. has bought 
Ziv's “Cisco Kid" reruns in from 
40 to 50 markets, the sixth regional 
sponsor to sign for the show 

Placements for Archway will op- 


in the middle, 
the Film 
insisting on 
showing 
an une- 
series 


said that 


right in 


erate through the baking firm's 
regional plants, with time slots 
and stations already selected for 


the New England, New York State 
and Indiana aveas. Midwest and 
Texas-Oklahoma regions will be 
next for placement, with north- 
central, eastern and coast areas 
| following. 
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MORE THAN YOU COUNT ON! You know WCBS-TV com- 


mands New York’s biggest audiences. Year after year, audience “head-count- 
ing” studies prove it—and advertisers count on it! 

Now, a new depth study of “breakthrough” significance shows that chan- 
nel 2 delivers also the best, most responsive audiences. Conducted by the 
Institute for Motivational Research, in association with Market Planning 
Corporation (an affiliate of McCann-Erickson), the study proves dramatically 


that New Yorkers—with seven stations to choose from—have by far the 
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sreatest trust and confidence in channel 2. And, even more significant, that 
this pattern of trust and.confidence (to quote the Institute for Motivational 
Research) “carries over’into a pattern of greater trust and confidence in 
commercials and products associated with channel 2!” 

Thus, this study is as important to you as rates and ratings. To obtain a - 
copy of the findings, call WCBS-TV or your nearest CBS Television Spot 
Sales representative. You'll see that channel 2 gives you more, far more, 


than you count on! CBS Owned Channel 2, New York WCBS@TV 
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88 RADIO-TELEVISION 

= —— = === | ideas, probably to be produced by | . e 
. ¥ units set up by the network It will} Inside Stuf_—Radio- 
Fd Sullivan S Yank Brand | probably try out a 60-minute pilot | ‘ | 
yn “Bonanza.” Feeling there is that 

ee ives a _|at first tl web cannot handle Short story adaptations of Armstrong Circle Theatre plays will form 
= Continued from page 2 nanyv 1 e than eight or 10 film! the basis of a paperback to be published next month by Citadel Press. 
ing spectacular in Moscow, balloon-blowing, and the Musco-| progra 2 son, thus dispelling | Book will be called “The Best of Armstrong Circle Theatre” with 
sta ynstage for most of the vites readily caught on to the com- 1e in ’ prospect of doing) adaptations by Irving Settel and his wife, Trudy, of three of the most 
sh ntroducing the artists with | edy patter that was an inevitable | away entiré with “outside inter-| popular Armstrong Theatre programs. Included will be “The Dead 
a few Russian words he had ac-| part of the performance. Although | ferenc Sea Scrolls” by Irve Tunick. “Thirty Days to Remember” by Roger 
q i on the way. Only once did that type of show is fairly com- Just tl same. motive behind | Firson, and “Junkey’s Alley” by Mel Goldberg. : 
he have to call in the aid of an monplace in the West, it apparently | creation of a new Livingston pro- Major media will be used to promote the book. Armstrong Cork 
in ete andi that was to help was quite unique to the Russians | gram development group in Holly-| Co. will have several ads in the book specially prepared by BBD&O. 
in ssing his appreciation. The, who clamored to get the balloons} wood and the like creation of a| Settel points out that the book is something of a “first” in view of 
cas 0, picked up a few words of after the performance Frank Telford-Preston Wood-Si| the fact that they are short story adaptations rather than the plays 
the lingo, and each responded to Marge & Gower Champion id | Lesser bod n New York. is to es-| themselves. Book will sell for $2 via bookstores and direct mail 
the overwhelming applause with the distinction of closing the show | tablish liaison directly with the). Settel’s “Pictorial History of Radio and Early TV” will be published 
“bolshoi spasibo’ (thank you very and their faultless terping, with a/ talent proper. Web isn’t going to !" January by Citadel He’s also resuming his radio-tv teaching at 
n display of American routines, | cut out agents or outside produc- Pace College in the fall. 

T »f the linguistic bar-| among them the square dance, soft ers entirely, but evidently the only ; ; eh te es : 
riers talent lineup had to be shoe, the blues and the Charleston ay the program bodies are Bob sige head of WOR-Radio = New York indie a — 
res ed to vocal, musical or, provided a fitting end to a per-/| instructed to see someone is with bessman <om O'Neil, and aided by program manne Bo Smit 1, 
sight acts. Comedy patter routines| formance which made a surpris- e desired talent present at the hosted a $10,000 “meet the sponsors” party at the St. Regis Roof last 

‘atte impossible, and ingly deep contribution towards haat 9 from the begin- week. Idea was for the WOR advertisers to meet the station's talent 
within that self-imposed limitation,!be)t ter Soviet-American under-) ning galaxy, -- any theatri al or ad agents, or other middleman just 
the program was reasonably well|standing. The enterprise, though 50°° of Package To Star —— WOR salesman and their wives dining and dancing with the 
bala: It was, nevertheless, greeted with some skepticism be- NB i up to 50% of a entire Talens ee Latter were Gistrtyuted Jusieneey —_ have 
more varied thay a Russian vaude|fore it was launched, was a re-| package, it’s understood, to the top | "spective longtime sponsors and, occasionally, with some potentia 
s! which usually features an/ sounding triumph for all concerned names. The anthology, for instance | @4vertiser. Each act was introduced by its musical theme plus = it 
ind yroportion of classical not least for the brains in the —NBC ts a Hollywood name to | SPiel by Leder. Lilo was the only paid entertainer with Milt Shaw 
rr aes edn calianae , ree : ipplying the dansapation as the regular terp maestro. Each of the 
singers and dancers U.S. State Department which gave | host them all and appear dramati- | SUPPiyiné the Cansapation as ! gr sat ae a 

=— it official blessing allv’in some 0 the half-hours. The 285 guests received an appropriate favo! -initialed tie-clasps for the 
Hopalong Barry Sisters — - men, uniquely packaged perfume for the femmes 

Opening act on the bill was the The tv spectacular, which Sulli- | anthology, incidentally, will, as has : Dis it 
B Sisters \ ho gave powerfully van filmed at the same time, is to ippent d in the past be used on KNXT. the CBS-TV o&o in Hollywood, copped its fifth consecutive 
: = Bains A ay “Who's be aired on Sept. 27 between 7 oe soy ——. wg weg o air other pilot gold medal for television programming from the California State Fair 

ries ind “Black Eyes” and 9 p.m. Apart from backgrounds | shows NBC has in mind and Exposition here last week. Medal went to KNXT for its hourlong 

for a second spot,|of Moscow and Leningrad. it will ebet, in talent buying. is build-| qocumentary-editorial against capital punishment, “Thou Shalt Not 
ission, dresSed in| also include several of the acts jng a new personnel structure. He’s xjj]’ 
Vestern cosiunie for “Don’t Fence | featured in the show, as W a 1s »amed Lou Ames, who will Surprisingly, the third-place bronze medal went to KRON-TV, San 
le I and “‘I'in an Old Cow Hand six Russian artists among them yntinue on the side with the NBC! Francisco. for its documentary on the same subject, “Who Shalt Not 
from the Rio Grande.” the famed Moscow State Cir ‘S| Opera Co Rick Kelly becomes | Kjj| Second-place award went to the educational station in San 
Conrad Buckner (formerly Clown, Popov. Myro manager of NBC casting under Francisco, KQED-TV, while honorable mention was awarded KTLA, 
known as “Little Buck”) wowed ameemee Tebet. And with Kelly will be! Los Angeles, for its Laurel Canyon fire coverage. 
the Russian customers with his in- Edith Hamlin. Kelly and Miss ahaa 
ee ee ee ‘Made-at-NBC’ Hamlin beginning early October First tv auction of used machine tools will be held Sept. 23 in Bos- 


the audience on the edge of the! 
seats as he kept seven plates spin- 
ning simultaneously while doing a 
few odd juggling tricks; Metopera 
dramatic tenor, Charles Davis, im- 
pressed favorably with his opera- 
tic so! notably with a Puccini | 
item; while master accordionist 
Dick Contino roused the Musco- 
vites by the sheer energy of his 
with such assorted num- 
bers as “Lady of Spain,” “Arri- 
viderci Roma” and “Rell Out the! 


s 


pla < 
playing 


Barre|.”’ He, too, did a second spot 
after the interval. 

Billed as “the electro-illusion- 
ist Marvyn Roy’s wk. but fas- 


cinating routine was a boffo nov- | 

elt particularly the anal bit in 

whicn he extracted dozens of 

lighted electric bulbs from his 
mouth in rapid successéon. 
Move Vedka Accents 

There were two femme operatic 


singers in the bill, Margaret Tynes 


and Rise Stevens. The Russians 
go for serious music in a big way, 
and at made their tasks all the 
easie! Miss Stevens shrewdly | 
added a Pusski version of “Get- 
ting to Know You” and that was} 
an immediate click. Miss Tynes, | 


for her part, scéred with her in-! 
terpretation of George Gershwin’s | 
“Summertime.” | 


Harmonicist Eddy Manson evi- 
denced enterprising showmanship 
by learning one of the top local 
hits, “Moscow Evenings,” and that 
pushed him way in in the popu- 
larity roster. His “St. Louis Blues” 
and “Flight of the Bumblebee” 
helped to keep him there 

Hubert Castle’s tight wire rou- 
tine had great visual appeal, and 
started with a lighthearted drunk 
spoof and ended with a dramati- 
cally staged back somersault 
through a hoop. Another sight act 
was Johnny & Bonnie Shirley’s 








Continued from page 27 





back into the house on the theory 
that fewer compromises with qual- 
ity are made that way. It’s part 
of the corporate super-ego, laid 
down by the parent RCA—a case 
of “we don't have to make money 
as much as we do friends.” 

And realistically, NBC didn't 
fare too well last season with a 
preponderance of outside shows 
So the attitude now is simply why 
not try it NBC’s way and see what 
happens; it cannot be much worse 
and it’s likely to be better 


Lastly, where motivations are 
concerned, program boss Levy is 
hot for the whole idea of “crea- 


tivity.” 

NBC is beginning almost at once 
with production of “The Blue and 
Gray,” a series of 60 and 90-min- 
ute telepix for "60-61. It’s seeking 
a star for an NBC-made anthology 
series on celluloid, or, what Levy 
chooses to call, “general drama.” 
Web has hired writer Dick Berg to 
prepare a filmed private- eye skein 
and Walter Mirisch to produce a 
new half-hour western. Neither of 
the programs has been titled, but 
there are specific formats for each- 
mapped out by NBC. And, in a 
variation on the 100°)-made theme, 
NBC has made a deal with Ziv to 
do a show called “Klondike Fever,” 
a new 30-minute skein about Alas- 
ka. And though the deal calls for 
a 50-50 profit split by Ziv and NBC, 
it was the latter who doped out the 
original idea and took it to Ziv. 
Ditto NBC's dealings with Jack 
Chertok, who will make a western, 
“Mace Hunter” and one other 
show. 

Indications were that NBC will 
within the next few weeks have a 
few more home-made program 


will run twice-weekly auditions in 
Studio 6-H in New York. After a 
series of refinements, the remain- 
ing new faces wilt go before Tebet 
and Ames, then the program board 
of the network. General idea will 
be to sign the newcomers to year- 
long pacts with options and tour 
them for various NBC program 
sponsors, so that they can get their 
feet wet, and also put them on the 
NBC-made variety shows, like Steve 
Allen’s, or into any one of the up- 
coming NBC-made dramas. Hal 
Kemp will oversee a group in Hol- 
lywood which also works on new 
talent. Besides all this, NBC-TV 
will intensify the plan it began 
over a month ago to bring reason- 
ably well-known foreign perform- 
ers to the U.S. for appearances on 
NBC’s own programs. 

Tebet already signed the first of 
the new faces, vocalist-actress Mar- 
ti Barris, who is 
She'll be spotted on various net- 
work variety shows and may even 
go into “Bonanza” or the like. Later 
on, she’ll probably be part of the 
touring showcase, which will ap- 
pear before the dealers, distribu- 
tors and manufacturing staffs of 
network sponsors. 

It's been 18 months since NBC 
tried its hand in any real sense at 
finding new performers. The talent 
department was more or less sub- 
merged when the web went out- 
side for its programming. 





Kansas City—Radio Station 
KBKC in suburban Mission, Kan- 
sas, has been sold to Public Radio 


Corp., which also operates KIOA, | 


Des Moines, and KAKC, Tulsa. 
Lester Kamin, president of PRC, 


said the same programming policy | 


of news and music will be con- 
tinued. Tom Beal stays on as man- 
ager. 

















The HOT SHOWS come from ZIV! 





TAMPA- 


ARB, June '59 








ST. PETERSBURG 


22.6 






‘BOLD VENTURE” 


starring 


DANE CLARK 








PHOENIX, KVAR 


21.6" 


ARB, June ‘59 
. 


PORTLAND, ORE., KPTV 


20.4 


ARB, June ‘59 
. 


CLEVELAND, KYW-TV 


20.3 


ARB, May ‘59 
*4-week average 












} »rinted 


in Hollywood. | 


ton and Chicago with videotape and closed circuit, provided by Giant- 
view tv used in the sale of $3,500,000,000 worth of aircraft forging 
equipment from a General Electric plant in Lynn, Mass. Bidders in 
Boston and Chicago will be linked by two-way pickup. Sponsor is 
Industrial Plants Corp. of N.Y. Use’ of videotape, instead of live, 
shaves some 20% off Industrial’s budget 


net 


In a rare gesture by a producing company to fatten Chicago's talent 
pool, Fred Niles Productions Inc. is staging a showcase for semi-pro- 
fessional talent in mid-September, to which he’s inviting some 1,500 
Windy City talent buyers from agencies, industry, photo studies and 
tv stations. Chi-based producer of films, commercials and industrials 
is beginning the preliminary auditions this week. 

The Chi NBC o&o’s, WNBQ (TV) and WMAQ, are collaborating 
with Pepsi-Cola on a new Michigan Ave. electrical display sign which 
will be one of Chicago's biggest, nearly a quarter acre in size. Stations 
aré sharing a portion of tlie sign and will provide a running news 
strip by direct wire from the Chi NBC newsroom. Sign is expected to 
be in operation about Oct. 1. 

Broadcast rules of Federal Communications Commission will be 
available Sept. 18 from Government Printing Office. Rules are being 
under Volume III of FCC's new loose-leaf rule series and 
| will be in two parts—-Part 3 covering Radio Broadcast Services and Part 
and Special Broadcast Services. 


























4 covering Experimental, Auxiliary 
Cost of volume is $4.50 for domestic mailing. 
. e 
s All-American Squares 
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time tuneouts by daring te slot 
public affairs programming at peak 
10 o'clock time must, too, invite 
hosannas. But that it will “edu- 
cate” people to appreciate the finer 
things of tv unfortunately still be- 
longs in the “to be hoped for” 


realm. 


Piel’s 52-Wk. Pact 


Piel Bros. has signed a 52-week 
sponsorship deal on WABC-TV’s, 
N.Y., “Sports Page of the Air.” 
Show, with Howard Cossell, is seen 
Wednesday nights at about 10:45 
p.m., immediately following the 
web's telecast of “Wednesday Night 
Fights.” 

Sponsorship begins with the 
Sept. 30 telecast. Young & Rubi- 
cam is the agency. 


000,000-audience flop and a 30,000- 
000 audience hit 

The sponsors, the networks and 
the stars know it and that’s why an 
MCA or a William Morris can com- 
| mand—and get—such fancy fees as 
the $100,000 for the Bergman one- 
shet and an unprecedented cycle 
of $50,000 and $75,000 fees for the 
big name lure. The*'’s how the 
American tv audienc>, as the pix | 
house audience before it, wants its 
entertainment. 

Go back through the years over 
the Sunday 8 to 9 Ed Sullivan span 
and the answer’s alwass been the 
same—the brighter the star the 
bigger the rating. But conversely, | 
|take the very best of “Omnibus” 
and a big chunk of it belongs in 
that category), or such eminent 
“Playhouse 90" entries as “Re- 
quiem For A Heavyweight” and 
“A Day of Wine and Roses,” the 
combined product of some of tv's 
finest writer-producer-director tal- 
ents but without benefit of snazzy 
marquee lure, and the returns 
were pathetic. 

That an NBC is still willing to 
stick its neck out with a possible 














DRAMATIC 
EXECUTIVE FAMILY 
SHANGRI-LA 





$3,000,000 deficit in perpetuating Lovely, dramatis commer and winter er. 

. an £ > % os d Chalet in peaceful unspoi ree 
good drama for drama’s sake, as it aden: Private lake front setting. Game fish- 
is doing next fall with its “Sunday ing, swimming. Own dock, rowboat, eanes. 


Showcase,” or willing to plunk Forty five miles from New York, Minimum 


- upkeep. Ol! heat, three bedrooms, twe baths, 

down $365,000 for delivery of a cathedral living room, sun a —, _ 
lite ON Six nce” expansion. Perfeet for high level hospitality. 
qualitative “Moon and Sixpence Restricted. $25,000 Furnished 


with Laurence Olivier only to wind | 
up in a pocket-to-pocket sponsor | 
relationship with the parent RCA; 
or restore the NBC Opera Co. to 
full-bloom next season withou ben- | 
efit of a single client nibble, re- 
dounds all the more to the credit 
of a network that still clings to a) 


ARTHUR D. CRANE COMPANY 
Off Route #15, Sparta, New Jersey 
Parkway 9-6111 


— 


THE PINES MOTOR LODGE 


Airconditioned rooms, TV and tele 














perhaps old-fashioned (and cer- phone in every room. Wall to wall 
j rH S -ratiyv . ' carpeting. Foam rubber mattresses 
tainly non-lucrative) concept that Continental breakfast. 


such a medium as tv has a respon- 
sibility to fulfill, even if it means 
“only 15,000,000" viewers. That | 
|}CBS-TV is willing to court prime 


Route 109, North Lindenhurst 
Long Island, New York 
Write or call TUrner 8-7100 
for reservations 
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A . 
rgentine TV 
x mg, Continued from page 29 jee 
directional antennae will be solved, The first capital was put up by an 
by all four antennae (the 4th that| imposing group of representative 
of existent Channel 7) going atop Argentines. of all political creeds, 


the ALAS to 


er building on Avda. 
Leandro Alem, where studios for 
Argentina’s first channel 7 are 


| interests. 


| would-be investors 


| currently 


now being installed. Apparently 
tenders will be called for private | 
enterprise to take over that chan- 
nel too. The studios should be 
completed by yearend 

All the new licensees will have 
to get payment terms from equip- 
ment suppliers, but have to pro- 
ceed cautiously in this respect, as 


they can allow no suspicion of for- 


eign capital being mixed up with 
them The relecommunicaltions 
Ministry exercised care that no li- 


censees had tieups with publishing 
concerns, political parties, or local 
publishing outfits, to avoid sus- 
picion any press monopoly 
Shares n not be disposed of 


of 


ay 


a variety of professions or financial 
Pueyrredon states it 
will be easy to raise additional fi 
nancing, as he is bésieged | 

TV enthusiasts 
keep telephoning his wife, begging 


to be allowed to invest their coin 
in theemedium. 
Rio de La Plata ha‘ two men 


in the U.S. and Europe 
who will have to decide on the pur 
chase of equipment. ‘he license 
was signed jointly by Ri«ardo Puey- 
rredon, Alfredo Chopitea, Manuel 
Busquets Serra, Alberto Zubiaure 
and Brazilian born Jorge Goneal- 
vez, the future Program Director 

Rio de La Plata has plans for a 
video tape network with the prov- 
inces, and is already snapping up 
likely personnel and talent. Spon- 


|sors have already put in bids for 


abroad, precautions being taken to | 


ensure that none of the Peron ty- 
coons was able to regain a hold 
in radio or tv through pur- 
chase of stock in the new commer- 
corporations. 

Kurt Lowe's Setup 
licensees are believed 
be planning calling a joint press 
conference, and te be preparing 
submission of a petition to the 
Government, asking for exemption 


local 
ty 


cial 


The to 


of import dues and surcharges on 
importation of the transmitters 
and equipment. CA-DE-TE (Chan- 
nel 9) is headed by Kurt Lowe, 
four and guiding light of 
Argentina and Chile’s most suc- 
cessful advertising film-short pro- 


duction and distribution setup. He 
has a fine organization, and a full 
roster of sponsors already hoping 
the outlet. Lowe 
agreed to purchase an 
titter, and will soon be 
» conclude details. He 


o get time on 
has alread 
RCA tran 
in the U.S. t 








has also leased the old “Les Am- 
bassadeurs nitery building, in 
he mo residential district, 
for use as a studio cenier. This 
sp was known as “!’'Armenon- 
ville” 50 years ago, and saw the 
birth of the tango, many wild par- 
ties and knifings. It is suitable 
for a tv center, save in its prox- 
imity to Americans’ favorite B. 
Aires nursing home “The Little 
Company of Mary.’ 

DICON S.A. This is the brain- 


child of Father Hector Grandinettl, 


who also hopes*to get his Channel 
operating April or May, and 
has recently returned from a U. S 
equipment-buying trip He has 
also promised to disclose names of 
international talent booked to in- 
augurate his channel (rumor has 
busied itself for some time with 
Bing Crosby's name in this con- 
nection). DICON has plans for 19 
educational programs weekly, plus 
news items of “purely objective 
nature” as well as light entertain- 
ment sponsored by advertisers. 
RIO DE LA PLATA TV: Chan- 
ne 13 was awarded to this com- 
pany, organized by Ricardo Pueyr- 
redon, who heads Argentina’s ma- 


jor all-Argentine advertising agen- 
ey, which has an imposing roster of 
American, Argentine and British 
*ponsors. Live-wire Pueyrredon is 
Hlonorio Pueyrre- 
onetime leader of the Radical 

statesman and Argentine 
in Washington (‘in the 


a son of the late 
don 
Party 
Ambassado! 
late ‘20s 

vas incorporated 
Aramburu Gov- 


Rio de la Plata 
in 1958, under the 


ernment, with a capital of 50 mil- 
lion pesos, when the exchange rate 
was 30 to the dollar When the 
license was finally ratified last 
July, the rate was 85 to the dollar, 
and as a transmitter costs around 
$700,000 the outfit will now need 


of 220 million pesos, in- 
the original 50 million 


a capital 
stead of 














Mgt. Williom Morris Agency 




















Rio de La Plata TV time. As soon 
as the new channels are in oper- 
ation, the country’s 400,000 to 500,- 


; 000 sets are expected to increase to 
that many million 
Channel 7, which continues oper 
ating as a State enterprise, is also 
to be sold by public tender, and 
bidding will be keenly contested 
as the channel has been operating 
since 1951, and despite State in 
eptitude, it has proved a gold-mine 
Even with competing channels 
there is enough business to go 
around for everyone. Channel 7 
will have the big advantage of stu- 
dio facilities, once those costing 
40 million pesos, are completed in 
the ALAS building 

The coaxial cables which the 
Telecommunications Ministry has 
been installing to link up B. Aires 
tv outlets with Rosario, Santa Fe, 
Canada de Gomez, Mar Del Plata 
and Chivilcoy, are expected to be 
in operation by the time Channel 





7 is transferred to the new ALAS 
studios. 

Austin—O. P. Bobbitt, genera! 
sales manager of KTBC and 


KTBC-TV here, has been appointed 
a veepee of LBJ Co. in charge of 
sales. In his new capacity, Bobbitt 
will head sales at KRGV-AM and 
KRGV-TY, the LBJ affiliate at 
Weslaco, Tex., as well as at KTBC 


Toronto Radio Station High Noon’ 


RADIO-TELEVISION 
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Stunt Starts Melee, Enrages 10,000 


Toronto Aug. 25 
In the worst traffic jam in the 
modern history of this city, some 
10,000 people were enraged and 


threatened to attack the personnel 


of CHUM, Torento, and upset the 
mobile trucks of the radio station 
when CHUM offered a high noon 
prize of $250 for the correct iden- 
titv—by a passerby—of “a man 
wearing Bermuda shorts.” Motor- 


ists and pedestrians were held up 
for some 30 minutes for 30 blocks 
as the crowd grew militant and 
abusive at the radio station's stunt 

In the melee, one policeman had 
to be taken to hospital and two 
were injured as subway, streetcars 
and bus passengers were delayed 
a half-hour at one of the city’s 
downtown intersections, with the 
police chief of metro’s traffic 
division immediately cancelling 
CHUM's action and 
over the police's pa 
the delay after police 


system, 
tow-trucks 


| radio-tv 


apologizing, | 
for | 
| ments in the Sunday Tribune. 


and an ambu 


ance were rushed to 
the beleaguered point He an- 
nounced that possibilty of charges 
are 
against the station would await 


sry! re 
complete reports to Police 


Chicago in Tribute To 

on 9 > 
Trib’s Larry Wolters 

Chicago, Aug. 25 

Larry Wolters will get the local 
industry spotlight next month on 
the occasion of his 30th anni as 
editor of the Chicago 
Tribune WGN Inc., owned by the 
Trib, will party the newspaper 
veteran next Tuesday (1): and a 
gathering of station pr. men and 
fellow set-watchers of competing 
papers will honor him on Sept. 12. 
Wolters himself is marking the 
occasion with a retrospective on 
three decades of broadcasting, 
which will run in three install- 





























the 


mighty television 
dollar 


(and how to get your money’s worth) 





You spend a lot of money on television because you hope a lot of 
people will see your show (and pay attention to your commercial). 


But sometimes they don't—and won't... 


Unless you impress them with the importance of watching YOU. 


TV GUIDE can be very helpful here. It reaches television households 
equivalent to a 17 rating. 


This audience turns to TV GuiDE to plan its TV week, reads 


TV GUIDE every day of the week, 


We suggest you keep after these 26 million readers frequently with 
a forceful reminder of who you are and what you sponsor. 


7,250,000 circulation guarantee effective October 31, 1959 





@e- 


epublishers, however, consider their 
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i — = “=== the screen with 200 instruments of | Orr prides himself in making stars. 


Book Jackets Eye TV 





P= ~~ Continued from page 23 jaa 
pal vy corroborated Cerf's ex- | 
p itions in the same field and 
be e long, with an assist from 
Ra ym House's art department, a 
boo icket was prepared for 
“Blow Up the Storm” that scored 
instantly on tv screens. It was the 
type of a jacket that didn’t re- 
qu a magnifying glass to read 
the title Kanin said this week 
that in his opinion the dust wrap- 


novel can even be 


pet ) nis new 

read in a medium shot—something 
that was well nigh impossible with 
othe recent book stall tomes. 
( almost as pleased as Anaxi- 
mander, the Greek philosopher, 
v came up with the sun dial 
and geographical map, says he’s 
going to use the new book jacket 


designing technique with other up- 
coming Random House titles that 
lend themselves to tv promotion. 
Commercial Commodities 
We as authors have been ac- 
cusiomed not to think of a book as 
as a product,” Kanin said. “But 


‘books as products and want to get 
the most impact with them. Video 
is one effective way of doing it.” 

Kanin has been on video exten- 
sively to plug his nev novel. All 
told, he’s been on some 25 pro- 

ums. He was on the Jack Paar 


sho twice; guest panelist on 
“What's My Line?” He also did 
interviews with Arlene Francis 


and has an upcoming taped pow- 
wow with Maryna Mannes. He re- 
cently did an early morning stint 
on Today” not believing many | 
would catch the program but was 
eR eI a 
aes | 
LUXURIOUS 
Ridgefield, Conn. 
180 ft. rambling single level home 
consisting of 5 bedrooms, 6 baths, 
powder room, immense living room | 
with fireplace, solarium, paneled den, 
fully equipped ber, 40 ft. flagstone [> 
terrace, walk-in cedar closet, linen, || 
luggage, wine rooms; 7-zene circulat- | 
ing hot water heat, 3,000 gal. oil tank, 
} 








ouxiliary generator, guest cottage. 
Ample servant's quarters, barn, green- || 
house gorage, sweeping view. §| 


Planned landscaping, protected acre- || 
age. Owner anxious to sell. No rea- 


sonable offer refused. 
Brochure on Request 


GEORGE GRUNIG, JR. 
ASSOCIATES 
91 Main St., Ridgefield, Conn. 
Tei.: IDiewood 8-6111 














ATTENTION | 
MUSIC PUBLISHERS - TV - RADIO 
AND THEATRICAL ENTERPRISES | 


FOR LEASE 


Collseum and Lincoin Square Area 
18.000 sq. ft. (approx.) On One Floor || 


' Great 





everyone and his 


tney 


jolted when 
cousin called him up to say 
could read the title of his book on 


the screen practically 20-20. Kanin 


also regards Henry Morgan and 
Barry Gray as two crackerjack 
boosters of contemporary litera- 
ture 


“This is an era when books can 
be sold via the air,” Kanin ob- 
served, noting also that many top 
show biz figures, who command 
astronomical sums when they do a 
professional turn on the air, are 
eager to cuffo when it comes to 
plugging their own literary en- 
deavors. ‘Take a look for exam- 
ple at Fred Astaire,” Kanin said 
“He went on the Paar show in cor- 
nection with his book and spoke 
for an hour—and for nothing 
mind you! And you know what 
he can get for a professional ap- 


pearance.” 
Another Random House book 
that has apparently zoomed up- 


ward due, in a large measure, to tv 
plugs is Robert Crichton’s “The 
Impostor.” Appearances of 
the Mike Wallace, 
Henry Morgan, Dave Garroway 
and Jack Paar shows reportedly 
helped the sales of the book 

Crichton and Ferdinand Demara, 
the “hero” of the book, made two 
appearances on the Paar show. 
Paar not satisfied with what he 
had already done, threw another 
bouquet of flowers in the direction 
of “The Great Impostor” on a sub- 
sequent broadcast. 


CBS Telepic Pie? 


aus Continued from page 35 eee 


Crichton on 











it’s worth. Certainly aware of the 
money-saving aspects of outside 
production, via the insight into 
CBS operations that his adminis- 
trative duties give him, Aubrey is 
also a man whose gereral experi- 
ence seems to support the outside 
production theory. He received his 
network training at ABC-TY, 
where virtually everything comes 
from indie producers. Such prac- 
tice, has kept ABC-TV a trimly 
budgeted operation and yet a high- 
ly competitive operation 

By way of disclaiming that CBS- 
TV would go “allout outside,”’ the 
web took especial note of the new 
Lester Gottlieb appointment (see 
separate story) as director of pro- 
gram development and planning 

One source at CBS approximat- 
ed the amount of inside production 
as a little less than half of the 
entire sked. This inside production 
represenis about $50,000,000 a 
year in costs, and involves about 
20 half-hours a week 
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COUNTRY ESTATE 


STAMFORD, CONN. 


ee 


Te lease from Sept. Ist, ene year. 
5 acres, fruit and flowers. Furnished 
¥ room home, freshly decorated, mod- 
ern. $350 monthly. Fhone DA 3-7365, 








“Foreign TV Followup 





| _—_< Continued from page 31 jee 


TeleVision, Scottish TV, Southern 
TV and Tyne Tees TV pitched in 
with Associated-Rediffusion to do 
the job, with the generality of the 
webs staging a song or a dance to 
pre-recorded sound in some visu- 
ally colorful local spot ATV 
opened up with Dennis Lotis and 
others singing and dancing in Tra- 
falgar Square—a technically fine 
achievement, with no hint of inter- 
ruption by crowds. TTT went to a 
quayside in North Shields for song 
and dance with a fishing theme 
Anglia TV staged s. and d. with a 
harvest theme in a Norfolk farm- 
yard. A-R, siting cameras on a 
Welsh hill, got as near to Wales as 
having colored warbler Lucille 


i 
| 


Mapp rendering “Happiness is Just | 


A Thing Called Joe.” 
went to Twickenham to overcrowd 


A-R also | 


the Royal Military School of Music 
playing some of the “1812 Over- 
ture,” fireworks and all. There 
was that Gorbals contribution from 
Scottish TV, and A-R did a closing 
sequence set in London's Battersea 
Pleasure Gardens that at least had 
life, color and movement 
Two contributions were 
the general level, in terms of crea- 
tive thinking. Paralleling unwit- 
tingly or not, the opening of the 
ture “Twelve O'Clock 
High,’ ATV did a nostalgic little 
item from an airfield at Ched- 
burgh, Suffolk, superimposing war- 
time memories. And Southern TV 
capped the lot by setting sound- 
track poetry to visuals of Stone- 
I on nothing more 


above 





20th-Fox p 


henge, relying 

startling than lighting changes, dis- 
solves and slow pans to secure 
an eerie, evocative effect 


The two dozen or so artists in- 
volved in the entire show worked 
energetically, and some hard work 
clearly went into devising the rou- 
tines. Commercial tv has certainly 
confirmed that it has a lot of 
talent on which it can call and 
that its technical know-how is tops 
But what else it’s proved, query 
query. Erni. 

Saturday Spectacular 

The presence of Jayne Mansfield 
and husband Mickey Hargitay on 
The Startlight Hour Spectacular 
15) probably ensured a big view- 
ing figure. But unfortunately it 
didn’t add up ft vuch in the way 
of entertainme. After a trite 
and rather coy interview with the 
emcees, Mike and Bernie Winters, 
Mr. & Mrs. Hargitay gave with an 
excerpt from the act which they 
did at the Tropicana, Las Vegas 
Miss Mansfield describes it as a 
combination of acrobatics and 
adagio dancing, and it didn’t meas- 
ure up as anything to get very 
excited about 

When a show's star act fizzles the 
entertainment is out on a limb and 
it seemed that the director relied 
rather too confidently on Miss 
Mansfield and her strong-man part- 
ner, and the rest of the bill failed 
to make much impact. Usually 
very funny, the Winters duo 
seemed unduly subdued as emcees 
Cliff Richard and and The Diggers 
were their usual energetic selves 


with three numbers, “It’s Sum- 
mer,” “Living Doll” and “Down 
The Line.” 

Show bowed in with magician 


Tony Marks, followed by a striking 
colored singer, Mauri Leighton, 
whose two songs, “Anything Goes” 
and “Just In Time,” have taken 
rather a beating on tv of late. 
Second stanza of “Starlight Hour” 
began briskly with dancers and 
then introduced a pleasant Ruma- 
nian violinist Florita Remetter, 
playing 
vwn composition. The hour could 
have done with rather more of 
Miss Remetier, but it was time for 
Miss Mansfield to take over. Dicky 
Leeman's production was smooth 
and the Jack Parnell orch, directed 
by Alec Firman, helped consider- 
ably Rich. 


WB-TY 


=a Continued from page 25 Goa 














and “Maverick,” with the new 
shows including “The Alaskans,” 
“Bourbon Street Beat,” and “Ha- 


waiian Eve It's an enviable five 
season commercial record 

There is complete cooperation 
now between the tv subsid and the 
parent company, with some very 
mutually beneficial results. For in- 
stance in the field of casting, if 
Orr & Co. find what they consider 
a likels star prospect, he or sife 
is put under contract, usually :a 
seven-year deal, with the subsid 
or parent company free to draw 
upon the newly signed talent. The 
tv subsid doesn’t cast star names. 
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HOUSTON 


EMMY WINNER... “‘Best Dramatic Half-Hour Series!”’ 


AWARD THEATRE 


AVAILABLE NOW FOR LOCAL AND REGIONAL SPONSORSHIP! 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
711 Fifth Avenue, New York 22 
CHICAGO 


PL 1-4432 
HOLLYWOOD 


ATLANTA TORONTO 


Bagpipe and Fiddle,” her | 








| Nothing that can be done, accord- 


was with WB for a 
year before be was cast in “Mav- 
» 


James Garnet 

a similar | 
Zimbalist 
Byrnes of 
The pool of talent 
WB tv subsid a 
in casting possessed by 
compa- 


signed in 
Ephram 
Roger Smith and Edd | 


gives the 





a comparative tew other 
market potential, 
rules out vidtape 
period. Tele- 
throughout 


The foreign 
according to Orr 
production at this 
films can be played 
the world without worry of vid- 
tape conversion problems neces- 
sitated by differing line standards 
Currently being dubbed for the 
Latino market are “Maverick,’ 
“Bronco and “Sugarfoot.” In 
charge of World-wide sales is Rod 
Erickson, who works with the WB 
foreign sales offices in selling off 
tv rights to WB properties over- 
seas 

Dimensions of the WB tv opera- 
tion is evidently more than a one- 
man operation. The exec team un- 
der v.p. and exec producer Orr in- 
cludes Hugh Benson, exec assist- 
ant, Cedric Francis, Richard Blue! 
James Phil'ip’S, filling a variety of 


top level ass?stant posts, as weli 
as a host of producers and pro-! 
duction and story execs. All told 
the tv production arm has close to 
300 | 1anent personnel under its 
fold, according to Orr, and 700 
craft workingmen to draw from at 


the studio as the need arises 


In short a no small operation 
and if propey,ties click in the rat- 
9 in the past, 


ing meter as *hey have 
it'll go nowhére but upward 





Bad:Nirectors 


3 
aun COR inupea from page 25 jaa 
used tramslafe to the screen an 
end product inferior to the script 


the unfortunate part of the situa- 
tion is that with all the preparation 
some of them take, they'll never 
have that basic grasp 

A valf-hour television show 
after all, is only an incident built | 
up with characterization, he 
points out, And if a director plays 
the characterization wrong, the| 
characterization is unbelievable | 
and the total effect of the teleplay | 
destroyed. He recalls one instance 
where a certain heavy was induced 
to do the right thing, and the 
script made the gradual change in 
his character entirely believeable. 
But the director played the open- 
ing minutes of the show so broad- 
ly, making him so vifiainous a 
heavy, that the resulting transition 
was hard to swallow. 

“We had to try to salvage it in 
the cutting room,” Schermer re- 
calls, “and we practically butch- 
ered the opening to tone him down. 
And the part was played by a 
highly skilled actor, at that.” 

What to 4@o about the situation? 


they've worked from They have | 
little understanding of their | 
roles as stagers and as developers | 
of characterization, he says and | 
| 
| 


ing to Schermer. except to try to 
develop new people who show the 
necessary sensitivity for directing, 
and to fight the never-ending bat- 
tle of avail#bilities of the fewer 
number of talented @rectors. And 
to salvage tite poor footage in the 


cutting room 








‘Top Radio Spenders 
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t 

oa ' 
in 330 sampling areas. Launched 
last ctober, study was scheduled 
for release in May } 


ele 
Sogn after Labor Day, RAB plans } 


a sp®cial study with cooperation | 
Higbee’s department _ store, 
and Bureau will spend| 





about $60,000 *n a series of radio | 
comparing radio pull for, 
store items wiih newspapers A} 
similar project, started a couple of 
years ago withia Supermarket, has | 
never been heard from 

RAB activity is part of a sum-| 
mer ‘of souped up promotion ae- 
tivity for the sound medium. Rob- 
ert, M. Light, prez of the Southern 
California Brdadcasters Assn. of | 
50 stations, was In New York last 
week with a! special pitch for 
agencymen, Rej firm Avery-Knod- 


tests, 


el has just disjributed a presenta- 
tien on the Intérmountain Network 
country’s largest regional radi. 
web, based or the biggest Pulse 


survey ever jmade—45 markets, | 
Seven states. | | 


NTA Realignment 
Shifts Graff East 


Chicago, Aug. 25. 

E. Jonny Graff, veepe of Nation- 
al Telefilm Associates who has 
been basing in Chi as national 
sales manager of the company’s re- 
run division, is being transferred 
to New York Sept. 1 in a realign- 
ment of the vidfilmery’s sales or- 
ganization. Graff becomes head of 
syndication sales, Mickey Siller- 
man takes over the regional sales 
reins of firstrun product, and 
Harry Goldman moves to the 
Coast to go with the parent com- 
pany, National Theatres 

Chi office, for the nonce, will 
operate without a nominal head, 
Marvin Lowe taking over Graff's 
chair to work the Chi area and 
Allen Ash continuing to service 
the nearby towns 


UNITED AIRLINES CHI 
LONGHAIR SPONSOR 


Chicago. Aug. 25 

WGN-TV has nailed a second 
bluechipper, United Airlines, for 
its upcoming Sunday specials, 
“Great Music From Chicago.” In- 
die already has RCA in tow for « 
third of the 26 tint installments, 
leaving a final third remaining to 
be sold. Sponsors will each under- 
write a whole hourlong program 
alternating on a_ skip-fortnight 
basis. There's possibility that the 
two jazz programs in the series 
will be sponsored multiply. 

Great Music,” with the Chi 
Symphony Orch and top guest con- 
ductors and sojoists, will probably 











be the highest budgeted localer 
here next fall. 
, — ——__—_________] 
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Kookie’s’ Philly Gum-Up 


Leaves Kids Out in Rain; 


Cop Sponsor Conflict Plea’ 


Philadelphia, Aug. 25. 
Edd Byrnes failed to show up on 
Dick Clark's “Bandstand” (19) and 
gummed up the day for the teen- 


agers who stood in line in the rain, | 


outside tne WFIL-TV studios from 
§:30 a.m 


Reasons for the cancelling out 
were blurred. Warner Bros., who! 
had “Kookie” here to plug his pic 


“Yellowstone Kelly,” currently at 
the Stanton Theatre, said the sta- 
tion had been notified several days 


i been put to because of the) wR’s “77 Sunset Strip” on ABC- 
| TV, requested a similar type show 


newness of the industry here, they 
| have developed a laziness. They 
i thought they didn’t have time to 
form another association I'm 
sounding the tocsin to try to cor- 
rect that.” 

Burns says he wouldn't, as an 
American, want to be the focal fig- 
ure in the proposed setup. Nor 
does he suggest conditions such as 
| barring producers wao are also in- 
volved in feature pix from belong- 


ing to two associations, or ruling 
out cooperation with existing 
groups. He’s aware, too, that an 


outfit such as he envisages is al- 
ready listed in the record books— 
Television Film Producers Assn.— 
but he doesn’t consider this to be 
efiective enough. It could do the 
job, he agrees, given the active 
interest he’s seeking to arouse. 


Look Ma, No Pilot 


Continued from page 35 
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by comparative confidence in the 
commercial performance of the me- 
dium. That confidence wasn’t 
nearly as strong last year, when 
the recession talk made so many 
advertisers and agencies shaky and 


earlier. A WFIL-TV spokesman de- | 
clared sponsor interests were 
tangled 

Clark ‘now in Hollywood) hosts 
a Saturday night session bank-! 
rolled by a chewing gum manufac- 
turer. Byrnes stars in Sunset 
Strip,” sponsored by a rival gum 
maker. Vocalist Connie Stevens’ ap- | 
pearance on “Bandstand” (29) is 
also messed up, because of her 
teaming with “Kookie” on the hit} 
platter, “Kookie, Lend Me Your 
Comb.” 

Byrnes also bowed out of a 
slated appearance on the “Frank | 
Ford Show WPEN), bus substi- 


tuted a beep phone interview. The 
star pleaded a too tight schedule 


A filmed interview, made at the} 


Sheraton Hotel, where he met 
press and broadcasters at a buffet 


dinner, was telecast on the “Hy Lit 
Show” WCAU-TV rock ‘n roll ses- 
£10n 
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Liz No Fizz 
mmm Continued from page 239 Qo 


by fog, the first when CBC was 
set up to cover the Queen's arrival 
at Torbay airport in Newfoundland. 
This was to inaugurate the new 
Newfoundland link in the corpora- 
tion's national tv web and complete 
network coverage of Canada coast 
to coast. Up to an hour or so before 
arrival time, Torbay was covered 
with fog and the Royal plane was 
rerouted tc Argentia, too far to 
move equipment. Then the miracle 
happened: the fog lifted all over 
Newfoundland—except at Argen- 
tia! The plane landed at Torbay 
right in front of the sweating CBC 
crews. The seaway opening at Corn- 
wall was delayed for three hours 
when fog covered the Royal yacht 
Britannia 20 miles downstream. 
This properly upset the entire net- 
work scheduling which had to fill 


with film, splicing regular live- 
picture reports from the seaway 
location 


But the big thing that sticks with 
Benson is the upped spirits of the 








CBC people. “It’s the finest since 
television came to Canada,” he 
said. Benson also believes tv has 
caught up” with radio in coverage 
of special events like the Royal 
Tou 
‘Third Man’ 

Seas 4 CONLInued from page 35 Ga 
even been sufficiently alerted to 


although going over 
schedule on a top A feature might 
not be of the greatest moment, 
overshooting by one day on a half- 
hour vidpic could mean disaster 
because of the strictly limited in- 
come ceiling 

“The unions now understand 
that it is absolutely impossible to 
produce a series unless you can do 


the fact that, 


one half-hour a week.” Burns told 
Variety. “That's the maximum 
time that can be allocated to a 
quality series. They've also told 
me something which producers 
have said they'd never agree to: 
they would be willing to bergain 


with another organization devoted 
solely to tv production interests 
The situation is paradoxical 
Jue to great pressures that 
television production companies 


the 








PURCHASE 
WESTCHESTER COUNTY 


MODERN LUXURY RANCH 


2'> perfectly secluded acres. near 
Century and Old Oaks Country Clubs. 
6 dramatic spacious reoms, 3 baths. 
Living reem 30x25 hes beamed studie 
ceiling and fireplace sumptuous 


(Harrsion) 


master suite, ultra kitchen. Terrazze 
floors! Sliding olacs walls Lovely 
terraces! Place for peel! Will submit 


offer in 60's 


Shown by Appt. Only Thru 


MORT HAMMOND 
139 Purchase St., Rye WO 7-5850 











resulted in late buying. But with 
the return of confiderice, there are 
more advertisers, agencies and net- 


|}out and buy pilot-less properties. 
For example, Ted. Bates agency, 
whose clients are riding high with 
—_—_—_——— 





works willing to stick their necks} 


from WB. Studio came through 
with ABC-TV’s “Hawaiian Eye,” 
which Bates bought for its clients 
sans pilot. 

This is not to say that pilot pro- 
duction won't be around for the 
next selling season. Most certainly 
it will be and even the most suc- 


'WRCA-TV Revamps Its Fall Sked: 
1-7:30 P.M. Rivalry Stepped Up 


Fall program structure at WRCA-! 


TV, N.Y., will be considerably re- 


cessful production outfits will be} vamped, Max Buck, station man- 


turning out those sample episodes 
for display in the market place. 

But there’s a strong likelihood 
that the more successful telefilm 
production outfit will be able to do 
more pilot-less selling—thus reduc- | 
ing the yearly drain of some $7,- 
000,000 which is sunk into pilots 
that don’t sell. 


Mex Network 














idea and will grant permits for 
this purpose now and in the future, 
only limitation being the number 
of channels available within na- 
tional territory, and in accordance 
with international agreements that 
Mexico has signed. 

Another reason for network of- 
ficial okay is fact that Communica- 
tions feels quality of programs in 
hinterlands will “se greatly im- 
proved. And facilities will play a 
major role in the slowly building | 
up use of television as an educa- | 
tional medium, through dissemina- | 
tion of cultural programs as well | 
as outright instruction. 


Centinued from page 23 eee 
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What's happening if: Africa? Europe? What about 
that roovie star’s rontance in Spain? WGN-Radio lis- 
teners now know madre because of WGN’s extensive 
coverage of world news and events. 

Yes, WGN-Radio’s comprehensive, around-the-clock, 
news coverage is one more important reason why more 
people listen to WGN—because WGN’s news gather- 
ing facilities are unmatched by any other station 
in the Chicago Metropolitan area. 

Exclusive only to WGN-Radio in Chicago are the Chi- 


| peal. 


ager, said this week. “Hi Mom” 9 
to 10 a.m. segment, formerly filled 
by Shari Lewis and subsequently 
by Jimmy Weldon, gets a new 
permanent attraction starting Mon- 
dey, Aug. 31. 

It is Paul and Mary Ritts, adult- 
beamed puppeteers, former CBS- 
TV personalities and more recently 
five-day-a-week attractions on 
WCAU-TV, Philly, Ritts are in the 
mold of the Bairds and try to 
angle their puppets for adult ap- 
Recent breakdown of their 
audience in Philly showed that 
88° were in adult category 

NBC-TV's Gotham flagship is 
also revising its weekend weather 
roundups. Rosemary Haley is be- 
ing added to the two five-minute 
weather shows on Saturdays. Dr 
Frank Fields is the professional ex- 
pert on the program. Buitoni Mac- 
aroni Products will sponsor 


the | 


11:10 p.m. weather program start- | 


ing this week and assume sponsor- 
ship on Saturday Oct. 3 of the 6:25 
p.m. weather show. Both programs 
will feature Dr. Fields and 
Haley. 

In an effort to beat out the rival 


Miss | 


weekday strip, station feels it can 
stay on top with a proposed lineup 
shaping up as follows: Mondays, 
starting Nov. 9, “Shetgun Slade” 
sponsored by P. Ballantine & Sons; 
Tuesdays, “Sgt Bilko” reruns, 
starting Oct. 6, sponsored by Ron 
zoni-Macaroni Products and N. Y¥ 
Telephone Co Yellow Pages: 
Wednesdays, “Deatii Vallev Davs” 
sponsored by Pacific Coast Borax 
Co. for the fourth year; Thursdays, 
“Lockup,” for which negotiations 
are currently under way with sev- 
eral clients for mid-October start- 
ing date. 

Fridays, the station is evaluating 
several potential shows and spon- 
sors, among them “U.S. Marshai” 


for Budweiser; “Grand Jury” with 
sponsor interest among several 
companies and “Four Just Men,” 


reportedly on the verge of a sale 
to an oil company. Buck contends 
that with four strong first-run prop- 
erties and probably the strongest 
rerun property (Bilko) of the sea- 
son, the 7 p.m. slot on the station 
shapes up as the best in years. 
Station’s weekend 11 p.m. news 
sponsorship is also being finalized. 


“llth Hour News” (Sunday edt 
;}tion) will most likely be taken 
over by Shell Oil instead of Saw 


}webs during the 7 to 7:30 p.m.! arin Coffee 














With an ear to the ground 


cago Tribune World-Wide Press Service, WGN Police- 
Trafficopter reports twelve times daily, and Radio 

Press world-wide, on-the-spot news coverage. In addi- 

tion, WGN’s large staff of writers and editors use the 

news gathering services of Associated Press, United 

Press International and Chicago City News Bureau 

to provide Midwestern listeners with the finest pro- 

grams of up-to-the-minute news. 

No wonder more people listen to WGN-Radio for 

more news of happenings around the world! i 
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THE GREATEST SOUND IN RADIO 
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Jocks, Jukes and Disks 











By MIKE GROSS 





The airy eet (Mercury):, should find an audience because of 
WHERE” (‘Argot) is a big ballad the way Mimi Roman builds a rock 
entry taken from a Tchaikowsky | ing ballad vocal “UP TO MY | 
svmphony and it cught to get good HEART IN LOVE” Garland* 
turntable exposure. “WISH IT steps at a:lighthearted gait that’s 

WERE ME” (AMC*) gives the lead good for occasional spins 

singer some effective ballad Danny Owens (MGM): “WHERE 

strokes on the ballad from Metro’s THERE'S A WAY” (Jeff-Matr is 

“Girl's Town.” an ingratiating hand-clapper that 
\ dg Carr (Roulette): “THE Danny Owens makes quite appeal- 

WAY TO MY HEART” (Shapiro- ing. “MELINDA” (Mel-Jack is 


Bernstein*) has a good swinging an average salute to a girl that’s 


| 
| 
k. | 


approach that could build up to im- been done better under another | 
portant spinning time. “I’M ONLY | name 
ASKING Planetary*) is a neatly The Castaleers Felsted 
eoncocted ballad that has an in-|“YOU’RE MY DREAM” (Glam- 
fectious and playable air about it. ford*) fits the rocking vocal pat- 
Tab Hunter Warner Bros.):| tern but doesn’t have enough to 
“WAITIN' FOR FALL” (True) pull it through “ILL BE 
Blue*) gets across an appealing' AROUND” (Regentt) is a slow- 
THE, MING STO PMO. . «scsi ces wwe . WORRIED MAN 
(k"  ) eeere ere eee ek ee , San Miguel 


The Kingston Trio’s “Worried Man” (Harvard-Highbridge ) is 
a danceable adaptation of an old folk song that’s pegged for top 
play and a big commercial payoff. “San Miguel” (Harvard-High- 


bridge+) is a@ warm ballad that the boys make espectally mear 
_ * * * 
HERSCHEL THOMAS. .THAT OLD PLACE CALLED HOME 


COUNIN D3. 5 we tetera enna kin Please Be My Bride 
Herchel Thomas’ “That Old Place Called Home” (Monument?) 
is a sentimental item that hits the right spot. It’s sure to go all 


‘DI 


the way because of the standout vocal and class backing. “Please 


Be My Bride” (Monument?) is an average rocking ballad with a 
nice vocal touch. 
co 7 7 
ee NS 5.0.5.5 oa aos ae ek Fk oe LIES 
(ABC-Paramount)........ I'm On A Merry-Go-Round 


Teddy Randazzo’s “Lies” (Score-Almino?*) has lotsa dramatic i 
pact and it’s stirred up fof a big spinning spree. “I’m on A Mert 
Go-Round” (Score-Almino*) spins along at a neat pace for s 
turntable time. 


* . * 
PAUL EVANS & THE CURLS. SITTING IN THE BACK SEAT 
ee | ae ae rea W orshipping An Idol 
Paul Evans & The Curls’ “Sitting In The Back Seat 
quence*) is a novel tiem peg ed for teener ne tation and 


they’re sure to take to it ina big way. “Worshipping An Idol’ (S 
quence swings with a beat set for juke tastes 
. * * 


TOMMY SANDs.. . THAT'S THE WAY T AM 


Ee ee ae ey I'll Be Seeing You 
Tommy Sands’ “That s The Way I Am” ‘H~-cht-Lancas‘er & 
Buzzell*) is a solid ballad that helps him make the switch from a 


recking stylist to a potent vocalist. Side is sure to grab the spins 
on all levels. “I'll Be Seeing You” (Williamson*) gets a straight- 
foward and sincere reading to get it playing time. 

* 


* * 
Can & oS |), are” I CRY BY NIGHT 
Pe ee ee ee ee eee ents Pity Miss Kitty 
Kenny Rankin’s “I Cry By Night” (Marvin*) is a fine ballad 
entry with enough vocal appeal to swing sadeal plays its we 
“Have Pity Miss Kitty” (Tri-Park+) is a rousing item good for 
juke hopping 
* - * 

NINA SIMONE. ......CHILDREN GO WHERE I SEND YOU 
ee ere re eee ee es Willow Weep For Me 
Nina Simone’s “Children Go Where I Send You” (Sam Fo 
is a jazzed un version of the classic folk item that's surefire for 

big pop play. “Willow Weep For Me” (Bourne*) gives this 








flight jazz stulist a chance to make something new and 
of an oldie 
* * . 
iy RSET SN. bo iw Gin diate rene aiedne Aad eee eo ... SKI KING 
b ‘alouial) rr ee ee eee I'm A Lucky en 
E. Beatty's “Sit King” Be ntley has a “16 Tons q j 
md could slide in from left field for a big spinning score 
i Lucky Man” (Bentley*) plays up the folk idiom in a modercte 
way 
en cciouiiateenatiienimineati aaa 
message (for the teeners) with an, moving rocker that takes too much 


attractive beat and a iikeable vo- 
eal. “OUR LOVE” (Arch*) has an 
Okay ballad feel and Tab Hunter 
takes it in his Jimited vocal stride 

Chet Atkins (RCA Victor): “ 


time to attract interest. 

Danny Diel (Cub): “HE'S BID- 
ING HIS TIME” ‘Cedarwood*) fits 
into the sad folk groove and it will 
BOO | do well in the altalfa areas. “HE 


BOO STICK BEAT” (Athens?) | AIN'T GONNA STUDY WAR NO 
beats out a slick country rhythm | MORE” (Cedarwood*) is a livels 
but it's sure to win plays in pop | folk item with enough humor to 
areas, too. ‘“-DJANGO’S CASTLE” | give it pop appeal 

rancis-Day ) is a moody and! Donny Lee Moore (Shelb\ 
haunting instrumental good for|“EMPTY ARMS, EMPTY HEART’ 
deejay programming. (Gamut*) is a slow but effective 

Monte Kelly Orch (Carlton): | rocking ballad that will attract 
“TANGO BONGO” (David Jones’) |some deejay interest. “I'M BUG- 
stirs up a lot of instrumental heat|;GIN’ OUT, LITTLE BABY 
that will attract spinning action. | (Gamut*) has a speedy gait that 


“PORGY” (Gershwin*) is a moody |some of the juke crowd may find 


and lush interpretation of the | interesting. 
Gershwin classic good for deejay| The Channels _ (Port “THE 
programming. |}CLOSER YOU ARE” (Spinning 


Steve Allen-Jayne Meadows, Wheel?) is close enough to the 
Signature “FLATTERY” (Saun- | rocking ballad format to give it a 
ders*) pitches Steve Allen and his! spinning chance “NOW YOLl 


wile in a pleasant little item out of 


d KNOW” (Spinning Wheel is a 
the “Whoop-Up” score. “I Re- 


busy rocking item with limited ap- 


member It Well” (Chappell*) won't | peal. 

be remembered for this treatment. The Five Knights (Specialty 
Anthony Newley (London):|“MIRACLE” (Venice works no 

“IDLE ROCK (Duchess*) is aj} wonders on a rocking theme. “YO 

familiar folk item set to a hot|TE AMO” (‘Venice+) may get by 


rocking beat fer eatch-on chances. 
MY BLUE ANGEL” (Duchess?) is 


via its Latino llit. 


Teddy Rambeau (‘Tops “THE 


an okay ballad «¢ niry tit the jocks | BOARDER” (Sherman-De Vorzan?) 
may won to play with serves as a good entry into the 
Mim Romon (Kapp “UNTIL rocking sweeps for Teddy Ram- 


MY HEART FOUND YOU” (Port*) | beau who has the vocal makings of 


7 








Newest Dot Records 


Album 
“The Voices and Strings of 
LAWRENCE WELK” 


(DLP No. 3200) 
Feat gz Joe Feeney, Alice Lon, 
Len! Sisters, Glee Club, Maurice 
toberts 


Pearson, Jim 





a 


“THAT'S ALL I 
ASK” (Sherman-De Vorzant) is a 
rocking ballad that Rambeau 
nakes sound better than most. 

Frank Verna (Wynne): “TELL 
ME” (‘Robert Mellin?) has a charm- 
ing Italo lilt and a good vocal ap- 
proach to win over the spinners 
SENTIMENTAL SECRET” (Joy* 
has enough of a catchy beat to keep 
the side from becoming a spinning 
secret 

Buck Rogers & His Jets ‘Mon- 
tel): “CRAZY BABY” ‘Red Stick? 
follows the familiar rock-snout 
path for so-so results “NOSE 
MARIE” (Red Stick*) is far cry 
from the original “Rose Marie’ 
and doesn't have a chance to re 
place it 





a teenage fave 


*ASCAP. *+BMI. 


Carlton Records Starts 
‘Guaranteed’ Subsidiary 


Carlton Records is branching out 


with a subsid label. The new disk 
ery will be known as Guaranteed 
Records and will run under man- 
completely dis- 
tinct from those of the parent com- 
pany. A distribution pattern is to 
be separately established with the 


gement policies 


possible exception of a few major 
narkets 
Joe Carlton. company's prez 


nl 
plans 


to have the first Guaranteed 
disks in the market within two 
weeks. Terms, policies and mer- 
chandising offers on the disks are 
going out to the Guaranteed dis- 
ributors this week. 
ted single release schedule and 
needed another outlet to handle 
Reason for the new label, ac- 
the accumulation of product that 
he wanted to market 
cording to Carlton, is that he wants 
to keep parent company:on a lim!- 


VaRrETY 
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Album Reviews 





Johnny Mathis: “Heavenly” (Co- 
umbDla 
ound in this new package 


and it’s a safe bet for a big com- 


mercial pickup The mood is 
g romantic and the Glenn 

a rangements give >the Mathis 

a special boos Package 


in standards Hello, Young 
Stranger In Paradise,” 
nlight Becomes You,” “Some- 


1g I Dreamed Last Night") and 
new ones of which the title 
zy is standout 

Eydie Gorme: “On Stage” (ABC 
Paramount). There's a vocal spirit 
in this package that will put Eyate 
Gorme back on the album best- 
seller lists Although the “On 
Stage” tag is a little loose since 
some of the tunes aren't from legit 
productions, they're all fine entries 
and make up an excellent potpourri 
of ballad and rhythm samplings. 
She's completely at home in the 
soft mood and the uptempo and 
some of the credit must go to Don 


Costa who arranged and con- 
ducted 
Arthur Lyman: “Bahia” (HiFi). 


Like Martin Denny, who records for 
Liberty, Arthur Lyman has made 
the exotic sounds of the Pacific 


Islands go a long way. Although 
the Lyman group is only a quartet, 
it’s able to whip up enough sound 
to present a full blown musical 
mood that gives it dimension and 
depth. The sound is intriguing and 
the disk shoppers will fall for it 

Connie Francis: “My Thanks To 
You” (MGM Although Connie 
Francis is one of the few female 
vocalists who has been a consistent 
seller in the singles market, her 
impact in the LP field has not yet 
been shown This package may 
give her a start. She sings the 


“adult songs ‘no “Lipstick On 
My Collar” here) with a flair that 
ought to give her young fans a 
taste for better things 


“My Heart Belongs 
To Only You” (Capitol Capitol 
Records has a good track record 
n the breaking in on of newcomers 


Larry Hovis: 


for the album field and Larry Hovis 
helps the home fort sustain the 
tion His stvle is sharp and 


knowing and tl 


{ 


repertoire is built 
or. deejay play 

George Russell Orch: “New York, 
N.Y.” (Decca). Here's a jazz album 
with a new twist. In addition to 
some solid jazz instrumentation is 
i hip narration saluting Gotham by 
Jon Hendricks. Music ard patter 
are pretty hip stuff but they blend 
together for an interesting and dif- 
ferent sort of work 

Perez Prado Orch: “Pops and 
Prado” ‘RCA Victor U.S. stand- 
to Perez Prado’s domain 

‘em a whirlwind 

south-of-the-border musical excite- 
ment. “You're Driving Me Crazy,” 
“Manhattan,” “Ida Sweet As Apple 
Cider “Paper Doll” and “Taking 
A Chance On Love” and the like 
get a solid chile stir in Prado’'s 
hands 

Joe Saye: “A Double Shot of 
Joe Saye” (Mercury Adding a 
piano and flute to his piano styl- 
ing. Joe Save has put together a 
soft and relaxing jazz set. The 


P 1 
aras lail in 





here and he gives 


Johnny Mathis is on solid } 


tone is modern but not too far out 
to escape the average listener. His 
workover of standards (“Younger 


Than Springtime,” “Let’s Call The 
Whole Thing Off” and “The Blue 
Room”) are standout and his orig- 


inals | 
and “Double 
efforts 

“The 


Scot Free,” “Heather Hop,” 
Shot’) are fine jazz 


Nun’s Story” (Warner 
Bros.). Tie with the WB pic of the 
same name starring Audrey Hep- 
burn gives this soundtrack packag 
a good sales potential. Cover photo 
of Miss Hepburn in nun’s habit 
also is a strong lure. Music com- 
posed by Franz Waxman fits the 
film score bill all right and the 
dialog insertions will have added 
meaning for those who've seen the 
film 

Janet Blair: “Flame Out” (Dico). 
As Dinah Shore’s summer replace- 
ment on NBC-TV, Janet Blair has 
already shown her singing stuff. 
More of the same is now available 
on her debut album and it should 
catch on. Working with arrange- 
ments by Lou Busch, who also con- 
ducts the orch, Miss Blair takes off 
on a flock of standards with a 
meaningful torchy approach that 
gets the lvric meaning across in 
no unc ertain terms. “Glad To Be 
Unhappy,” “TI Get Along Without 
You Very Well.” “In Love In Vain” 
and “They Can't Take That Away 
From Me” are samplings of the 
mood she’s in 

Clyde McCey & His Waa-Waa 
Dixieland Band: (Todd). Clyde Mc- 
Cov is back with a swinging dixie- 
land group that really stirs up the 
grooves. He lays down a hot, rock- 
ing beat that takes hold of dozen 
items in the set and puts ‘em in a 
happy, hand-clapping setting 

Gene von Hallberg: “Behind The 
Veil” (Cascade) Gene von Hall- 
_berg has composed some interest- 
ing oriental pieces to make up 
this package. The mood is exotic 
and captivating and should appeal 
to those who go for offbeat musical 
platters 

Dainos Is Lietuvos: “Songs of 
Lithuania” Request Although 
this package of Lithuanian folk 
items has limited appeal it has lots 
of interest for those who dig the 
melodies of far away places and 
little known countries. Contralio 
Lione Jodis leads the singing 
group in several interesting items. 

Fred Astaire: ‘Lion’. This is a 


nifty re-packaging job of tunes 
from Fred Astaire pix that have 
been previously released on the 
MGM label. In this lowprice LP 
Astaire warbles songs from such 
pix as “Barclav’s of Broadway,” 
“Faster Parade,” “The Band 
Wagon.” “Roval’ Wedding” and 
“The Belle of New York.” Gros. 


TUBBY GARRON RETIRES 
Hollywood, Aug. 25 
Tubby Garron, music promoter 
with Paramount Pictures for past 
28 vears. has retired. Succeeded 
by Al Friedman who will rep Par’s 
music publishing subsid. Famous 
Music, in exploitation activities. 
Garron was in the music promo- 
tion field 50 years 


—s 
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3 oa —_ 9 {Browns Victor ? 
¢ 1. THREE BELLS (2) \ Dick Flood Monument z 
+ 
~ 2. 'M GONNA GET MARRIED (1) Lloyd Price ABC-Par 
$ 3. LAVENDER BLUE (6) Samn y Turner Big Top 
$ 4. WHAT A DIFFERENCE A DAY MAKES (4) Dinah Washington Mercury 
3 5. MY HEART IS AN OPEN BOOK (7) Carl Dobkins Jr. Decca 
3 6. 1 WANT TO WALK YOU HOME (1) Fats Domino .. Imperial 
$ 7. SEA OF LOVE (1) Phil Phillips Mercury 
3 8. A BIG HUNK OF LOVE (5) Elvis Presley Victor 
3 9. WHAT I'D SAY (3) Ray Charles Atlantic 
3 10. SLEEP WALK (1) Santo & Johnny Cap.-Am. 
« 
— ‘ 
; Second Group 
54 + 
* + 
$ LONELY BOY Paul Anka ABC-Par t 
3 BABY TALK Jan & Dean Dore 
z KISSIN’ TIME Bobby Rydell Guyden 
3 RED RIVER ROCK Johnny & Hurricanes ..Warwick 
$ I'VE BEEN THERE Tommy Edwards MGM 
z BROKEN HEARTED MELODY Sarah Vaughan Mercury 
3 TILL I KISSED YOU Everly Bros. Cadence 
z POISON IVY Coasters Atco 
3 BATTLE OF NEW ORLEANS Johnny Horton Columbia 
; YOU WERE MINE * Fireflies Ribbon 
z (Figures in parentheses indicate number of weeks song has been in the top 10) 
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B’WAY TUNE MONOPOLY ENDS 





Coast ASCAPers Endorse New Decree. ony PIRI [SHERS 
But It'll Be Different in New York 


While the Coast membership of + 


the American Society of Compos- 
ers, Authors & Publishers solidly 
backed the proposed consent de- 
cree at a meeting in Los Angeles 
last week, the reception to the plan 
at the New York meeting tomor- 
row (Thurs.) is due to be radically 
different. Special session at the 
Waldorf-Astoria Hotel is expected 
to draw a large attendance with 
many of the critics of the consent 
decree coming loaded for bear. 

At the Coast meet, Arthur Dean, 
senior partner of the law firm of 
Cromwell & Sullivan which has 
been acting as special counsel to 
ASCAP in the antitrust negotia- 
tions, explained the operation of 
the proposed consent decree in de- 
tail. 
bership unanimously adopted a 
resolution okaying the changes 
that would be made if the decree 
is finally adopted by the Federal 
Courts in October. 

In New York, however, several 
opposition groups were mapping 
plans to sound off on the proposed 
changes. Bitter feeling has devel- 
oped among some ASCAP writers 
over the suggested setup of a “rec- 
ognized works” fund which would 
give older songs a bigger payoff on 
their performances. This attitude 
is due to be expressed by various 
spokesmen of the cleffer group, 
now headed by Hal David. 

Some of the dissident publishers 
have not yet decided whether to 
take the floor at the ASCAP meet- 
ing. One publisher, with funda- 
mental objections to the ASCAP 
administration, stated that speak- 
ing at the membership meeting 
would be “a waste of time.” He 
indicated that the only hope for 
“saving” the Society, as he ex- 
pressed it, would be through the 
Department of Justice and the na- 
tional legislators. The publishers 
opposed to the plan are concan- 
trating their fire on the amended 
voting procedure and the new pay- 


off system for themes, cues, back- 
ground music, etc. 

Attending the Coast meeting 
were Stanley Adams, ASCAP 
prexy: general counsel Herman 
Finkelstein, comptreller George 


Hoffman and board members L 
Wolre Gilbert and Ned Washing- 
ton 


ASCAP, NAACP Patrons 
Of Orchestra of America 
Using All-Native Music 


By ROBERT J. LANDRY 


A full-size symphony orchestra 
devoted entirely to American mu- 
sic is in process of formation and 
has scheduled five concerts, Oct. 
14, Nov. 11, Dec. $, Jan. 13 and 
Feb. 10, at Carnegie Hall, N. Y. 
Director 
Korn, 
cert 
side. 

First two purchasers of boxes, 
ASCAP and the National Assn. for 
the Advancement of Colored Peo- 
ple, express an interest in the pol- 
icy of the new group from the 
standpoint of (a) native musical 
stress and ‘b) racially liberal pol- 
icy in recruitment of musicians. 
Negro sidemen have been notably 
absent in symphonies. 

Long identified as conductor on 
both sides of the Atlantic, Korn’s 
connection with American music 
was intensified when he became 
president of the Society for the 
Publication of American Music, 
now 40 years old, which makes 
possible the printing of manu- 
scripts of American - composed 
chamber music. 

New organization, calling itself 
the Orchestra of America, has pri- 
vate guarantors. First season will 
be budgeted around $75,000 for 





with the Getta Strok con- 
office handling the business 
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Waring’s ‘Stereo’ Tour 


Fred Waring will take his troupe 


| of 50 musicians and singers on an- 


Following his talk, the mem- | 


and organizer is Richard: 


payroll, rentals and other usual 
expenses. No out-of-town concert | 
repeats the first year are antici- 
pated but this is definitely a sec- 
ond-year goal. 

“We are hoping that one of the 


art-oriented foundations will help 
(Continued on page 48} 


other extensive national tour this | 5, 


year starting in October. Tieing 
in with the recent developments 
in the disk field, Waring has tagged 
his 1959-60 show, “Stereo Festival.” 


Waring will cover every state in 


the union except for the New Eng- | 


land territory. AS usual. he'll 
carry his own stage crew and spe- 
cial lighting equipment. 


‘Gigi Lingo LPs 
To Invade US. 


Foreign language disk versions 
of “Gigi,” the Alan Jay 





ing geared for the U.S. market. 
Coming into release this week is 
the French version via Columbia 


with Maurice Chevalier and Sascha | 


Distel and MGM is now readying 
a Spanish treatment with Manola 
Fabrigas. 

Norman Rosemont, veepee of 
Alfred Productions, the Lerner- 
Loewe firm, has also produced 
Italian and German versions of 
“Gigi” but these have not yet been 
set for U.S. distribution. Accord- 
ing to Rosemont, the foreign lang- 
uage packages are produced at an 
estimated cest of $10,000 with the 





Lerner- | 
Frederick Leewe filmusical, are be-| 


foreign voices recorded over the! 


film soundtrack score. The Italian 
disk is released under the Philips 
label and the German package is 
on the Tempo label. 

The French slicing, released un- 
der the Philips label overseas, was 
translated by Boris Vian and 
Lerner. The German 
was done by Robert Gilbert and the 
Italian treatment by Francesco 
Formosa. 


The original soundtrack version 


translation | 


i 


of the Metro pic released by MGM | 


already has passed the 700,000 
sales mark. Chevalier, Louis Jour- 
dan, Hermione Gingold and Leslie 
Caron are featured in the sound- 
track disking. 

The Lerner-Loewe _legituner, 
“My Fair Lady,” has also received 
a multi-lingo workover. A Spanish 


version was released in the U.S. 
by Columbia under the title of 
“Mi Bella Dama.” Col also re- 


corded a Swedish version but it's 
not yet been earmarked for U.S. 
release. 


NEWPORT JAZZ FEST 





| is monopolized by Ralph S. 


TROUPE HITTING ROAD 


The Newport Jazz Festival is go- 
ing on the road. A package has 
been put together for a European 
concert tour next month. In the 
touring NJF unit will be Dave 
Brubeck, Dizzy Gillespie, Jimmie 
Rushing and Buck Clayton. The 
two-month tour, beginning Sept. 8, 
will cover Sweden, Denmark, Ge! 
many, France, Belgium, Holland, 
England, Italy, Switzerland and 
possibly Austria. 

George Wein, veepee and pro- 
ducer of the annual Newport bash, 


leaves for Europe in advance of | 


the jazz group Aug. 28 accom. 
panied by Charles Bourgeois, a di- 
rector of the Newport Jazz Festi- 
val. Willis Conover, of the 
of America,” will be emcee for the 
latter part of the tour. 





Wanted: P’kage Producer 

Seeco Records is looking for 
indie package producers. Accord- 
ing to Sidney Siegel, Seeco prez, 
the diskery will buy LPs already 
produced and will finance projects 
if the idea is acceptable. 


A board consisting of Ciege’l, 
general manager Jerry Shifrin 
and product director Howard 


Rosef will pass on all suggestions 
from outside sources. 


“Voice | 


} tin Lara, Gabriel Ruiz, 


CORRAL aUOREa 


Show scores from the upcoming 
Broadway season are getting its 
widest publishing spread in years. 
| Heretofore limited to one or two 
| big publishing houses, the scores 
far are split among six firms 
with one other still up for grabs. 











| 


Chappell, the foremost showtune | 


publishing house, 


sented with one score for the} 


1959-60 season so far. Last year 


is only repre-| 


| 
| 
| 
| 


Chappell ran away with the field | 


| having “Flower Drum Song,” “Red- 
j}head,” “Destry Rides 


“First Impressions” 


| For the coming season, Chappell’s | 


entry is the Rodgers-Hammerstein 
| tuner, “The Sound of Music.” 
Frank Music, Frank Loesser’s 


| short-lived “Whoop-Up” last sea- 
son, is back in the running with 
Loesser’s own score for “‘Greenwil- 
low.” E. H. Morris is also in the 
| "59-60 sweeps with “Saratoga” 
| through its contractual tie with 
Harold Arlen who wrote the score | 
with Johnny Mercer. 

Bob Merrill, who published his | 
“New Girl In Town” score several 
years ago via Chappell, is stepping 
out on his own on the “Take Me 
Along” score. He'll publish it via | 
his own Valyr Music setup with 
Charles H. Hansen handling the | 
distribution. 

Tommy Valando, who made his | 
entry in the legit score field sev- 
eral seasons ago with “Mr. 
derful” and followed with “The 
Body Beautiful,” is back again this 
season with “Fiorello,” penned by 
Jerry Bock and Sheldon Harnick. 

(Continued on page 44) 


Mex SAC Scores 
‘Slave Status’ Of 





_ Native Composers 


Mexico City, Aug. 25 

The Mexican Society of Authors 
& Composers, in a special press con- 
ference, charged that the “artistic 
work of Mexican composers of the 
past quarter century is in the 
hands of a foreign publisher.” The 
Society also aileged that former 
governmental authorities have 
been “the worst enemies of Mexi- 
can authors.” 

Carlos Gomez Barrera, a council 
member, stated that 80°% of the 
production of Mexican composers 
Peer, 
who, it is alleged, exploits works 
of such outstanding names as Agus- 
Consuelo 
Velaquez, etc., with contracts be- 
ing on a “lifetime” basis and in 
some cases even incorporating 
heirs. 

Situation is outcome of fact that 


Peer and another publishing house | 


(national) control practically all 


publishing arm, which had the} 


Again,” | 
and “Gypsy.” | 


| 


| 


| 








| 
} 


Won- | 


} 


| 


music and do offer sizable advances | 


for here (100,000 pesos, or $8,000 
on arm average). Composers, always 


in difficult straits, have no choice | 
| but to accept all contract condi- 
+ tions. 


While the Society has in times 
past protested to federal autho- 
(Continued on page 48) 


RCA Preps Memorial 
Album for Landowska 


RCA Victor is marking the re- 
cent death of Wanda Landowska 
with 4 special memorial album of 
Bach compositions for the harpsi- 
chord. This set will feature seven 








‘ASCAP OKs, in Principle, Celler Plan 


For Trusteeship 


Over Jukebox Fees 





Music to Putt By 


Houston, Aug. 25. 

Jimmy Demaret’s “Golf to 
Music” lesson series has hit 
the counters under auspices of 
Golf Inc., developers of this 
new concept in instruction. 
The entire package, retailing 
for $19.95, includes five 45 
RPM records which have nine 
sides of music instruction, cap- 
ped with Demaret himself do- 
ing the vocals on a song enti- 
tled “The Swing’s the Thing” 
on the final side. 

Also included are eight {I- 
lustrated four page _ lesson 
brochures which explain the 
grip, stance, putting, chip 
shots, pitch shots, short irons, 
long irons and woods. Alto- 
gether, there are more than 
200 stop action photos. Dem- 
aret also gives professional 
tips on wind shots, sand shots, 
intentional hooking and slic- 
ing and hitting shots off down- 
hill lies. 








WB Sets Distrib 


Deals With Indies 


Warner Bros. Records has ac- 


quired the Aeolian-Skinner, Off- 
beat and Washington labels for 
national distribution. It’s WB's 


first outside distribution deal and | 
was firmed by James B. Conkling, | 
WB prexy, on his recent trip east. 

Among the albums in 40-LP) 
spread on the three labels are the 
Julius Monk “Upstairs at the 
Downstairs” shows, Henry Morgan 
comedy items, classical organ 
music as well as other classical 
sets. 


said the national sales organiza- | 
tion, including the label's nine| 
branches and its network of indie | 
distributors, will be provided with | 
sales and promotion material for 
the immediate marketing of the 
new lines. 

The acquisition of these lines, 
along with the Seebro Record 
Racks and the WB diamond 
needles, is part of label's plans to 


develop a well-rounded line of | 
products for its branches and 
distribs. 


‘MGM PREPS PIC-DISK 
AIR DRIVE FOR ‘KISS’ 


Debbie Reynolds’ new MGM re- 
lease, “It Started With A Kiss,” 
from the Metro film of the same 
name, wil! be included in special 
kits covering radio stations in key 
markets in a special ad campaign 
designed to mutually promote the 
record and the film. The package, 
developed with MGM’s advertis- 
ing-publicity department by John 
Blair & Co., station representa- 
tives, and Donahue & Coe, MGM's 
advertising agency, involves 36 
leading indie stations in 31 key 
cities timed to the opening of the 
Glenn Ford-Debbie Reynolds star- 
rer. 


The programming structure of 


leach station will be utilized for a 


| 


| 


works recorded by Madame Lan.- | 


dowska before her death. 


bum will also inelude her perform- 
ance of Bach's “‘Two-Pa Inven- 
tions,” which have not been avail- 


able on LP for several years. 
Irving Kolodin, Saturday Review 

music critic, is writing a special 

commemorative text for the pack 


| age. 


The al-| 


substantial number of announce- | 
ments tied in with weather reports, 
traffic bulletins, sports news and 
similar broadcasts. Station deejays 
will play the record and “sell” the 


|picture personally to their listen- | 


|ers. Each ‘station will create its 
own contests and #romotional 
stunts for the record and the film. 


Norworth Goes Home 
Hollywood, Aug. 25 

Jack Norworth, 80-vear 
cleffer who has been in the UCLA 








Hospital for a checkup of a serious | 


liver ailment returned to his La- 
guna Beach home last week (20) 
for a prolonged convalescance 
Among Norworth’s tune credits 
are “Shine On Harvest Moon” and 
“Take Me Out To The Ball Game.” 





WB sales veepee Hal B. Cook | 


old | 


Washington, Aug. 25. 

The American Society of Com- 
posers, Authors & Publishers has 
notified House Juriciary Chairman 
Emanuel Celler (D-N.Y.) it ap- 
| Proves in general of his trusteeship 
| plan for solving the jukebox roy- 
|alty deadlock. 
| ASAP general counsel Herman 
| Finkelstein informed Cellier the 
Society regarded the compromise 
proposal as a “good basis for ne- 
|gotiation,’ but withheld specifie 
jcommitment as to the $5-a-box H- 


leense fee proposition, and other 
| details. 
| ASCAP’s preliminary attitude 


| Was made known as the stage was 
being set for Celler's meeting next 
| Tuesday (1) to hear the views of 
jspokesmen for the chief parties 
|to the controversy. Slated to be on 
jhand are attorneys for ASCAP, 
| Broadcast =Music Inc. Sesac, Mu- 
sic Operators of America and 
| Autoemaiie Phonograph Manufac- 
jturers Assn. 

| Although the juke operators and 
| manufacturers were reserving com- 
|ment on the Celler plan until the 
|meeting, indications are they will 
|find some holes in it. 

| Celler’s proposal, adva wed after 
ja round of hearings by House 
| Copyright Subcommittee in June, 
| calls for an annual royalty charge 
on jukeboxes with proceeds to be 
| distributed to performing rights 
\societies by a three-man board of 
|trustees. The Attorney General, the 
|jukebox operators and peiforming 
| rights groups would appoint one 
trustee apiece. 

Proposal puts the operators in a 
jspot since they are on record as 
|being agreeable to doubling the 
|present 2e a side mechanical roy- 
alty ceiling. If Congress thinks the 
songwriters and publishers are be- 
ing shortchanged. This theoreti- 
cally would result in increased me- 
chanical royalties of about $2,400,- 
000—roughly the same return es- 

(Continued on 1 page * 


‘Arrest Gerry Mulligan 
For Not Listing Dope Rap 
With U.S. Immigration 


Gerry Mulligan, jazz baritone 
| saxophonist and composer, was ar- 
raigned in Brookivn Federal Court 
last week for failing to report his 
narcotics record tO immigration of- 
ficials when he returned from a 
|} European concert tour in June. A 
similar charge was made against 
| Billie Holiday shortly before she 
died several weeks ago. 

Mulligan, a movern jazz lumir- 
ary who clicked recently with his 
'“I Want To Live” soundtrack al- 
bum for United Artists, was re- 
leased by U.S. Commissioner Sal- 
vatore Abruzzo in his own recogniz- 
}ance pending a hearing Sept. 22. 
Mulligan is scheduled to start scor- 
ing another film in Hollywood this 
week. 

Mulligan, who recently discussed 
his past addictioy on the Mike Wal- 
lace show on WNTA-TV, N.Y., and 
thereby may have tipped off the 
Federal agents, was given a six- 
months’ sentence in 1953 in Los 
Angeles for poss¢ssing narcot's 
If convicted of the Federal law re- 
quiring his registration with im- 
migration authorities, he could be 
subject to a maximum jail] sentence 
of three years and $1,000 fine. 











Buddy Robbins to Head 
Hanover’s Pub Operation 


Buddy Robbins has joined the 
Hanover-Signature operation § as 
veepee-general manager of its 
| music publishing subsids The firms 
| are Rajan Music ‘ASCAP) and 
Vision Music (BMI). The Hanover- 
| Signature diskery is co-owned by 


Bob Thiele and Steve Allen 

| Robbins, who comes to H-S after 
three years of running Jule Styne’s 
Stratford Music, will also assist 
Thiele in the record operation. He 
fand Thiele currently are planning 
an overseas trek within the 


next two months to iine up forejgn 
| affiliates. 
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Coral Extends McGuires; 
Trask to Roulette; 


{[cGuire Sisters, One of the het-+¢ 


test femme vocal co'nbos in recent 
years, have extended their pact 
v Coral Records, the Decca’ 
subsid, in a new longterm deal. | 
The trio, which bowed on wax in 
1952 with Coral, were re-signed by 
Decca prexy Milton R. Rackmil 
and exec v.p. Leonard W 
Schneider at the Desert Inn, Las 


Vegas, where the act is appearing. 
Their current pact would have ex- | 
pired in June, 1960 


Roulette: Diana Trask, Harris 


Diana 


Other Deals 


Benny in St. Loo 
St. Louis, Aug. 25 
Jack Benny will be violin soloist 





with the St. Louis Symphony 
Orchestra Nov. i0 in a special con 
cert at Kiel Auditorium Opera 


House for the benefit of the sym 
phony society’s maintenance fund 
The program will include serious 
music plus inimitable Benny inter 
ludes. 


Orring S. Wightman Jr., prexy of 





British Disk Bestsellers 


London, Aug. 25. 


Living Doll Richard 
(Columbia 

Battle New Orleans. .Donegan 
(Pye) 

Only Sixteen ....... Douglas 
Top Rank) 

Dream Lover ........ Darin 
London 

. 2 Serer Anka 


(Columbia 

Lipstick On Collar 
MGM) 

Big Hunk O’ Love 
RCA 

Heart Of A Man 
Philips 

Teenager In Love 
Philips 

Roulette 
Columbia) 


Francis 
Presley 
Vaughan 
Wilde 


Conway 








Sunset 7-7777 Dials In 














On The Upbeat - 





New York 
“50th State” 
recorded on Coral not RCA 
indicated in 
Will Jor- 


was 
Victor as erroneousiy 
| last week's VARIETY... 
dan, who's recording for Hanover, 
is at the Americana, Miami Beach 


until Thursday (27 Erroll 
Garner switching from summer 
tent dates to an engagement at the 
Cresrendo, L.A., for 10 days be- 
ginning Sept. 10... “An Encyclo- 
pedia of Concert Music” by David 
Ewen will be published by Hill & 
Wang Sept. 21. It's a companion 
piece to Ewen’'s “Encyclopedia of 
the Opera” published in 1955 





, Rilk and Ray Ellington and their 
combos helping to do the initial 
stints 


Hollywood 


L.A. Press Club adopted Jay Liv- 
ingston-Ray Evans’ new RCA Vic- 
tor song, “Angeltown,” as its offi- 
cial number Anna Maria 
Alberghetti repacted by Capitol 
Records for third successive year 

. Dean Elliott will do musical 
arrangements for Jackie Barnett's 
*Playgirls,” opening Nov. 17 at 
Desert Inn, Las Vegas... Jerry 
Madison joined Tops Records @nder 
exclusive pact... Betty Comden 
and Adolph Green will wax new 





Diana Trask, Australian singer the St. Louis Symphony Society 

who made her New York nitery | said: “We are hopeful that his ap ° . London album for Capitol featuring some 
bow recently at the Bluc Angel, pearance will offset a deficit of 1506 Suit Re WB Disk Mt : | of their hit tunes from “Bells Are 
will debut on disks via the Rou- some $50,000 remaining in out Rp enria as i, odern Jaz Quartet skedded to Ringing,” “On the Town, “Singin 
lette label. Her first platter| 1959-60 maintenance fund cam Motion pictures for years ae open a 16-day tour at the Royal) in ha Rain” ‘and “Two on the 

couples “Soldier Won't You  paign.” had to be P ontel oil ro lt ete Festival Hall Nov. 21, under the) ‘*!S!€ 

Marry Me” and “Lover Is Another — SE apres ~~ | auspices of National Jazz Federa- ns 
mst. =e numbers, so no invasion of privacy | joy ABC-TV to reintroduce Its . 
a , Lazo to Col’s Mex Label suits will be filed. Now it’s the) «On “Boy!” teenage musical show Chicago 

; prelate Bg: Moers stg tae Mexico City, Aug. 25 — who must set UP’ next month, but titled “Boy Meets} Thrush Bet E. Martin does the 
According to Teddy Reig, label's Eduardo Lazo, Mexican pianist “"\ 7 Bros. Pictures Inc. and i — gp Be gece a Ba King NBC-TV show tonight 
jazz artists & repertoire chief. and composer, has been named warner Bros. Records. which dis- Marty Wilde and the Vernons Girls | (Wed . Vi Velasco has signed 
H rris will record both singles musical director of the Columbia tribs the song, “Like I Love You,” will be residents... Renown Pic-| With Rank-International Records 
and albums Records subsidiary here. warbled by Edd (Kookie) Byrnes, | tures and pry a P seen |... Danny Ferguson’s orch will be 
—_—_— ee a “em re . have been named defendents in a! are tying-up on the music from the} back on the stand when the Ter- 
Mercury: Modernaires Pi’ <n ten aoa tone suit asking $150,000 damages filed former's movies, kicking off with | race Grill of the Muehlebach Hotel, 
* The Modernaires have joined, yaldes Leal and Gilberto Parra in DY Sydney and Annetta Zeid, who the recently-shot “The Rough and| K.C., re-opens Sept. 11 . . . Dick 
? the Mercury stable. Group was! selection of Mexican ditties to be 2/80 ask for an injunction against the Smooth mr Harry Belafonte Barlow orch to Brown's Suburban 
. inked by Pete Rugolo, Merc’s art- featured on Columbia disks further broadcasting of song ske'ded to arrive Sept. 7 for BBC-/| Hotel, Louisville, Nov. 2... Don 
ists & repertoire chief on the he SKS. Plaintiffs claim that Byrnes, in| 1’ ‘@pinss . . . Jack Boyce takes | Grimes band to the St. Paul Hotel, 
Coast. Combo will record both al- Gcsiinns i : | ie sane tanaesin dhatioar Gin tele ove. from Terry McEwan at the| Sept. 8 ; Larry Ward's orch 
bums and singles. | Geoffrey Holder bows as a sin- “ele oa ‘ Sy : ~ xe. | Decta diskery when the latter! signed with the Park Lane Hotel, 
ger at the Village Gate Sept. 8.| Phone number, Sunset 7-7777,! shifts to London Records Inc. in| Denver, for two frames stariing 
cents His book, “Black Gods, Green Is-| Which when dialed is the same as the U.S. early next month Friday (28) . Hal Munro orch 
MGM: Rhonda, Others lands,” will be published by Dou-/| their own number, with a Stanley’ Granada-TV skeds a new music! plays for the Louisville Boat Club 


MGM Records has signed a flock bleday at the end of the month showy, 
of new artists to bolster its singles ;————— — 

department for the fall selling sea- 

Fleming joins the| 


prefix “Bandstand,” with Acker! Dec. 31 






























































son. Rhonda 
label with a rush release of “The | 
Big Circus” and “Nearer _ To 
Heaven.” Other additions are Dan- 
ny Ownes with “Melinda” and 
“Where There’s A Way”; Jerry l ’ - , re 
Landis with “Loneliness” and | | Ps 1S] 
“Anna Belle’ and the Coquettes | Sin 9 | ig | Fs é ~ 15 | 
with “Won't Somebody Hear My | | j | 3 | 2 ! <a wee a ie o| 
Prayer” and “I'm Making Believe.” VARIETY 2S | 18 | lelel ? 2 3g sio ial gi 
Joining the Cub ‘abel, an MGM Surve yo - = 2 |  itPinaisg | s a Fle | Sidi 
re oe. : y of retai’ album best ~i\Sialpg be | — |& : z2\sSisi2 
subsid, are Danny Dill, “on sellers based on reports from lead S121 iai5 3 5 | Sis y si.~/2 S\E| +2 “| 
one Maxmillian and Johnny ing stores and showing comparative eitelgligis/si¥% </3%/|8 8 gis sis/%ic 
ivers ratings for this week and last. =| 4 3 Siz a g “~  s > Fie isianlis!s 1 
; slaiflislalsig gisleialgi2 8 2% s\z\a 
Rex: Brown, The Echoes _ SsivtililiZisitielitla Pie 7i7 714 4 Bis) & 
Rex Productions, Coast outfit 5 | ge 4 c ld Tif&ligid¢i ai Lis 3 | z 
which operates three labels, An- " $ = alivyinial it ~\;a|2 = . 5 | P 
dex, Keen and Ensign, has inked ] national 4 =|® 4 7. eo 3 = 2 | & 216 lela 3 I 0 
pianist Ronnie Brown and a teen- Rating eifis Bilal | 4 eierizZisfigsiai2ls E | o|! 
age- male quartet, the Echoes. |{ pris past sigisisis|& |<) gi\gi3/\8i\si@ »|3|N 
Jimmy Hilliard is artists & reper- - g a aizizis sia) Sis | 8|3; § 5 “*|3)/s | T 
Arig Bs wk. wk. Artist, Label, Title < . i ‘alagis & 3 ls! s 
toire chief for Rex ses A tt NIN ae are lon eS ee ee Rie ime! ~'Z18 pim i eB EC | Slim! eM eI 2! S 
eet KINGSTON TRIO (Capitol) ied 7 a, oe 
Columbia: Brothers Four ‘ . 
4 new folk singing group, the 11 At Large (T 1199 SETRELANE o-- 8 3B tt Bigegiyzy.s. §£ FSits8t sts te 
jrothers Four, has been tagged by JOHNNY MATHIS| (Columbia 
Columbia Records. First release 2 2 More Great Hits (CL 1344 . ¢ 8 2 #..3. 4 e © & F 6 93 
will be a single with a — MARTIN DENNY (Liberty) —? ; = a ~aeeeee ee 
planned to follow.: Combo is made 3 4 Exotica, Val. I (LRP 3034 9 ° 
up of Michael Kirkland, John ee ; _ 3 4 - 1 3 = 2 - 9 = : 8 al 5 = -__.._ 71 
Paine, Richard Foley and Bob SHELLEY BERMAN (Verve) 
Flick : 4 3 __ Inside Shelley Berman (MGV 15903 ‘ a i 8 5 ee) oe 1 2 4 69 
~~ SOUTH PACIFIC (Victor) — : 7 hice : 
Wynne: Sylia Saynt 5 _._§_ ee Lento {LOC 1933 ee 10 3 8 a. 2 2 ee 
Sylia Saynt, who recently re- HENRY MANCINI (Victor 
corded for the United Artists label, | 6A 7 More Peter Gunn (LPM 2040)................ 9 .. 6 3 5 10 3 9 6 37 
has switched to Wynne Records. FRANK SINATRA (Capitol — ——_-—_—— — a reatneenenieti : 
She’s currently appearing in New 6B 8 No One Cares (W 1221 4 4 8 1 1 37 
York’s Catskill circuit. Her first aya PORGY & BESS Colurmbia) oa st —_ = SS 4 
Wynne releases are scheduled for 6C 13 Soundtrack (CL 5410 7 1 7 5 1 8 37 
mid-Septembe ~~" KINGSTON TRIO (Capitol) a See ae sas . Se 
Hi 9 6 The Hungry i (T 1107 ; i ; 8 2 3 6 31 
Grand Award: Rex Stewart “GYPSY (Columbia —— —- a SS Sh a” EE 
Rex Stewart has been set for a ar r a , 
two-album deal by Enoch Light for |p 2©__?5__Ortgtmal Cast (BL 5420 _:- 5 .. 10 ee : _.: :: 5... 29 
Grand Award release. Stewart be- PREVIN/ROSE (MGM) _ 
gan an engagement at New York’s J 11 11 Song for Young Lovers (E 3716 esceee 2 6 8 4 9 26 
Embers last week. HENRY MANCINI (Victor oa ae Se ee ee ee a ae eee ee ee ae oe 
—— . ~— —- 12 10 Peter Gunn (LPM 1956 8 Q 6 7 7 25 
B’ Sh ' ARTHUR LYMAN (Hi-Fi ee eee ee ee +: cae seeemeeints 
Wa; Ow unes 13 9 Taboo (E 806) 4 10 10 3. 6 21 
y - ARMSTRONG & FTZGERALD (Verve) So «va a _* =e gee 
Continued from page 43 a= | 144 .. Porgy & Bess (MG 400! a... 8 18 
” ee : GIGI (MGM) oe —_——— a A ea a A oe 
The “Fiorello” scove, incidently, is " oe . 
BMI's lone show seore en'ry. 1 eee E 3641 a a 9 ae Te 9 aaa _10_ 18 
Warner Bros.’ publishing arm 16 12 moore angen i 4 7 
Music Publishers Holding Corp., onan item aces cn A ane Pe a poe _ FA Ln Aes = ca a 
long a leader in the pix score field, _ AHMAD JAMAL (Argo 
is expected to get its first legit [174 19 But Not For Me (LP 628) at a ae ae oe oe 5 ae, 
score in some time in the Arthur ELVIS PRESLEY ‘Victo1 
Schwartz-Howard Dietz musicaliza- | 17B Date With Elvis 3 4 15 
tion of “Mrs. "Arris Goes To Paris.” ~ MANTOVANI ‘Londo: ° : = ie Cee Pa 
\ tho gh the tuner's original open- } 19 Film Encores, No. 2 (LL 3117) 6 9 4 14 
ing date was postponed, it’s still —— FRANK SINATRA (Capitol —_——— - ——— 
a likely entry for the late season. Jog 95 Come Dance With Me (W 1069 2 7 13 
S open and being auditioned HARRY BELAFONTE | Victo: - — - — — --—-- 
ee ee ae At Carnegie Hall 10 4 8 11 
The Boys,” written by Arnold B. | __ ~ MITCH MILLER (Columbia oS va - : Nips 
H Albert Hague and Rich- 22 More Sing with Mitch (CL 1243 10 3 10 arr eek f 10 
ard Lewine. BELAFONTE & HORNE (Victor? 
On the diskery en@° only three |] 23__14 Porgy & Bess (LOP 1507).................... .. --_ 4 9 ° 
s have been tied up for orig PAT BOONE (Dot 
it i rooving. RCA Victor has | 24A 23 Tenderly (DLP 3180) 8 10 7 8 
“Saratoga’ and “Take Me Along” VAN CLIBURN (Victor - ; : 
and Columbia has “The Sound of | 248 Rachmaninoff Concerto No. 3 (LM 2355 10 10 9 7 8 
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Boston’s First Jazz Fete Pays Of = |e" ** °*> "| Randall's Island Three-Day Blowout 


Wrapup Sunday (23) was the big 


For Producers as B.0. Tops $60,000 2: Chae Sian wesncess:| Proves Jazz Will Pay Off If Locale, 


- Braff, Big Miller; Lambert- 


By GUY LIVINGSTON | Boston’s 300 year history, had | Hendricks-Ross, Toshiko. F P ‘ ’ 
quite a few bugs, and didn’t draw ans ram ar Out 

Boston, Aug. 25. | the capacity expected, it ; erm | * 4 ’ rog >] 

Jazz came to Fenway Park with | as the testing ground for next year. Don Frie Tan Ties Up 
the three night bash of the Boston George Wein and Sheraton Corp. ’ By LEONARD L. LEVINSON | program construction mark the 
Jaz Festival, first in Hub's his-| ate already mapping a sequel for| Randall's Island Jazz B.0.. Jafz-in-the-open marched on tri-| 12 festival as a cave-man type of 
tory, weekend (21-22-23), and goes | ¢4t summer. Hub was the third | : . ‘ : theatre production. George Wein, 
ys and de 6°" of the big jazz festivals by Wein- | Recepits of the Randall’s Island|umphantly at Randall's Island being a musician, attempts to do 
down as a success despite inci-| Sneraton. First at French Lick in| Jazz Festival, which ran for three | (N.Y.) during the past weekend | something about building a musical 
dents, non-appearance of Satah| June was cited a successful bash; | days last weekend (21-23), are be-| (9; 99 93) the parade growing | routine at Newport. The Playboy 
Vaugnan, ejection of some over-| second at Toronto in late July was | ing held by a court-appointed re-| i, er ' duller—and more profit-| bash in Chicago is reported to have 
exuberant buffs, a squeak through | a sour one. |ceiver pending a claim by Don) jie _'than the three previous | innovated a revolving stage, which 
to what looks like “‘a slight profit.” | Dixie Opener Friedman, former producer of the years. This time the three-night Should be standard equipment. 
To be financially successful, the! Opening with a mos'ly Dixieland annual bash, - against d Franklin event was produced by Franklin | Aside from these festival produce 
Sheraton Hotel Corp.-George Wein | layout Friday (21), the Pee| @¢tman, this year's producer. Geltman, a moneybags for the ers are still swinging from vines. 


sponsored gee had to el eae Russell, Vic Dickenson, Buck guat"tek aan’ Lode 7 prior annual gigs. Geltman’s spon-| At Randali’s the cardinal com- 
over $60,000. e gate was clock Clayton, Bud Freeman comboed ’ 


. i sorship proved no improvement.|modity was weakened opening 
. some wage cee er — agen ge Boca iy Peay — sat ——— ae at ae Threeday | Bookings, staff and | night when the sound system 
hree nights breaking down, 4,500,|in a e . Ray Charles piped were skimpier, most acts stayed on | washed out. Even after it was re 
Friday (21); 8,500, Saturday (22),, with earthy harsh voice nabbing | CUting. Harry Grossman, of the 


; ( mar’ > Siow : : | far too long, pacing was poor, light- | | paired it gave out inadequate, dis- 
8,500, Sunday (23). Price scale was; big mitting. Marshall Brown ana | ew "cad a vee, Pane} ing was capricious and showman-|torted reproduction, while the mi- 


set at a $5.75 top for the baseball | the Newport Youth Band was on! ‘ | ship didn’t exist. Only nature could | crophones simply gave out fre 
park box seats, few of which were much too long. The outfit did their a ap th L—§ take a bow, the weather holding! quently enough +4 bug the entire 
sold, $4.85, $3.75, $2.65 Festival | best reviving swing era. Mark Ken Joffe. Latter subse P good, with resulting good attend- package. 
ffic 7 ’ : *. quently 
officials estimated a $3.50 average.| Murphy drew response with his left the partnership and Freidman ance. | Musically the festival veered be- 
Sarah Vaughan’s non-appearance | Singing, but it was evident his|in need of financial backing,, Like jazz fests elsewhere, the tween close-in and half-out pro- 
Saturday night (22) was termed a vocalizing is better suited for in- accepted an offer by Geltman to N.Y. event remains a show biz phe-| gressive jazz, ignoring both the 
misunderstanding with her, et one oe Theloni. as sory invest in the enterprise in ex-| nomenon and paradox. Indoors, in| very experimental and the Dixie- 
agent.” by the management. Dur- et ako big —— saved for last, | change for a 50% ownership, They an intimate, comfortable setting, | land-to-swing eras. This meant mo- 
ing Eddie Condon’s stint, which sf hes phy soon = formed the Don Franken Corp. one small combo may draw 100) notony and to the unhip, a smear 
had set some of the aud to dancing b . i ay o con to Dave ant The Department of Parks later people. Put five little groups and of sound-alike meandering. How- 
in the aisles, ball park gendarmes | D€¢ Now — cohorts Paul Des-| refused to give Friedman an enter-| a big band together, in some other-| ever, outstanding were the David 
gave the heave ho to 20 teeners ; ™on 4 : ‘Mot mag ard Hub drum- tainment license because it was’ wise inaccessible outdoor stadium,| Brubeck four, which continues to 
jiving in the aisles and clambering ae v4 mae 0, letting loose with discovered that he has been con-| where at least half the audience is, grow; the Duke Ellington band, 
over the dugout to gyrate in treet | ree wheeling jazz. victed of assault in 1945 and ofa quarter of a mile from the band-| the hardy perennial of the field; 
of the stand. ; | Herb Pomeroy band, \ Modern possessing narcotics in 1951, stand, sitting on hard seats, and | the Chico Hamilton five climaxed 
When Dave Brubeck joined the | Jazz Quartet and Conden’s combo Friedman contends that Geltman , it will pull 10,000. And until it|by the leader's distinctive thump- 
Condon group for the final num- rounded out the night. The Pome-| formed a new corporation, called | stops pulling, the jazz fest can’t be ing; and a new-to-New York group, 
ber, the jiving began again, and|roy Band, loaded down with ar-|the Randalls Island Jazz Festival, expected to inject even rudimen- | the Ramsey Lewis Trio which 
management decided to quit for | rangers, has a Herman-Basie-Ken- Inc., without his knowledge and tary stagecraft. Long stage waits, | topped the performance of the sim- 
the night 15 minutes before 12. | ton flavor, looking for its own per-| made no offer to buy out his share fumbling changes, stale numbers, | ilar Ahmad Jamal! Trio, the fest's 
While the first jazz festival in’ sane. Modern Jazz Quartet was | of the Don Franken = Corp. Leased eye appeal and no sense of | | big draw. 


OS Sa ‘ a ———__—___—_—_—_——— Kenton’s New Band 
| Stan Kenton, with an almost-new 




























































































































































































P band, played ‘two agreeable sets 
on Sunday night. He now features 
two tympanists, Mike Pacheco on 
| the bongos and Jim Campbell vig- 

Py =| - ~ ' ‘orously massaging the other drums 
2 4 3 3 | | | 2| | | 3 | and traps. 
| | ' = 4 wn s02 
_ | z se Ft é | 1. | 3/9] In addition te the double-drum- 
——— 1 ase Y -~ | @! S | 2 | © E S | | | a | a z ne Ca. there was a slight move- 
ee Res : Isia! Sialwelic! ele! s PRK si alist. |ment toward three-quarter time. 
aay — disk best |5| 3 . |2\e iSigis 2 & | sisi | ¢ =| > T | Jimmy DePriest's quintet began it 
irs so wobhantions & 2)2 5181315) 2/2 = Fag) 4)g] 2) 2) 2/8) g |) with one pice, sax mower aid an 
we ee ee >ISBISISI8S)/ sSlelFisiSisiel&i|z#is| sg) si \admirable drumming bit in the 
18 cities and showing com- Sie isigisian | O\islizie ~. | 2 >! £/0/}5! &) A TF schmaltz tempo; Dinah Washing- 
parative sales rating for this e12i/@iryisian|o|# aisi2i 4 Qisisiy S$) £/L Filton sang Fats Waller's tuneful 
cad test week. ese lel ail izlelsi gi did) ] ¢)% 15) |) Jitterbug Waltz”; and Miles Davis 
~ | & | @| : ; ] ‘ 
nt S| la\4 aiegié { | Fie siz 2/8) lL) a\F contributed an anonymous piece in 
National : | j | &| = i 7 wae Sig I ]| £21512 | 3 ] | o | the same time. Pianistic eccentric 
Rating mis) § eo) ole | 1 |'sibpislalizi gia S| |i ity was provided by Horace (Sven- 
This Last sigisiaig/2i<isiais (e/8 2 & 8/3|N li of the S 
7 =\3 gl eitiaz g\s gi gis z | | : | gali of the Steinway) Silver and 
wk. wk. Artist, Label, Title lS | 3 | 5 | eélizlsia | sisis = BSE a | 5 $ | § s | Thelonious Monk, wearing a cool, 
= ——— SE —-- ——~— _ *_ ¥ : =) m7) J » || cool coolie hat throughout. In spite 
PHIL PHILLIPS (Mercury) |of or because of, both racked up 
1 1 Sea of Love..... ; ; 6 : - ave 8 2 their best scores yet at the stadium. 
a 2: = = = ee dah alak a | 
‘ ~ BROWNS | (Victor) — : is | Dakota Staton led the vocalists 
ee Re | in applause. For the three evenings 
+S. . : . — rt. wie Rie ae 
DRIFTERS (Atari <ae —_aicemanceumes oS 
2 There Goes My Maby.. a ere, 1 9 1 627 3 py rte a es 
[2 8... whe " ee. Sk 66 || ified as jazz. Lil Greenwood, the 
_ SAMMY TURNER —_ ig Top) ; | Ellington femvocalist, was best 
4 we Lavender Blue... ras ee ae Six) es +. 3 fe aa ee ee eS -— 9 55 §| With a gospel version of “I've Got 
CARL DOBKINS, Tit. (Decca) : \it Bad.” Chris Connor did okay 
one 6 My Heart Is An Open Book........... o.. 68. 8 Ff .. 6 5 os oe ee BSD oc Oe eee eee 
RAY. CHARLES (Atlantic) —- “Fine and Dandy.” Miss Washing- 
a 5 What'd I Say =a : . = oe SD was 4 ° 2 © 52 ton topped her evening vocally but 
ee PAUL ANKA (ABC a ——___—— : . = SEA ~ should drop her blue gag, no mat- 
. £4 Lonely Boy Ey 8 1 Pe Be ee Bee ee ee s 2 a * ter how loudly the crowd sniggers. 
SANTO & JOHNNY (Canadian- on, _— —— A ne opening night was the 
8A 21 Sleepwalk ............. an ee ae eee ees 
—DINAH WASHINGTON (Mercury) = Hiesen, Bari Brown to "how laiter’s 
8B 7  Whata Difference a Day Makes..... a oe oe ee ee 7 .. @ .. .. 8 1 83 .. 8 47 9} special narcotics investigation com- 
t ‘SARAH VAUGHAN (Mercury) 7 mittee. The mistake was to give it 
8C 11 Broken Hearted Melody... Tee ae ee ee eee Se ee PMT Oe Ter 
ELVIS PRESLEY (Victor) spot the Diz in the middle. The 
11 14 Big Hunk O’ Love...... soeedoesecscees 8 Bos oe BOB os 5. nw BS ve ws es ss Bs os ee eee oe 
on NINA SIMONE (Bethlehem) a — was too big for the trumpeter to re- 
12 17 Porgy . Se ee oe ied 2 467 20 sist and he cancelled out whatever 
—————_ GaN SGRTGH one : : = dignity the occasion needed. 
eS | fe Sere emer ce errr Yr e  e 
LLOYD PRICE (ABC-Par) = Ti tright were “Madamolselle Bleu” 
13B 13 Vm Gonna _Get Married Be et rr Te ee Se ee ee ee ee ek eee ee eee 
‘ ~~ RICKY NELSON (Imperial) Hamilton and the Modern Jazz 
13¢ Just a Little Too Much............... peewee as se o¢ Webscucrds .. “SOG. -@ cc | Ole Laas. co Se eee 
JAN & DEAN (Dore) er,” “Harlequin” and “Contessa,” 
ae) Ue eee ee ee, re era SP ere ee gh an 
—“"MeFADDEN & DOR ivundelck) iano comedia della arte. The rambun- 
17... The Mummy......... es oe xs il at ee 1 9 nee oe a 
ee com te ti 4: nt : He es eo a ut erea with sonie @ 1eir its 
~ EVERLY BROS. (Cadence) and the involuted-convoluted sec- 
198A... Till I Kissed You........ ier newhes ¥ Se ne 6 ee in = - oe _ 10 én hin a é a . a a. 15 tor was well represented by the Al 
FRANK SINATRA (Capitol) Cohn-Zoot Sims group. 
- i Re (ee Re Sees eae ee oe Ton a. SO ra ae =e ee Very marked in the “uniforms” 
SKIP & FLIP (Brent) ba fii, ~ || worn was the super-Ivy league look 
18C RN Ed cacsaltibies ia 6 iil aie i 188 ee ee SS ae ae ee eT ee aS — = 
STONEWALL JACKSON (Columbia) ¥ ey a ee 
S| Oreo 9 ee Oe ee ee eee MP ge a ——o 
DUANE EDDY (Jamie) u n ed 
button, unpadded, in subdu 
22A 19 40 Miles of Bad Road . ae Tee vere. eee “% 6 aa ee os os 8 . ° es ee ee ee ee oe an 6 .* 13 colors and thin as a wrapped um- 
~~ MYSTICS Laurie) j brella. When Art Ford, with zoot 
22B 18 MHushabye .................... ae ee a: i ee: Meer meer 1 Ce meee le mes 
JOHNNY & HURRICANES (Warwick) te mc., he looked like something 
24A Red River Rock......... et ee ae ee et ee — Bs «88 whats fae [Who had a peeping poe Me : 
1 ARD ; who had any savvy on the platfor 
24B feo tes There : MGM 10 6. 6 114 was Al Collins, whose intro for 
} 2 25 Ore a ' : ion bal Ghee aed ee ee apes heme cae le : | Blakey was a delight. 
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Room Only a: 4 
Carnegie Hall... 


- NOWA SELL-OUT AT YOUR STORE! 


Here’s the biggest Belafonte album ever! Recorded during his fabulous Carnegie 
Hall concert, this 2-record package packs all the high-voltage excitement of 
the’ in-person performance. ™ Old and new fans alike will flock in for this 
finest Belafonte collection, featuring all the high spots of a remarkable career! 
“Matilda,” “Day O,” “John Henry,” “Danny Boy,” “Hava Negeela,” and many 


more. Order a big supply now. em/tsp.coos RG RCAVICI TOI q © | 
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Mex SAU 


See Continued from page 13 eae 


ritles and the Senate that con-| 
tracts signed with authors are | 

‘outside the law” because they | 
not only tie up the initial ditty but | 
all future work, nothing has been 
done to ease the situation for tune- 








VARIETY Scoreboard | 
TOP TALENT AND TUNES 





— ————— 


' ASOAP-NAAOP 





Continued from page 43 gaa 


us,” Korn explains, “since there 
is a new quickening of interest In 
American music, as such.” He re- 
marked that whenever a musical 
aggregation Is sent overseas under 


” 














smiths State Dept. (ANTA) auspices it is 
In a commentary on the way | insisted that American items be in- 
things have deteriorated, a el SS ———=== = ee — ne | cluded in the repertory. 
pointed out that the Federal Au | — sania r 
thers Rishis Law of 9008 eve cum Comatted from Sustatedl Saisie of Distribution agg Demy Se a 
osers rights to emba 0 boxoffice | ° : aiaieiedil : 
Sheew musk eae Galen eee | Encompassing the Three Major Outlets symphony music to program, sans 
, ede : | repetition, for a decade. r 
without the author’s consent. To- | r . a e ’ { work ven by +s , 

. ~ i N y so comparatively 
day the law is flagrantly violate Mach Retail Disk R Sh Mu Soe : “ 
gt ty ny By | Coin Machines Retail Disks Retail Sheet Music ff seitknown's ‘native ‘composer as 
the Society against more than 800 | eng A cent gage ie nga 
fires er pivene enadbedels as Published i in the Current Issue ae peel, te meee Sa 

bd | 4 Ss aS > 
exploiting Mexican music and re- be ne — ———— SS LSE SSS with age ies of Robert Kurka's 
fusing to pay royalties, has no ‘ . 


teeth in it. So composers are left 
mut in the cold. 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which ary exclusive 


Concerto for Marimba and Or- 
chestra. 


Because much of the music will 


The Dep educ . whie r 
is iaeek On Peter pe Ay ve with VARIETY. The positions gnc A from these findings denote the OV ERALL IMPACT de- be “obscure” it means that the 
ing after interests of tunesmiths, veloped from the ratio of points scored, two ways in the case of talent (coin mach ines, retail soloists must in many instances 
writers, playwrights, etc., appears disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), learn the pieces new. Jan Peerce, 

; ? i Eleanor Steber and Eugene Isto- 


to be sincerely looking for a solu- ! 
tion of composers’ legitimate beef. | 


POSITIONS 
This’ Last 
Week Week 






























TALENT 


ARTISTS AND LABEL 


min are among the soloists con- 
tracted. 

Group of five concerts will be 
scaled to $16 ($4 single admission). 


TUNE 




















The OF THE] 1 8 BROWNS (Victor) ..........0..0cc00eee ee Three Bells*  aieniadion). 
WEEK 2 6 PHIL PHILLIPS (Mercury) ............ Sea Of Lovet LATEST RELEASE 
3 2 SAMMY TURNER (Big Top) ...........++. Lavender Blue* PAUL ANKA 
Li SA 4 4 CARL DOBKINS, JR. (Decca) ............- My Heart Is An Open Book® _ onan _ 
5 3 DINAH WASHINGTON (Mercury) What Difference Day Makes? | ON MY SHOULDER 
KIRK 6 10 ELVIS PRESLEY (Victor) ......... A Big Hunk O’Lovet nial 
7 7 BRAY CHARLES (Atlantic) What'd I Sayt LEAVE ME 
Sings 8 1 PAUL ANKA (ABC-Par) ............0000: Lonely Boyt 10040 
RING ON 9 .. SANTO & JOHNNY (Can.-Amer.) ....... Sleep Walkt+ 
'D PRICE (ABC-Par ’m Gonna Get Married? 
THE FINGER 10 ne EEOVE PRICE CABS LED occcndecsccaenss I’m Gonna Get Marri 
AND 
POSITIONS TY 
| NEED This Last TUNES - 
Week Week: TUNE PUBLISHER Smash Retord on*M-G-M 
You so 1 CC” FI oie ovo icnccesetdiaeevaes ....» Harris | bbZiabibbidinieeAe AEBS 
K 12818 I ini nck cass disasdotectarsmcesananel .. Kamax ai 
3 2 “LAVENDER BLUE ..............0.....c0000. ceseseee Joy | OE LIKE 
4 4 *MY HEART IS AN OPEN BOOK ..............cceeccceceeces Sequence | fay 
5 3 +WHAT A DIFFERENCE A DAY MAKES... ................ E. B. Marks 
—EE 6 a... Bg |) ee ee ee eee . Progressive You Mis 
4 hit ‘48 SOUND 7 1 2 eer err er mre paren (ree ~ ° Spanka 
| with ‘EFFECTS 8 PEE CUTE ok bas vedcele dos beeem'a Trinity-Climax 
collectors < om OME RECORD! I Pe Ne bic in os sin din veka os chvacssivcceccuman . Presley ROBBINS MUSIC CORPORATION 


|} Over 33 minutes of the most used ef- 
| fects on this 12° vinyl 33'3 L.P. Unmod- 
j 
| 


10 
* ASCAP + BMI 


ulated space between sounds. A selector 








1?M GONNA GET MARRIED ...........00-000. 








oR Lio lvd & Log san 
JIMMY BOWEN 








points to the desired effect. The retail 
price is $5.95—discount to dealers. 


* SIDE 1: © rings 4 

| ra 3 | 
. oe crowd; parade; free 1 CLAN GORDON (13 
es and rain; s os With Darts Alexander 
. nS Milburn Country Club, Kansas City 
+ SIDE 2 ises: auto starting cng crane 
° horns ymbulance siren: police bands, the: Clan Gordon 
pia * a is touring from its west ust base 
i ak 2 eastward, and among a string 
| RETAIL $5.95 — DEALER DISCOUNT midwest dates played is this one 

THE DRAMATIC PUBLISHING Co. | at the Milburn Golf & ¢ try 
| 179 N. Michigan Ave. Chicago |}, Ill. Club in Kansas City I 


J crew which won the hor 

AFM's national contest a 

new band of 1959, and t ] 
doubt about it being a we e ad- 
dition to pop music. 











New Songs by Jerry Halfhide 
Available for Recording 


. After several years as a lead 
Companies trumpeter and arranger in network 
IRWIN MALDEN music, Claude Gordon di 


out on his own th a band pat- 
terned after some cf his own n 
cal ideas. Thus, he has a crew § 


. 
5 Cascade Terrace, Yonkers, New York oi 


Yo 9-1940 
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ME a a ee | 


eeSTCCC CCC Ce CeCe CC CCC CC eee C Tee 


GEORGE SHEARING 


and the BIG BAND 
BASIN STREET EAST, New York 


From August 27 


Sept. 5 Starting Concert Tour With 


NEWPORT JAZZ FESTIVAL GROUP 


Capitol Rece tol Records 
JOHN LEVY, Pers. Mgr. 


Booked Exclusively by 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
203 N. Wabash Ave. 407 Lincoln ad. 
Chicago, Ill. Miami Beach, Fla. 
C&ntral 6-9451 JEfferson 8-0383 


5 2.6.0. 6.2.0.0.2.6.8.9.9.2.9.3.5.2.55. 3.5.5.2 6 2 oe 








743 Fifth Ave. 
Mew York 12, N.Y. 
PLeze 9-4600 


8619 Sunset Bivd. 
H’wood 46, Calif. 
OLympla 2-9940 








| Be 8 Mons a Band Review | 


s with the brass and proving 

t a young band with a fresh 

an make it today when 

g g rough for big crews 

] » in addit to Gordon's 

npe ectualies a trio of 

¢ yvair of trombones, four 

ed ino, string bass and drums 

Most of the arranging comes! 

m Bob Peper at the piano, al- 

though Gordon also has some yen 
nings from Billy May, these dis 

tinctly drawn to a pattern set only 

for ( Gt rdon he basis is the 

echnical t npet ing of Gordon in 
a modern setting, embellished wv 

open and shut brass, and much 

ntrasting of sections and racing 

the melody around from instru- 

ment to instryment. It's very 

danceable, as witness the Milburn 

floor crowded all evening The 

pand has got it made, and prob- 

ably will be going for twice its 


present price within a year. 
Vocally, the chirping is done by 
Darts Alexander, slim gal who has 
been with the crew about a 
and who conforms to the Clan 
Gordon pattern of newness with 
what the leader describes as ‘‘vo- 
cal Ys but who also fills the 
bill nicely on looks and singing. 
Cec il ‘Hill of the tenor section has 
an inning now and then for a nov- 
elty vocal entry. There is con- 
siderable specialty work among the 
sidemen, including Sanford Skin- 
ner as the drive trumpet, and jazz 
trumpeting of Dick Forrest and 
Ken Hillman,-and reed work from 


Hill and Ron Granville. All of 
this surrounds Gordon's fancy 
double and triple tonguing and 


trumpeting for the sake of fi’ 
trumpet work. 

Crew is nicely decked out in 
Clan Gordon plaids and the new 
plaids and the new supply of in- 
struments won through the AFM 
contest They're also new on 


Warner Brothers Records. Quin. 


year | 


| good faith. 


writers and publishers. 


‘Urania Sales Climb | 
527, Over Last Year'| 


nia saeco ds sales figures for 
the first six months of 1959 in- 
creased 52% over the similar '58 
period. According to general sales 
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I 














ger Bill Nielsen, the month of 
alone showed a 96°% hike over 
ily 8. 
Some of the contributing factors | Roulette Records 
o the less upsurge include the | i 
ibel’s entry into the singles field FAMOUS MUSIC CORPORATION 
as well as its new packaged product 
by Alexander King, Tony Lavelli, | 
Jacques Belasco and the Kansas . 
City Philharmonic, » Mille» ee ae 
Nielsen is banking on a seule 


Ne HIT. REMINDERS 


oo ey he 


eat via the entry of Urania’s | 
lowprice subsid, Avon Records. =I 
Avon line bowed recently with the | 
Knights! ridge Theatre Chorus and | 
Orchestra in a treatment of “My | 
Fair Lady.” 


ing upt 





* THE DREAM OF 
OLWEN 


* MARTINIQUE 


* THE COQUETTE 
FROM RIO 


MILLS MUSIC, ING, 















Geller Plan 


——_aae Continued from page 43 gees 


ated from a five dollar charge | 
on jukeboxes, 
Thus the juke operators will be 








tim 
tlm 





going into the meeting minus the ) é 
argument on which they placed NEW PALE SETTERS 
heaviest reliance throughout 25} FROM MPHC 


years of Congressional appearances 
—payment of performing royalties 


a7 
will bust them, a 


If they balk at the Celler pro- | BEI MIR BIST 
posal, they may lose Congressional # DU SCHON 


sympathy buttressing ASCAP’s| | BD KEeLy sMiTH-LOUIS PRIMA-DOT 


arguments that the operators have | 

consistently refused to bargain in| a 
| ONLY HAVE . 
EYES FOR YOU § 








Whatever fate befalls the Cellier | 
plan in its present form, the a to| 
tegy behind it appears shaped to 
rebound in favor of the song: | 


a 
TRE FLAMINGOS + 
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THOSE ‘PRINTED’ A 





VARIETY AND AGVA 


Within the past few weeks Variety has received a number of 


communications both from indi 


from aspiring candidates seeking election. 


date Joey Adams requested “his 
coverage. This in effect would 


all concerned have had their say in these columns. 


viduals employed by AGVA and 
Presidential candi- 
side of the story” be given fuller 
be “milking” an encore because 
Adams’ 


campaign platform likewise has been given the spotlight, edi- 
torially because of its news value, and also via an advertisement. 
After asking Variety for additional free space for campaigning, 
he went to another paper saying that “our show business bible” 
(meaning Variety) wasn't affording him the fullest opportunity 


to state his cause. 


There is a distinction betwe 


en full and fulsome. Adams’ 


platform was not only covered newswise but also appeared as a 


paid ad, as we said previously. 
mount to political campaigning. 


Anything thereafter is tanta- 
AGVA's balloting is something 


to be decided among its membership. 





There is also a distinction bet 
news stories anent dissident gro 
union Apparently 
national administrative secreta 
Margie Coate, national directre 
Fund. The complaints by these t 
apart from comedian Adams’ cu 
residency, 
andidate for reelection 
liss Coate’s reply to a story ap 
ARIETY is to be found elsewhere 


Awoanm « 


that difference is 


ween politicking and legitimate 
ups within a theatrical guild or 
not obvious to AGVA’s 
ry Jackie Bright and*to Miss 
ss of the AGVA Sick & Relief 
wo individuals are separate and 
irrent campaign for the guild's 


opposed by incumbent Penny Singleton who is also a 
In keeping with Variety practice, 


pearing in the Aug. 12 issue of 
in this section. 


It has been reported that a n 


umber of dissident AGVA mem- 


bers have looked askance at certain guild operations: the pro- 


posed Catskill Mountain retreat; 
tion of the Sick & Relief Fund; 
proceedings. 


the secrecy in the administra- 
and some of the parliamentary 


This is not the first time that Varrety has had the occasion to 


put the spotlight on theatrical guild and union activities. 


1919 Equity strike, in actuality, 1 


ciated Actors & Artistes of America. 


talent has spanned an era fron 
“company union” NVA to today 
was VARIETY and DAILY VARIETY’s 


The 
nade possible the present Asso- 
The handling of variety 
n the White Rats to the Albee 
‘’s AGVA. In another idiom, it 
initiative that put the finger on 


Browne & Bioff's IATSE labor racketeering and the film indus- 


try’s knuckling-under to the Ch 
recent 


icago hoodlums. Within more ? 


memory, VARIETY exposure of the shenanigans of former . 


AGVA executive secretary Matt Shelvey lead to the takeover of 
the Guild by the 4A’s, and to the subsequent conviction of Shel- 
vey in an Atlanta court which was later nolle prossed. 





VARIETY is not out to “get” AGVA, nor is the paper on a per- 


sonal crusade to make things unpleasant for Jackie Bright. What 


Variety has done, and will contir 
of interest to those in the variety 


to them is the internal operation of their own guild. In 
most recent communication, Bright claims that he has been a 


nue to do, is report news that is 
; field; and certainly of interest 
his 


positive influence on the fortunes of AGVA and proceeds in | 


three pages of single-spaced copy 
AGVA and the negative role Varrery has been playing both in | Artists, in 
the lives of AGVA and Bright personally. 


to expound his positive role in 


Negative stories never | 


win popularity contests, but if negative events lead to downbeat | 


results, then that’s the way they 
takes exception to certain storie 
fortunate, but it’s the right of 
interested in the variety field as 
on in 
of the industry 


Talent Agencies Separating Men 


are reported. If Jackie Bright 
s, as he certainly does, it’s un- 


f every AGVA member, and of those 


a whole, to know what is going 


the dominant labor organization of an important segment 


From the Boys in Hiring ‘Salesmen’ 


The talent agencies have been? 
changing their employment prac- 
‘ices within the past few months 
The “cadet system,” in vogue with 
bulk of the major agencies, has 
been discarded in favor of hiring 
experienced agents. The only of- | 
fice in the Big Three still partially 
adhering to the practice of devel- | 
oping its own percenters is the 
William Morris Agency. General 
Artists Corp. and Music Corp. of 
America have restored the practice 
of hiring experienced “salesmen.” | 

Reason for the change is that 
some agencies found they were 
training selling talent for the oth- 
er offices. At the same time, many 
offices felt the program was be- 
coming very costly in view of the 
results. 

Under the cadet system, the 
agencies found that they could hire 
a fledgling agent at about the price 
of what it would cost to hire a 
stenographer. When the weeding 
out process was completed, it was 
generally found that not enough 
Managerial talent developed com- | 
mensurate witht the efforts poured 
into the project. ' 

A change was also forced in the 


(Continued on page 52) ! 


|It was S.R.O. after 





RUSSIAN FEST SHOW 
PULLS 1086 IN MPLS. 


Minneapolis, Aug. 25. 

The Northwest Variety club wom- 
en's auxiliary wound up with 
$8,000° for the club’s heart hos- 
pital as a result of the local three- 
day (four performances) engage- 
ment of the Russian “Music and 
Dance” festival. In addition to 
$7,000 realized from selling $5.50 
opening night tickets for $10—and 
retaining $4.50 for each ticket sold 
—the auxiliary also received a 
$1,000 gift from Morris Chalfen 
the local engagement’s sponsor, ip 
gratitude for the part it played. 

For the four performances here 
at $5.50 top in the 8,200-seat 
Municipal Auditorium, the ‘“Fes- 
tival” grossed a huge $108,200 
the opening 
night. Chalfen had said he needed 
$100,000 to break even on the en- 
gagement. His wife is president 


of the Variety club’s women’s aux- | day Night at Prince of Wales” on | 


iliary. 


GVA BALLOTS 





? 


CH ASKANGE: 
HBA'S STANCE 


| 

Chicago, Aug. 25. | 

American Guild of Variety Art- 
jists’ Chi contingent (or most of | 
| them, at any rate) has the stuck- | 
| in-the-craw sensation again, this| 
| time from an AGVA election bal-| 
lot innovation. Locals are threat- |! 





ening court and other recourse) 
| over new instruction that calls for | 
| members to print their names now | 
|instead of writing them. Change, | 
Tit’s felt, makes possible corrupt | 





| musical 





Grim Times for Club Date Talent 
Forces Rise of Underscaled Acts 





Chevalier in Dicker 
For Mexican Booking 


Mexico City, Aug. 25. 
Ad man Louis Dillon, turned 
producer, is dickering 
with Maurice Chevalier to appear 
at the Ideal Theatre. This latter is 
currently presenting one of the 
most ambitious musicals ever 


Many sections of the variety 
field have fallen upon evil days. 
While major spots are complain- 
ing that there isn’t enough talent 
and that five figure salaries have 
become commonplace, there are 
|} other parts of the field in which 
there are too many acts and talent 
buyers consider scale to be over- 
payment. 

This is reflected by the fact that 
the number of agents being 





[ voting practices in the upcoming | Shown here at a 12 peso (96c) top. | charged with underscaling have be- 


election. | 
Ballots, now in the hands of 
most members, are due back In 
| New York for tally by Sept. 25. 
Chicagoans are convinced “some- 
thing is phony” because “anybody 
can print (anyone’s) name.” At 
presstime, it wasn't clear what ac- 
tion might be firmed by the Chi 


rebels, but angry spokesmen 
warned of an injunction in Federal 
Court, and complaints to such 


bodies as the National Labor Re- 
lations Board, the AFL (presum- 
ably the Ethical Practices Commit- 
tee), the Senate Rackets Commit- 
tee (previously urged to scrutinize 
AGVA), and the Honest Ballot 
Assn. 

Besides the requirement of a 
printed “signature,” the ‘hicago- 
ans are further incensed because 
duplicate ballots henceforth can 
enly be obtained from the union's 
elections department and not, as 
has been the case, from the indie 
watchdog HBA. 

Fear mainly is that the change to 
printing names will especially af- 
fect “votes” by such _ touring 
troupes as circuses and ice shows, | 
because ballots can be intercepted 
easily in such cases where they’re | 
mailed out to a major demo for) 
distribution to cast members. It 

(Continued on page 52) 





‘ 


Penny Singleton Sez | 


She Has Not Received | 
Her Ballot as of Sat. 


Hollywood, Aug. 25 
Singleton, president of 
American Guild of Variety 
letters to George 
Abrams, executive secretary of the 
Honest Ballot Assn. and to the 
AGUA administrative secretary 


Penny 
the 


| Jackie Bright, declared that as of | 


Saturday's (22) mail arrival at her 
home she had not yet received a 
ballot with which she can vote. 
In her letter to Abrams, she cited 
a previous communication from 
him in which he stated that if the 
files as presented to him by the 
union, are not complete, there is 
indeed a serious discrepancy. She 
stated that apparently such a dis- 
crepancy exists since she has not 
vet received the ballot 

Miss Singleton cited the possibil- 
ity that her ballot could have fallen 
inte the wrong hands, and with the 
change of procedure to where} 
names are printed on the envelope, | 
instead of signed, someone else | 
could have voted for her. If this 
is true, her freedom to run for 
office in the union, she claimed, 
had been hampered. 

Abrams declared that he has had 
previous communications ~ from 
Miss Singleton, but this is the first 
time that she ever mentioned fail- 
ure to receive her ballots. 


Book Eckstine For 
South American Tour 


Glasgow, Aug. 25. 
Billy Eckstine will tour South 
America for five weeks on a two-| 
shows-a-night trek, opening Oct 
13. He will visit Venezuela and Rio. | 
Singer planed in here from Frank- | 





furt for vaude week at Empire 
Theatre. 
He follows with more vaude at 


Birmingham, Manchester and 
Liverpool, Eng., and has a Sunday 
night peak-hour tv date on “Sun- 


ITV network, Aug. 30. 


|tured Barnes 


jin from all 


Dillon claims that he'll have the 
French actor here befcre the 
fiestas patrias holiday (Sept. 16, the 
Mexican Fourth of July). 

Chevalier, according to Dillon, 
is willing to sign. However, there 
is one drawback: the over 7,500- 
foot altitude of this capital whicn 
Chevalier feels might affect his 
health. But Diilon is confident thai 
this is only a minor consideration 
and that Chevalier will come to 
Mexico. 


Central Can. Exhibition 
Off to Fast Getaway Via 
Flock of Midway Shows 


Ottawa, Aug. 25 
Central Canada Exhibition for 
1959 preemed Friday (21) to socko 


business. Fair runs to Aug. 29. Last 
year’s total gate was a record 
533.763. and CCE g.m. Jack Clarke 
will be happy if it repeats 

World of Mirth is back again as 
the midway with Frank Bergen, 
owner and g.m. and Bucky Allen, 
concessions mgr., plus other w.k. 
World of Mirth figures, here for 
the fair’s duration. Missing is Ger- 
ald Snelling, for more than a quar- 


\ter of a century the show's flack 


chief, who died in New York last 
spring. 

Midway toppers are “French 
Casino Revue,” operated by Joe 
Boston; “Spices of 1959,” with 
Tirza; Dave Wilde’s “Gay New 
Orleans;” Bob Hermine’s midget 
revue; Flash White's motordrome 
and a monkey speedway and tor- 
ture show both produced by Ray 
Chambers 

Grandstand show ‘2land 22) fea- 
Bros. circus, and 
evening shows produced by Barnes 
& Carruthers with Ford & Hines 
the Step Bros. 

The Canadian Broadcasting 
Corp. has an enlarged television 
studio in the H. H. McElroy build- 
ing, plus a radio studio for the 
first time. Local shows originate 
from there plus a daily airer’ from 
the exhibition grounds building 

Gate is again being aided by 
giveaways: a car each day, and a 
modern ranch-house-style home, 
lot, furniture, equipment, boat and 
car in the garage to a winner 
draw Saturday night (29). 


CANDY SHOW HIKES 





N.Y. NITERY TAKE: 


The trend away from the old 


fashioned candy store to imported | 
sweets and fancy boxes is presently | 


contributing to the take of the New 
York niteries. A large number of 
registrations at the National Fancy 
Food & Confection Show being 
held at the Astor Hotel, have come 
over the country. A 
large number of foreign exhibs 
have also checked in for the exhib 


While this time of year is nor-| 


mally dull, business has been hold- 
ing up excellently in niteries. The 
break in the heat has also helped, 
and reservation indicates a much 
stronger tone in cafes. 


Roberta’s ‘Split’ Years 


Roberta Sherwood has signed 
for a series of stands at the Dunes 
Hotel Lounge in Las Vegas. Deal 
calls for appearances two weeks 
in April of next year, six weeks 
starting mid-July, and two similar 
time periods in 1961. 

It's the first time 








the Dunes 


in a] 


|come more numerous. In recent 
months, several indie percenters 
ave been on the carpet at the 
American Guild of Variety Artists 
charged with underscaling per- 
formers This is particularly true 
in the club date field and in minor 
cafes. In some cases the under- 
scaling has taken the form of tak- 
ing commissions onéeale payments, 
forbidden to agency practice, and 
others by actual underpayment. 

There have been occasional cases 
of this kind within the past few 
years. However, in recent months 
the practice has seemingly become 
more widespread. This has come 
| about by lessening opportunrties 
at the bottom of the scale, the near 
disappearance of spots in which an 
act can learn the craft, and alse 
the decimation of club dates due 
to the competition offered by the 
banquet department of cafes, 

The situation is pathetic in most 
eases, since it has involved per- 
eenters who have had representa- 
tive lists, and some acts that have 
been in the chips as Well as begin- 
ners who are willing to work for 
peanuts if only to get started. In a 
more prosperous era, it meant Jit- 
Ue to give the tyros scale. 

The increase in prosecutions in- 
dicates that the variety field is in 
trouble to some degree. It means 
generally that jobs are scarce in 
many situations and there are 
many candidates for one position. 
It becomes even sadder when it's 
considered that show biz generally 
| gives the appearance of being pros- 
perous in the upper and middle 
|} echelons, and few consider that 
| there’s still a lot of acts and agents 
yet to make room rent 

There have been more cases of 
underscaling within the files of the 
American Federation of Musicains 
than there has been at AGVA, but 
it’s becoming evident that more 
cases are being unearthed as the 
lower segment of the industry be- 
comes more desperate and the il- 
legal cuts will become more fre- 
quent. 


Boston’s Blinstrub’s 
Bowing Shows Sept. 14 
| With Accent on Diskers 


Boston, Aug. 25. 

| Blinstrub’'s 1,700-seater is ready- 
| ing for opening with first show of 
the season headlining Clyde Me- 
Phatter opening Sept. 14. Nitery 
| will open Sept. 7, but without a 
show. Blinstrub’s bookings for the 
upcoming season follow his pen- 
chant for hot diskers, policy fol- 
lowed for last few seasons. Tal- 
ent that will be playing the big 
boite for the first time are Kathy 
Linden, Roberta Sherwood, Liber- 
ace, Crosby Bros, Billy Storm, Paul 
| Anka, Pearl Bailey, Louis Prima 
| and Keely Smith. 

The Moro Landis line (10) will 
be back for their third season, 
and Mike Gaylord’s orch will cut 
the shows wiih Lou Weir at the 
organ. Skedded are: Kathy Lin- 
den, Sept. 21-27; Four Lads, Sept. 
28-Oct. 4; Andrews Sisters, Oct. 5- 
|11; Billy Storm. Oct. 12-15; John- 
| ny Mathis, Oct. 19-25; Crosby Bros, 
| Oct 26-Nov. 1; Roberta Sherwood, 
| Jan. 11-17; Mills Bros, Jan. 18-31; 
|two weeks; Pearl Bailey, Feb. 19- 
| 28, 10 days; May 9-15, Paul Anka. 
| Also booked, with dates not yet 
set are: Louis Armstrong, Giselle 
| MacKenzie, Gordon MacRae, Joni 
| James, Frankie Avalon, Jack Ca 
| ter, Myron Cohen, Louis Prima and 


' Lounge has inked a longterm deal, | Keely Smith. 
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Hildegarde’s Chi Drury Lane Click 


Cues Concert Format for Names 


By LES BROWN 
Chicago, Aug. 25. 

rhe chemistry that happened be- 
tween Hildegarde and Drury Lane 
Theatre here, a legit stock opera- 
tion that booked her experimen- 
tally for a change of pace, may con- 
ceivably result in a wholly new me- 
dium for topflight vaude artists 
The smal in-the-rounder proved 
ideal for the staging of a one-per- 
son show, having the best advan- 
tages of both the concert stage and 
nitery floor with hardly any of the 
disadvantages. A pity that the 
chanteuse du Milwaukee, who plans 
to tour her new program around 
the globe, will find few showplaces 
quite as conducive to exciting ef- 
fects as this suburban 500-seater. 

Something of a freak among the- 
atres, Drury Lane has a carpeted 
central stage resembling a 12x18 
rug, and indeed, the way the seat- 
ing is arranged, imagination lets 
you believe it’s someone's parlor 
where one of the gu¢sts has volun- 
teered to entertain. 

Performed on a procenium stage 
or in cabarets like those she cus- 
tomarily plays, Hildegarde’s new 
two-hour program must surely lose 
some of the spontaneity and im- 
pact it had here, where the inti- 
macy of a supper club and good 
manners of a legitimate theatre 
prevailed. So perfect was the set- 
ting—especially for an act which 
requires some audience - participa- 
tion—that on night caught (19) 
she managed to be a spelibinder 
despite a shortly-ejected female 
heckler, a lagging seven-piece orch, 
and a case of laryngitis brought on 
by working three nights sans mike. 

To say she captivated the Seru- 
tan set of Beverly Hills and Ever- 
green Park, Il. is to understate it 
grossly. Practically a forgotten 
name to the generally non-night- 
clubbing gentry of those suburban 
towns when she opened, she quickly 
built a cultist following via word- 
of-mouth, and by the second week 
most of her perfofmances were 


SRO. Needless to say, she’s been | 


booked for a reprise next year. 
Her one-woman show grossed 
$16,000 for the engagement, at a 
$3 top, a figure which in fact be- 
lies the true gate since Drury Lane 
(Continued on page 52) 


Jerry Lewis Show Pulls 
Conn. Symph Out of Red 


Bridgeport, Aug. 25. 
Jerry Lewis’ one-niter with the 
Connecticut Symphony last week 
(21) at Fairfield University field 
drew 18,200 a record attendance, 
and demonstrated what a super- 





market operator can do as a show- | 


man 

Samuel E. Meshken, owner of 
the King Coie: indie food stores 
here and an occasional delver into 
entertainment promotions, volun- 
teered to take on the job of pulling 
the symphony out ef the red for 
the season and proceeded to sell 
a bill topped by Lewis, with Skitch 
Henderson and Walter Kiernan as 
added attractions, and the orches- 
tra itself in virtually a secondary 
role. 

The whole thing ran up to a nut 
of almost $30,000, but Meshken 
made good his objective in wiping 
out the symph deficit, even if the 
promotion was unprofitable per se. 
Playing in the highest discomfort 
index of the season, Lewis stayed 
on 93 minutes and wowed the jam- 
packed field with the gamut of his 
repertoire and several specially- 
prepared numbers. 

The promoter initially confined 
the ticket sale to his stores, pur- 
chasers of $30 worth of groceries 
getting a 50% deal on the ducats 
scaled up to $3, but a week before 
the concert the regular public sale 
began. 





New Toronto Nitery 
Toronto, Aug. 25. 

Robert F. Cook, insurance man 
turned to show biz. has opened a 
second nitery here to follow up 
his click Le Cabaret. It’s Club 76, 
featuring “Ragtime” Bob Darch 
and his honky-tonk piane, plus an 
old-fashioned “free lunch” (‘now 
50c but still help-yourself) of sliced 
chicken, cheese and crackers. Also 
snuff for ladies and roll-your own 
cigarettes for all. 

Cook plans to &xpand to New 
York and Virginia City. 





Dicker U.S. Hotel Tour 
For ‘Vive La Difference’ 


Cast from “Vive La Difference” 
the musical revue going into the 
Maisonette of the St. Regis Hotel, 
N.Y., Sept. 10, will comprise Ruth 
Price Michael Domenico, Emma- 
line Henry, Harvey Hohnecker and 
Marty Ingles. Opus is being writ- 
ten by Roger Price with Michael 
Brown doing the music and lyrics 
and Norman Paris the arrange- 
ments. Edmund Balin is choreog 
rapher, and Alvin Colt is the cos- 
tume designer. 

Barron Polan, representing the 
revue, is currently negotiating with 
the Drake, Chicago, and the Fon- 
tainebleau. Miami Beach, for this 
opus. There’s also a possibility that 
the show may go to England 

| The revue represents a change 
of pace for the St. Regis. It will 


| play that inn until December i4 
when Vickie Autier is slated to 
| follow. 





Lawrence Wien Adds 
To Holdings Via Buy 
| Of Leone’s Restaurant 


Lawrence A. Wien, New York 
| realtor-attorney who already owns 
the Plaza Hotel, N.Y., as well as 
the Desert Inrg Las Vegas, has now 
bought Leone’s Restaurant, famed 
Italian eatery on an all cash deal 
|from an affiliate of Restaurant As- 
| sociates. Latter operates the Hawai- 
ian Room of the Lexington Hotel 
N.Y., Four Seasons, Forum, as well 
,as other spots. 

Wien acquired the spot subjected 
to a net lease from Gene Leone's 
Inc., a RA affilate, for an addition- 
al term of 10 years with renewal 
|rights up to 100 years. Restaurant 
had been operated by Gene Leone 
until its sale to RA in June. 


Wien has leased back the hotels 
he acquired to their previous own- 
ers. The Plaza bought from Hotel 
Corp. of America, was leased back 
to that firm, which takes over the 
;inn in April from the Hilton chain. 
The Desert Inn which was acquired 
a few weeks ago by Wien was 
leased to the present operating 
group which includes Wilbur Clark, 
Morris Kleinman, Moe Dalitz and 
others. 


WAKELY’S N.M. JUNKET 
TO BALLY STATE FAIR 


Albuquerque, Aug. 25. 
An intensive five-day tour of 
New Mexico, just prior to the State 
Fair, is being planned for singing 
comboy Jimmy Wakely, to give 
impetus to the show. 





Wakely, who will get $5,000 to} 


emcee two shows daily for the nine- 
day fair, plus advance promotion 
_ is due in Albuquerque Sept. 

Fair manager Quentin Tex Bar- 
ron said he’s lining up a string of 
speaking engagements around the 
state for Wakely before Lions, 
Rotary, Kiwanis and similar clubs 
to promote the fair. 

“We also want to give folks 
around the state the idea that the 
fair is their's, not exclusively Al- 
buquergues,” Barron said. 
thing is aimed at goodwill gesture 
to promote the fair, slated Sept. 
26 to Oct. 4, 

Practically the whole State Fair 
show is mace up of ty-oater heroes. 


Autry Corrals $11,000 


| 


| In Upstate N.Y. Stand 


| Albany, Aug. 25. 

| Gene Autry pulled a gross of 
| approximately $11,000 in four per- 
formsaces of his “Hit Show of 
| 1959,” at $1.50 and $2.50, with half 
price for children under 12, in 
| Hawkins Stadium, Menands, Fri- 
| day-Saturday (21-22). It was the 
| fattest figure the western star had 
roped in his various appearances 
lat Adbany and Troy, under the 
| promotional auspices of Ted Bayly. 
| Autry, who will appear at state 
| fairs in Kentucky, Missouri, Ten- 
| nessee and Virginia this season, 
jleft here for Evansville, Ind. 





Whole | 


, 

| Delmar’s Aruba Revue 

Vet producer Harry Delmar is 
slated to bring in a revue for the 
Aruba Caribbean Hotei, Aruba, to 
go in during the winter season. It's 
likely that the show will tour other 
casinos operated by Cliff Jones 

Delmar is responsible for having 
}gotten Jones together with the 
| builders of the casino and is re- 
ceiving a finder’s fee amounting to 
1% of the casino’s net 
Jones and his general manager, 
Jake Kozloff, formerly connected 
with the Thunderbird, Las Vegas, 
are also interested in the Casino 
International, Port-au-Prince, Haiti, 
and have a piece of the action at 
the Havana Hilton Hotel, Havana. 


Southwest States 
In a High Pitch 
For Tourist Coin 


Albuquerque, Aug. 25. 
Delegates from three southwest- 
ern states—New Mexico, Arizona 
and Texas—met last week in Santa 
Fe to plan new ways of luring 
tourists to the area. 
“The tourist business is a multi- 
million-dollar industry in our 
| area,” Dr. Ralph C. Hook Jr. of 
| Arizona State U. told the group. 
“The association is designed to aid 
the three states in meeting the 
competition in today’s tourism.” 
The association of representa- 
tives from state governments, 
universities and trade associations 
plans to publish a pamphlet, defin- 


ing the southwest as a geographi- | 


cal area and pointing out the sim- 
ilar resources of the three states. 
The three states offer climate, 
history, Indians, Spanish-American 
culture, sunshine, cool mountains, 
wide open spaces and natural at- 
tractions, a spokesman for the 
Southwest Travel Assn. said. 


Tom H. Taylor of the Texas 
Highway Dept. is association prexy. 
Fred W. Phelps, director of the 
Dept. of Development, spoke for 
New Mexico 

At the same time, Hollywood 


actress Rhonda Fleming and party 
arrived in Santa Fe for a weekend 
at a nearby Pecos River resort, and 
state brass urged her to act as New 
Mexico publicity rep in Hollywood. 
Miss Fleming was presented with 
an honorary colonel's commission, 
signed by Gov. John Burroughs, 
following her arrival here Thurs- 
dav (13) 

Robert Wistrand, publicist for 
the state administration, made the 
presentation and asked the actress 

to spread the word about New 
Mexico’s charms as a_ vacation 
spot.” 

The governor was not available 
to greet the party, since he was 
attending a National Guard en- 
campment at Fort Bliss, Tex. 

In Miss Fleming's party 
Lynne Thomas, actress; 
Chase, west coast investor, 
sob Prescott, president of Flying 
Tigers airline. The group were 
guests of W. C. Kruger, owner of 
the ranch 

Along 
Cruces 


were 
Allen 


the Las 
have ex- 


the ‘same lines, 
(N.M.) Jaycees 
tended an invitation to Soviet 
Premier Khrushchev to attend a 
local meeting of the group, if he 
visits nearby White Sands Missite 
Range 


USSR ‘FESTIVAL’ HITS 
WHAM 1086 IN MPLS. 


Minneapolis, Augé 25. 
The Russian “Festival of Music 
and Dance” made boxoffice history 
here by grossing a huge $108,200 
at $5.50 top for three nights and a 
matinee at the 8,200-seat municipal 





Auditorium. It was SRO after open- | 


ing night 

Local impresario Morris Chalfen, 
who was responsible for having 
Minneapolis included among the 
six U.S. cities to see the show and 
who handled the engagement here, 
had stated that a $100,000 gross 
was necessary for him to break 
even 

Chalfen’s skating show, “Holiday 
on Ice,” recently completed a suc- 
cessful tour in Russia and his con- 
tract permits him to select two 
Russian exchange offerings for 
single engagements. He chose the 
“Festival” as one of these and in- 
sisted that his hometown, Minnea- 
|polis, replace Cleveland, which 


lof the tour's six cities. 


profits. | 


and | 





How ‘Ice Capades’ Developed From 
A Hershey Bar to a 20-Year-Old 


‘Add Dot Dandridge 
To Waldorf’s Roster 


Dorothy Dandridge has been 
added to the roster of performers 
to play the Empire Room of the 
Hoie! Waldorf-Astoria, N. Y. Miss 
Dandridge, who was the first Negro 
singer to play the room, will go in 
Feb. 8 In the juggling of the 
dates, the new talent buyer Clyde 
Tiarris has signed Eddie Fisher to 
work the spot Nov. 16 for four 
weeks. Nelso: Eddy will precede 
Miss Dandriage. 

Les Champagnons de la Chanson, 
originally boOked for a March 5 
stand, will not play the Waldorf 
this season. Opener, Gisele Mac- 
Kenzie, is set for Sept. 9 to be fol- 
lowed by Gordon MacRae, Oct. 15, 
with Edith Piaf pacted for April 
14 and Ray Boiger for May 2. 


La Dietrich Mops Up 
| In Four-Day Stand At 


Buenos Aires sheatre 


Buenos Aires, Aug. 18. 

Marlene Dietrich was a smash, 
a Sellout, at her four-day (12-15) 
stand at the Grand Opera here. 
Tickets ranged from $3.50 to $1 
(250 to 75 pesos). 

Miss Dietrich, as usual was fab- 
ulously gowned in diamond sequins 
and a spectacular white ermine 
cloak, with trailing skirts. She don- 
ned tails, top hat and cane for the 
second half of the show, winding 
up with the ballet to “I'll Come 
Back n a dance routine she 
opened with “Look Me Over.” then 
does “Your’e the Cream in 
my Coffee” and segues into “My 
Blue Heaven.” 

It could be that she would be 
heard to greater advantage in a 
more intime milieu than the 2,500- 
seat Opera, and that her qualities 
as a diseuse are more for a night- 
club atmosphere, but the mike car- 
ries that husky voice quite easily 
to the gallery. Best were her Ger- 
man songs: ‘Jobnny,” “Lili Mar- 
lene” and the French “Je Tire ma 
Reverence,” which Jean Sablon 
popularized here. “One for My 
Baby” was spoken, cigarette in 
hand, rather than sung. Other 
songs were “Bovs In the Back- 
room,” “Laziest Girl in Town,” 
“Whoopee” ‘(not for her style, 
“Never Go Home” and “Falling in 
Love Again,” this last, one of the 
best. 

Clemente Lococo introduced Miss 
Dietrich to the press at a cocktail 
conference, whic! was more like a 
riot, 

Freeman Bacherach orch backed 
Miss Dietrich. Accompanying pic 
was “Auntie Marhe.” 


SUE JUDY, LUFT FOR 














$46,499 RE FRISCO 


Los Angeles, Aug. 25. 

Payment of $45,499 is demanded 
from Judy Garland and her hus- 
band, Sid Luft, in Superior Court 
| action filed by Charlie Wacker III, 
| Mark Bayard and Jacmar Groves 
| Ine Also named as defendants 
were Louis Lurie and William J 
Zwissig, producers of star's show 
in Frisco July 1-11. 

Amount, purportedly received by 
| Miss Garland and Luft from Frisco 
|} engagement, was 


isfying a $80,000 debt owed by 
| Garnma Productions, headed by the 
Lufts, according to complaint. 





‘Seattle Burleycue Suing 


| ‘Times’ Over Ad Brush 


Seattle, Aug. 25. 


The Rivoli Theatre, a local bur- |! 
suit | 


| lesque house, has started 
| against the Seattle Times for re- 
|fusing to publish the theatre's ads. 
|The Rivoli alieges that the news- 
| paper breached its contract with 
jthem, and asks for $122,640 dam- 
| ages. 

| Russell W. Young, the Times’ ad- 


| vertising manager, claimed that the 


its readers. 


to have been | 
paid plaintiffs instead toward sat- | 


copy given The Times was “sugges- 


+ Atlantic City, Aug. 25. 


The 20th 
Capades,” 


anniversary of “Ice 
now playing its annual 
six-week run at Convention Hall, 
was marked by more than 300 per- 
sons here. Representatives of 38 


arenas throughout the country, ex- 
ecutives and the cast of 124 with 
their families were hosted by John 


H. Harris, president and producer, 
at Hackney’s big uptown restau- 
rant 


The affair was a part of the 20th 
amnual combined conference of Ice 
Capades Inc., and International Ice 
Altractions Inc., in session here for 
three days. Only speech, and a 
brief one at that, was made by 
Mayor Joseph Altman, who de- 
clared in his welcome that both 
the city and “Ice Capades” profit 
by the show here. The mayor 
added that during the next vear 
the city will spend $3,500,000 on 
“vour home in Convention Hall,” 
increasing the seating space to 
64,000 

Harris, as  president-producer, 
presented special awards to a 
number of persons connected with 
the show. 

In a nostalgic letter in the com- 
bined conference's program Harris 
said that a group of arena owners, 
including Walter A. Brown: Louis 
A. R. Pieri, Lou Jacobs. John Sol- 
lenberger, Al Sutphin, Edward W. 
Shore, Peter A. Tyrrell, Nate Podo- 
laff and himself met at the Hershey 
Hotel, Hersey Pa., on Feb. 14, 1940, 
when they decided to organize an 
ice show to play their arenas. 

First rehearsals for the “Ca- 
pades” of 1940 were held at the 
Arena, Philadelphia, in May of that 
year. First booking was at New 
Orleans Municipal Auditorium, 
June 16-19. From New Orleans the 
show came to Atlantic City to play 
spring and summer editions and 
prepare for the first full show, “Ice 
Capades of 1941,” billed as the 
“Toast of the Coast.” which opened 
July 19 and continued through 
Sept. 2 

“Tee Capades” has played coast 
to coast every year since its organi- 
vation, with another company, “Ice 
Cycles.” being formed in 1946. 
“Capades” played on the Conven- 
tion Hall ice here the first year, 
was forced out when the Govern- 
ment took over the big hall during 
the war, but returned in 1947, 
playing its summer break-in date 
every year since then 

Harris believes this 20-year 
stretch without an interruption sets 
a new mark in moderft show busi- 
ness. “Ice Cycles” became “Ice 
Capades Int'l” in 1956. Now his 
two ice shows, “Ice Capades Int'l” 
and the older unit, “Ice Capades,” 
will play 60 dates — 36 for the 
former and 24 for the latter — 
through 1959-60. 

With the company through Its 
20-year period and honored at the 
linner were Walter A. Brown, 
' Boston, v.p.; Louis A. Pieri, Provi- 
dence, secretary; John B. Sollen- 
berger of Hershey, Nathan Podoloff 
of New Haven, and Peter A. Tyr- 
rell of Philadelphia, directors; and 
Camil Dos Roches, of the Montreal 
Arena 


| ALC. Cracks Down On 
Liquor Sales to Juves 


Atlantic City, Aug. 25. 

As a warning to operators of 
resort spots which cater to the 
summer youth crowds, two cafes in 
suburban Somers Point have had 
their licenses lifted for five days 
when found guilty of seliing in- 
toxicants to minors. Effective Aug. 
26-31, the biggest week of the sum- 
| mer season, Tony Marts and Bay 
| Shores will be shuttered. “A five 
| day suspension at the top of the 
season hurts more than a stiff 
fine,” commented Mayo: Fred 
| Chapman after the governing body 
}at the Point had suspended the 
licenses 








Housten Raids 
Houston, Aug. 25. 

Liquor control board agents ar- 
!rested 11 private club operators 
| and seized 319 bottles of whisky 
| Friday night (21) in the biggest 
raid this year. 

All 11 were charged with liquor 


originally was scheduled to be one|tive, vulgar and objectionable” to | violations and released on 
' bond each. 
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Margie Coate Explains 


New York. 
Editor, VARIETY: 

This letter is written by me as 
Directress in reply to the story 
earried in the Aug. 12, 1959 edi-| 
tion of VarieTy concerning the | 


AGVA Sick & Relief Fund. | 
There is absolutely no secrecy 
or concealment in connection with | 
the records or disbursements or | 
financial assistance rendered to} 
members of AGVA by the Sick &! 
Relief Fund. The records are avail- 
able to all officers and board mem- 
bers and have been inspected dur- | 
ing Board meetings and on other! 
occasions ... The Fund is audited | 
semi-annually by an impartial firm 
of Certified Public Accountants ... 
Their financial reports, together 
with the complete business of the 
Sick & Relief Fund, is issued to 
every officer, Board member, the 
National Administrator and Na- 
tional Board meetings and at Na- 
tional Conventions each year. 

All disbursements made by the | 
Fund and all decisions made by | 
the National Directress are strictly 
in accordance with rules and reg- 
ulations passed by the National 
Board of Directors and the Na- 
tional Executive Committee. The 
Directress of the Fund cannot 
issue checks over her single signa- | 
ture, and there must be one of | 
three co-signers — the National 
Cashier, the National Controller, 
or the National Administrative 
Secretary. Actually, the Sick & 
Relief Fund has disbursed during | 
the past nine years, an average of 
approximately $20,000 per year... 

The monies have never been, | 
and could not legally be used for 
alleged political purposes .. .|} 
Funds are never and have never | 
been used to pay the salaries of | 
any fund raiser or Board member 
or other official of the organiza- 
tion, or the salary of any per- 
former ‘in connection with any 
benefit. 

A special portion of the Sick & 
Relief Fund was donated to defray. 
hospital, doctor and nursing serv- 
ices for members in need of med-} 
ical assistance who could not af- 
ford to pay therefor. In the case of 
a member with a malignant disease 
or one requiring heart surgery or 
other serious illness, these ex- 
penditures can be substantial but 
no less essential. In such event, 
however, the money is paid direct- 
ly to the hospital or doctor and 
no funds are paid to the member. 
In no case has a member received | 
grants over $1,000; such amounts 
relate only to payments to doctors 
or hospitals in the case of serious | 
illness. In many cases, substantial | 
repayments have been made by 
members able to do so. | 

Margie Coate 
Natl. Directress Sick & 
Welfare Fund) 


DALLAS TARGETING US.’ 
TALLEST CAFE FOR ’60. 


Dallas, Aug. 25. 

New Sherston-Dallas Hote] has 
an early 1960 objective for opening 
the highest public supper club in 
the country. Hotel operated, it will 
be on the 38th floor of the new, 
adjacent Southland Center Bldg.— 
44 stories high, and tallest office 
structure west of the Mississippi 
River. 

Room, still to be named, is being 
designed by Steven 
Hollywood’s Luau) and is on the 
drawing boards. Randall Davis, 
hotel’s general manager, says the 
motif ‘s undecided, but may be 
South Seas or Far East. 


Stooges Replace Axed 


| 


} 


| 
| 





| beniface Peter van der North of 





Platters in Philly’ 


Philadelphia, Aug. 25. 

The Three Stooges have been 
added to the lineup skedded for 
the Fifth Annual 
ship Fund Thrill Show, at the Mu- 
nicipal Stadium, Sept. 11. They 
replace the axed Platters, who 
were recently arrested on a charge 
of abetting prostitution. 

Vaughn Monroe will emcee the 
event which includes the McGuire 
Sisters, Gene Barry (“Bat Master- 
son”), aerial acts and the Police 
thrill riders 

The show benefits children of 
— firemen and park guards 
tilled or permanently disabled in 
line of duty. 


| ask the bureau for a 


Hero Schlor- | 





Leon Newman & Family | 


In Plane Crash But OK 


Agent Leon Newman, his wife 
Florence and son Jay narrowly es- 
caped possible serious injury when 
his plane overshot the runway at 
the Burlington (Vt.) Airport. The 
three plus two other passengers 
were hospitalized in that town and 
discharged after treatment. 

Newman, who is presently pack- 
aging the Jackie Robinson show on 
radio, was piloting his own Cessna 
when he attempted the landing. 
The plane overturned and required 
extensive repairs. 


Chis Black Orchid 
Goes ‘ialo Eatery 


Chicago, Aug. 25. 
What used to be the Black Or- 


| 





| chid nitery will light up next as a 


fancy Italian restaurant 

Spot. padlocked last July 9 when | 
three vaiters sued for back wages | 
totaling $1,847, was sold in bank- 





Sheraton Skeds Dancing 
For Its Honolulu Hotel 


Honolulu, Aug. 25. 
Sheraton’s Princess Kaiulani Ho- 
tel is planning starlight dancing on 
its poolside Pikake Terrace, start- 
ing Sept. 4. Terrace dancing will 


fil} the void created by the closing | 


of the roofside Mauna Kea Room. 

Al Fresco dancing will be held 
Fridays and Saturdays with the 
possibility of being extended to a 
nightly schedule if the demand 
warrants, manager Joe Filoni said. 
Even rain won't disrupt the danc- 
ing because the terrace now has 
a huge convertible cover. 





Vaude, Cafe Dates 


New York 


Gibson’s Red Caps inked 
Roxy Theatre. Sept. 25 on 
bill with the Wallace Bros... . 
Fletcher Peck & Trio preemed at 
the Living Room, Monday :24)... 
Boni Dana opened the same night 
at the eastside Piccolo . . . Larry 














Steve 
for the 


Selby departs on a southern one- | 


niter tour following his Apollo, 
N.Y. stand ... Harrison & Fisher 
due in New York in September 
following work on an Italian pic, 
“El Monde di Notte”... Lisa Kirk 
to the Shamrock Hilton Hotel, 


w 


Strips Suddenly Become Incidental 
With Femme Patrons at AC's Globe 


By GLENN TRUMP 
(Variety Rep in Omaha) 


Atlantic City, Aug. 25 





| Old Brit. Music Hall, 


. ™ , . 
Hit by Fire, to V anish | One of the last holdouts of old- 
London, Aug. 25. {time burlesque, complete with 
After 113 years Collins Music| blackouts, jugglers, cyclists and 
|Hall in Islington is finished as|very few strips, is the ancient 
such. The vaude house was badly | Globe here which bills itself as 
| damaged by fire last September. | “America’s First Burlesque The- 
| Compensation for the damage is | atre.” 
sufficient for the trustees of the| Strangest part of the setup is 
owner of Collins’, the late Lew/the fact the large ‘2bout 1,200 
Lake, to rebuild the theatre, but | seats) house draws peavily from 
not enough to equip in accordance |the femme trade. with aud at 
| with the London County Council's | show caught recently better than 
modern requirements. |50% gals. House is se!ed at $1.75 
So the famous old house is to be | for boxes to a buc or balcony, 
sold and converted for commercial ; With most of the custymers in the 
purposes. There'll still be one link, | orch extra at $1.50. 
The saloon on the site will stay! There are two shows nightly at 
}and retain the theatrical posters,,9 and 12, and a change of bill 
photographs and souvenirs from|every Sunday. The usual pitch- 
| the theatre bar. men are there with the usual 
pitches ‘opera glasses, Parisian 
pix, chocolates, ete.). However, 
the visitor gets a shock when the 
| onte 0 seven-piece orch goes to work. For 
this is one burley outfit that can 
‘cut a show in good manner. 








e 


| e 
ruptey proceedings for $5,000. Sum | Houston, Nov. 19, preceded by the | 14]G in ) ( Stand. There were four strips in the 
will pay off employee salaries, with | Montelleone, New Orleans, Nov. 3 | eWe urrent show, but three were on- 


remainder going to Uncle Sam who!. . . 


claimed $91,581 in unpaid excise 
and income taxes from the club. 

* Restaurant unveils the middle of 
next month. 


Sen. Would Unscramble 
Worid’s Fair Tangle By 
Joining Int'l Convention 


Washington, Aug. 25. 

Senate Foreign Relations Chair- 
man J. William Fulbright (D-Ark.) | 
thinks it’s about time the U. §&. 
gave thought to joining the 3!- 
year-old international convention 
governing World's Fairs 

Fulbright introduced three re- 
solutions designed to bring order to 
the present scramble between New 
York «nd Washington for the 
World's Fair site in 1964. 

First would urge the Executive 
Branch to examine the desirability 
of joining the 1926 convention set- 
ting up the bureau international 
des expositions in Paris. Second 
suggests the administration deter- 
mine whether this country should 
“type one” 
(World’s) Fair. The last proposes 








| that if this is done, the president | 


should name a representalive com- | 
mission of business, labor, educe- | 
tion, and science to recommend a 
site. 


Montreal’s El Morocco 
Accenting the Comics 


Montreal, Aug. 28. | 


With the accent on comedy 
rather than the disk h2adliners, 
El Morocco has lined up his list of 
performers for the upcoming sea- | 
son. Teeing off Sept. 10 the Tre- | 
niers come in for six nights; Ford & | 
Hines Sept, 28 and then in quick 
succession, Jack Carter, Buddy 
Hackett, Alan King, George de! 
Witt and Dick Shawn. Myron Cohen | 
returns for a week on Nov. 23 with | 
the Crosby Bros. slated for a Nov 


Crane (of | 30 opening. 


All headliners will have strong 
supporting acts and a former Mont 
realer, Lou Black who handled the 
rope at Toots Shor’s bistro in New 
York, will be in charge of the 
room. Average cover will run 
around $1.50 with no admission or 
minimum. 











Philly Benefit Thriller | 


| Books Lineup of Names 
| The Hero Scholarship Thrill | 
Show, set for the Municipal] Sta- 
|dium* Philadelphia, Sept. 11, has 
|signed the McGuire Sisters, Gene 
| Barry (Bat Masterson), ‘Three 
| Stooges, The Gaines, Zacchini, Sky 
Kings, as well as several mummers’ 
| bands and local cafe and tele 
| talent. 

Show is held for the bene/it of 
| the children of police, firemen and 
| Park guards killed in line of duty. 
|Much of the talent has been booked 
‘through the William Honney Agen-| 


;}tainment policy .. . 


Pearl Bailey signed for the 
Flamingo, Las Vegas, for 12 weeks 
Starting March Sophie 
Tucker going into the Shoreham, 
Washington, April 19. 


Hollywood 


Luisa Triana and troupe of 
Spanish dancers set for three ap- 
pearances, Sept. 26-27, at Wilshire 
Ebell .. . Marvin Inabuett, one of 
original members of Four Preps, 
returns after two years as replace- 
ment for Don Clarke, recuping 
from critical auto injuries .. . 
Irwin Corey goes into Interlude 
tomorrow (Thurs.) . . . Molly Bee 
opens at Moulin Rouge Sept. 1 
... “Billy Barnes Revue,” now in 
45th week at Las Palmas Theat-e. 
winds Sept. 13 to go out as a sup- 
perclub production, opening Oct. 
15 at Fontainebleau, Miami, for 
eight weeks. 


Chicago 
Antone & Curtis open at Eddys 
in Kansas City Sept. 4 fortwo... 


| Judy Seott and the Ardrey Sisters 


into the Adolphus Hotel, Dallas, 
Dec. 17 for a pair, with Monte 
Babson skedded to open there 
Dec. 31 . . . Suzanne Lake to the 
3525 Ciub, Dallas, siarting next 
Monday (31)... Comic Billy Falbo 
is slated for Steuben’s, Boston, 
Sept. 17 for a fortnight, then plays 


the Town Casino, Buffalo, Oct. 5. | 


Detroit 


Singer Wyoma Winters into the 
Knife & Fork Club . . . Comic Pat 
Henry headlines Elmwood Casino 
show . . . Singer Janet Stewart is 
new at the Metropole Supper Club 
in Windssr .. . Dakota Staton into 
the Flame Show Bar .. . Johnny 
Long orch holis over at the 
Roostertail . . . Comic Jolly Jack 
and thrush Laura Leigh continue 
at Windsor’s Commodore = 
Comic Lee Caron at Club Alamo 
.. . Osear Peterson trio in second 
week at Baker's Keyboard Lounge 
.. . Jimmy MePartland into the 
Crest Lounge . . 
Anges at the Top Hat. 


Houston 


Singer Dorice | 


| stage more often as foils for the 
Washington, Aug. 25. comedy sketches than in their 
| Review headlining Harry Bela-|‘#Xe-it-off innings. They included 

fonte grossed over $141,000 for 13 | Debra | Dante, fast-working bru- 
| performances ending Sunday (13) bem Tina Christine, well-endowed 
| topping six-year house records at onde; and Niki Vela, an olive- 


| Carter Barron Amphitheatre. So- | Hinaed Grecian gal. Featured 
ries was produced by Irvin and | strip was Ann Curtiss, stucked red- 





Israel Feld. like who closed both halves of 
; : ne |the show. A_ strong wardrobe 
Tickets were scaled $3.85-$1.75. | helped her presentation. Gals 


Standing room at 4,400 seat Sowl 


was sold at 11 of 13 performances. shed down to pasties and G-string, 


Comics included Harry (Lifty) 
Lewis, Maxie Furmen and Joey 
Cowan, with Dick Dana and the 
peelers for straights. Furman aiso 
comes on as “Tillie Pipik” for a 


Buifalo’s Town Casino 

| Gets Lift From Solons burlesque strip that stops the 
. show. Cowan's drunk sketch is 

For Its Tourist Angles probably the next-best laughgetter. 


Interspersing the blackouts and 
Buffalo, Aug. 25. | strips are King Johnson, dancing 
| First Instance of city officials 


| ». 

}on roller skates; Gene Silia, jug- 
and businessmen interceding to | gler: LaFlotte Duo, cyclists; and 
| save a nitery because of its con-| Dick Mund, singer. All are tou- 
tribution to tourism and to the /tine but get good hands from the 
liveliness of a business centre, has | warm aud. 














been recorded in the case of the| The Globe uses mimeographed 
Town Casino, here. Operator Harry | program which is inserted in an 
| Altman had been planning not to/old girlie meg and sells for two 
|reopen this year because of the! bits. Few buyers, though. 
difficulties in obtaining names at | 
prices at which he feit he could 
make a profit. 

However, businessmen and cy AGVA FORCES NIX OF 
officials prevailed upon to give it 
another try and at the same time, MPLS. NON-UNION UNIT 
he'll be given a banquet in recog- | Minneapolis, Aug. 25. 
nition of his contribution to the | After being notified by the 
| city’s trade and in keeping show.| American Guild of Variety Artitst 
business alive in Buffalo. Dinner, |that guest stars Earl Wrightson, 
to be attended by many city offi-| Bill Tabbert and Betty Benee 


cials, will be held Sept. 13 at the | would be subject to fines if they 
Town Casino. Nitery opens Sept. | appeared on the “Music Under the 











12 with a show including Will|Stars” program with the ‘Bob 
Jordan, Winged Victory Chorus, Al | Mantzke Minneapolis Choralaires, 
Bros., and John Laird. apolis Junior Chamber of Com- 
merce, the show's sponsor, can- 

Another local small singing 

George Jessel to Top group, the Lamplighters, was sub- 
Bandleader Mickey Katz is set, 4" probably hurting the gate at 
to produce a variety show to be|the baseball stadium here. Lamp- 
‘is tentatively slated for a preem at|_ Singers Wrightson, Tabbert and 
the Shrine Auditorium, Los|Benee were appearing with the 


Martino, Craig-Day Line, Wallace|who are non-union, the Minne- 

celled the chorus at the 11th hour. 

° ‘ 9) stituted for the big chorus, kicking 

Mickey Katz Cavalcade up some customer dissatisfaction 
{topped by George Jessel. Layout | lighters are AGVA members 

Angeles, Nov. 28 and will tour na-| Minneapolis Symphony orch in e 


Robert S. Roy, has purchased the tionally before a hoped settling | “Broadway Night.’ 


Club de Laine from Jack Perry... 
Former Che Paree Lounge owner 
Ed Derden has joined the manage- 
ment of the Gourmet Club. The 
club plans additions to the enter- 
Anita Capps, 
pianist and vocalist, currently ap- 
pearing at the Brag Ciub... Joe 
Nerren and Jo Ann Gren at the 
La Bistro Club... Jan Bart, vocal- 
ist, opens a two-frame stand on 
Monday at the Tidelands Club with 
Don Cannon orch 
public dance is scheduled Saturday 
at the Rice Hotel in the Grand 
Ballroom:with Ed Gerlack orch .. . 
Paul Nei ors orch open at the 
Shamrock, Filton Continental 
Room on Oct. 22 and will remain 
through New Year's Eve. 





Club Op’s Tax Rap 

Indianapolis, Aug. 25. 
Basil Flora, operator of the Palm 
Garden Night Club, Kokomo, Ind., 
was indicted by a Federal grand 

Jury in Indianapolis last week. 
He was charged with evading 
$51,958 in cabaret taxes between 
March 31, 1954, and June 30, 1957. 


Another | 


down in a legit house for a run. 

{ In the cast will be the Barry 
Sisters, Joel Gray (Mickey Katz's 
son), with others still to be signed. 
Katz will maestro as well as sing 
} in the show. In L.A.‘“Cavalcade of 
Stars” will allocate a portion of 
the receipts to local philanthropies 
|including City of Hope, Childrens 
| Hospital and Sunair Foundation 
for Asthmatie Children. 





Burglars ‘Click’ In 


‘Ketchum Overseas’ For 


Far East Under USO 


| Hollywood, Aug. 25. 
“Ketchum Overseas,” a musical 
| ante headed hy writer-emcee Dave 
Ketchum, is slated to leave for the 
Far East Command bases Aug. 28 
under USO auspices. It'll be his 
10th troop entertainmert tour. 
The shew will have original 


|music by Rebert Hmenegger and 


Dallas ‘Nitery Act | special material by Ray Evans & 


Dallas, Aug. 25. 

| Burglars had the spotlight to 
themselves in an unscheduled act 
| before en empty room last week 
that cost Theatre Lounge owner 
Barney Winestein a cool $1,500. 
They helped themseives to a $1,000 | 
payroll and an extra $500 in a/| 
strong box. | 
| Winestein also found a $1,000 
cash register wrecked, a door 
splintered and records scattered | 
Thursday morning. 


| 


| Jay Livingston. Cast will include 
| folk singer Louise Bryant, dancer 


Judy Morhouse, singer Karen Dolin 
and comedienne Alliene Flannery. 
Emenegger, Jim Bates and Elmer 
Schmidt will handle the musical 
chores. 


Rhonda Fieming will be the 
headliner for the fourth annual 
“Night of Stars" benefit dinner- 
dance Sept. 30 in the Shamrock 
Hilton Hotel, Houston. 
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would be possible, then, for one 


party to vote a number of ballots 
without too much difficulty. 
Dave Byron's Blast 
Dave Byron, one of the more 
vocal members of the Chi AGVA 
branc! had demanded that all 
ballots sent out in the current 


election be 
lots be printed with provision for 
verified signatures of those :mem- 
bers eligible to vote. Otherwise, 


Byron threatens to take the matter 
to court to nullify election results. 

Byron has written Jackie 
Bright AGVA's administrative 
secretary, with a duplicate to 
George Abrams, Honest Ballot 
Assn. exec secretary. He has also 
sent carbons to Sen. John D. Mc- 
Clelian, (D.-Ark.), chairman of the 
Senate Rackets Committee; AFL- 


CIO president George Meany; and 


to Chicago. newspapers and colum- 
nists in protest to the present 
proceaure 

Byron stated that all ballots 
should have the signature of the 
member and new procedure 


whereby the name only is printed 
unethical and 


on the envelope is 

not to the union's best interests. 
He declared to Bright that the 
union could supply fictitious 
names and addresses since sig- 


natures cannot be verified. “I am 
requesting that you call back all 
the ballots that have been printed 
and that new ballots be forwarded 
with provision made for verified 


signatures of those members 
eligible to vote 
“Uniess you comply with my 


requests immec:ately, I wili take 
the necessary action through the 
Courts to prevent this election 
from taking place and any officers 
ee ser 
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© The completely new 
HOTEL AVERY, with 
private bath and TV 
in all rooms, will 
. make your visit te 
~ Boston a memorable 
one. Located in the 

heart of the shopping and enter. 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 
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recalled and new bal- | 





| declared elected by the Honest 
Ballot Assn. from taking office. 
I shall also tie up all the funds of 
AGVA in order to prevent what 
would be, in my opinion, an illegal 
disbursement of Guild funds.” 

Abrams Sees ‘Nothing Wrong’ 

George Abrams, executive sec- 
‘retary of the Honest Ballot Assn., 
idefended the procedural changes 
jin the AGVA elections on 
ground that sufficient safeguards 
iremain to prevent fraudulent bal- 
loting. He stated that the change 
in format from the signature to 
printing on the envelope was made 
at his request. He declared that 
lseveral performers had called to 
| complain that they didn’t want 
\their signatures on the outside of 
lan envelope to be “subject to pub- 
lie gaze.” He said that many sig- 
natures on the envelopes were un- 
intelligible anyway. He also stated 
ithat signatures served no purpose 
/inasmuch as he had no master list 
jof signatures with which to make 
comparisions. 
| Abrams declared that the change 
to having requests for duplicate 
!ballots sent to AGVA, instead of 
jto his office, was made at his re- 
| quest also. He stated this was done 
|to save time. Under the previous 
| setup, he had to call AGVA to have 
|the member check as to his stand- 
ing, and then send out the ballot. 
|This way the union could do it 
more rapidly. 

Abrams said that AGVA does not 
prepare the lists for them, nor do 
they prepare the number on the 
ballots. This is done by his office 
from information supplied by 
| AGVA’s membership lists. 

Abrams stated that he doesn't 
know why some members ‘to not 
receive ballots. Out of 12,000 sent 
out this year, only between 500- 
600 have been returned by the 
;post office for various reasons 
This, he said, is not a high per- 
centage in view of the traveling 
nature of the membership. Abrams 
also said that many of these names 
do not ask for a duplicate. Of those 
asking for duplicates, he said, only 
about 10% bother to vote. 

Abrams said it is possible to miss 
some names when sending out lists 
of that size. Cards can be missed 
and even addressograph plates can 
be lost. However, he said every ef- 
fort is made to get a complete mail- 
ing. Of the duplicates, according 
to Abrams, the numbers on the bal- 
lots are checked against the origi- 
nal ballot previously mailed to the 
‘member. Should there be a dupli- 
cate, it would be detected without 
| difficulty. 
| In the case of block mailing. he 
declared, this will be abandoned 
He cited the case of last year's 
| block mailing of 250 ballots to the 
'Ringling Bros —Barnum & Bailey 
Circus after ballots were sent to 
the home address. Of the dupli- 
‘cate block, only four were re- 
turned. Abrams said that Rajah 
|Raboid, former AGVA veepee now 
|running for reelection, stated that 
'many Ringling performers, as a 
|protest to the union administra- 
tion, tore up the ballots they had 
‘received in front of him. Raboid 
'was canvassing for votes at the 
| time. 

Abrams said that ballots have to 
be in his office by 9 a.m. on Sept 
/12 to be counted. 
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Roy Rogers and his horse “Trig- | 
ger” have been inked to head- 
line the annual Mid-South Fair 
here Sept. 25-Oct. 3. The Rogers 
show which will include Dale 
Evans (his wife), comic Pat Brady, 
the Sons of the Poineers and Rog- 
ers’ Liberty Horses will give two 
shows daily the last three days of 
the Fair which will play om the 
huge Fairgrounds area here. 

Bill Wynn, Fair manager, has 
lined up tv’s Bat Masterson (Gene 
Barry), Candy Candido, the McKin- 
non Sisters, the Riverboat Follies | 
with Homer & Jethro, Billy Wil- 
liams, Johnny Matson and Bobby 
Williamson’s hillbilly band. Also on 
tap is the world’s championship 
rodeo skedded for a_ two-a-day 
stints during the full run. 


| Getting 














Hildy Click | 


=m Continued from page 3} jae 
is situated downstairs of a posh 
eatry. The upstairs operation gets 
most of the theatre trade for din- 
ner before the shows and for cock- 
tails after them, and at intermis- 
sions 

That the economics of it are so 
sound and the floorplan of the the- 
atre so ideal for savvy artists with 
the resources to do one-person 
shows cues a need for other cpera- 
tions like Drury Lane, particularly 
in the suburban areas. Feature 

just to speculate—a Maurice 
Chevalier, a Sophie Tucker or a 
Judy Garland holding forth as the 
cynosure of a parlor-type theatre 
As for Hildegarde, where else 
could she have an intimate audi- 
ence of 500 all to herself without 
harassment from waiters or chink- 
ing silverware or competition from 
the capon under glass? 


Always a cunning performer, 


Hildegarde has probably never 
worked so effectively before, an 
extravagant statement but one 
which again affirms the import- 
ance of the setting. She jousted 


amiably with the ringsiders, had 
em in stitches with her swift ri- 


postes, and was devilishly charm- 


ing throughout Almost the least 
of it were her 24 musical numbers 
the accompanist led by Pianist 
Martin Freed) for she continually 


upstaged herself. Considering the 
limitations of her idiom, it was a 
neat trick that she did not let it go 
monochrome in her two-hour turn. 

Hildegarde is a somewhat 
changed personality from her last 
time in Chi is able now to 
nake a jest of her vanity and her 
frou-frou. ways She has even 
turned downright folksy, but if 
you look carefully you find it’s still 
silverplated 


she 
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eee came 
McCarthy, seeking $50,000 dam-' 
ages, alleged in their action that 


Renaldo did not bring all the per- 


formers he'd promised for the 
stand, that he did not show up for 
a press conference and that he 


cut out one performance. Renaldo 
says not only he, but his Cleveland 
video sponsor, Dandy Potato Chip 
Co., also was stung by the pro- 
moters’ walkout. The sponsor had 
been induced to promote the ap- 
pearances in its ad schedule. 
Renaldo’s Cleveland lawyer, Max 
Gustin, said he would start taking 
depositions in a week or so. He 
said McCathry has sought to ab- 
solve himself of any personal re- 
sponsibiilty in the action, claiming 
his association with Tipton ended 
before the suit was filed when the 
actor returned to Cleveland for a 
June 24 shopping centre perform- 
ance. At that time a court writ at- 
tached Renaldo’s horse, Diablo, his 
auto trailer and other props. Ren- 
aldo, however, persuaded authori- 
ties to wait until he’d finished the 
act. Later he posted a $10,000 bond 
for the horse } 
Renaldo said that reports in the 
Cleveland Press and Vartety, in- 


making cowboys, Renaldo alter- | 
nates several horses under the | 
same name, and the one he brougkt 
to Cleveland, he felt, would be 
most gentle amid worshipping 


moppets always eager to pat a fa- 
mous equine, 

The Tipton-McCarthy suit was 
filed in behalf of Neil Personnel 
Inc., of Cleveland, which partners 
the pair. | 


that a visit 
Khrushchev 
the way factual information is dis- 
seminated to the people of this 
country.” 


J radio-tv executives society in 


there would give | of Justice started probing talent 
“an understanding of | 48ency practices with an eye to 


antitrust action, it was the maxim 
that the agency suppiying the 
Keadliners also supplied the sur- 
rounding talent. With the antitrust 


NY. wants him to be guest of action hanging over the head of 


honor. 

A California child asked to take 
him through Disneyland. 

These are the show business re- 
quests among the 300 invites that 
the State Dept. is sorting out to 
firm up the Soviet visitor’s trek 


| with 
| stances when 


through the U.S. in characteristic | 


caution 


the Department withheld | 


the speciffe names from its corre- | 


spondence file 


So far, however, the State Dept. | 


has received no invitations from a 
theatre or a major film studio. 
more invitations isn't the 
problein. However, it is eliminat- 
ing the ones they have. If he ac- 
cepted them all, it would take 
him quite a while to tour the U. S. 
He's been invited to have a bath in 
fot Springs (famous for its miner- 
al baths), to visit a Nebraska 
ranch owned by 
American, to have coffee at a beat- 
nik lunch counter in Houston 
which “caters to a well-rounded 
cross section of enthusiasts for 
music, paintings, literature and 
ideas.’ 

“We are examples of the progres- 
sive capitalism that starts out on a 
shoestring,” the 
contend 

And many invitations have come 
from writers who contend they are 
just ‘average Americans,” like the 
Oklahoma City man who has writ- 
ten: “At our house we are whole- 
heartedly in favor of the upcoming 
visit of Mr. Khrushchev. We liked 
the idea so much we wish to extend 
an invitation to him to stay at our 
house. I am an average American, 


buying my own home, have four 
kids, and my wife can't get me 
away from tv, I want him to see 


what a wonderful future I'm build- 
ing for myself and the kids.” 

Americans apparently want to 
roll out a red-blooded American 
carpet for the top Red 








Talent Agencies 
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pase 9 a 


system with the heightening of 
competition, and the graduation 
of name talent to other fields. 
When there were more names 
roaming the cafe orbit, it 
comparatively simple matter to 
sell. In fact what offices needed 
primarily were ‘order takers.’ 
However, when the bulk of the top 
talents started restricting cafe ap- 
pearances in favor of video and 
films. it became necessary to in- 
terest the nitery owners into her 
acts For this an experienced 
salesman was needed. 

Another project making experi- 
enced percenters the order of the 
day is the conversion of the raw 
talents of the disk singers into 
playable acts. Fact that so few of 
the latter day singers have been 
able to cash in on the platter re- 


a Russian-born | 


| the customer 


beatnik owners 


nown is partially due to the fail-| 


ure of experienced showmen to 
show them the ropes. 
Even as far as names are con- 


cerned, showbiz-wise office talent 


is needed so that the maximum re- | 


turns could be obtained from the 
comparatively infrequent appear- 
ances of the big-earners. 


Still another reason for the need ' 


L 


was a) 


| the big three, the offices are not 


insisting on the rest of the bill 
the exception of those in- 
the headliner de- 
mands certain performers. They 
now have to sell the minor acts 
even with the advantage of having 
the headliner. 

All these .developments have 
been making percenting more ex- 
pensive for the offices. The agen- 
cies now ge after the men and 
eschew the boys. Even with the 
added costs of higher salaries for 
the experienced hands, the talent 
offices feel that returns are higher 
and operating expenses are lower. 








Maxim’s Albert Dies 
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ing the outer room-—and he could 
just as capriciously place a visiting 
American in the “royal embank- 
ment” (front banquette of the in- 
ner room) just because he liked 
This had nothing to 
do with the pourboire department 
either. 

Albert had been out of circula- 
tion since Dec. 9 and when his 
recuperation at his country home 
took a reverse turn the Vaudables 
brought him to a Paris hospital 
where he died Aug. 20. His long- 
time aide, Robert, had been offici- 
ating since but always made it a 


point to impress it was on a 
“stand-in” basis until Albert re- 
turned. His wife survives. 
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dicating the animal was an impost- at 
er, were false. Like other picture- | e P, 
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Copacabana, N. Y. _ukuleles_ and fegturing  oldies,| Fairmont, San Francisee |compete with the multitude of Beverly Hills, Cimey 
Mort Sahl, Earl Grant, Paut| “Collegiate,” “Chérleston” (they Sen Fronciese, Aug. 20, |terpers whe Bnew this, Gell Sue Cincinnati, Aug. 18. 





better than they 


There are} 


Shelley, Frank Marti Orchs; staged |40 it); “Keep Your Skirts Down,”| wWiere Bros. (3) with Mildred | a Ames Bros. (4), Del Ray, Hal 
by Douglas Coudy; music and {yr “I Love Him in the Morning, Seymour, Ernie Heckscher Orch} ed a = —_ Loman & His Playmates (3), 
ics, Al Foster, Keefe Brasselle; | “Barney Google,” and “Show Me | (11); $2.50 cover. aie See ae in forsaking their | More-Landis Dancers (8), Bob Le- 
costumes Billy ‘Livingston, execut-| the Way to Go Kome,” utilizing | prey ny err in forsaking the'r Clair, Gardner Benedict Orch 

the bouncing ball remembered by The Wiere Bros., Sylvester, |°" traditions. (10), Jimmy Wilber Trio, Larry 


ed by Mme. Berthe; $5 minimum. 


oldsters as a must in participa- 
tion sings of before talking pic- 








Harry and Herbert, get a rousing | 


hand from some segments of audi- | 





The balance of the show remains 
as is Gene De Troy puts through 





Vinceni; $3 minimum weeknights, 
$4 Sat. and holiday eves plus $1.50 


Mort Sahl a rl Grart : i Prt shi ; 

wane pon ieee eel to the —, ti al « ence and leave other — usualiy | the oe Sa = ee = cover. 

Copa’s mid-August opening. Preem ith sentimental “Apple Blos-| younger — segments,. absolutely | Mie eee tome frequently in this - See 

evening had the agents, the pub- | S°™ Time” they go off, only to be | cold. Act consists, basically, of | *"€ The aie ine. + fhe of Impresario John Croft spurs this 
lishers and the celebs out in force Drought back with Patty doing “I musical clowning, for all three — ' le — ys eee ¢ sth a Blue Grass swankery’s boff sum- 
to mingle with the civilians lured C8" Dream, Can't I,” as solo. Off| brothers are accomplished musi- ; “ti est ay ey pean rou. | mer season with a high value vari- 
by Sahl’s growing appeal via tv #84in they come back to do oldie | cians, with emphasis on violins. iol ay d : © L. 1] vith Pamela ¢tY layout for the current two- 
and pix and Grant's grab on the Boogie Woogie Bugler” with the Thus, the straight-man brother, Ww — Di = lay Sabra Sa.| amer. 

disk market through his Decca re- band. They finally get away with Harry, starts playing “Rumanian peeclng nie: ‘ib urry ar h i ~ The Ames Bros. ‘Ed, Vic, Gene 
leases. a burlesqued “Sonny Boy.” Rhapsody” and gradually intro- — contributing to the atmos-' g Joe) absent for three years, have 

The big question mark in this Jack E. Leonard is back for his duces a whole string of sight-and- | Phere. Bi, = 43 4 greatly increased their local raot- 
booking was Mort Sahl. An “out” seasonal stint bringing his stand- sound gags from Sylvester and| Jo Lombardi is an aid and com- ing section, judging from reaction 
comic who's peddied his wares in ard insult technique with front Herbert. Then they have a “re- fort to the acts with his — of opening night's near capacity 
intime cafes the likes of the hua- tablers and the boys in the band! quest” bit, asking audience to musical backing and the —_ gathering. Group's comedy spiced 
gry i on the Coast and the Village special targets. His type of com- name nationalities and responding Harlowe Trio does well * J n€ | song fare broke off after 46 min- 
Vanguard and the Blue Angel in edy has paid off for years in bis- musically. The nation, Turkey, for relief. ose. | utes with chorusing by tablers of 
Gotham, Sahl is equally at home tros and vaude houses and didn’t instance, induces Turkey in the —--— | “Moonlight Bay.’ Repertoire in- 
in the larger confines of the Copa. fail him this time. Leonard never Straw.” They follow with a Texas n dtable. N. Y | cluded solos of “All the Way by 
It’s a cellar. after all. and his ma. ™isses a chance to spring a laugh, medley (cow boy songs, mostly), in- _ BORRGEADIO. N- Be Ed and “Toreador Song” by Joe, 
terial is strong enough to win over usually at the expense of a front troducing guitar, bass and a couple Sharkey Bonano Band (6). Ty-| “Naughty Lady, “it Only Hurts 
the clientele that’s been weaned ‘abler, but always covers up by of Stetsons, use pianist Mildred | ree Glenn Quartet; $3.50 minimum | for a Little While,” and then RCA 
on the rowdvisms of Joe E. Lewis @SSUring everyone that it’s all in Seymour for some gags, clown weekdays, $4 weekends. recordings of “You, You, You” and 
oat Shae thie fun. His one-liners and jokes at through a German vocal trio, a bit —- “Melody d’Amour.” Surefire are 

Shiai Se 2 tintin aeait aetl the expense of the club, his hotel = Pagliacci’ and I Had a Although Sharkey Bonano was their impressions of Lawrence 
eratitueater. Sahil comes om like and the resort in general keeps a ges bar net hampered by the 20° amusement | Welk, Arthur Godfrey, Mills Bros., 
a beatnik with this big difference. the crowd with him throughout 35 jase — : ~y Red 2 a tax which kept him from vocalling Frankie Laine, Nat King Cole and 
He’s got something to sav and a fast minutes. ' dancing an Ay Nheki = bert along with the dixieland beat, he | “Four Vaughn Monrocs.” A! Se- 
funny wav of saving it. There is ,. Wallace Bros. repeat with their fe ‘the “Colonel are Marct sorts, did manage to lay down enough | moia, the foursome’s musi¢al diree- 
mo subiect that’s safe from the fast acrobatic dancing bit. Show "a a ~ oe bi of a sound to keep the tablers at tor, presides at the 88 
Stahl] scrutiny. Pres. Eisenhower. !$ well balanced and paced with no ion seemed ew a wt 4 1g this eastside joint happy. It's his} Hal Loman, in tux, and his Play- 
Queen Elizabeth, veepee Nixon, @u!l minutes. Only fault, a minor ang ec R ae a oe ‘0 | spirited vocalling, however, that| mates, a pair of look-alike nifty 
Lewis Straus, Gov. Rockefeller 0M, is loud speaking system which a0 t jor na ned nani Bi ae really could enhance his session blondes, start the bal! bouncing 
and others in the public eve are Might be cut down for benefit of 16 ' are , ae ept. as demonstrated several years ago | with a fleeting 13-minute routine of 
his targets and he makes mince front section of house. Pete Mil- : wee). when he was showcased | ACTOSS | superb dancing, ranging from tap 
meat of them all. It’s irreverant | ler and band, led by Joe Frasetto, meviewa. § Vv town at the Hotel Statier’s Cafe | to interpretive. Gals are stunning 
but it's not irresponsible and the &'!Vve good backing Walk veers. — egas Rouge. | in blue gowns. " 

46 minutes that’ he’s on doesn’t —— -- Las Vegas, Aug. 17. | His is a lowdown two-beat style Del Ray, a Cincy fave of long 
seem long enough to cover what's Town House. Pitts! st ‘Spectacular, with Ken Mur- that whips up an enthusiastic drive | standing, seems more mystifying 
an ccervhedd's mind — — . -_ DUEPSkER zay, Marie Wilson, Ginny Tiu, Leo | through expert use of his sidemen than of yore with his eye-popping 

Shari Z the spotlight with Sahl Shel ey german, Bil y_ Storni Dia ond, Lou Wills Jr., Mello’ Al Babin, drums; Loucian Jour- | bag of tricks. A master of sleight 
og gre eee, malta Barbara Esko, Ralph DeStefano’s Larks (4), Fredonias (5), Keoni|dan, bass; Harvey Rubin, piano; | of hand, he likewise is an expert 
talist of sect re be Reig Orch (6 $1.50 cover. Dancers (3), Dorothy Dorben Joe Rotis, trombone and Harvey creator and seller of mechanical 
a <r - Piao = 3 peme Dene rs (21), Ray Sinatra Orch SI elds, clarinet). Bonano’s trumpet effects, including remote electrical 
aii oat tn ee the potite see Cafe owrers must now reckon | (13 produce d_ by Ken Murray, | ¥ ork sparks one proceedings, of | control of a drinking toy bear 
pletely in his hand. More about with comics like Shelley Berman, | presented by Sammy Lewis; $3 course, and the end result is a Koll. 
ccant in Bie soe —s=, ae Mort Sahl and the like as solid stars minimum. happy affair. ee 
Se ee ae and not as morning glory favorites —_— His repertoire consists of stand- | Eddvs’. K. C. 

The tw o production items, aS in experimental rooms When Ken Murray revives the format ard dixieland equipment: “Basin Kansas City. Aug. 21 
usual are likeable fillers and the caught Wednesday (19), Berman's of his marathon boxoffice success, | Street, “Tin Roof Blues “South The Marksmenr (a) Tommy 
Paul Shelley and Frank Marti hour long stint was solid enter- | “Blackouts.” and comes up with a Rampart St. Parade” and “When Reed Orch (®)> $1-$1 50 cover 
orchs make it easy for the terpers. tainment and there were people. revue he calls “Spectacular” as his The Saints Go Marching In” among ; Pe ; : 

Gros Not that he is offering anything latest entry in the Clover Room. | thers. In all, its a swinging 40- . 


The Marksmen, among the new- 


npn better than the established com- It’s a well-balanced variety show, | ™nute musical set. — f ssaten! on . . 
Sauds. Las Vegas edians of yesterday's school but with plenty of laughs, songology, seek yy og ae of the — fhe Eddy Resteurast, are aaa 
ie Ween Maa this is a new and differer* enter- terping, beauty, and excitement. — Semen "Giles k-cctn oe arg “Gl Of their first stand here and marking 
Marguerite Piazza, Louis Arm-| @inment that brings customers in Murray and his co-star, Marie dob ; acl I agri Glenn, up a show of moderate entertain- 
strong, AlLStars. (6). Copa Girls 20d makes them happy. The im-| Wilson, get yocks with their)Wh0'S a Roundtable regular, alter- | ment value They are patterned on 
(13). Antonio Morelli Orch (17): | POTtant thing is that Shelley Ber-| blackout skits. The Mello Larks ting vibes and trombone tOlthe vocal-instrumental formula 
produced by Jack Entratter: $3) ™4 can go into any room in the | (4) backbone the productions, with |@C!lver an easy-to-take — melodic with Dick Fox on string bass, 
tt oy Ja * %% country and fracture the people | the three guys and a gal coming up | form. His jazz sound is inventive Tommy Deering on accordian 
. while doing business. In the open-| with some slick staging for their #94 pleasing and he runs through | piano and trumpet, and Eddie De- 
Mareuerite Piazza and Louis i2%_ Slot, ballerina Barbara Esko| singing which registers solidly t —s standards with an ease | Santis on guitar. Russ Barr also is 
henaibens estes th bo & eee |e usual fine turn., On sec-| with each number. ne Ph over the tablers. He’s| a member of the group, sitting in 
Geditetentior tov Ge Ges Tian ond, Billy Storm makes a cold Lou Wills Jr. is neatly woven lee J 2y Jimmy Jones, plano; | on drums. Opening show stretched 
anagem ga Bhan Mack En, room very warm after his third into a cowpoke production number, |+°° — drums; and Joe Ben-/ oyt too far at 55 minutes, and a 
toattec’a potent lineup of teleat number and is way ahead at the | and clicks with his patter and ac- | J@™!M, Dass. Gros. snappy 40 minutes will probably 
neatly balance each other in en.|i2ish. His arrangements may be | robatic dancing. The Fredonias (5) | icmmitgie |be the goal for the rest of the 
eae « se: Se! desi , ' a little overdone, as his Continen- | are impressive with their tumbling | C I Hil Chi two-week engagement 
rely separate acts : tal-style tux but the kid who/stunts which feature the 13-year- ourac fon. Group shows much informality 
Miss Piazza mever looked or sounds a lot like Johnny Mathis | old femme of the family. Leo Dia-| ._ Chicage, Aug. 18. | coupled with instrumental skills 
sounded better. From her gay and/or Clyde MePhatter has it | mond, long absent from Vegas, isa| ,. Dreams Come True,” Merriel| and satisfactory vocal work. In 
opener, “Everything's Coming Up made if he gets lucky with one! welcome returnee and gets heavy Abbott ice revue, with Heloa & some parts they are almost too 
Roses”. to a stirring Vesti La _ record. J mitt action for his harmonica art- Jorge, Ro & Ro, The Colstons, informal, earmarking themselves 
Giuba” the turn is handled with a| Ralph DeStefano’s orch does aj istry. The Keoni Dancers (3) from |Freddy Fah, Manuel Delt Toro,| as a lounge act and needing more 


grasp of authority and slick show- 


fine job for dancing and backing 


France do some top-level precision 


Boulevar-Dears (5), Boulevar-Dons 


polished routining for best results 


manship. She does a modified) the first two acts. Berman works |terping, with the femme looker | ‘5), /nez & Gordon, Larry Green| on the night club floor. They kick 
strip, revealing shapely gams, and without the band. en. | being tossed about in a spectacular ;O7ch (10), book and score by | off with a number wrapped around 
glides into a strut-type terp com- fashion to bring gasps from the |Hessie Smith, choreography by | “Dry Bones.” and follow with list 


plete with top hat and cane. Her 
bowoff is a delighful clown num- 
ber in which she makes up in full 
view of the audience. 
Armstrong seems none 
worse despite his recent illness in 
Italy, and he sparkplugs his group 


the , 


Tropicana, Las Vegas 
Las Vegas, Aug. 19 
Zsa Zsa’ Gabor, Dick 


Felicia Atkins, Showgirls and 
Dancers (18), Herman Kaye Orch 


| 
| 


| prodigy, 
Shawn,|end of the 
Jimmie Komack, Bob DeVove Trio,| charm is overwhelming—and her's 


appreciative audience. 

Ginny Tiv, 2 five-year-old piano 
is wisely saved for the} 
show. Her doll-like 


is the kind of act which is most 
difficult to follow. Murray & Cc., 


Bob Frellson; $2 cover, $2.50 Sat- 


urdays. 


How to keep topping 
becomes increasingly tough, as this 
latest Hilton Hote' ice extrava- 
ganza demonstrates. New edition 


yourself , 


of impressions calling on each 
member of the group. 

Tommy Deering has a particular 
inning to mimie Liberace. and the 
three wrap up “Funny Valentine” 
| with Eddie DeSantis lead singing. 
Deering toots out “Pete Kelly's 


of All-Stars in a solid bash that) (13); produced by Lou Walters; $3 well-backed by the Ray Sinatra/iurns out te be «a pleasant pastry, Blues” on trumpet, there is some 
pulls heavy mitting. With trum-)| ™inimum, orch (13) and the Dorothy Dorben | but with not quite the laughs and fooling around with a Hawaiian 
et, trombone, piano, clarinet, | dancers (21), is topped off by a| enchantment of some predecessor Medley, and reprise of tunes from 


ass, and drums, the group show- 


Zsa Zsa Gabor headlines the new 


very funny television spoof filmed 


layouts, an’ in the succession of 


“Show Boat” winds the session. 


cases jazz showmanship at its' Lou Walters Co. Troproduction, |for a large screen on the stage. | scenes it’s ten the costumes that Group plays through Sept. 3, to be 
best with Dick Shawn extra added. As| Billy Gilbert is one of the per-| etch the ac2pest impression. Ring- | followed by Gretchen Wyler and 
Package, set for three weeks,|4 bistro entertainer, Miss Gabor formers in the novelty film which} siding kids at show caught Antone & Curtiss. Quin. 


features two holdover production 
numbers with the Copa Girls (1°) 


| registers several notches above her 
previous Vegas stint—she’s more 


devastatingly kids videe cliches. 
“Spectacular” is booked for four 


| glommed the hour's worth with the 


sort of bug-eyed delight that’s 


Ho Ti. Portiand 


and is ably backed by the Antor . | beautiful than ever, has the gowns | weeks. Duke. | aimed for in these affairs, and per- | Portland, Ore., Aug. 18. 
Morelli orch : Dulze ,*& match the looks, has some very | ee haps that should suffice—at least Snyder & Snyder, Inez Torres, 
le lidieitsclliic funny comedy lines, has Nick Cas-| Latin Quarter. N. ¥ from Merriel Abbott's point of | Jack Card & Cardettes (3), Her- 
' ? tle helming as stager of the act, (FOLI OWUP) Seeley kt | view. man Jobelman Orch (4) with Lynn 
500 Club. A. C. and has the bright young comic | ' If Hessie Smith’s story premise| Carrol, Jeanie Chase; $1 caver 


Altantic City, Aug. 23. 
Andrews Sisters, Jack E. Leon- 


,J/immie Komack as her partner in 
the turn. Wisely, she doesn't try 


The Latin Quarter’s longrunning 
“All About Dames” has taken on 
new character with the new list of 


is trite, it’s still the skating that 
counts, and now as before the array 


| Saturdays only 





New fare at the Ho Ti headlines 


ard, Wallace Bros., Jack Curtiss, | to follow Dick Shawn, who scores). 7 ve of biadesters acquit themselves | 

Pete Miller Orch (10) with Joe|in this show like a blockbuster. | egy er a - yy — well. Helga & Jorge make a charm- | a new act in these parts that should 
Frasetto; $2 admission Saturday} Shawn revives some of his w.k | perial Japanese Ballet. it’s a more | 28 adagip pair, if modest on der-| get the customers attending this 
only, $5 minimum. classic bits such as the takeoff on | populous layout and a more rowdy ring-do. Ro & Ro are a polished | showcase in throngs during the 


Jack E. Leonard and the An- 
drews Sisters share top billing as 
Paul (Skinny) D’Amato’s Vermil- 
lion room supper club heads into 
the final seasonal stretch and give 
Payees a more than pleasant 90- 
minute plus show. 


and Maxine offer a flock of songs 


|the sick rock ’n’ roller, and the 
|“Massa Richard” Confederate sol- 
|dier. Much of his dialog is up- 
dated and topical—Shawn again 
proves himself a unique, versatile 
|}showman who can sing, dance, and 
clown in a topnotch manner. 

| The Bob DeVoye Trio returns 
with this one, this time with a new 


set of proceedings. 

The Goofers work hard at giving 
the impression they're an unin-| 
hibited musical and comedy quin- 
tet. They commit all sorts of may- 
hem on their instruments and per- 
form a wide assortment of antics 
which pay off in applause. Their 
topper, of course, is the bit in 


are jaunts on pogo sticks, comedy 


comedy team, but their spotlight- 
ing as scarecrows come to life is 
conceived with minimal room for 
yocky horseplay. 

The Colstons 
adroitly operate as a buil, gim- 
micked to enable crying, ear wig- 
gling, smoking, etc. Considering the 
cumbersome paraphernalia they 


| next two weeks. Snyder & Snyder 
|}are refreshingly different. These 
| lads start fast and keep going at a 
| terrific clip without let-up for a 


(brother-sister) | full 25 minutes with solid returns 


| all of the way. Bob Snyder displays 
la terrific set of pipes while Ken 

Snyder garners palm wacking with 
| his terping and comedy antics. Duo 


Its been a long time since vaca- | ¢ aenniatien tne é ot rk with (and or) ir d ) d terial d it 
_ Its emme partner. The acrobatic terp | which a couple of members swing | Work with (and under), pair do a| have good material and use i 
tionists here have seen the An-| team is outstanding in this par- on a oop “vhile playing their | firstrate job with the foolery. | throughout’ their comedy, songs, 
drews Sisters. This time, with) t¢joylar field, and is a strong asset | instr ‘ ; | Serving up the magic this time? impreshes, terping and instrumen- 
: 4 . . g instruments. Prior to that there} i 
Patty pacing the trio, LaVerne | tg any program. |is Frenchman Freddy Fah, whose | tal stuff. 
| 


taken from way back, with cos- 
tumes from the same period. 
Garbed in balloon skirted gowns 
of black, white and coral, they get 
things underway with fast “We're 
On Our Way”. In quick succes- 
sion comes such as “Don't Fence 
Me In,” “Bei Mir Bist Du Schoen,” 
and polkas like “Pennsylvania 
Polka” and “Roll Out the Barrel.” 
A quick on stage change and they 
are in the dress of the flapper 


1920’s to do a neat bit strumming 


Felicia Atkins has been pro- 
moted from the showgirl ranks by 


| Walters and clicks handsomely as | 


mistress of ceremonies. Her rou- 
| tine of Marilyn Monroe impreshes 
is a standout, pulling appreciative 
yocks. Lavish, well-executed pro- 
|ductions featuring 10 dancers and 
|eight showgirls, including Joy 
|“‘Miss Nevada” Blaine and Sondra 
“Miss Oklahoma” Osbourne bal- 
ance the bill, which is backed by 
Herman Kaye's orch (13) 
skedded for four frames. Duke. 


songs and items in the anything- 
for-a-laugh school. They produce 
the desired results. 

The Keigo ballet is a Japanese | 
import ‘with a wealth of lovely 
traditional costumes and lively | 
routines. They do make an essen- | 
tially basic error in departing from | 
their native dances in favor of | 
Nipponese flavored American) 
dances. When doing the routines | 
of their native country, they have 


the latter department they merely 


|of stagesiders. 


specialties are scarf-knotting and 


Inez Torres is on for a lengthy 


manipulating rings, often with aid| Latin exotic number, Jack Card & 


well-done ledgerdemain. 
Skatewise, top thrills are gen- 
erated by Manuel Del Toro, whose 
whirling dirvish terpsichore caps 
the show in sock fashion. 
Boulevar-Dears (5) and Boulevar- 
Dons (5) are skillful operators and 
pretty to watch. Inez & Gordon, 
holdovers from the previous frolic, 


and |a charm and differentiation, but in| supply okay vocals and narration. 


Pit. 


It’s standard but! the Cardettes please with two fine 


| production numbers. Card js an 
| excellent dancer but femmes need 
a bit more pensiee. Costumes aud 
choreography are good. 

Herman Johelman orch plays for 
shows and dancing. Lynne Carrol 
is in as band chirper. Jesnnie 
Chase entertains warmiy in the 
intimate Lamplighter room with 
warbling and piano eS 

"eve. 
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WEEK OF 


AUGUST 26 


VARIETY BILLS 





NEW YORK CITY 


MUSIC HALL 27 hockelles 
Lottie B R 
Duquaines Tommy Leonetti 
Joan Dex Helene & Howard 
Corps de 1 t fessie Elliott 
kK. ft e O ltott. Boucher Ore 
AUSTRALIA 
MELBDURNE Gerry Dreyer 
: agers Panlaqui Twins 
Freddie 
Billy Rav Lioyd Lindroth 
Duo Syl: $ Stanfield Holliday 
Solidad « Blue ohnny Marco 
Squire, Doug Stuchberry 
Chon 374 & Gordon Wilcock 
Mala $ Rosalie Woods 
KNawas $ ty Prentice 








Flchn iris Rhodes 
Cornelio / W ZEALAND 
Don Sori Embassy 
Sawong & I I sabrina 
Rudas |! \udrea Dancers 
M& B iM Ss & M Harrison 
svt DNEY Hilly Baxter 
Tivoli E & B Carley 
Jiunmy Wheeler \listin Juniors 
Bassi & Crocker & Clark 
Quaino & P ner David Sterile 
Danny Dean Jackie Monnier 
BRITAIN 
ASTON ’ Marion Miller 
he ae as nd Eric Grier 
Piddock & y 7 . 
Annette & Noel Joan Davis Co 
Colin 'R bins BRIGHTON 
8 Pennies Hippodrome 
Alan Fiel Harry Secombe 
Mar« & Brauns Kaye Sis 
BIRMINGHAM Harry Worth 
Hippodrome Romunos Bros. 
Billie Eckstine Eliane & Rodolph 
Ansons G. H. Elliott 
Salici Puppets Hetty King 


Geid & Cordeil 
Montparnasse 4 
BLACKPCOL 


Opera House 
Jewel &, Warriss 
Jill Day 


Bert & Ilonka 
John Tiller Co 
George Mitchell Co 
Palace 
Roy Castle 
Marion Ryan 
Peter Haigh 
5 Dallas Boys 
Baker & Douglas 
Gillian Moran 
Bergman & Mimi 
Winter Garden 
Charlie Chester 
Mirko deYork Co. 
3 Ghezzis 


Pat Lambert 
Skylons 
Lynnette Rae 
Max Russell 
George Mitchell Co 
Jessie Robins 
BRISTOL 
Hippodrome 
Hylda Baker 
Ladringlos 
Rebert Earl 
Kid & I 
Sid Plummer 
Roxy & Glenda 
Tassi & Diana 
MORECAMBE 
Winter Gardens 
Al Read 
Lauri Lupino Lane 
George Truzzi 
Penny Nichols 
Les Marcellis 
Laycock & Bee 
Frank Cook 
George Mitchell Co 
Dancing Lovelies 











Hedley Ward 3 Eugene's Ballet 
Cabaret Bills 
NEW YORK CITY 
Arpegaio |; Milt Shaw Ore 
Barbara Carroll Latin Quarter 
Vic Dickenson Goofers 
Page Mort Keigo Ballet 
Bive Angel Alcettys 
George Matson Marquis & Family 
Diana Trask Dick Curry 
Ronnie Schell jo Lombardi Ore 


Budd & Travis 
Chateau Madrid 
Lillia Guizar 
Ralph Font 
Panchito Orc 
Candi Cortez 
Copacabana 
Mort Sahl 
Earl Grant 
Tony Franco 
Paul Shelley 
Frank Marti 
Den 
Jack Douglas 
Jeri Southern 
Upstairs Room 
Rose Murphy 
Slam Stewart 
No. 1 Fifth Ave. 
The Troupers 
Robert Downey 
Harold Fonvilie 


Ore 


Ore 
Ore 


8 Harlowe Orc 
Living Room 
Sylvia Sims 


| Jaques Kayal 
| Jack Kelly 


' Anita Darien 


international 
Ice Show 
Vic Charles 
McKenna Line 
Mike Durso Ore 
Palmieri Orc 
Versailles 
Blossom Dearie 
Ray Starling 
Viennese Lantern 
Monica Boyar ; 
Ernest Schoen Ore 
Village Sarn 
Larry McMahan 
Ellen Kampman 
Marty Savat 


Joan St james Zeb Carver 
Hote! Astor Belle Carroll 
Eddie Lane Orc Eddie Smut 
Hotel Roosevelt Ernie Blank Ore. 
Lenny Herma Village Gate 
Hotel Taft Brock Peters 
Vincent Lopez Ore Coachmen 
Hotel St. Regis Village Vanguard 
Rey Bari Orc Turk Murphy 
CHICAGO 


Bive Ancei Drake 
oe te Jimmy Blade Ore 
Christian Lamont Gate of Horn 
Al Lopez Or Leon Bibb 
Roge McCall Ran & Nama 
Biuve Mote Del Close 
Jimmy Rushing London House 
Hary Edison | Don Shirley 
Trade Marks | Eddie Higgins 
Cloister tnn Larry Novak 
Ray Hastings Mister Kelly’s 
Della Reese Larry Adler 
Joe Purnello (3) Betty Bennett 
Conrad Hilton | Marty Rubinstein 3 
Helga & Jorge Marx & Frigo 
Ro & Ro Paimer House 
Colstons Nelson Eddy 
Freddy Fah Gale Sherwood 
Larry Green Ore Lucille & Eddie 
Manuel Del Toro toberts 
Inez & Gordon Ben Arden Ore 
HAVANA 
Hote! Capri Manteca 
Raq Matz “odino Singers 
Menolo Torrente “Dancing Waters” 
Rivieras Hotel Riviera 
Hotel Hilton ‘azz Singers 
Misu Herrero Enrique Herrera 
Carmelita Vazquez Gladys Robau 
El Martin Raye & Nalde 
Mario Alvarez Angeles Rabi 
Cecilia Padro \licita Santos 


Armon 8 
Imperio de 
Ada Zanetti 


Triana 





Caribe Q 

fF. Guerrero Ore 
Tropicana 

Celia Cruz 

Riveros 

Exutics 

Riveros 

Miguel Chekis 

Willy 

Miriam Barreras 

Edilia Ferrer 

Emilia Villamil 


LOS 
Band Box 
Billy Gray 
| Bat Ya 
| Joe E. Ross 
| Jackie Hilliard 
| Ernie Morris 
Ben B.ve’s 
| Barbara & 
| Pietro Gentile 
| Frankie Rapp 
| Mildred Law 
Sammy Wolf 
| Richard Cannon 
{ivan Lane Ore 
| Cloister 
| Ruth Olay 
| Shecky 
| Galian 


Greene 


Geri Ore 


Cocoanut Grove 


Grant 
& Martin 


| Gogi 
| Rowan 
| Freddy 
| Crescendo 
' 
| 


Lenny Bruce 


Hines 


Martin Or 


ANGELES 
Dino's 
Doris Lee 
Jack Elton 
Steve La Fever 
Intertude 


' Prof. Irwin Corey 
ink Spots 
T. C. Jones 


Moulin Rouge 
Sophie Tucker 
Ted Lewis 
Donn Arden’s 

Ben Beat” 
Dick Stabile Ore 

State Bros. 
Don Rickles 
Joe Castro Trio 

Statler Hotet 
J. & Sondra Steele 
Lois Ray 
Skinnay Ennis Ore 

fe Little Club 
c Linda Lawson 

| Joe Felix 

‘Roger Nichols 


LAS VEGAS 


Desert tnn Edi Domingo 
McGuire Sisters Little Red & Marcy 
| Dave Barry Layne 
Art Johnson Woody Herman Orc 
Donn Arden Dners Riviera 
Carlton a Ore Ken Murray's 
Du “Blackouts” 
“Minsky’s —— Marie Wilson 
Nights” Lou Wills Jr. 


Jack Carson 
Pedro Roman 
Richiardi Jr 
Holger & Dolores 
Gillian Grey 
Bob Vegas 
Allen Conroy 
Marya Linero 
| 
El Cortez 
Dubonnet Trio 
| Eddie Bush 
Versatiles 


Joe E. Lewis 
“La Nue Eve” 
| Janine Caire 
Christine Fraser 
Dick Rice Ore 
Flamingo 
Pearl Bailey 


Coles & Atkins 
Bill Bailey 
Moana Gleason 
Linurte Wynn 
Count Basie Orc 
Fremont Hote! 


Make Believes 

Joe Sante 4 

Newton Bros. 
Golden Nugget 

| Harry Ranch 

pha S. & Faye May- 





Hacienda 
' Four Tunes 
Johnny Olenn 
Shirley Scott 

Nevada Club 
Vido Musso 
Tommy Nunez 
Johnny Adomono 
Cathy Ryan 
| Sophie Parker 
Al DePaulis 4 
Sparklers 

New Frontier 

“Holiday in 
Beatrice Kay 
Frnie Andrews 


Americana 
| Evelyn Knight 
Will Jordan 

Nina Ramon 3 
Lee Martin Ore 


Tropical Nights 
Leonela Gonzalez 
Raquel 
Wattuses Trio 
Maya Freyre 
Los Romeros 
Los Guaracheros 
Miriam Balmori 
Sirelda 
| Leonard Dawson 

Ore 

Carillon 

| Larry Lynn 
| Elissa Jayne 
Tufi Tun 
| Ken Nelsen 
| Ted Kivitt 
Cindy Fuller 





Ruth Wallis 
Clover Club 
Blaze Starr 
Wally Vernon 
Tinker Bell 
Cuban Village 
Rama & Banda 
Tany & Leon 
Alvaro & Aurora 
Ada Diaz 
Berto & Olga 
Jose Aponte 
Deauville 


H. Levine Ore 
Diplomat 

M McPartland 3 
Eden Roc 

Jackie Heller 

Michael Strange 

Luis Varona Ore 

Duke Jenkins Ore 


Backstage 
Stan Arnold 
Rene Joubert 

Blackhawk 
Miles Davis 6 

Canterbury 
Geo. Alexander 
Easy Street 
Marty Marsala 
Wally Rose Ore 
| Fack’s 
| Ernestine 

Mel Young 
Dick Kallman 


Wiere Bros. 


Diamond Lil 
Sharon Ape! 


Dick Keegan Orc 
Hangover 

Exrl Hines 

Juve Sullivan 


Golden 
Louis Jordan 
Freddie Bell 
Joni Wilson 





Cee Davidson Ore 


El Rancho Vegas | Harry 


Louie Bellson Ore 


Joe King & Zaniacs 


nard 
| Sons of Gold’n Wst 


Japan” 


Biltmore Terrace 


& Rolando 


Jacques Donnet Ore 


Mandy Campo Ore 


Benny Strong Ore | 


Anderson 


Fairmont Hotel 


Bee & Ray Gorman 


Leo Diamond 
Lionel Hampton Orc 
Ray Stmatra Orc 
Dorothy Dorben Des 
Sahara 
Crosby Brothers 
Ashtons 
| Don Rickles 
| Johnny ‘Scat” Davis 
Saharem Dancers 
Louis Basil Orc 
Sands 
Marguerite Piazza 
Louis Armstrong 
Nofal 
| Evelyn Dutton 
Roy Palmer 
| Copa Girls 
| Antonio Morelli Ore 
Shownde at 
Sons of Pioneers 
Hank Morton 
Johnny Cash 
Merle Travis 
| Silver slipper 
| Hank Henry 
Sally Rand 
| Sparky Kaye 
Dick Weston 
Peggy Dietrick 
Toni & Harry Wham 
Red Marshall 
Danny Jacobs 
; Geo. Redman Ore 
| Stardust 
| Lido De Paris 
“Ca C’est L’Amour” 
Happy Jesters 
| Audrey Cooper 
Kim Sis 
Thunderbird 
| “Eestacy on Ice” 
Leny Eversong 
| Al Jahns Ore 
| Tropicana 
| Dick Shawn 
| Zsa Zsa Gabor 
Jerry Colonna Orc 


Joy “Miss Nevada” 
Blaine 
Shecky Greene 


Three Suns 
| Norman Brown 6 
Herman Kaye Ore 


MIAMI - MiAMI BEACH 


] Fontainbieau 
Herb Shriner 
Murray Schlamm 
Sacasas Ore 

| Pupi Campo Rev 
Natale Fieids 3 

Lucerne 

Havana Mardi Gras 

| Betty Reilly 

Roberto & Alicia 
Miles Velarde 
Blanquita Amaro 

| Mercedita 

| Don Casino 

| Dave Tyler 

| Pepe 

| Blanco 
Fausto Curbelo Ore 
| Montmartre 
| Ricky Layne & 
| Velvel 
| Dick Sterling 
| Freddie Calo Ore 
Murray Franklin's 
Kay Carol 
| Frankie Hyers 
| Gina Wilson 
| Linda Bishop 
| Roy Sedley 
| Paul Gray 
| Murray Franklin 
| Eddie Bernard 
| Patsy’s Place 
| Patsy Abbott 
| Marge Sherwin 
Billy Shepard 
Judy Jourdan 

Roney Plaza 

Loma Duke 

Polynesian Revue 
The Rancher 

Tune Toppers 

| Wally Futch 
Candido 
Dennis Paul Ore 
Curt Harmon 3 


SAN FRANCISCO 


| Muggsy Spanier 
Hungry | 

Lime Lighters 

| Tom Lehrer 

| Marilyn Child 

Murray Roman 

Jazz Workshop 

| Mastersounds 

Benny Jolson 5 
Moulin Rouge 

Bobby Sargent 
Tommy Conine 

| Terri O’Mason 


Maynard Meyer Orc 


On the Levee 
Kid Ory Orc 

Purple Onion 
| Marshall Izen 
| Phyl s Diller 
Smothers Bros. 
Craz Luna 

365 Club 

Barbara Barr 
| Bill Clifford Ore. 
‘Moro Landis Ore 


RENO 


Sparks 

Harrah's Club 
Esther Williams 
Jig Adam 


j 


is soft-shoe nostalgic dance bit 

ecalling the old-time greats. But 
iance maestros needn't worry; the 
| songalog (he does almost 40 minutes 
here) of Eckstine has the same 
polish an? ease as hitherto. * 

Sing st on percentage deal as 
| on pre ious visits, will be measured 
on thi week's showing as indica- 
tion ot Growing power of estab- 
lished VJ.S. acts, new policy at this 


| stead of salary } 
| port layout isn’t that strong, apart | tablishe's his versatility. 


| “Little Mama,” 


{Debra Hayes Commodores 


Deedv & Biil Coquettes 
| Noel Boggs | Mapes 
Kona /<oasters Sammy Davis Jr. 
Harold's Club Skylets 
Don Cornell Jack Melnick Ore 
Phylles Inez Riverside 
Freddie Morgan Los Churumbeles 
Holiday Half Bros 
Clyde McCoy Riverside Starlets 
Pete Peterson 3 Ed Fitzpatrick Ore 
LAKE TAHOE 
|. Harrah's Ba! Tabarin 
| Gordon MacRae Andrini Bros 
| She la Stephens 
Rallantine Boyer 
Mary Kaye 3 Mafalda 3 
Leighton Noble Ore Cal-Neva 
Tony Pastor Ray Bolger 
| New Sons Pioneers Barbara Heller 
Stateline Matty Mallick’s Orc 
Kings IV Wagon Wheel 
Ross Lane Wilder Bros 
Ronny Draper Maaka Nua Revue 
Nevada Lodge Jo Ann Jordan 
Bobby Page 
Upst _— 
Wa & Carroll 





Frank Moore 4 
huck Leonard 


Esquire 
Windsors Knock 


abouts ( 





House Review 








Empire. Glasgow 
Glasgow, Aug. 19. 

, j Eckstine Bobby Tucker at 
piano), Salici Puppets. Helmuth 
Gunther, Ha Roach, Gold & Cor- 
1 Ballet Montparnasse (4), 


Bobby Dowds Orcl 


Billy Eclstine, 





vaudery heing to put in Americans 
yniy on 
L nfortunately, sup- 
a puppet act and a German 
juggling youth, both of whom score 
solidly. Can't be overstressed that 
even name-value U.S. acts require 
all-round strength in support to 
pay dividends in overall results. 
Eckstine registers with “Gigi” 


trom 


and a vocalizing-dramatic bit as 
Sportin’ Life from “Porgy and 
Bess.’ Other numbers. include 


headlining here, 
pleases the outfronters most with 


such a percentage deal in- 


the oldie “Prisoner | 














New Acts 








——————————————————— 





EARL GRANT [ Laas & LINDA 
Songs | Dances 
38 Mins. | 14 Mins. 
| Copacabana, N.Y. | Chaudiere, Ottawa 
Earl Grant is an energetic young} Carlos & Linda, pert Latin duo, 
|Negro vocalist-instrumentalist - pany Pag gg Be —s 
. . s c ) z ss re 
|(piano-o gan) who’s been swinging and eagerness ae for its ability in 


around the Coast bistros and has!/terp. Pair does mambo, cha-cha- 


made a dent in the recording field | cha, — — others in the 
most notably with “The End” via! - ee nye me grab additional 
sear 3 he attention with a nice closer han- 
the Decéa label : , 
; : dled in swimsuits of the ‘90s to 
As evidenced in his preem New | raptime tunes 


York appearance, Decca has a hot While terping is okay, addition 
property in Grant and cafe own-| of a gimmick or spectacular rou- 
ers can look to him as a sure|tine would help build impact. 
draw. He's also a natural for TV's Stanza is good for any visual 
musical variety shows. medium “Gorm. 


. J . 
Grant.s a dynamic performer but —— 


he doesr't overwhelm the audience HELMUTH GUNTHER 
With as completely winning per- Juggling 
sonality; he takes in the tablers | 7 Mins. 

from thé start and werks ’em to the Empire, Glasgow 


point where they don't want to let Young European performer, agile 
him go. His turn winds at the | and lithesome. offers juggling “act 
half-hour mark but at the Copa| which. at first appears te he go- 
opening he was pulled back for jing on routine lines Engages in 
two encores that added further ap- | normal run of ball-spinning ‘guid 
preciation, club tossing, and also links feet, 


His vocal styling is sure and 
his savvy handling of lyric values 
gives each item, whether it be a 
romantic ballad or a zingy rhythm 
|} attempt: added values. He devotes 
a lot of time to self-accomping at 


hands and head for all-embracing 
juggling workout. 

His gimmick, and act's highlight, 
comes when he proceeds to build 
a pyramid or pillar of vase-cones, 
one atop the other. Balances these 


the organ which builds a hefty |on his forehead, erects two and 
sound that at times seems a bit then three, building suspense by 
too big for the room. But it does | adding a fourth, then a fifth. each 


keep the customers alert. 

Opening with a romantic “Under 
Paris Skies,’ Grant sets up a soft 
and easy mood and startles the 
house With a vibrant and enthusi- 


appearing to be his last. Femme 
hands out the vase-cones 
from behind a darkened table, re- 
sulting in customers thinking each 
is the last, but he goes on to build 


assistant 


astic rendition of “Old Man River” | up to nine-high, exiting to solid 
that gets the crowd in a clap-along applause Gord. 


mood. :A calypso item, “House of — 
Bamboa,” follows and further es- VALENOS (2) 
His ballad Dance 


reading’ of “Imitation of Life,” title 9 Mins. 

| song of the Ul pic, slows up the Ak-Sar-Ben, Omaha 

proceedings but he recovers fast Fairly new to this country, the 
with a topnotch rendering of yalenos, superb acro dancers 
“Volare.” “Maelaguena” helps dis- <hould get their crack at the big 
play his piano-organ technique and |;jme shortly. Lifts and spins are 


warms him up for vocalizing on 

{I'm Just A Lucky So and So” and 
a swinging closer. His encores are 
“Fascination” and “The Birth of | 
Blues” but knockout entries 


unusually good and nearly every 
trick culminates with the dazzling 
blonde gal doing the splits 

Unusual opening has the 
bringing out 


male 
duffel bag on stage 


of Love,”’ and his parodies of Perry; He gets topflight assist from his with his petite wife in it She 
|Como and Louis Armstrong. He|two regulars, Maurice Simon (sax) | squirms around staze for some 
wins good palming for “Give Mejand Bill Norris (drums) in addi-' time before he unzips the grip and 
Heading the support quota, the| tion to Copa’s own Paul Shelley | helps her out. A sock act for any 
Salici puppeteers, family act, offer | combo Gros ‘Visual medium Trump. 
some deft manipulation of per-|— i a ee ; = 


i act 


| which 


j 


| 


| Bobby Dowds 


forming figures, standing on bridge 
above small puppet stage to reveal 
their “inside” works at close of 
act. Their operatic characters are 
a standout, 

Helmuth Gunther is reviewed 
wader New Acts. Gold & Cordell, 
mixed twosome, please with offbeat 
terping in modern style, and Hal 
Roach suffers from poor gag-fodder 
despite asset of well-paced comedy 
Ballet “Montparnasse add the 
only femme element on 
ings Showbacking by resident 
house orch. Gord. 


layout, 
is also one of its main fault- | 








Social Realism 


=e CONtinuced from 


are so confused in Hollywood now 


jthat nobody is sure who wrote 
|}what. The ind as was never 
|happy about the blacklist, and 


producers who ovale they could 
hire blacklisted writers without 
detection or public accusation did 


|so. Blacklisted actors and actresses, 


iwho cannot of course appear 
inonymously, still are not back at 
| work The article estimates that 
15° of the film made in Holly- | 
| wood today are written by black- 


listed writers 


What's the reason for the decline 


of the biacklist? “From 1948 to 
| 1957, movie attendance had 
| dropped by almost one half,” Miss 


Poe declares 
parently decided 


pare 36 =e 


“Americans had ap- 
it was more sen- | 
sible to watch a boring movie on 














well, with gal trumpet player par- 











— 
“ . |] ticularly good. Naomi Barrett is 
Unit Reviews added to Freedom Chorus on “My 

Fair Lady” finale for fair returns. 

Barnes & Carruthers Thearle-Duffield fireworks com- 

| Omaha, Aug. 19 pleted two-hour show here. The 


Thedy & Family (5), 
Bobo Barnett Va- 
Chorus (10 


Pon poff, 
Three Renowns, 
lenos (2), Freedom 


Valenos are reviewed in New Acts. 
This wrapped up the free-shew 


. : season for Ak-Sar-Ben members 
s r o e rruthers : ° 
—_ pail ot oath sdb ntl his year, who enjoyed eight sim- 
“p é 7 2 a A coats ilar vaude stagings for their annual 

(10), Naomt Barrett $10 dues Trump. 





Operating on the “Give ‘em plen- 
ty of comedy” theory, the No. 2 
Barnes & Carruthers unit out of 
Chicago this year is a fast-moving 
lrevue that should register well |_ Revue produced and directed by 

th the middle west fair-goers Tibor Rudas with Freddie Sales, 
; Wi 1 the middie St fair-g . Billy Rayes, Billy McMahon, Duo 

Backbone of .he show, however, Sylvanes, Che Chung Chong, Mana 
as it played here for the members | Koon, Vic Solidad, The Blue Squire 
of civic org Ak-Sar-Ben is the slick vie we msc yg ey Bal- 
| : i ngue, Ricman uo, Fred San- 
24-gir! chorus, whic ‘ e pro- nd > : 

24-gir choru 1 V hich has three p i The Keuwtshine Duncete, The 

ductions. Gals are young, shapely 


Rudas Dancers. 
and show excellent precision in the 
getaway “Another Opening, An- 
| ot her Show,” first-half closing 
| Dixieland strobe piece and the fi- 
jnale, “My Fair Lady.’ 


Oriental Cavaleade 
(TIVOLI CIRCUIT; AUSTRALIA) 
Melbourne, Aug. 20. 


Cavalcade,” the latest 
revue to travel Australia’s Tivoli 
circuit, has opened in Melbourne 
and despite slight shakiness here 
and there with cutting should be- 


“Oriental 


mR Ne ee ead come tops. Produced and directed 
. : yy “= by Tibor Rudas, and it is sched- 
|group which uses all types of oy = fo ome 
Iaugh-provoking gimmicks. Little | W€¢, - saci G. ome for aext 
guy. who has a “hatchet” buried in | ¥€4t’s Olympic Games 
his head among other stunts, is a), Colorful spectacles upon art 
first class panto. In addition, en- | lavishly, almost dished up includ- 
tire group plays a seemingly unlim- | !ng a fire dance, mechanical dra- 
ited assortment of instruments gon with contortionist in mouth 
Another effervescent act with #94 dancers in chains. The Japan- 


plenty of vitality is the Three Re- | Se Kawashima Dance Troupe vie 


| television than to pay money for | nowns, comedy dancers from Eng- | for applause with the Aussie Rudas 
|the privilege in a theatre. It be-|jand. Blonde gal takes a terrific | Dancers. 
came clear that Hollywood could | beating from the two males in a Leading comics—Britisher Fred- 


no longer make a profit on mere jrough-and-tumble knockabout af- 
even | fair. 
said | 


bread-and-butter 
stereophonic 
nothing Something 
regardless of 


films, or 
spectacles that 
had to give, 
censorship pressures. 


“This realization in the past few ; 
years has meant fewer violent pic-| Of to a speedy start with 
tures, fewer horror films and a de- | and 
Finally, 
it meant that producers had to find 
handle material 


cline in frothy pictures. 
writers who can 
| of some meaning in relation to cur- 


rent problems. Many of the screen- 
| writers who can do this have been, 
blacklisted. 
| Their humanist approach to writ- 


iby no eoincidence, 


Jing is now back in style.” 


die Sales, Yankee Billy Rayes and 
Aussie Bill McMahan—use much 

Bobo Barnett is known in these Dlue material, but put it over in- 
| parts with his trumpet playing and offensively, Sales in particular, 
| dogs but is still a hit with the kids. | emerges as solid comic personality. 
Roberti Trio, three men, get show} Supporting acts are all above 


tricks | average. Outstanding are Cornelio 
tumbles that include some Balangue from the Phillippines, 
| stellar head-balancing feats. Then playing three mouth organs simul- 


taneously whilst eating a banana, 
the Kawashima Dancers enacting 
| Tying in with productions and|in doll masks a_ burlesque on 
| having their own 10-minute stint | “Swan Lake,’ juggler Che Chung 
jis the 10-man Freedom Chorus, led |Chong diving through burning 
by emcee Ernie McLean. Good!hoops, and the Ricmand Duo, 
costuming and a fine bleading of | pocket-sized Philippine boys whose 
voices boost group considerably. | rock ’n’ roll warbles need encores. 
Keith Killinger’s orch cuts show | Stan. 


|takeoff on modern-day rassling 


| goes over big 
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Of-B’way Not a Place or Trend: 
It's Under 86 Gross, Equity Rules 





The distinction between  off- + 
Broadway and Broadcway is fading 7 
On the basis of cast salaries, off- ‘Minnesota if iis 
Broadway becomes Broadway Will ona Next Year 
when a show's weekly gross tops 
$8,000 (for straight plays) and Minneapolis, Aug. 25. 
$9,000 (for musicals). The Minnesota Univ. Showboat, 


That's specified in the new off- 
Broadway contract, which Actors 


Equity wil! put into effect next 
Tuesday (2 Under the terms of 
the pact, the standard production 


minimum salary, currently $103.50 
on Broadway. will apply to off- 
Broadway shows passing the $8,000 
and $9,000 gross levels. 

The minimum off-Broadway sal- 
ary has been raised from $40 to 
$45 for dramatic companies gross- 
ing under $3,000 weekly. The same 


salary hike applies to musicals, 
but the minimum gross in that cat- 
egory has been reduced from 


$4,500 to $4,000. The previous top 
on straight plays was $75 when the 
gross passed $4,500. The $75 fig- 
ure, under the new terms, will ap- 
ply to shows grossing between 
$4.500-$5,500. The salary will be 
$80 when the gross is between 
$5,500-$8 000 

Regarding musicals other 
changes in gross levels and corre- 
sponding minimum wages are $55 


between $4.000-$.5000: $65 _ be- 
tween $5,.000-$6.000: $75 between 
$6,000-$7,000, and $80 between 
$7 ,00C-$9,000 The previous top 
on musicals was $75 when the 
gross passed $6,500. The rehearsal 
pay for musicals has also been 
upped from $15 to $20 

Equity has also altered the con- 
ditions covering the number of its 
members required in a production 
The union previously computed 
he emvlovment figure on the basis 

Continued on page 59 


Extraordinary $70,000 
Production Cost For 
French ‘Desperate’ Co. 


Paris, Aug. 25 

French adaptation of Joseph 
Ha The Desperate Hours” has 
gone into rehearsal, for opening in 
late September. The physical pro- 
duction will cost approximately 
$70 000. probably a new high for 
stage production im Paris. Plans 
call for a combination turntable 
jackknife setting of a “new” sort, 
which the management optimistic- 
ally calls “sensational.” 

rheatrical circles are watching 
the production carefully because 
spending so much on scenery is 
against the normal! trend here at 
the moment. especiall, for straight 
plavs Even for musicads, the 
tendenc s to cut down. The 
Josephine Baker show, current 
smash musical at the Olympia, cost 
less to produce than any other 
large-scale musical in town, about 
25 the normal cost of Folies 
Be or Casino show, with 
which it 1s competing 


Infringement Suit Over 
Harry Kurnitz’s ‘Feeling’ 


An infringement suit against the 
Harry Kurnitz comedy, “Once 
More with Feeling,” was filed ves- 
terday Tues in N. Y. Federal 
Court. The action by Constance 
Hall nd Theodore R Nathan 
harges the Obbligato.” which 
they wrote in 1948, was copied by 
the writer, director, publishers and 
others connected with “Feeling.” 

rhe suit seeks to enjoin Kurnitz 


Martin Gabel and Henry Margolis, 


co-producers of the Broadway pro- 
duction; Samuel French Inc., les- 
see of the stock rights: Random 


House Inc., publisher of the work 


and Columbia Pictures, which pur- 

ased the film rights. from in- 
fringing on their property by pub- 
lishing, distributing and producing 
Feeling.” 

The complaint also charges that 
upon information and belief the 
defendants had knowledge that 
they were infringing on plaintiff's 
rights and were depriving them of 
{ 


advantages and benefits. The 
action additionally seeks to enjoin 
Columbia from producing and dis- 


e 


tributing the film version of the 
Kurnitz play. An accounting is 
being sought. 

“Feeling,” which has been get- 


ting widespread production on the 
siock circuit this summer, ended a 
33-week Broadway run last June 6. 
The film edition costars Yul Bryn- 
ner and Deborah Kerr. 





which has been doing capacity 
business while anchored here all 
summer, will resume its Mississippi 
and St. Croix rivers trips next year 
to other cities, including adjacent 
St. Paul. That is assured because 
the Government will again permit 
the vessel to travel, as the college 
is meeting certain safety require- 
ments before the 1960 season. 

During the current second season 
the Showboat is alternating per- 
formances of “Billy the Kid" and 
“She Stoops to Conquer,” both 
played in hnokum comedy style 
After the vessel was received as a 
gift and transformed into a floating 
playhouse last year, it toured the 
Twin Cities and other Mississippi 
and St. Croix river towns. 


}- Way Split- Up 
Deal on Finger’ 


The profit participation deal on 
the upcoming Broadway produc- 





tion of “Five Finger Exercise” in- 
volves a three-way split. The man- 
agement and backers get 37!2°% 


each and the producer of the origi- 
nal B;itish edition gets 25°. The 
presentation, which Frederick 
Brisson and the Playwrights Co. 
have scheduled fer a Dec. 12 open- 
ing at the Music Box Theatre, 
N. Y.. is capitalized at $90,000, 
with yyovision for 20° overcal! 

The Peter Shaffer play, pro- 
duced in England by H. M. Ten- 
nent, j.td., has been running since 
July 15, 1958, at the Comedy The- 
atre, Liondon, Tennent’s 25°% share 
of the’ profits is to be paid prior 
to the distribution of profits be- 
tween the management and back- 
ers. John Gielgud, who directed 
the British production, will repeat 
the assignment for the Broadway 
offering, which will star Jessica 
Tandy: with the rest of the original 
London cast being imported 

The Broadway production's share 
of revénue from a sale of the film 
rights :will be 20° instead of the 
usual 80°, and the company will 
have Ho interest in proceeds de- 
rived from foreign language pro- 
ductions Shaffer gets the basic 
Dramatists Guild royalty, namely, 
5° of|the first $5,000 gross, 
of the jnext $2,000 and 10% 
balanc# 


‘HILARY’ TO PLAY DET. 
USING WESTPORT SET 


14¢ 
l 


> 


of the 


Westport. Conn., Aug. 25 
The Westport Country Play- 
house, which had been due to end 


its season next Saturday (29) with 


“A Party with Betty Comden and 
Adolph Green,” is extending an 
é¢.itra week through Sept. 9 with 


“Hilary,” starring 

Following the Westport week 
“Hilary” will embark on a regular 
pre-Broadway tour, opening Sept 
15, probably at the Shubert, De- 
roit. The physical production for 
the Gerald Savory play will be the 
one built at Westport for the en- 
gagement there. “Hilary” has been 
tcuring the strawhat circuit this 
summer. 


Desmond Scott Director 
Of Canada Legit Group 


Winnipeg, Aug. 25 

Desmond Scott, formerly with 
the Canadian Players, is the direc- 
tor of the Manitoba Theatre 
Centre, a local professional group 
John Hirsch is co-director, with 
Mark Negin as designer, Myron 
Odegaard stage manager and Tom 
Hendry business manager 

MTC, now in its second season 
at the Dominion Theatre, a former 
film house, will present eight ‘pro- 
ductions for nine nights each, plus 
a Christmas play and two chil- 
dren's shows. It may tour one or 
two of its offerings to Brandon, 
Man. 


Joan Fontaine 


_ 





Peter Larkin is set designer for 


“Only in Ameriea.” 


The cast of the longrun off- 
Broadway production of “The 
Boy Friend” took a busman’s 
holiday last week. The com- 
pany, laying off at the Cherry 
Lane Theatre, N.Y., spent the | 
week performing in the musi- 
cal at the Brandywine Music 
Circus, Concordville, Pa. 

The show resumed at the | 

Cherry Lane last night (Tues.). | 


| Vacation in a Rut 





Road Beginning — 
Seasonal Surge 


The road, which was down to a 
minimum of three regular touring 
productions this summer, begins 
picking up next Monday (31) when 
“Heartbreak House,” the first of 
the season’s out-of-town tryouts, 
opens in Washington. That'll be 
followed by the usual fall flood of 
pre-Broadway and post-Broadway 
tourers. 

There are currently four regu- 
lar road shows on tap, plus two 
Coast productions. At least 16 ad- 
ditional entries are scheduled to 
go into hinterland houses during 
September and at least 16 more 
are slated for October. Another 
five are already set to open out-of- 
town in November. There may also 
be a few late starters. 

The September lineup includes 
12 tryouts and four regular tour- 
ing productions. Of those skedded 
for October openings, 12 are def- 
inite tryouts, three are possibili- 
ties for Broadway and the other 
is a touring edition of a prior New 
York presentation. The five shows 
thus far lined up for November 
include four tryouts and one post- 
Broadway presentation. 

The items in the above categor- 
ies are listed elsewhere, among 
Scheduled Broadway Preems or 
under Casting News, among Shows 
in Rehearsal or Future Produc- 
tions 


Strawhat Cast Offers 
Blend of Vaude, Legit 


As Gloria Swanson Ails 


The show went on at the New- 
port (R. I.) Casino Theatre last Fri- 
day night (21), but it wasn’t the 
show that had been scheduled. 
Gloria Swanson, who had been 
starring at the theatre in the pack- 
age production of “Red Letter 
Day,” was unable to perform that 
evening because of a virus infec- 
tion. 

Instead of cancelling the per- 
formance, the Castino’s owner- 
manager permitted the other mem- 
bers of the cast to put on an im- 
promptu variety show, including 
scenes from the Andrew Rosten- 
thal play. About half of the near- 
capacity audience remained for the 
presentation after the announce- 
ment of Miss Swanson’s illness and 
the offer of refunds. 

The show, whipped together by 
featured players Buddy Rogers 
and Lois Wilson, also included a 
musical combo, the Roland Jerard 
Trio, which was recruited from the 
nearby Cliff. Walk Manor Hotel. 
Rogers fronted the band and did 
his nitery act. He played eight 
musical instruments, did a ven- 
triloquism bit and sang a medley 
of songs from filmmusicals in 
which he appeared. 

Cast member Harry Klekas sang 
several ballads and featured player 
Ethel Britton did a Charleston rou- 
tine with performers Robert P 
Curtis, Betty Rollin and Carlton 
Colyer. ¢ yngenue Ethel Ayers did 
a rhumba with apprentice Sidney 
Rhodes. The Saturday matinee 
and evening performances were 
cancelled because of Miss Swan- 
son's illness. 








Seeking Gilmor Brown 


Successor at Pasadena 
The Pasadena (Cal.) Playhouse 
is seeking a successor to Gilmor 
Brown as president of its College 
of Theatre Arts. Brown, founder 
and longtime head of the Play- 
house, has retired because of ill 
health. 

Willard Swire, executive direc- | 
tor of the American National 
Theatre & Academy in New York, 
is screening applications. 





Playwright Tennesee Williams, 
| currently represented on a. 
way by “Sweet Bird of Youth,” 


j touring the, Orient. 


> 
? 
i 
‘ 


available for 


| ducers, 


‘See Not So Good Old Summer Time 


For Legit in N. Y.’s Central Park 





‘Amato Opera Moves Out 


Of Greenwich Village 


The Amato Opera Theatre has 
vacated its 299-seat Greenwich 


| Village house after nine years. The 


group, which presented weekend 
jopera productions at the former 
film spot, has suspended opera- 
tions until.it can set up shop at a 
larger theatre. 

The step is part of director An- 
PP nn Amato’s plans to expand the 
group's activities on a fully pro- 
fessional basis, to involve the pres- 
entation of full-length operas with 
full orchestra instead of the two 
pianos previously used. The final 
performance Aug. 16 at the Village 
house was Mozart's “Magic Flute.” 





Rashomon Lost — 
$149,308 of 1506 


The deficit on “Rashomon,” a 
Broadway production of last sea- 
son, was $149,308. That's shown 
in an Aug. 6 audit of the David | 
Susskind-Hardy Smith  presenta- 
tion, which was capitalized at 
$150,000. The accounting covered 
the last 13 weeks of the show’s 20- 
week New York run. It also re- 
flected closing expenses, income 
from foreign and stock productions 
and revenue from the sale of cos- 
tumes, etc. The $692 balance is 
distribution 

The operating profit on the final 
13 weeks was $18.433. The Fay 
and Michael Kanin play, based on 
stories by Japanese author * vunos- 
kue Akutagawa, lost money on 
only four of the 13 weeks, when 
grosses ranged from $18,132 to 
$19,584. The loss on those weeks 
was, respectively, $i49 and $1,507. 
The grosses the other nine stanzas 
ranged from $21,418 to $34,975, 
with the operating profit, respec- 
tivley, $209 and $5,425. 

According to a previous audit, 
“Rashomon” at one point repre- 
sented a deficit of $173,668, of 
which producers Susskind and 
Smith were liable for $23,668. 
However, it subsequenily earned 
back a trifle more than the excess 
deficit, and got the management 
off the hook. The show starred 
Claire Bloom, Rod Steiger, Oscar 
Homolka and Akim Tamiroff 


LONDON’S OLD VIC CO. 
REOPENING WITH ‘LIKE’ 


London, Aug. 25. 

Barbara Jefford, Donald Hou- 
ston and John Jusjin will head the 
Old Vie-ctompany for its 46th sea- 
son, opening Sept. 3. Moyra Fraser, 
Maggie Smith, Rosalind Atkinson 
Alec McCowen, Joss Ackland and 
Judi Dench were also in the per- 





manent company, and occasional 
guest appearances will be made 
by Ursula Jeans, Fay Compton 


George Baker, Miles Malleson and 
Walter Hudd. 


First production will be “As You 
Like It,” followed by Congreve’s 
“The Double Dealer.” Wilde's 


Earn- 
and Shaw's 
Performances after 
are to start this sea- 
p.m. instead of 7:15 


“The Importance of Being 
est,” then “Richard 11” 
“Saint Joan.” 
first nights 
son at 7:30 
p.m. 


Mexico City’s Tu Ceiling 
Defers ‘Drama Festival’ 


Mexico City, Aug. 25 

The 12 peso (96c) limit on the 
price of theatre tickets in Mexico 
City has caused Richard Marcus, 
former talent agent-turned pro- 
ducer, to postpone plans to produce 
a “Drama Festival” here next 
winter. Marcus had hoped to cir- 
cumvent the city administration 
ruling by erecting a tent outside 
the city limits, but legal and other 
factors interfered 

Marcus still intends making an 
on-the-spot survey in September to 
decide if the project is feasible 
The 96c ceiling on legit tickets has 
been a constant headache to pro- 
particularly in the case of 
the costly Spanish-language edi- 
tions of the Broadway musicals, 
“Bells Are Ringing” and “My Fair 


+ Lady.” 


By JESSE GROSS 


Summertime legit in New York's 
Central Park has a cloudy future. 


| It’s a continuation of the unsettied 


condition that 
the greenery 
door 
1957. 

The only concrete development 
is that Park Commissioner Robert 
Moses has requested the City 
Planning Commission to allocate 
$250,000 for the cbnstruction of a 
permanent Shakespeare theatre in 
the park's Belvedere Tower area. 
That's where Joseph Papp’s N. Y. 
Shakespeare Festival has been pre- 
senting its admission-free preduc- 
tions since ‘57. The Moses move, 
widely regarded as strategically 
motivated, isn't figured to have 
much chance of approval by the 


has existed since 
was opened to out- 
theatrical presentations in 


| Planning Commission 


The Festival last weekend con- 
cluded its sole offering of the cur- 
rent semester, a three-week run of 
“Julius Caesar.” The brief “Caesar” 
Stand was the result of a pre-séa- 
son squabble between Moses and 


| Papp over the commissioner's de- 


mand that admission be charged 
for the Bard productions to cover 
various costs to the park in con- 
nection with the project 
Papp took his case to 
where Moses’ action was called 
“arbitrary and capricious.” The 
situation was resolved when $20,- 
000 was donated to cover the park 
expenses. However, because of the 


court, 


time lost in the dispute, Papp 
limited his season to only three 
weeks. 

If the appropriation for the 
erection of a permanent Shake- 
speare theatre is granted then 


Papp could conceivably be omitted 

from the picture, although his 

preductions in the park have gen- 
(Continued on page 59) 


Russe Visitors Don’t Dig 
‘Rock Hunter’ Gags, Wash.; 


See ‘Ado’ Rehearsal, Hub 


Washington, Aug. 25 
“Did you never wonder how a 
group of Russian intellectuals 


would react to ‘Will Success Spoil 
Rock Hunter?” With this tan- 
ializing query, Washington news- 
men were invited last week to ac- 
company six touring Soviet writers 
and editors at the opening of the 
George Axelrod eomedy reviyal at 
the Candlelight Playhouse 
Unfortunately, the nature of the 


insidey show business spoof left 
both the Russians and their inter- 
preters somewhat at a loss for 
words ‘Very interesting” and 


‘kind of funny” was about the most 
comment the Soviets could muster. 

Their interpreters explained that 
such double-entendre gags as 
“titular” applied to the Hollywood 
starlet (played by busty Sylvia 
Miles) defy translation. However, 
the visitors smiled politely through- 


out at the antics of the fan mag 
writer (played by Arnold Stang) 
and, to everyone's relief, recog- 
nized that the whole thing was a 
farce. 
Also Look Over Hub 
Boston, Aug. 25. 
4A group of 17 Russian theatre 


experts, critics and directors at- 
‘(Continued on page 57) 


Meredith-Lindfors For 
‘Bambino’ Tryout, Frisco 


San Francisco, Aug. 25 

Burgess Meredith and Viveca 
Lindfors will costar “The Plaster 
Bambino,” to be tried out Sept. 
22 as the season opener at the 640- 
seat Murines Memorial Theatre 
here. The Sidney Michael play, 
written under a Ford Foundation 
grant, will be produced by the 
Frisco Actors Workshop, which 
operates under an off-Broadway 
franchise from Actors Equity 

The Ford Foundation is picking 
up the tab for Meredith's and Miss 
Lindfors’ salaries Workshop offi- 
cials say that Brooks Atkinson, 
drama critic of the N. Y. Times, 
has tentatively agreed to cover the 
“Bambino” premiere 





(Reached yesterday Tues.) 
at his summer home ai Durham, 
N.Y., Atkinson said this was the 


first he’d heard of “Bambino” or 
the possibility of his covering @ 
show at ihe Frisco theatre. He has 
no intention of doing so, he de 
clared.--Ed.) 


56 LEGITIMATE 





VARIETY 


Wednesday, August 26, 1959 





Off-Broadway Reviews 


The Hasty Heart 





Sau! Weinstein presentation of three- 
act (five enes) comedy-drama by Jonn 
Pa ) on, Frank Barone; techni 
c June Penny, Herb Malkin 
oO; 18. "59, at the Flagg Court 
P yoklwn:; $2.60 to 

Lioyd, Tony Del Gatio, 
Matthew Tobin, Tom Alderman, McDen 
ald M s, Otro Lohmann, Wendy Carter, 
Bres rhompson. Frank Bolger. 


{-Broadway has now expanded 
to Erooklyn, crossing the East 
River with a fine production of 
John Patrick's “The Hasty Heart.” 
The theatre, known as 
( t Playhouse, is located in the 
I 


the Flagg | 


tay Ridge section of the borough, | 


within sights af the Upper Bay 
Occupying the basement auditor- 
ium of the massive Flagg Court 
Apartments. it has 278 seats which 
I er Saul’ Weinstein has set 
iside with a reserved seat section 
at $3.60 and general admission at 
$240 “The Hasty Heart” was 
booked in for two weeks. 
rhe nine-member Equity cast un- 
derstands its task of wrenching hu- 
9 and pathos from, life in the 
ward of a British Army hospital in 
South Pacific, 
Frank Barone has the 


three-acter 





zhd_ director | 


well paced. At the beginning the 
plavers step on each other's lines, 
but then they settle down hand- 
somel 

Accents, often a handicap in such 
ventures, are managed well, with 
cockney English, Australian, and 
the ditficult dialect of the Scots- 
man who plays the lead, all com- 
ing across effectively. The com- 
pany, all with solid backgrounds in 
stock, tv, and off-Broadway, fea- 
tures Frank Bolger, who has 
tackled the difficult part of the| 


Scotsman, on summer stages in the 
past. He is properly sullen and un- 
communicative in the early scenes 
ward mates try to cheer him 


as 
up, knowing, as he does not, that 
he is going to die. The climactic 
scene, in which he chooses to 


spend his final days with the men 
instead of going home to his be- 
loved Scotland is a 
chief-dauber. 

Otto “Bube” Lohmann, a rolly- 
poly with a muddied face, waddles 
through the humorous part of the 


Britist soldier with aplomb. 
Wendy Carter, the lone femme, is 
attractive and articulate as the 


nurse and love interest. 
Tom Alderman as the New Zea- 
lander and Matthew Tobin as the 


\ustralian, uphoid their accented 
parts well, too, and Tony Del Gatto 
is a tough, if not wholly convinc- 
ing antagonist as the American. 
McDonald Mears, a Panamanian 
making his professional debut, is 
particularly intruiging as a native 
bushlander who communicates in 
single words but is onstage most of 
the time, making beads or staring 


g'umly out the window. 

rhe set, a simple mosquito- 
neited room braced by bamboo, 
serves as an effective frame for 
the action Nedi 

Carmen Jones 

N.Y. City Hudson Celebration produc- 
tho °o two act (seven scenes) musical 
drama by Oscar Hammerstein Il, adapted 
from Bizet’s opera, based on Prosper 
Merimee story. Producer, Jean Dalrymple; 
direction, William Hammerstein; settings, 
Duane McKinney: costumes, Raoul Pene 


choreography. Alvin Alley; light 
Abe Feder: musical director, Samuel 
Krachmalnik; orchestrations. Robert Rus- 
Bennett. Opened Aug. 17, ‘59. at the 
-atre-in-the-Park, Central Park, N.Y.; 


25 top 


du Bois 


p orrel} Rocester Timmons 


Howard Roberts 


n U Christine Spencer 
zt own Herbert Stubbs 
) William DuPree 
4 Ethel Ayler 
all Jackie Walcott 


| Heward Pierson 


SAAAT-HNANAe Ae 
= 








| Smanty ey Stanlev Green 
) Sticks Evans 
Ba: Howard Roberts 
Fra Doris Galiber 
M Mary Louise 
itt Sard Walter P. Brown | 
Dint we. «ee» John Greenwood 
Husk Miller ; James Randolph 
H ins Tom Carey 
Miss Higgins Dorothy Lane 
Photographer Arthur Williams 
Ca Plavers Issa Arnal, Carol Joy 
Rosalie Will 
Poncho Herbert Stubbs 
Buliet Head Leonard Parker 
Dancing Boxers Ernest Parham 
Yarold Pierson 
fe Charles Moore 
Others: William Baker. Phyllis Bash 
Thomas Carey, Claretta Freeman. Tlijah 
Hodges. Carel Jovy, Dorothy Lane. Resalie 
Maxwell, Rebert WeCord, Leonard Parker, 
Howard Roberts Rodester Timmons, 
Aud Vanterpool. Mary Louise Watson 
A Willams. Marie Young, Barbara 
Alstor Nat Horne Minnie Marshall 
Aud Mason. Charles Moore, Ernest 
Parha Haroid Pierson, Jacqueline Wal 
Carmen, that gal with the rose in 
her teeth, has put in a lot of 
mileage. The heroine of Merimee’s 
nove sizet's opera and Oscar 
Hat rstein’s free adaptation has 
scored in the opera house, on 
Broadway, in a half dozen or so 
f ersions and in just about all 
the entertainment media. Putting 
le middle of Central Park 


is part of the Hudson Celebration 
doesn’t work out, howeve: 

It’s not that the old warhorse 
lacks the standard wallop. Ham- 
mersteins treatment, setting the 
amiliar tale in a Southern para- 


Ne 


real handker- | 


| James 


| champ 


chute factory and Chicago locales 
is an admirable job. Carmen is 
still luring her innocent lover away 
from Army duty, but in this circa 
World War II version, her interest 
shifts to a heavyweight champ. Set 
ting colloquial Negro speech to 
Bizet’s melodious rhythms, Ham- 
merstein has created a theatrical 
piece that retains the integrity of 
the opera form but uses spoken 
dialog to make its dramatie points 

In its Central Park production 
“Carmen Jones” faces formidible 
obstacles. Foremost among these is 
a sound system that gives words 
and music the fidelity of a sound 
track of the early talking pictures 
About a dozen and a half mikes 
placed pell mell around the playing 
area hang a yard or so above the 
singers’ heads taped in black but 
as inconspicuous as sleeping bats 
under a barn ro@g. 

Three sets of amplifiers are in- 
tended to distribute the sound the 
bobbing mikes pick up, but what 
comes out often seems to disagree 
violently with the human origin 
There are fades, persistent static 
and erratic volume control to add 
to the confusion. 

William Hammerstein's direction 
suggests that this production is 
merely a facsimile of the package 
that has toured the summer tents 
after a City Cenfer revival in 1956 
An unenthusiastic ensemble rein- 
forces the notion that there is a 
lack of fresh ideas to adapt the 
production to the problems of this 


vast arena stage. 
Ethel Ayler brings the shape 
looks and an excellent soprano 


voice to the title role, but her act- 
ing superficially skims the surface 
of her meaty role. William DuPree 
works hard as Joe, the two-timed 


lover, and his showy tenor helps 
when his shaky acting iets him 
down 

Christine Spencer aiso uses a 


topnotch voice to score in the vocal 
portions of her role as Joe’s home- 
town sweetheart but, in contrast, 
Randolpii has a well de 
veloped character but not much 
vocal prowess as Husky Miller, the 
Severa! of the smalier roles 
are well played by Walter P. Brown 
as the champ’s yes-inan, and Her- 
bert Stubbs as @ pugnacious ser- 
geant. Alvin Ailey’s choreography 
retains the mock comic prize fighi 
ballet from the original production 
but the dancing throughout seems 
indifferertly performed 
Duane McKinney's efforts to 


vest the production with scenery 
fizle when he places two trans- 
parent plastic columns’ upright 


among the hanging mikes to sug- 
gest an elegant country club setting 
for the second act. The Raoul! Pene 
du Bois costmues seem to include 
some of his original designs for the 
original 1942 production 

Such a venerable and respected 
gai as Carmen deserves better than 
the wide open spaces and primitive 
sound system under the full moon 
and against the skyline of Central 
Park South. Burm. 

Shaw Triple-Bill 


H Norman Roland presentation of three 


one-act comedies by George Bernard 
Shaw: “Dark Lady of the Sonnets,” ‘Pas 
sion, Poison and Petrification” and “Over 





ruled.” Direction, Basil Coleman. settings, 
Tony Stachelezyk; costumes, John Lee 
lighting, Morgan James. Opened Aug. 20 
59, at the Provincetown Playhouse, N.Y.; 
$3.90 top 

Cast: Kathleen Roland, Charles Mac 
auley, Norman Roland, Gertrude Core 
Margaret Brewster. Carole Teitel. Anna 
Hunter, John Braden, Leonard Giaccone 
Robert Dolson 

The Shaw festival at the Prov- 


incetown Playhouse has added 
three one-act comedies to its rep- 
ertory, with something less than 
festive results. The items are ““ 
Dark Lady of the Sonnets,” 
sion, Poison and Petrification,” and 
“Overruled,” all requiring hand- 
sume acting to be attractiv 

In this case the company which 





listinguished itself with earlier 
presentations of “Buoyant Bil- 
lions” and “Getting Married” has 
declined to the point of totally for- 
getting lines and trampling under- 
foot the humor that does exist 
For this, director Basil Coleman 
must share heavily in the blame 


“Dark Lady of the Sonnets” 
presented successfully as a curtain 


was 


raiser to “The Admirable Bash- 
ville” at the Cherry Lane three 
seasons ago. This is a whimsical 
jab at William Shakespeare, who 
Shaw presents as a silly swain who 
obtains his immortal lines by jot- 
ting down the conversations of 
others 

As played by Norman Roland 
the Bard is a showoff, but hardly 
a humorous one, as he whips out 
his note pad to catch the sleep- 
walking Queen Elizabeth mum- 
bling “Out, damn spot.” Margaret 
Brewster, as the queen, is regal 
enough, but Aso fails in the hu- 


morous asides 


“Passion,” a takeoff on 


} 
| 


French | ¢ 


| bedroom farces, was designed to be | 


|; given 


for one performance at a 
benefit in 1905, and was presented | 
then with an all-star cast. Without | 




















that, it is embarrassing, rather 
{ 

than funn 

To complete the unhappy pic- 
ture, the producers have removed 
Overruled” as a curtain raiser to 
Buoyant Billions” to fit it in as 
the third offering here. This 
doesn't seem exactly cricket for 
Shaw lovers who have seen the 
earlier plays, and might like to 
come back for more Nedi. 

The Aspern Papers 
London, Aug. 13 

Peter presentation (by ar 
rangement with H. M. Tennent, in asso 
ciation with Michael Redgrave Produc 
tions & F.E.S. Plays) of a three-act (five 
scenes drama by Michael Redgrave, 
adapted from Henry James’ story, “A 
Comed of Letters.” Direction, Basil 
Dean; d r, Paul Mayo. Stars Michael 
Redgrave, Flora Robson, Beatrix Leh- 
mann. Opened Aug. 12, ’59, at the Queen's 
Theatre, London; $2.80 top. 
we  * Beg Michael Redgrave 
Mrs. Prest Pauline Jameson 
Pasq Olaf Pooley 
Miss ft jereau Beatrix Lehmann 
Assunta Nancy Nevinson 
Miss Tina Flora Robson 


Michael Redgrave’s adaptation of 
Henry James’ yarn, “A Comedy Of 
Letters,’ provides civilized theatre, 
though its essential literary flavor 
may limit its public, However, 
there is no better acting or direc- 
tion currently available in the West 


End, and “The Aspern Papers” 
should rate a run here and even- 
tually on Broadway. 


Set in Venice towards the end 
in- 


of the last century, the story 
volves an author-critic who is an) 
ous to obtain letters from a famous 
American poet to his mistress. He 
insinuates himself into the home 
of the woman, now a formidable 
centenarian. She resists his blan- 
lishments he works on her 
middleaged spinster niece, awakens 





so 


longings in her heart and she is 
prepared, after her aunt’s sudden 
death, to let him have the letters 
as a sort of dowry. There is a 
switch ending, however 

The play has pathos but little 
humor, and apart from the final 
( iin the third act tails away 
The story is told with impeccable 
taste and acted supremely well 


Redgrave has written a custom- 
built vehicle for himself, and he 
smoothly and plausibly reveals the 
dedication which the writer applies 
to his task of getting the Aspern 
letters. Beatrix Lehmann is a ma- 
cabrely effective centenarian, fierce 
and dominating 

But it is Flora Robson who bril- 
liantly gives the play its heart. Her 
slow, inevitable acceptance of Red- | 
grave’s attentions and the pathos 
when she realizes that she is just 
a means to a cynical end are quiet- 
ly and movingly portrayed. 

Basil Dean's direction is sure 
and tasteful, while Paul Mave’s 
setting of a Venetian house is in 
an appropriate gloomy mood 

Rich. 


@huartet fer Five 
London, Aug. 20. 








Arts Theatre Club presentation of e 
three-act farce by Mare Camoletti; trans- 
lated and adopted by Warren Tute. Di- 
rection, Clifford Williams; setting, Brian 
Currah. Features Balbina, Graham Crow 
den, Rachel Roberts, David Stoll, Hazel 


Douglas. Opened at Arts Theatre, London 





Aug. 19 99; $1.60 top 
Anna Balbina 
Bernard Graham Crowden 
Claudette Rachel Roberts | 
Robert David Stoll 
Catherine Hazel Douglas 
The Arts Theatre has put on so 
many worthy productions that it 


can perhaps be forgiven for a lapse 


like “Quartet for Five.” This feeble 
adaptation of a French farce 
sniggers its way through three 
futile acts. After a disastrous first 
act. it occasionally twinkles, but 
only in comparison with the long. 
tedious stretches of fatuous bad 
taste 

Warren Tute’s treatment of the 
Mare Camoletti original concerns 


a reasonably happily married cou- 


ple who laboriously manouevre to 
have their apartment vacant in 
order to introduce, respectively, | 
mistress and lover, for three nights 
of illicit romance. On hand is a 
maid who ingeniously keeps the 
o affairs apart and effects a 
reconciliation, at a price. 


Lacking wit or ingenuity, this is 
a charade that places a tricky re- 
sponsibility on its five-handed and 
with a couple of exceptions, inade- 


quate cast. David Stoll and Rachel 


Roberts raise some wry laughter by 
sheer energy. Graham Crowden 
sadiy burlesques the unfaithful 


husband and Hazel Douglas as his 
persistent mistress clearly gives 
up the struggle early. Balbina, as 
the cunning maid, overacts strenu- 
ously, perhaps the only solution 
The direction by Clifford Wil- 
liams is flashy, and only the set- 
ting by Brian Currah emerges with 
t Rich. 


Stock Reviews 


(ome Share My House 
Augusta, Mich., Aug. 12. 


Jack P. Ragotzy presentation of two-act 
drama by Theodore Apstein. Direction, 
Jack Ragot production stage manager, 








N 1ael Gleason; scenery, Richard Jack 
s¢ ! Emmett Jacobs; costumes 
Florence Di Re. Opened Aug. 11, ’59, at 
the Augusta (Mich) Barn Theatre; $2.75 
tor 

Ne. lie ° Gay Kleimenhagen 
To‘n Brooks . Richard Armbruster 
4 ro Elisa Loti 





a Varela ....... Betty Ebert 
J Yvette Espy 
Joe Sagredo Vito DeMarzo 
Mrs. Ramurez Cherie Graves 
Ray Maurice Ottinger 
Charlotte Ogden Joan Baker 
Estelle Wilcox Sue Hopwood 
Mr. Brooks ......«... Louis Girard 
Mrs. Brooks - Delphine Stratton 
Prof. McKay Alfred Hinckley 
Judge Monte Aubrey 


Premiered at Jack P. Ragotzy’s 
Equity summer stock theater, with 
Ecuadorian import Elisa Loti in the 
lead, “Come Share My House” im- 
presses as a senstiive, plausible ex- 
position on an intermarriage theme 
Set in New York's Puerto Rican 
West Side district (with fiashbacks 
to a Mexico locale), the drama 
holds attention and shapes up as a 
strong off-Broadway bet It's 
scheduled for a Greenwich Village 


opening in October, at a theatre 
not yet set, with Richard Carp and 
Gayle Hinckley as co-producers 
ind Ragotzy repeating his direc- 
tion 


rv scripter Theodore Apstein, 


; who is 
| married 


represented on Broadway few sea- | 


sons age with ill-fated “The Inn- 
keepers has drawn on personal 
knowledge of New York and Mexi- 
can racial types and issues, in deve- 
loping the basic love story and its 
conflicts. It’s an intimaie drama 
centering on a Mexican servant girl 
and a Yank college student who 
marry in Mexico when she becomes 
gnant 
Abruptly 


sne 


pr 





New 


ten- 


transplanted to 
encounters racial 
to become Ameri- 
canized and gets little help from 
the boy who is more ashamed of 
his peasant bride than in love with 
her, until his prejudices are made 
apparent to him 

Miss Loti, who will play the 
same role off-Broadway, is an ex- 
cellent choice for the servant girl 
appearing in virtually every scene 
and sustaining a compelling charac- 
terization. With Mexican film and 
experience to be credit. and 
distinctive Latin features 
exceHent for the exhaustive 





sions strives 


Stage 
with 


shes 


1 Armbruster does well in 
largely unsympathetie role of 
the student who inarries the gir] 
because it’s “the thing to do, but 
the part really demands a slightly 





younger actor. Supporting roles 
are played effectively by Gav 
Kleimenhagen, Betty Ebert. Vita 


De Marzo 
Hinckley 
Ragotzy's 


Louis Girard and Alfred 


direction of the ex- 


cellently mounted drama keeps the 


touchy theme in the proper focus 
\pstein’s drama, originally in three 
acts but reshaped into two, with 
four scenes, needs some tigntening 
-Wwhich he plans to do before the 
off-Broadway opening —and some 
last-scene revisions to give 
he story a more satisfying wrap- 
up. Some scattered lines of dia- 
logue don't fit, on the character 
of a blond neighbor on the make 
for the student, seems unneces- 
Bell 


Sary 


major 





The Julian Calendar 


Groton, Conn., Aug. 18 
Groton Playhouse presentation of three- 


act (six scenes) drama by arry Anton 
Neubauer. Direction, William Bock; set- 
tings and lighting. Adrian Sayre-Harris 
Opened Aue. 17. °59, at Groton (Conn.) 
Plavhouse; $3 top 

Stanley McGarvey Christian Grey 
Anna Pater Liz Thackston 
Sue Sabol Anna Maria Vincent 
John Pater Konrad Matihaei 
Bob Rogers Bill Caskey 
Nicholi Latercheck Adrian Sayre-Harris 
Helen Pater Naomi Riseman 
Father William Bock 


Ackernoff 
et Rosemarie Africano 


Lisa Me 





Like most strawhat tryouts, ‘The 
Julian Calendar” has moderate 
promise, but limited production 


and stock casting cloud its poten- 
tial. It seems worthy of further ex- 
perimentation, however. 

There is leeway for a good 
characterization in the role of a 
Polish matriarch who 
apparently thinks she’s 
unselfishly devoted to her grown 
son and daughter. This struggle 
is between a Pennsylvania coal 
miner's widow and a 30-year-old 
daughter who finds temporary 
romance with a married man, and 
a law school student-scn who at- 
empts to introduce into his family 
ircle a religiously and culturally 
miles-apart young girl. 


possessing 


and 


Savs 


athe Harry Anton Neubauer 
drama accents the conflict between | 
eld world tradition and modern 
American life, the title referring 
to the difference between the 
Julian and Gregorian ca.endars, | 
affecting the dates of the ancient | 
orthodex and the modern celebra- 
ticn of Christmas. The dialog 


is unevenly absorbing. The per- 
formances are sound, in some 
instances moving. The staging is 
competent, using a drab, mining 
town company house interior-ex- 
terior advantageously. Bone. 


The Lautree Print 
New Hope, Pa., Aug. 14. 


Ellis presentation of three-act 
Paul Murray and Mateo Let- 
Direction, George Keathley; set- 
Broderick Hackett; lighting, Al 
Stars Vicki Cummings, Murray 
Lee Bergere: features Pauia 
Henry Norell, Secttie Mac- 
Leonard Mul- 
10, °59, at the Bucks 
New Hope, Pa; $4 


Michael 
drama by 
tunich 
ning, W 
Wagner 
Matheson, 
Trueman, 
Gregor 
hern. Opened Aug 
County Playhouse, 
to 
Maggie Lind 
David Kendall 


Vicki Cummings 
Murray Matheson 


Suzanne Renaud Delphine Seyrig 
Warren Cramer Lee rgere 
Lt. Arthur Henry Norell 
Peters Leonard Mulhern 
Harriet Cramer Scottie MacGregor 
Frieda Paula Trueman 

“The Lautrec Print” is a dull 


mystery overloaded with stereo- 
typed characters and weak dialog. 
Rushed into production by Michael 
Ellis after he canceled out Ned 
Armstrong's “Intermission,” the 
mystery is an inadequate vehicle, 
even for summer stock. 
Co-authors Paul Murray and 
Mateo Lettunich have built the 
play around the situation of a girl 
playing around with two 
men is murdered by one 
of them in, full view of the audi- 
ence. The evidence points to the 


| wrong man and suspense depends 


is | 


ell written if a trifle wordy, and ' 


on the demonstration of how the 
real murderer has trapped himself. 

Vicki Cummings is adequate as 
the actress who tries to prove her 
actor-husband, well-played by Mur- 
ray 
mitted the murder. Lee Bergere is 
somewhat hesitant in his playing 
of the role of the agent who cheats 
on his wife 

Paula Téueman is 
as a tavetn keeper and Henry 
Norell is's trifle too pompous as 
the dumb Getective who bullies his 
assistant. Delphine Seyrig plays 
the murdered girl and adds some 
sex appeal by parading around in 
a black slip. 

George Keathley’s direction 
could do little about the over- 
written and overlong first act and 
the wooden dialog throughout the 
play Bitt. 


entertaining 





The Clestin Case 
East Hampton, N.Y., Aug. 11. 


Ronald Rzwson production of three-act 
‘four scenes) drama by Raymond Bowers 
Direction, Ruth Rawson; setting, William 
Ritman; lighting. Dan But. Stars Tom 
Helmore, Gene Lyons, Patricia Cutts; 
features George Turner, William Jackson, 


Michael Lewis. Valerie Cardew. Opened 
Aug. 11, °59, at the John Drew Theatre, 
East Hampton, N.Y. 

Clostin Gene Lyons 
Anne Patricia Cutts 
Peebles George Turner 
Hurst Tom Helmor 





Michael Lewis 


Sergeant 


Bowman William Jackson 
Violet Valerie Cardew 
For the American audience, a 


whodunit should have all the loose 
ends tied up and, nowadays, also 
contain a psychological twist. Since 
this British import fails on both 
counts, and also has stereotype 
characters, it seems a doubtful 
prospect for the U.S. market 

Perhaps the plot cf “The Clostin 
Case” is too complicated. or to put 
ic the other way. not clear enough. 
Thanks to cliff-hanger first and 
second-act curtains, the Raymond 
Bowers meller has considerable 
suspense. But it remains a not- 
quite item in the author-versus- 
audience guessing sweepstakes. 
The dia'og ranges from diverting 
to dull. 

The meller presents Tom Hel- 
more as the suave and resourceful 
detective, Gene Lyons as a cad 
who has married for money and 
plots to murder his spouse, Patricia 
Cutts as the intended victim, 
George Turner as a chemist-other 
man, with Michael Lewis as a 
police sergeant and William Jack- 
son and Valerie Cardew in ex- 
pendable bit roles. William Rit- 
man’s setting is imaginative and 
playable Euni. 


Matheson, couldn't have coni-, 





Broadway in September 





Py TOM WEATHERLY 
halls abound these 








The rehearsal 
days 
With thespians working gaily, 
While frantic flacks from 
hideaways 
Report their progress daily. 


The scene is one of brightest hope, 
The dreams of all are rosy; 
Who gives a damn for statistical 
dope 
When life’s so sweet and cozy? 


And so the bubble grows and 
grows, 
Until the first-night curtain; 
When even the backstage doorman 
knows— 
They've got a flop for certain. 
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Most Road Shows 


Still Bullish: 


‘Lady 856, Seattle, ‘Story’ 77/56, L.A. 


Business continued lively for 
most road shows last v-cek. The 
lineup of offerings was increased 
by the Canadian revue, “Jubilee,” 
which opened to poor business in 
Toronto. “Say, Darling” \<cked 
up only slightly in Los Angeles}, 

The other five entries on the 
list held strong. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 


tryout and RS indicates road show. | 


Also, prices on touring shows in- 
clude 10% 


toc, uf any, out as on Broadway 
yrosses ute net; i.e., exclusive of 
taxes. Engagements are for single 


unless otherwise noted. 
CENTRAL CITY, COLO. 

Gazebo, Opera House ‘(CD-RS) 
(3d wk) ‘Tom Ewell, Jan Sterling). 
Almost $31,300. Previous week, 
$33,100 


, 
week 





CHICAGO 
Man, Shubert ‘MC-RS) 
(28th wk) ($5.50-$6.60; 2,100; $71,- 
458) Nearly $66,200. Previous 
week, $64,000. 


Musie 





‘LOS ANGELES 

Say, Darling, Biltmore (MC-RS) 
(2d wk) ($5-$5.50; 1.636; $53,290) 
‘Lisa Kirk, Orson Bean, Johnny 
Desmond) About $22,000. Pre- 
vious week, $20,800 

West Side Story, Philharmonic 
Aud. (MD-RS) (6th wk) ($5.75- 
$6.50; 2.670: $79,800). Almost 
$77,600 with Civic Light Opera sub- 
scription 
with subscription. 





SAN FRANCISCO 

Oklahoma, Curran (MC-RS) (5th 
wk) ($5.75-$6.50; 1,758; $59,000) 
Helen Gallagher, Bobby Van, Jules 
Munshin) About $56,000 with 
Civic “ight Opera _ subscription. 
Previous week, $55,000 with sub- 
ecription. 





SEATTLE 
My Fair Lady. Orpheus ‘MC- 
RS) (lst wk) ($5.60-$6.60; 2,600; 
$92,000) ‘(Michael Evans, Diane 
Todd). Around $85,060. Previous 


week, $80,600 for seven perform- 
ances at the Auditorium, Portland. 





TORONTO 
Jubilee, Royal Alexandra (R) (1st 
wk) ($3.50; 1,525; $22,000). Almost 
$11,000 


Off-Broadway Shows 


(Figures denote opening detes) 
NEW YORK 


Boy Friend, Cherry Lane (1-25-50 
Connection, Living Th’tre (Rep) (7 25-59). 
Enemy of the People, Actors (2-4-59) 
Hasty Heart, Flagg. Bkiyn. (8-17-59). 
Leave It to Jane, Sheridan Sa. (5-25-59) 
Many Loves, Living Th’tre (Rep) (1-13-59). 
Mark Twain Tonight, 4ist St. (4-6-59); 
closes Sept. 6 
Our Town, Circle in Square (3-23-59). 
Shaw Festival. Provincetown (5-26-59). 
Threepenny Opera, de Lys (9-20-55) 
Waltz of the Toreadors, Cricket (4-6-59). 
SCHEDULED OPEN'NGS 
Antigone, E. 74th St. (9-8-59) 
Shakuntaia, St. Marks (9-9-59) 
When Saints Fallen, Jan Hus (9-19-59). 
Three Sisters, Fourth St. (9-22-59). 
Lend An Ear, Renata (9-24-59) 
Confederates, Marquee (9-28-59) 
Power of Darkness, York (9-29-59) 





Vincent, Cricket (9-30-59). 
Great God Brown, Phoenix (10-5-59). 
Orpheus, Gramercy Art (10-5-59) 


Burning Bright, Th’tre East (10-12-59). | 


Deirdre of Sorrows, Gate (10-12-59). 

+ Downtown (10-32-59). 
+ Players (10-12-"9), 
All King’s Men, E. 74th St. (10-15-59), 
Deirdre of Sorrows, Gate (10-15-59). 

Neo Trifiing, St. Marks (41-9-59). 





LOS ANGELES 

Billy Barnes Revue, Las Palmas (10-13-58) 
Cat on Hot Tin Roof, Valley (8-7-59). 
Cold Wind, Players Ring (6-8-58) 
Murder in Red Barn, LeGrand (8-25-59). 

SCHEDULED OPENINGS 
Tunnel of Love, Valley (9-11-59). 
Girls in 509, Gallery (9-11-59). 
Paint Fingers, Horseshoe (9-18-59). 
Enemy of People, Civic (9-21-59) 
George Dillion, Players Ring (10-15-59). 

CLOSED 


Lock Back in Anger, Gallery (6-24-59); 
closed last Sunday (23). 

Paim Tree, Stage ‘Society 
closed last Sunday 23). 


Scheduled B’way Preems 


Much Ado, Lunt-Fontanne (9-17-59). 
Yves Montand, Miller’s (9-21-59) 
Gangs All Here, Ambassador (10-1-59). 
HRappy Town, ‘i4th St. (10-7-59), 
Moonbirds, Cort (10-7-59). 

Cheri, Morosce (10-8-59). 

Drop of a Hat, Golden (10-8-59) 

Golden Fleecing, Miller’s (10-14-59). 
Heartbreak House, National (10-18-59). 
Fiowering Cherry, Lyceum (wk. 10-19-59). 
Miracle Worker, Piayhouse (10-19-59). 
Warm Peninsula, Hayes (10-20-59). 
Take Me Along, Shubert (10-22-59). 
Girls Against Boys, Alvin (10-27-59). 
Highest Tree, Longacre (11-4-59). 
Tenth Man, Booth (11-5-59) 

Seund Music, Lunt-Fontanne (11-12-59) 
Only in America, Cért (11-19-59). 
Fiorello, Broadhurst (11-23-59). 

5 Finger Exercise, Music Box (12-2-59). 
Silent Night, Morosco (12-3-59). 
Saratoga, Winter Garden (12-7-59). 
Time’s Fool, ANTA (12-8-59) 

Goodbye Charlie, Lyceum (12-18-59). 


(7-24-59); 





a 
> 





Federal Tax and local | 


Previous week, $76,100 | 


| 


Palmer-Kasznar ‘Feeling’ 


_ $21,675, Skowhegan, Me. 


A record $21,675 gross was es- 
| tablished last week at the Lake- 
| wood Theatre, Skowhegan, Me., by 
|the Betsy Palmer-Kurt Kasznar 
| package of “Once More With Feel- 
| ing.” The total gross for the seven- 
| week tour, which ended in Skow- 
hegan, was $121,602. That covered 
58 performances, including extra 


matinees in Ogunquit, Me., and 
Laconia-Gilford, N. H 

Other towns played included 
Ivoryton, Conn.; Dennis, Mass.; 
Sacandaga, N. Y., and Falmouth, 
Mass. 





$695,600 Season Total 
For Greek Theatre, L.A; 
Borge $98,800 Top Week 


Los Angeles, Aug. 25. 

The Greek Theatre wound up a 
|nimne-week season Saturday (22) 
|night with a $695,600 total gross, 
| slightly under last year’s $707,900 
but still the second highest in 
history of al fresco forum. The 
schedule of five shows was two 
| below 1958. 

Jack Benny concluded the sea- 
son with a two-week stand, a 
disappointing $56,500 for the final 
stanza when nippy weather which 


discouraged open-air fans. The 
take for the two frames was 
$133,100. 

Highlight of the season was 


Harry Belafonte, who grossed a 





|}ot six performances each. Victor 
| Borge, however, was the topper 
| for a single week, raking in a 
| sizzling $98,800 fer seven perform- 
ances, opening the Greek season. 


| He pulled $93,400 in 1957 and $86.- | 


}400 in 1956. Belafonte ran up 
$142,000 for two weeks in 1956. 
N.Y. City Ballet also was hot, 


| getting $155,500 for two weeks, 
compéred to $37,500 fc single 
session in 1957. “Coppelia.” an- 


other ballet turn, did a nice $55,- 
| 600 for its single week. 


Coca $16,000 in ‘Bells’ 
For Week at Westport 


Westport, Conn., Aug. 25. 
“Bells Are Ringing,” starring 


$16,000 last week at the Westport 
Country Playhouse. A retord 
eight-performance gross of $19,900 
was racked up the previous week 
by “What a Day,” starring Celeste 
Holm. 

“A Party,” the Betty Comden- 
Adolph Green show, is current at 
the 755-seat converted barn, which 
|is scaled to a $4.40 top weeknights 
} and $4.85 Saturday nights. 


Touring Shows 


(Aug. 24 Sept. 6) 








Gazebo (‘Tom Ewell, Jan Sterling)— 
Opera House, Central City, Colo. (24-29); 
Biltmore, L.A. (1-5). 

rthreak House (tryout) (Maurice 


Evans, Pamela Brown, Sam Levene, Diana 
Wynyard, Alan Webb, Diane Cilento, Den- 
nis Price)—National, Wash. (31-5) 

Music Man (2d Co.)—Shubert, Chi (24-5) 

My Fair Lady 2d Co.) (Michael Evans, 
Diane Todd)—Orpheum, Seattle (24-29); 
Aud., Vancouver (31-5). 

Oklahoma (Coast Co.) (Helen Gallagher. 
Bobby Van, Jules Munshin)—Philhar- 
monic, L.A. (24-5). 

Say, Darling (Coast Co.) (Lisa Kirk, Orson 

an, J ny Desmond)--Riltmore, L.A 
(24-29%); Geary, S.F. (31-5). 

West Side Story—Curran,. SF 


London Shows 


(Figures denote openina dates) 
Aspern Papers, Queen’s (8-1°-59) 

Blue ic, Prince Wales (2-19-59) 

¢. Piceadilly (5-22-59). 
Clown Jewels, Vic. Palace (3-5-59) 
Complaisant Lover, Globe (6-18-59) 
Ferewell, Eugene, Garrick (6-5-59). 
Fine Fettie, Palace (8-6-59) 

Five Finger Exercise, Comedy (7-16-58) 
french Mistress, Princes (6-4-59) 
Grass Is Greener, St. Mart. (12-2-58). 
Ke: » Wyndham’s (6-11-59). 

@ Douce, Lyric (7-17-58) 

Land of Smiles, Coliseum (7-9-59) 
Let ‘Fm Eat Cake, Cambridge (5-46-59) 
Lock U: ers, Mermaid (5-28-59) 
Look After Lulu, Royal Ct. (7-29-59) 
Mousetrap, Ambassadors (11-25-52) 

My fair Lady, Drury Lane (4-30-58). 
One To Another, Apollo (8-19-52) 
Gueseore His Co.. 


(24-5). 








Raisin in the Sun, Adelphi (8-4-59). 
Ring of Truth, Savoy (7-16-59). 
Roar Like a Dove, Phoenix (°-25-57). 
Roots, Duke of York’s (7-30-59). 
Salad Days, Vaudeville (5-54) 
Simple Spyman, Whitehall (3-19-58). 
Sound of Murder, Aldwych (8-5-59). 
Taste of Honey, Criterion (2-10-59) 
Unexpected Guest, Duchess (8-12-58) 
West Side Story, H. Majesty's (12-12-58) 
SCHEDULED OPEN!NGS 

ry Widew, Coliseum (9-1-59). 
De Buds of May, Saville (9-2-59). 
From 


Hamlet, Queen’s (8-4-59). 
Once More With Feelina, New (7.9.59) 





Pink Jungle, Plymouth (1-11-60). 


Prodigal Wife, Winter Gard. (5 28-59). 
Rope Dancers, Arts (7-9-59). } 


whopping $252,500 for three weeks | 


Imogene Coca, grossed a healthy | 


4-BARD SPLIT $42,400 
FOR STRATFORD, CONN. 


Stratford, Conn., Aug. 25. 

The American Shakespeare Fes- 
tival continued strong last week 
with a $42,400 gross for three per- 
|formances of “All’s Well That 
Ends Well,” two performances 
each of “Romeo ard Juliet” and 
“Merry Wives of Wiudsor” and one 
showing of “Midsummer Night's 
Dream.” 

The previous week's take at the 


1,453-seater was a record $44,891 | 


for two performances each of the 
four shows in this season's reper- 
tory. 





Playwrights Co. 


Continued from page 1 








manager Victor Samrock 
pressagent William Fields. The 
new setup will primarily mean 
that Stevens will no longer have 
to clear any contemplated projects 
or share the profits with other 
partner-members. : 

The decision whether to liqui- 
date the company or-aHow it to 
continue as just a royalty collector 
is awaiting the return from a Euro- 
pean vacation of John F. Wharton, 
attorney and one of the founder- 
members. It’s understood that 
Wharton wants to sell his stock, 
as does Elmer Rice, the other re- 


and 


maining founder-member, who re- | 


cently resigned. The estate of 
Maxwell Anderson, who was also 
a founder-member, has agreed to 
sell his stock. Other stockholders 
are Stevens and playwright Robert 
| Anderson, no relation to Maxwell 
| Anderson. 


The decision to liquidate or re- 


tain the company as a- non-produc- 
| ing, royalty agent will presumably 
depend on whether the sharehold- 


stock. Alfred de Liagre Jr., a 


Bway Wilts; Only 





Four Sellouts: 


‘Man 666, Gwen 48146, ‘J.B.’ $20,100, 
‘Majority’ $44.30, ‘Pleasure’ $17,700 


+ 





‘Abner’ Amiable $53,500 
Ist Week, K.C. Starlight 


Kansas City, Aug. 25. 
“Li'l Abner” grossed a pleasant 
$53,500 last week in the first frame 


of a fortnight’s stand at the Star-| 


light Theatre here. The previous 
week’s take was $75,000 for “Bells 
Are Ringing,” costarring Gordon 
and Sheila MacRae 

“Abner” winds up the Starlight 
season next Sunday (30). 


‘BELLS’ $34,500 FOR 6: 
:  INDPLS. BREAKS EVEN 


Indianapolis, Aug. 25. 
The Starlight Musicals ended a 
seven-week season here last Sun- 
day (23) with a good $34,500 for six 
| performances of “Bells Are Ring- 





| ing.” The previous week's take for | 


| five performances of “Boy Friend” 
| was $32,000. Top is $3 ($3.50 Fri- 
day-Saturday’. 

| Starlight general manager Mel 
Ross figures the operation will 
break even on the season 


Cass-Costello $39,700 
Ist Week ‘Bells,’ Dallas 


Dallas, Aug. 25. 
“Bells Are Ringing,” costarring 
Peggy Cass and Danny Costello, 





in the initial stanza of a fortnight’s 


* Last week's hot spell hurt Broad- 


| way. Business was generally down, 
although a few entries registered 
slight increases. “Redhead” climbed 
substantially with Gwen Verdon 
back as star. Conversely, “Gypsy” 
| failed to go clean because of re- 
funds made on four performances 
missed by Ethel Merman 

Last week's sellouts and virtual 

capacity entries were “Flower 
| Drum Song,” “La. Piume de Ma 
|Tante,” “My Fair Lady” and 
“Raisin in the Sun.” 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy)}, MD (Musi 
cal-Drama), O (Opera), OP (Op- 

| eretta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
| last Saturday, top prices (where 
two prices are given, the higher is 

| for Friday-Saturday nights and the 
| lower for weeknights), number of 
seats, capacity gross and stars. 
| Price includes 10° Federal and 
5°% City tar, but grosses are net; 
i.e.. exclusive of taxes. 

Billy Barnes Revue, Golden ‘R) 

(3d wk; 23 p) ($4.85;.800; $22,000). 
| Nearly $10,900 Previous week, 
“10,400. : 
| Destry Rides Again, Imperial 
' (MD) (18th wk; 140 p) ($8.35-$9.40; 


11,427; $67,500) ‘Andy Griffith, 
| Dolores Gray). Almost $45,500 
Previous week, $49,700. 

| Flower Drum Song, Si. James 


| (MD) (38th wk; 304 p) ($8.05; 1,615; 
| $63,752). Nearly $63,600. Previ- 


ers agree on the value of the “B” | grossed an okay $39,700 last week | ous week, $63,700. 


Gypsy, Broadway (MC) (14th wk; 


Broadway producer not associated | stand at the 4.126-seat State Fair | 107 p) ($8.66-$9.40; 1,900; $83,000) 


with the company, has been asked | Musical here. The previous week’s | ‘Eihe? 


to evaluate the assets, which in- 
clude not only the interests in nu- 
|merous past and a few current 
oper?*ions, but rise considerable 
lightizg and otzer ‘technica! equip- 
ment. 

When Stevens joined the Play- 
| wrights in 1951 there was only 
about $10,000 in the treasury. He 
was instrumental in arranging 
Piaywrights sponsorship of “The 
Fourposter” soon after that. how- 
ever, and the Jessica Tandy-Hume 
Cronyn starrer became the first 
of a number of money-makers dur- 
ing his tenure. 

Other Money-Makers 

Other substantial payoffs have 
included “Tea and Sympathy,” 
“Cat on a Hot Tin Roof,” “The Bad 
Seed,” “Sabrina Fair” and “On- 
dine,” plus the current “Pleasure 
of His Company.” When the Pre- 
ferred and “A” stock was retired 
some months ago, over $200,000 
was distributed. 
| During its 21 seasons to date, 
the Playwrights Co. has presented 
46 shows, including 26 in associa- 
jtion with other managements. 
/Among the Pulitzer Prizewinners 
have been Robert E. Sherwood’s 


take was $28.000 for the second 
frame of “High Button Shoes,” co- 
starring Bob Crosby, Janis Paige 
| and Lou Nelson. 
The S sie Fair Musicals season 
ends this week. 


Billie Worth in ‘Madam’ 


Wallingford, Conn., Aug. 25. 

| “Call Me Madam,” starring Bil- 
lie Worth, grossed a meagre $10,- 
$00 last week at the 2,219-seat Oak- 
dale Musical Theatre here. The 
| previous week's take for “Tunnel 
of Love,” starring Paul Winchell, 
was $14,900. Top is $3.60 Mon- 
|day-Tuesday, $3.85 Wednesday- 
| Thursday and $4.20 Friday-Satur- 
day. 

| A $36,500 gross for “Pajama 
Game” earlier this season was er- 
| roneously credited as being a rec- 
ord for the tent. The actual rec- 
ord is $43,100 registered by “Rose 
Marie,” starring Anna Marie Alber- 
ghetti. “Janus,” starring Jane 
Russell is current at the canvastop. 











NG $10,900 at Oakdale 


Merman). Over $71,800 
|with Miss Merman’s understudy, 


| Jane Romawio, subb ng fer four per- 
|formances missed by the star. 
| Previous week, $82,900. 
| J. B., ANTA (D) (37th wk; 292 p) 
| ($6.90; 1,185: $46,745) (Christopher 
| Plummer, Basil Kathbone, James 
|Dely). Ove $20,100 with twe-for- 
ones. Previous week, $22,200 with 
| two-for-ones. 
La Plume de Ma Tante, Reyale 
| (R) (37th wk; 295 p) ‘$8.05; 1,050; 
| $44,500) (Robert Dhery). Another 


000. 
|" Majority of One, Shubert (C) 


27th wk; 216 p) ($6.90; 1,453; $53,- 
000) (Cedric Hardwicke, Gertrude 
| Berg). Almost $44,300. Previous 
week, $46,700 

Music Man, Majestic (88th wk; 
700 p) ($8.05; 1,626; $71,000). 
|Over $66,000 Previous week, 
same. 

My Fair Lady, Hellinger, ‘MC) 
(180th wk; 1,435 p) ($8.05; 1,551; 
$69,500) (Edward Mulhare, Pamela 
Charles). Over $70,500. Previous 


week, same. 
Pleasure of His Company, Music 


Box (C) (44th wk; 350 p) ‘$6.90; 
11.101; $38,000) (Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
Ruggles, Walter Abel). Nearly 


| $17,700. Previous week, $19,200. 
| Raisin in the Sun, Barrymore 


“Abe Lincoln in Illinois” (the u re 55 = | (D) (24th wk; 190 p) ($6.90; 1,067: 
firm’s first presentation) and | Per nene | $41,087) (Sidney! Poitier). Almost 
“There Shall Be No Night,” and | tended a rehearsal of the third act | $41,800. Previous week, $41,700. 
Tennessee Williams’ “Cat on a Hit} Of “Much Ado About Nothing,” Redhead, 46th St. ‘MD) (28th 
Tin Roof.” N. Y. Critics Circle | With John Gielgud and Margaret | wk; 220 p) ($9.20; 1.297; $62,410) 
Award-winners have included Sid- | Leighton, at Boston Univ. theatre | ‘(Gwen Verdon Over $48,500. 


ney Kingsley’s “The Patriots” and 
“Darkness at Noon” (based on Ar- 
|thur Koestler’s novel), plus “Cat” 
and (in the foreign category) the 
Jean Giraugoux-Maurice Valency 
“Ondine.” 

For the upcoming season, the 
| company has four productions 
|scheduled and two others tenta- 
| tively listed. Definite items are 
“Silent Night, Lonely Night,” be- 
ing presented by the Playwrights 
alone; “Five Finger Exercise,” in 


|partnership with Frederick Bris- 


son; “Flowering Cherry,” in part- 
nership with Don Herbert, and 
“Chéri,” in partnership with Rob- 





aymarket (4-23-59). 
| Quartet for Five, Arts (8-19-59). 


: |ceased) Robert Anderson and Ste- 

Crooked Mile, Cambridge (9-10-59) | 

French, Strand (9-16-59) | 
CLOSED 


ert Lewis. Tentative projects, de- 
pending on available stars or thea- 
tres, are “Motel” in 


Argéls,” in partnership with Jose | 


partnership | 
with James Slevin, and “Duel of | 


] 


and a performance last Tuesday 
(18) of “Peter Pan,” with Eric 
Portman and Rosemary Harris, at 
| the Theatre-on-the-Green, Welles- 
ley. 

The Russians were flown from 
| New York, another stop on a tour 
|of the U. S., were met by Elliot 


| Norton, drama critic of the Boston 





| Daily Record, representing the 
|American National Theatre & 


| Academy. 
| In the visting party were Pavei 
| Markov, director of the Moscow 
| Art Theatre; Vicior Kimissarjev- 
sky, director of Moscow's Maly 
| Theatre; Ivan Martynov, critic of 
Pravda, and Viadimir Kandelaki, 
| director of the Stanisiavsky Music 
Theatre. 
Interviewed in New York 
The same group that visited Bos- 


Quirtero and Theodore Mann. 'ton also attended a rehearsal last 


The six founder-members of the 


Playwrights were Maxwell Ander- 


son ‘deceased). S. N. Behrman (re- 


| signed), Sidney Howard (deceased), | 
Rice 


(resigned), Sherwood (de- 
ceas¢d) and Wharton, and subse-| 
quert joiners were Kurt Weill (de- | 


vens. The latter, incidentally, will 
continue his association with Pro- 
ducers Theatre, in which he is 
partnered with Robert Whitehead 
and Robert W. Dowling. j 


Thursday (20) of an off-Broadway 
production of Chekov’s 
Sisters,” at the Fourth Street The- 
atre, N. Y. They 
terviewed, through an interpretor, 


by reporters, including a number | bing Betty White, a tv headliner 


}and frequent guest on Jack Paar's 
| NBC-TV show, established a record 
| seveh-performance gross 


of legit columnists. 
The Russian delegation left by 
plane last Friday (21) for Moscow. 





Jed Harris is planning a Broad- | 
way production of Arthur P. Car- 
ter’s “Con Amore.” 


| World of Suzie 


| twofers. 


| 


“Three | 


| Previous week, $39,100, with Allyn 
McLerie subbing for Miss Verdon. 

Sweet Bird of Youth, Beck ‘D) 
| (24th wk; 191 p) ($6.90; 1.280; $47,- 
,963) (Paul Newman, Geraldine 
|Page, Sidney Blackmer). Over 
| $35,400. Previous week, $36,890. 

Two for the Seesaw, Booth (CD) 
(84th wk; 668 p) ($6.90; 780; $32.- 
}300). (Hal March, Lee Grant). 
| Over $13,700 with twofers. Previous 
| week, $12,200 with twofers. 
Wong, Broad- 
hurst (D) (45th wk; 359 p) ($6.90; 
| 1.214; $47,400). Over $25,200 with 
Previous week, $27,600 
with twofers 


| Miscellaneous 


Once Upon a Mattress, Phoenix 
(MD) (15th wk; 120 p) ‘$4.60; 1,150; 
$29,382). Nearly $16.400. Previous 
week, $16,200. 


‘King,’ With Betty White, 
Record 31G at Warren, O. 


The Kenley Players, operating at 
the 2,418-seat Packard Music Hall, 


were also in-| Warren, O., hit the jackpot again 


last week with another television 
personality “King and I,” star- 


of $31,- 
000 for the John Kenley operation. 

Dorothy Malone and Jacques 
Bergerac are current in “Once 
More, With Feeling.” 
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CABLE: DA PGIRL Cincie 7-7161 


THE PRODUCTION OF / HEARTBREAK HOUSE 


PRESENTED BY + 
MAURICE EVANS AND ROBERT L. JOSEPH 


ASSISTANT TO THE PRODUCERS: GENERAL MANAGER 
NIARIANNE MACKAY RICHARD GRAYSON 
GENERAL PRESS REPRESENTATIVE. PRODUCTION ASSISTANT 

HARVEY SABINSON JOANNE TAYLOR 


August 15, 1959 


Mr, Mex Ginsberg 

Amusement Advertising Menager 
The New York Times 

229 West 43rd Street 

New York City 36 


Dear Max, 


As you know, “HFARTBREAK HOUSE", which I am co-producing with 
Maurice Fvens opens on October 18th at the Netional Theetre. 


Since our premiere wes fairly eerly in the new season, we could 
not weit to edvertise the production in the usual first Sunday | 
after Labor Day. This would be far too late. 


Therefore, we decided to do something rediceally different. 
Taking into consideration the new record high circulation 
figures of the New York Times, we decided tc stert our campsign 
on August 2nd, the middle of the summer. 


The results were terrific! Between the querter page run on 
August 2nd and the slphebetical listing on August 9th we heve 


drawn 2300 orders and more sre pouring in, 


And this is only the beginning of our cempsign. Other adver- 
tisements ere scheduled to follow, 


We thought you might like to know all this because we have 
shown beyond any doubt thet under the proper circumstences -- 
good production, topenotch stars, etc. -- The New York Times 
can produce tremendous results no matter whet time of = year 


or where the ed appears, 
© 


Robert L. Joseph 


“THE PLAYHOUSE” 137 WEST 48TH STREET. NEW YORK 26. NEW YORK 


Summertime ...Wintertime...“Heartbreak House” proves 


anytime is the right time to sell tickets when you use 


the far-reaching power of the biggest amusement advertising medium 


of them all...The New York Times j 
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Inside Stuft—Legit 


Alan Pryce-Jones, currently reviewing West End legit for the Lon- 
don Observer while the weekly’s regular critic, Kenneth Tynan, is on 
leave of absence as Broadway aisle-sitter for the New Yorker, vividly 
describes the performances in the recently opened “The Aspern 
Papers,” adapted by Michael Redgrave from the Henry James novel. 
The passage has some of the graphic quality of the performance cot- 
ments of Walter Kerr, critic of the N.Y. Herald Tribune. 

Pryce-Jones writes, “Beatrix Lehmann, in particular, lets off a d'a- 
matic firework of dazzling incandescence. At each appearance, garbed 
as a kind of Dowager Empress in decay, eye-shade on forehead and 
eroaking her contempt for the world with batrachoid trenchancy, she 
fires a volley of rockets which leave the stalls huddled in expectation 
of a shower of spent sticks on their heads. Watch her eyes—when the 
shade is lifted; they glare out the horror of being bound to a wheeled 
chair when once you had Shelley ard Byron at your feet. A quitk 
flutter of the lids abolishes 60 years, and then the fatigue and the 
impotent fury settle on her face once again. 

“This is a long way from the muted English tradition to which we 
have become accustomed—I cannot think of any performer who has 
struck quite her note since the Robert Farquharson of 30 years ago— 
and it is magnificently effective. 

“Flora Robson has a more difficult task, as the foil of these dra- 
matics. Admittedly, her stage experience must make her the greatest 
living expert in undeserved frustration, but this time she has to 
elaborate a point of extreme subtlety. She has to unfold, like one of 
the flowers which she so loves, out of helpless acquiescence into a 
kind of love. She cannot possibly throw herself at the head of ‘H. J.’ 
(the male lead, plaved by Redgrave—Ed.), who has enlisted her help 
to extract the Aspern papers from her aunt: and yet she does so. 
She forces us to share her reticences, her embarrassments; she even 
makes us fee] a certain sympathy for the man who is forced to reject 
her, if mot for the thruster who has invaded her privacy. . . . Flora 
Robson misses no turn of feeling in a final scene which is mos‘ pain- 
fully compelling. And she manages also to suggest that all ‘s not 
over when ‘H. J.’ leaves the house forever.” 





“Heaven Can Wait,” last week’s season-closing production at Elitch 
Garden Theatre, Denver, was written by Harry Segall as a play, but 
was originally done as a film. It was released by Columbia in 1941 
under the title, “Here Comes Mr. Jordan,’ with Everett Riskin as | 
producer, Alexander Hall as director, Sidney Buchman and Seton I. 
Miller credited with the screenplay and a cast including Robert Mont- 
gomery (‘as the prizefighter), Claude Rains (as the heavenly agent), 
Evelyn Keyes, Edward Everett Horton, James Gleason, John Emery, 
Halliwell Hobbes, Rita Johnson, Donald MacBride, Don Costello and 
Benny Rubin 

Under the title, “Heaven Can Wait.” the Segall play was tested by 
the late Theron Bamberger ai his Bucks County Playhouse, New Hove, 
Pa. (now operated by Michael Ellis) in the summer of 1946. Bam- 
berger presented it on Broadway that winter under the title, “Wonder- 
ful Journey,” with several of the same leads as in his strawhat tryout. 
It opened Christmas night at the Coronet Theatre, N.Y., and had a 
nine-performance run. Richard Skinner was associated in the produc- 
tion, which was staged by Frank Emmons Brown, with Donald Murphy 
as the fighter, Sidney Blackmer as the agent and the late Philip Loeb 
in a featured comedy role. 


“Garden District” earned an undisclosed profit on its six-and-a-half- 
month run at the York Playhouse, N.Y., and consequently should 
have been classed as a “hit’ in the recent VARIETY summary of the 
1958-1959 off-Broadway season. The Tennessee Williams double-bill, a 
holdover from the previous semester, was listed as a “failure.” 


‘ The two one-act plays, “Something Unspoken” and “Suddenly Last 
Summer,” 





| Ford Fund Giving 520G 


! 


For Creative Legiters 

The Ford Foundation has appro- 
priated $520,000 for programs to 
assist creative writers, dancers, 
professional legit directors and 
theatre architects and designers. 
Except for dancers, the candidates 
for the new programs are to be | 
nominated by artists, critics and | 
other persons professivinaiiy en- 
gaged in the respective fields. 

The deadline for nomination of 
directors, architects and designers | 
is Oct. 15, and for creative writers | 
it is Sept. 25. Selections will be 
made by panels of artists and crit- 
ics acting as consultants to the 
Foundation. In the creative writ- | 
ing field, fellowships of $7,500, 
plus travel allowances if necessary, | 
will be given to poets and writers | 
of fiction to establish close working 


relationships with a theatre or 
opera company in the U. S. or 
Europe. | 


Awards to achitects and design- | 
ers will be made to support proj- 
ects for new theatres through the 
design and model phase, but short | 
of completed working drawings. In | 
the director category, about 10 
stagers will be awarded fellow- | 
ships up to $10,000 to assist in 
their creative development. 














Show Out of Town , 
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Legit Bits 


Gerald Zafer, a bit player in the 
|}American Shakespeare _ Festival 
|} production of “All’s Well That 
Ends Well” at Stratford, Conn., 

inadvertently omitted from 

the cast credits in the recent 
VARIETY review of the play 

roducer Charles Bowden and 

H. Ridgely Bullock Jr. left New 

York for London last week to scout 

shows for possible Broadway pre- 


sentation. 
“The Deadly Came,” James 
| Yaffe’s dramatization of Friedrich 


| Duerrenmatt’'s novel, “Breaddown,” 
is scheduled to preem Nov. 17 at} 


12th Amer. Dance Fest, 
Palmer Aud., New London, 
Pulled 5,110 at $3 Top 


New London, Conn., Aug. 25. 

The 12th American Dance Fes- 
tival, presented at Palmer Audito- 
rium, Connecticut College here 
Aug. 13-16, reinforced the import- 
ance of this annual event in modern 
interpretative dance circles. The 
festival played to 5,110 ‘at $3 top) 
devotees, an increase in attend- 


'ance over a similar stretch of a 


year ago. 


Already registering a list of 


| some 57 premieres over its first 11 
| years, the 1959 lineup added to this 


score with the introduction of sev- 
en new works. These included 


the Margo Jones Theatre, Dallas, 
A Broadway production of the play 
ig planred by Wilkes-Manchester 
Productions 

An estimated $600,000 is required 
to raze the old Actors Fund home 
in Englewood, N. J., and replace 
it with a modern, five-wing, fiire- 
proof building with the latest in 
facilities and comforts for retired 
actors and actresses. Donations will 
j}be sought by the Actors Fund 
among the theatrical unions, clubs, 
associations, organizations, mane- 
agements agents and those firms 
who deal with the industry. Foun- 
| dations as well as individuals will 
be invited to participate in “pur- 
| chasing” a wing, a room or some 
| other unit of the new structure 
Playwright John Cecil Holm will 
resume an acting career this season 
jas a featured player in the upcom- 
|ing production of “A Mighty Man 
Is He.” 
| Larry Tajiri, amusements editor 
of the Denver Post, is in New York 
| for one of his frequent show-catch- 
| ing visits. 

Patricia Zipprodt is costume de- 
signer for “The Gang’s Ali Here.” 

Joan de Keyser, of the Theatre 
| Guild-American Theatre Society 
| subscription department, and her 
|husband, Alex Rebert Baron, gen- 
| eral manager of the upcoming pro- 
duction of “A Mighty Man Is He,” 


| have returned to New York from a 
| two-week New Hanpehire vaca- 
tion. 


Elien Beamish, treasurer of the 
Golden Theatre, N.Y., celebrated 


Jubilee | “Tenebrae, 1914” (Jose Limon|her 50th anni as a ticket seller last 


Toronto, Aug. 17. | 

Quince Productions presentation of | 
James Demville production of two-act 
revue (22 scenes), with sketches and songs | 
by Mavor Moore, William Solly, Dolores | 


: Clarnan, Joseph Shaw, Donald MacSween, | 
| fimethy Gray. Direction and choreog- | 


raphy. Brian Macdonald; settings and 
costumes, Clare Jeffery; lighting, William | 
G. Dale; m ral direction, David Martin; 
orchestrations, Sdmund Assaly; choral ar- 
rangements, John Emerson. Features 
Corinne Conley, Dave Broadfoot, Paul | 
Kiligman, Paul Elsom, Marie Gauley, 
Igors Gavon, Louise Glennie, Rick Gower, 


David Holmes, Joyce Kirkpatrick, Wally 
Martin, Carol Morley, Jean Templeton, 
Meg Walter. Opened Aug. 17, ‘59, at 
Royal Alexandra Theatre, Toronto; $3.50 
top. 





Billed as a “musical cocktail,” | 


this revue needs more gin and less 


|“Theatre for Fools” 


(Pauline Kon- 
(Merce Cun- 


company), “Tides” 
er company), “Rune” 
ningham company), 
(Helen Tamiris company), “Parts 
I and Il” (Sybil Shearer company?, 
(Daniel Na- 
grin company), “The Apostate” 
(Jose Limon company). The crit- 
ical and popular reaction indicates 
replay potential for some time to 
come. 

Technical credits on the overall 
festival include: 

Choreography: Jose Limon, Dor- 
is Humphrey, Merce Cunningham, 
Pauline Koner, Sybil Shearer, Ruth 


| vermouth if it is to get out of the | Currier, Helen Tamiris and Dan- 
|Royal Alexandra on its projected | iel Nagrin. ) 

|trans-Canada tour. That’s no re- Costumes: Pauline Lawrence, 
flection on Corinne Conley, the|Bob Rauschenberg, Rita Stein, 
\top-featured comedienne, fine sin-;Anna Hill Johnstone, William 
ger-actress Marie Gauley or long- | Sherman, Joe Kaminski and Ming 


were presented by John C. Wilson and Warner Le Roy. 


The statement that the production was a financial success is made by | 
Sam Silverberg, an accountant, on behalf of Le Roy. | 





“Whisper to Me,” Greer Johnson's dramatization of William Goyen’s 


short story, “The Letter in the Cedar Chest,” presented for two per- 
fermances Aug. 15-16 at the White Barn. Westport, Conn., was origin- 
ally tried out at the Margo Jones Theatre, Dallas, in the summer of 
1955, with Miss Jones staging. The White Barn production featured 
Ruth White, Enid Markey and Mary Finney. 





, — 


Chi Studebaker Theatre 


In Building on Auction 


Chicago, Aug. 25. 

The Fine Arts Bldg., in which 
the Studebaker Theatre is housed, 
is on the auction block for a Fed- 
eral tax claim of $350,000, a first 
mortgage of $550,000, and a claim 
from the Commonwealth Edison 
Co of $50,000. Claims are 
against co-owners Paul P. Simon 
and Arnold A. Schwartz. Fore- 
closure sale will be held tomorrow 
(Wed.) in the Circuit Court Clerk's 
office. 

Three buildings and their site 
are involved. Besides the 10-story 
Fine Arts building, they inciude 
two adjacent six-story buildings. 
Also contained in the property is 
the World Playhouse Theatre, first- 
run arty film house. 


| Theatre-in-the-Park. This venture, 
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Off-B’way Scale 


Seen CONtineld from page 55 Qaaeee 


of the theatre's gross. Under the 
new system, shows with a potential 
weekly gross of $2,500 or over will 
have to employ Equity members 
in ratio to the tetal number of 
performers in the cast. 

Casts up to eight will be made 
up entirely of Equity members. 





Central Park Legit 
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erally received critical acclaim. | 
Militating against Papp’s continu- 


ance is the heated pre-season feud yformance devoid of the gamor of 


he had with Moses and also the 
influence of pressure’ groups, 
who've been after him for his 
alleged political activities in the 
past. The city, with a $250,000 in- 
vestment in the venture, would be 
more vulnerable to their demands. | 

Also operating in the park this 
season on the site of the Wollman 
Memorial Rink is the 2,500-seat 


run in conjunction with the city’s 
Hudson Celebration, offers a pot- 
pouri of entertainment, including 
the production of legit musicals. 
The critical response hasn't been 
enthusiastic and the project is fig- 
ured to be losing money. The rink 
was also the site of an unsuccessful 
season of musicals and other pro- 
ductions two years ago, when 
Michael Grace and Chris F. Ander- 
son were producers. Jean Dial- 
rymple is director of the current 
operation. 

Moses was also involved in a 
legal dispute with Grace over his 
refusal to allow the producer to 
resume activity in the park last 
year. Grace lost the battle. Inci- 
dentally, Moses’ action in permit- 


The same number of Equity per- 
formers are required in casts of 
nine or 10. The ratio then gradu- 
ates to a minimum of 16 Equity 
members in casts of 20 or more. 
The new contract also includes 
provision for sanitary facilities, | 
rot covered in the previous pact. 
“nother provision in the new con- 
tract is that it “will not be changed 
before Sept. 1, 1961, except that 
minimum salaries will be reviewed 
after one year from said effective 
date.” 


ting Grace and Anderson to take 
over the rink for legit production 
in '57 had several producers burn- 
ing because of the secrecy of the | 
deal. 

The trade was similarly surprised 
when it was announced last spring | 
that a new arena theatre was being 
built on the rink site for a series | 
of productions this season. The, 


theatre has been contructed so 
that it can be dis‘uantied for stor- | 
age after the sunimer run. j 


|}against an onstage rehearsal that 


{Irving Berlin’s “There’s No Busi- 


|“Triple Tango” takeoff to the ac- 


|in fullstage production. 


| baker, 
| parodies the newsgathering tactics 


|Corp. and acidly “explains” U.S. 


legged ballerina Meg Walter. 
But the sophomoric writing proves | 
a barrier to a good cast. On the | 


| theatrical premise that a revue is 


the hardest form of entertainment 
te do on its element of suspended 
surprise, plus the fact that every 
scene won't please all the custom- 
ers, “Jubilee” falls up and down in | 
its sparkle until it gets the stir- | 
ring which brings the bubbles to 
life. 

The opening, “It’s All in the Way 
You Sing It,” with music and lyrics 
by William Solly, together with the 
same finale, plays the first sketch 


delighted an audience seeing a be- 
hind-the-scenes setting and per- 


sets and costumes. But the idea is 
trite, and of course it has lost its 
“opening night” impact. Maybe 


ness Like Show Business” and 
Cole Porter's “Another Opening, 
Another Show” are too tough for 
songwriter William Solly to follow. 

Miss Conley, as the first-featured 
lead, has the best of the femme | 
fatale numbers, particularly her 


companiment of native drums of 
an African safari, done in comedy 
dance style to the support of tall | 
Dave Broadfoot and the portly | 
Paul Kligman in sun-helmets and | 
shorts. Miss Conley is a sound | 
comedienne as a 1920's stage star | 
financially backed by a Chicago 
gangster, with a frenzied Charles- 
ton danced by a compahy roundup | 
She is} 








also outstanding, in a throaty voice 
account of a run-of-the-play con- 
tract that sees the Broadway pro- 
duction lasting a decade and the} 


|“child star” growing up but refus- | 


ing to relinquish the role despite | 
maturity and ample charms. | 

Broadfoot satires John Diefen- 
Canada’s prime minister, | 
of the Canadian Broadcasting 
ideas of defense of Canada against 
Russia’s nuclear bombs. 

The full-stage production num- 


bers include a ‘ravesty on tv west- 


erns, an inadequate of little thea- 
tre groups, in theatre group, 
which Miss Gauley’s singing is 
standout. 

There are the customary politi- 
cal diatribes and ihat “sechoolgir1 | 
voice” of Queen Elizabetth’s recent | 
visit, both worthy of dismissal 

McStay. | 


| Cho Lee. 


Settings: Howard Bay, Michael 
Czaja, Paul Trautvetter, Ming Cho 
Lee and Helen Morrisson. 

Lighting: Thomas Watson, Thom- 
as Skelton, Nicola Cernovich and 
Helen Morrison. 

The American Dance Festival 
Orchestra conducting was shared 
by Simon Sadoff and John Cage. 
Also on the musical end were 
Betty Jones, soprano; Bruce 
Prince-Joseph, organist; a 22-voice 
chorus; Sylvia Marshall, pianist 
and musical director; Robert 
Rudie, violinist; Stanley Walden, 
clarinetist; David Tudor, pianist; 
Owen Haynes, pianist. Other 
credits listed Alexander Sc@purby, 
narrator, and John Donne, text. 

The closing performance was a 
Doris Humphrey commemorative 
program honoring the ‘ate dancet- 
choreographer who died in Decem- 
ber, 1958. The final curtain fell en 
the traditionally empty, spotlighted 


| stage. 


— 
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Actors Fund Home 
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tors, designers, producers as well 
as actors, singers and dancers, is 
supported entirely by contribu- 
tion. A major source of income is 
from Actors Fund benefit per- 
formances played by Broadway 
shows, for which Equity members 
appear gratis and authors, man- 
agers, pressagents and others us- 
ually remit their union-required 
royalties or fees, and theatre own- 
ers generally waive rental and 
overhead. 

In the new Fund Home, plans 
call for 32 individual resident 
rooms, to be “sold” at $5,000 each; 
solarium, library, dining 


kitchen, pantry, recreation room, 


| boiler utility room, airconditioning 


unit, two-day rooms in the main 
building, foyer, porte cochere, 
staff living room, garage, scrip- 
ture garden and terrace garden, 


|also $5,000 apiece; office and nine 


staff bedrooms, $2,500 each, and 
staff dining room, $2,000. 
Occupational! therapy rooms, 
infirmary and lounge costs have 
already been’ underwritten. In 
each case, donor-“owners” will 


be indicated with plaques. 


room, | 


| week. 

Sol Hurok sailed for Europe last 
“Memoir” | Saturday (22) aboard the Liberte 
| }on a combined vacation-business 


trip. 


While overseas he intends 
lining up presentations for future 
U.S. showing. 

Harold Eaton, columnist and for- 
mer drama critic for the Newark 
Star-Ledger, is ill at his home, 435 
East 57th St., N.Y. 

“Mirandolina,’ Lady Gregory's 
adaptation of Carlo Goldoni’s 18th 
century drama, “La Locandiera,”’ is 
scheduled for a Sepi. 15 opening 
at the Ring Theatre, N. Y., by Wil- 
liam Hunt. 

Daniel Mann will direct “A Loss 
of Roses,” taking over the assign- 
ment relinquished by Arthur Penn, 

A revival of Tolstoy's “The Pow- 
er of Darkness” is planned for a 
Sept. 29 opening at the York Thea- 
tre, N. Y., by comedien Jan Mur- 
ray, actress Ellen Madison, off- 
Broadway producer Peter Marz 
and acting school operator Wyn 
Handmann, whio'll also direct the 
play, adapted by his wife, Barbara. 
Viadamir Sokoloff, who appeared 
in the classic as Akim many years 
ago at the Moscow Art Theatre, 
will repeat the part in the upcom- 
ing presentation. 

Jerome Kilty left New York re- 
cently for Europe to direct the 
| German - language version of his 
jplay, “Dear Liar,” which opens 
| Sept. 26 at the Berlin Festivaliwith 
| Elisabeth Bergener and O. E. Hasse 
jin roles originated bv Katharine 
| Cornell and Brian Aherne in a 
|U. S. tour last season. The latter 
| wiil resume their costarring trek 
|}in October. Accompanying Kilty te 
| Berlin was his actress-wife, Cavada 
| Humphrey. 


London Notes 


London, Aug. 25. 

There'll be an all-British cast for 
|the U.S. musical, “The Love Doc- 
tor,” headed by Tan Carmichael, 
Joan Heal and Douglas Byng. It's 
written by Robert Wright and 
George Forrest, with Albert Marre 
directing and Tedd Bolender stag- 
ing the dances. It opens Thurs- 
day (27) at Manchester. 

Several new songs and sketches 
have been inserted in the YF -ryl 
Reid revue. “One To Ano bg 
which switched to the Apollo 1 4e- 
atre last week from the Lyric Op- 
era House, Hammersmith, London. 

Juliet Mills fainted on the stage 
last week during a performance of 
“Five Finger Exercise.” Under- 
study Margo Andrew: ‘ over. 

Jack Popplewell’s “A Day In The 
Life Of . .” has been sold by 
| Peter Saunders for Broadway. 
Leonard Field and Robert Wolff 
| will present it. 

Joseph Fields, co-producer and 
co-librettist of “Flower Drum 
Song,” is in London to audition 
Oriental-type performers for the 
| projected West End edition of the 
| Broadway musical. Jerome Whyte, 
British preduction representative 
for co-producers, and co-authors 
| Richard Redgers and Oscar Ham- 
merstein 2d, is sitling in on the 
sessions 

Film producer 
mins, whose first 
Parents Sleep,” 
ago, has written 
Amorous Prawn” 
'hearsing shortly. 
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i CASTING NEWS 


+ 
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Folio ire available parts tn upcoming Broadway, off-Broad 
wa yuring shours, as well as bailet, films, industrial and tele 
vist 5 ill information has been obtained direbtly by the 
Variety Casting Department by telephone calls, and has been re 
checked as of m yesterday (Tues). 

I available roles will be repeated weekly until filled, and addi 
tions to t t will be made only when information is secured from 
responsi parties. The intention is to service performers with leads 
prov i by the managements of the shows involved rather than to 
run a lengt t of blind items. This information is published with- 
out charge 

In addit to the available parts listed, the tabulation includes pro- 
di O é ced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa 





D) Drama, (MC) Musical Comedy 





tions are as follows: (C) Comedy, ( 
(MD Drama, (R) Revue, (Rep) Repertory, (DR) Dramati 
em a ~— + 
7590. All-Negro cast. Phone for ap- 


Legit 








BROADWAY 
“Caligula” (D Producers, 
Chandler Cowles & David J. Co- 
gan, 36 W. 56th St., Casting direc- 


tor, Robert Livingston Accept- 
ing photo and resume from femmes, 
35-40, sexy; male 28-29, good 
physique; male, 45-50, Lee J. Cobb 


type. Mail to producers. 


“Candles in the Rain” (D). Pro- 


ducers, James Melton, Garry Simp- } 
son & John Robert Lioyd (220 
Central Park South, N.¥.). /vail-| 


all Italian types: male, 
nite; boy, 9, small, dark, 
boy, 11, rough, smart 
eral middleaged women, 
and serious types; girl 
Mail photo and re- 


able parts 
26, Brook 
intense 

aieckK; SeV 
beth comic 
16, sensuous 


sume to producers; do not ‘phone 
or visil person. 

“Captains and the Kings” (D). 
Producer, David March; director, 


John Gerstad (200 W. 57th St., 
N.Y Available parts, one femme 
and 11 male, as follows: Girl Fri- 


day type, mid-30'’s; Navy officer, 
36: other 10 roles are top Navy 
brass. Mail photo and resume to 
the director 

“Edge of the Jungle” (D). Pro- 
ducer, Jules Field; director, John | 
Hale o Cricket Theatre, 162 
Second Ave., N. Y.). Cast of Negro 
and white. Casting through agents 
ons 
“Fiorello” (MC). Producers, Rob- 
ert Griffith & Harold S. Prince. | 
Equity call for dancers Sept. 1: 
male, 10 am.; femme, 3. p.m; 
open calls for dancers Sept. 2,| 
same time schedule as for Equity. | 
Final calls Sept. 3. Auditions at! 
the Lyceum Theatre, 149 W. 45th, 
Si 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. | 
Male and femme dancers-singers- } 
actors of Oriental appearance for | 
the contemplated English company. | 
photo and resume to Eddie 
Blum, c/o Rodgers & Hammersiein, 
488 Madison Ave. | 

“Free & Easy” (MC). Producer, | 
nley Chase, 139 W. 44th St., | 
I ; director, Robert Breen; cast- 
ing contact, Cliff Stevens, PL 7- 


TICKET-TORIUM 


The Consolidated 
Box Office 
for the 
Off-B’way Theatre 
ANNOUNCES 
The Inauguration of its 
Services 
September 13th, 1959 


All Off-B'way Producers 


desiring information 
Please Contact 
BILL HENRY JR. 
OX 5-2867 


TICKET-TORIUM 


Located at the Crossroads 
of the world. 


AL 
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pointment, or mail photo and res- 
ume to producer, requesting ap- 
pointment. Pre-U.S. tour to open 
Nov. 11 at The Hague, Nether- 
lands, 

“Girl from Outside” (\ID). Pro- 
ducer, George Cayley; casting di- 
rector, Tony Rivers (154 W. 54th 
St., N.Y.). Seeking male and femme 
leads, early 20s, lyric baritone and 
soprano, Japanese; to portray the 
Imperial prince and his commoner 
wife. Mail photo and resume to 


| casting director. 


Ambassador” Cc 
American Playwrights 
76th St., N.Y.) 
Brandt; Directo1 


“Goodwill 
Producers, 
Guild, (5 E 
& George 
Harold Bromley. 
ingenue, 19-25, and several 
English character men, 50-60 
Mail photo and resume to produ- 
cers. 

“Greenwillow” (MC). Producers 
Robert Willey & Frank Produ 
tions, Inc., (157 W. 57th St., N.Y 
Available parts: femme, 16-17, vil- 
lage type, pretty, shy, strong sing- 
ing voice, emotionally intense, but 
inarticulate; male, 19, farmer, 
moody, stubborn but with sense of 
humor, robust singer; elderly char- 
acter woman, lively, vigorous 
sharp-tongued must do some 
dancing, sing well; boy, 12, happy, 
friendly, good dancer. Mail photo 
and resume to producers. 

“Gypsy” (MC). Producers, David 
Mezrick (246 W. 44th St., N.Y.) & 
Leiand Hayward; casting director 
M:chael Shurtleff. Auditions being 
held for future replacements and 
vaderstudies for all roles, especial- 
ly girls about five feet (Karen 
Moore now playing the _ part 
femmes, five feet-two inches or 
less (Jacqueline Fayo now playing 
it); several small boys, about 48-50 
inches tall; several older boys 
under five feet-eleven inches who 
can play teenagers. All must sing 
and dance. 

“Irma La Douce” (MC Pro- 
ducer, David Merrick (246 W. 44th 


| St., N.Y; casting director, Michael 


Shurtleff. Available 
man, 25-40, not too 
rather West Indian type, 
lave spectacular baritone voice 
and winning personality. Mail 
photo and resume to casting direc- 
tor. 

“Juniper and the Pagans” (C). 
Prodycer, David Merrick (246 W 
44th St.. N.Y.): director, Robert 
Lewis (161 E. 80th St., N.Y. 21); 
casting director, Michael Shurtleff 
Cast of 16, including extras, all 
Mexican types, boy, at least 7, to 
appear younger, Mexican appear- 
ance, sing-dance-act. Mail photo 
and resume to casting director at 
producer's office or to director, all 
other parts through agents only. 

“Long and the Short and the 
Tall” (D). Producer, David Mer- 


part: Negro 
American, 


rick, (246 W. 44th St., N.Y.); cast- | 


ing director, Michael Shurtleff. 
Available part for Oriental-looking 
actor, around 30, family man 
small, pathetic, almost comie char- 
acter. Mail photo and resume to 
casting director. 

“Midnight Sun” (D). Producers 
Howard Erskine & Joseph Hayes 
(56 W. 45th St., N.Y Available 
parts: two men, late 20's: two 
women, mid 20's; femme, 80; Negro 
femme, 50-60. Mail photo and 
resume to production office 

“Moonbirds” (C). Producers, Leo 
Kerz & George Justin (mailing ad- 
dress, c/o Elia Kazan office, 1545 
Broadway, N.Y.). Available parts 
two detectives, comedians; college 
co-ed, 19; two women, 24-26. eccen- 
tric, beautiful. Mai! photo and 
resume to producers at above ad- 
dress 

“Mother Courage” (MD Pro- 
ducers, Lee Paton & Robert Wel- 
ber, 152 W. 42d St. (Room 1004 
N.Y. Parts Available: femme, 25 
mute, fragile physically but strong 
emotionally, childlike but not 
childish, peasant, unconvention 





ally attractive: mal 45. lar 
pA werful, sensuous, dark, hi 
ous, must sing acceptably 

| 45-50, tall, gaunt, lecherous, sense 
of humor; male, early 20's ron 


peasant type, impetuous, must 


Available parts; | 


should | 


well and acceptably; 
male, late teens, 


| 
light complexion, must move well 


sing 





and sing well: femme, 25-30, at- 
tractive, sexy commediene, sings; 
male, 40, athleti trim, bullish 
and powerful; two femmes, 50-60, 
peasant wome! male short, 
crude; extras. officers and soldiers 
all types. Singers need not be 
trained but should have strong 
voices and goo sense of shythm 
Mail photo and resume to pro 

ducers 
“OV Man Satan” MD Pro 
ducer, Donald Heywood 21 W 
53d St., N. Y.. JU 2-8134 {vail- 
o dancer-singer- 


able parts for Ne 


ictors, good looking, young; also 
small feature parts. Phone pro- 
1uce for appointment 

“Sound of Music” (MD). Produc- 


Hammerstein, in 
Leland Hayward 


Rodgers & 





partnership with 
& Richard Hallias Casting di 
rector, Eddie Blum, c/o producers 


488 Madison Ave. N. Y. Casting 
through agents. Open call for 
i legit voices 
t James Thea- 
44th St., N 


temme Singers Wit 
Sept. 3. at 1 p.n st 


246 W 


“Taste of Honey” (D). Producer, 
David Merrick (246 W. 44th St 
N.Y casting director Michael 
Shurtleff. Available parts: Negro 


handsome; 
roles of 


youth, early 20s, virile 


also, understudies for the 
the mother, daughter, daughter's 
uitor, and the boy who takes care 


the daughter; all must have 
English accent with ease and con- 
viction. Script of the play is avail- 


OFF-BROADWAY 
“Big Knife” (D Producer, 
Count II Productions (Peter Bog- 
danovich & Carlos Salgado 175 


Riverside Drive, N. Y., at 90th St.; 
SU 17-6256): director, Bogdanovich 
Available parts: Aging Hollywood 


producer, heavy set, satanic per- 
sonality. Contact director at above 
number or mail photo and resume 
to above address. Script available 
in manuscript form at Dramatists 


Play Service. Inc., N 

“Burning Bright” (D Producer, 
Robert M. Cavallo; director, Matt 
Cimber; Theatre East, 211 E. 60th 


St N.Y TE 2-9220 
parts for names and 


Available 
semi-names 


with classical background: male, 
40-50, husky, leading man type; 
male, 40-50, character, tall, heavy | 
set; femme, 25, blonde, attractive 


male 25, dark, robust 
available at Samuel 
Dramatists Play Service, or at Pub- 
lic Library Casting through 
agents only Also seeking two pro- 


Scripts 


duction assistants Contact pro- 
ducer 
“Deirdre of Sorr. .3” (D). Pro- 


ducers, Andre Gregory, Pirie Mac- 
Donald & Neil Smith ic/o Gate 
Theatre, 162 Second Ave. N.Y.: 
GR 5-9250 Available parts, 12 
roles: aged king: young princess 
young knight and nine others. In- 
terviews by appointment, or mail 
photo and resume to producers, 
c/o of theatre 

“Leave It To Jane” (MC). Pro- 
ucers, Joseph Beruh & Peter 
Kent Auditioning youthful 
male and femme singers with 
legitimate voice, every Thursday 
from 6-7 p.m., for replacements 
Auditions the Sheridan Square 
Playhouse, Seventh Ave and 
Fourth St., N.Y 
“Mis-guided Tour” 
ducers, Robert D 
James Allen Reid 
a. 3 suite 116; CI 6-0430):; 
director, Rcid Available parts; 
two comedienne - singer - dancers; 
ingenue, must be excellent 
singer-dancer; girl singer-dancer, 
attractive Equity or non- 
Equity; male actor-singer-dancer 
to play touring agent; two comed- 
ians who can sing and move well; 
male, leading type 
dancer with legit voice; Negro bari- 
tone, legit voice, Equity or non- 
Equity. Phone for appointment 
“Shakuntala” ‘D). Pilgrim Pro- 
duction; producer, Patricia New- 
hall (TR 3-4265 or OR 4-35390); 
associate producer, Krishnakant 
Shah; producer-director, Lee Mor- 
gal Seeking Indian makeup ex- 
pert; lighting 
Phone producer for 


TOURING 


“Dark at the Top of the Stairs” 
CD). Producers ’. Edwin Knill 
& Martin Tahse (55 W. 42d St.. 
N. Y. 36; BR 9-2640 Available 
part for ingenue understudy. Phone 
producers for appointment. 30- 
week national tour, starting in 
September! Script available at 
Dramatists Play Service, Inc., N. Y. 

“La Plume De Ma Tante” (MC). 
Producers, David Merrick & Joseph 


m&» 


(MC Pro- 
Feldstein & 
325 W. 45th St., 


also 


Kipne 246 W. 44th St., N.Y.); 
casting director, Michael Shurtleff: 
stage manage! Harold Store 
\ lable parts several femme 
dancer five feet, six inches, little 
point work; femme, tall, blond, so- 
prano; male, five feet, nine inches 
a ba e; male, fat, under six} 


French and | 


. | ducer, 
actor-singer- 


technician. | 
appointment. | 


feet, pantomime; femme, tall, dark, 


peasant, fragile, | for specialty dances; femme, sma], 


blond, ballet background, for spe- 
cialty dances; male, singer-dancer, 
about five feet, five inches. Knowl- 
edge of French not necessary, but 


Continental looks preferred. Mail 
photo and resume to stage man- 
ager, c o casting director. 
STOCK 
DETROIT, MICH. 

Cass Theatre. Director Dave 
Tihmat musical director, Saul 
Schectman. Equity call for singers 
today (Wed male, 1 p.m.; femme, 


3 p.m. at the Variety 
225 W. 46th St., N.Y 
scheduled: “Guys & Dolls 
Sweet,” “King and I” and 
Are Ringing 


Arts Studio, 
Productions 
’ “Bitter 


“Bells 


SHOWS IN REHEARSAL 


BROADWAY 
“Gang’s All Here” (D Produ- 
cer Kermit Bloomgarden 1545 
Broadway; JU 2-1690 
“Girls Against The Boys” (R 


Producer, Albert Selden 444 
Madison Ave., N.Y., PL 3-1030 


“Golden Fleecing” D Pro- 
ducers, Courtney Burr 58 W 
S7th St.; CI 5-9151) & Gilbert 
Miller 


“Happy Town” (MC) Producers 
B & M Productions (140 W. 58th 
St.. N.Y 

“Miracle Worker” (D 
cer, Fred Coe c/o Triad 


Produ- 
Produc- 


tions (1501 Broadway: CH 4-6852 
“Take Me Along” (formerly: 
Connecticut Summer MC}. Pro- 

ducer, David Merrick (246 W. 44th 

St., N.Y.; LO 3-0830). 

OFF-BROADWAY 
“Antigone” (D Producer, Har- 
ry Joe Brown Jr. (East 74th St 


Theatre, 334 E. 74th St., N. Y 
“Confederates” (D Producers 
Gray Delmar & Paul E. Davis ‘PL 


3-2575 
“Power of Darkness” ‘(D »ro- 
ducers, Wardian Productions. Inc 


525 E. 88th St., N. Y.; LE 5-1127 
Shakuntala” (D) Pilgrim Produc- 
tion (242 W. 56th St., N. Y Pro- 


ducer, Patricia Newhall 
“Three Sisters” (D) Poducer, 
David Ross (c/o 4th St. Theatre, 


83 E. 4th St., N. Y.; or 4-5710). 
FUTURE SHOWS 
BROADWAY 

“Andersonville Trial” (D). Pro- 
ducers, William Darrid (137 W 
48th St.. N. Y Eleanore Saiden- 
berg & Daniel Hollywood 

“At the Drop of a Hat” \(R 
ducer, Alexander H. Cohen 
55th St.. CTI 6-0594) 

“Belle Denise” (D). Producers 
Howard Erskine & Joseph Hayes 
56 W. 45th St.; OX 7-9626) 

“Captive” (D Producers, Le- 
land Hayward ‘655 Madison Ave., 
N. Y.; TE 8-5100) in association 
with Arthur Hornblow, Jr 

“Dear Liar” (CD Producer, 
Guthrie McClintic (1270 Sixth 
Ave.; CI 77-5152). 

“Duel of Angels” (D 
cers, Playwrights Co. (745 
Ave.; PL 3-7500 

Tea” (C Producer, Alexan- 
der S. Ince (234 W. 44th St., CH 
4-5141) & Harris Masterson. 

“Every Girl Needs a Parlor” (C 
Producer-director, Carmen Ca- 
palbo, (152 W. 54th St., JU 2-1596 

“Faster, Faster” (D Producer- 
director, Carmen Capalbo, (152 W 
54th St., JU 2-1596 


Pro- 
40 W. 


Produ- 
Fifth 


“Five Finger 
Producers, Playwrights Co. & Fred- 
erick Brisson 745 Fifth Ave; 
PL 3-7500 

“Flowering Cherry” (D Pro- 


ducers, Producers Theatre (165 W 
46th St.; PL 7-5100). 

“Goodbye Charlie” (C) Pro- 
Leland Hayward (655 Madi- 
son Ave.; TE 8-5100). 

“Grass Is Greener” (C). Produc- 
er, Theatre Guild, (27 W. 53d St., 
N. Y¥.; CO 5-6170). 

“Highest Tree” (D). Producers, 
Theatre Guild & Dore Schary (27 
W. 53d St.: CO 5-6170) 


“Hostage” (D). Producers, Leon- 
ard *Field (AT 9-4717) & Irvin 
Shapiro . 

“I Belong To Zozo” (C Pro- 


ducers, Mark Kroll & Charles Con- 
away (157 W. 57th St., N.Y.; CI 7- 
4490 

“Jolly’s Progress” (D Produ- 


cer, Theatre Guild (27 W 
N.Y.: CO 5-6170). 
“Kinderspiel” (D 


57th St., 


Producer 


Elaine Perry i337 W. 4th &t., 
N. Y.; JU 6-6295 
“La Bonne Soupe” (C Produ- 


cer, David Merrick (246 W 
St.; LO 3-0830). 

“Last Days of Lincoln’ D). 
*roducer, Alexander H. Cohen, 
40 W. 55th St., N. Y., CI 6-0594 

“Leaven of Malice” (C Pro- 
ducers, Theatre Guild (27 W. 57tk 
St., N.Y., CO 5-6170) in association 
with Don Herbert. 

“Loss Of Roses” (C 
Saint Subber (200 W 
N.Y., JU 6-1890) 

“Lovely Light” (D), 


44th 


t 


Producer 
57th. St 


Producer 


Exercise” D). 


Sol Hurok, (730 Fifth Ave., N. Y.g 
CI 5-0500), 

“Midnight Sun” (D), Producers, 
Howard Erskine (56 W. 45th St, 
OX 7-9620) & Joseph Hayes, 

“Mighty Man Is He” (C). Pro 
ducers, Diana Green & Edward 
Joy (1619 Broadway, CO 5-8569). 

“Much Ado About Nothing” (C), 
Producer, Producers Theatre (165 
W. 46th St.; PL 7-5100 

“New Faces of 1959” (R). 
ducer, Leonard Sillman (17 E. 
St.; TR 9-1380). 

“Odd Man In” (C). Producers, 
Theatrical Interest Plan, Inc., (200 
W. 57th St., N. Y.; PL 17-7242) & 
Henry Sherek 

“Only In America” (D Pro- 
ducer, Herman Shumlin (11 E. 48th 
St.; PL 3-7566 

“Pink Jungle” (D Producer, 
Paul Gregory (234 W. 44th St.; LO 
4-5071; Coast office, 930 N. La 
Cienega Blvd., Hollywood 46). 

“Saratoga” (MC Producers, 
Robert Fryer & Morton da Costa 
234 W. 44th St., N.Y., LA 4-9054). 

“Silent Night, Lonely Night” 
D Producer, Playwrights Co., 
745 Fifth Ave.: PL 3-7500 

“Subways Are For Sleeping” 
M¢ Producer, David Merrick 
246 W. 44th St., N. Y., LO 3-0360). 

“Tenth wlan” (D). Producers 
Saint Subber (200 W. 57th St.; JU 
6-1890) & Arthur Cantor 

“Time's Fool” (C). (formerly “L* 
Hurluberin”) Kermit Bloomgarden 
1545 Broadway, N. Y.; JU 2-1690). 

“Trial of Jesus” (‘D Producer, 
Warner LeRoy 21 E. 63d St., 


Pro- 
79th 


N. ¥ 

“Viva Madison Avenue” (C). 
Producer, Setma Tamber (200 W. 
S7th St., N.Y., JU 6-1890” 


OFF-BROADWAY 
“Come Share My House” (D). 
Producers, Richard Karp & Gayle 


Hinckey 99 Seventh Ave. S., 
N. Y 

“Dig We Must” ‘C Producer, 
Ronald Rawson (16 W. 55th St., 
NY CI 7-1381 


“Dream Play” (D). Producer. Iza 
Itkin ‘AL 4-3089 

“Great God Brown” (D). Produc- 
er, T. Edward Hambleton, (Phoe- 
nix Theatre, 189 Second Ave., 
N. Y.; OR 4-7160 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
no production office set) 


“Orpheus Descending” ‘D). Pro- 
duce Stella Holt, (325 W. 87th 
SW F 

“Vincent” (D Producers, Am- 


mon Kabatchnik & Fred Sammut 
WA 99-4248 
SIGNED 
BROADWAY 
Cheri: Lili Darvas, Edith King. 
Fiorello: Patricia Wilson 
Flowering Cherry: Andrew Ray. 
Gang’s All Here: Ann Williams, 
Victor Kilian 


Girls Against the Boys: Lola 
Fisher 

Happy Town: Kris Flanagan, 
Bobby Lindner, Ray Eckert, Linda 
Ross 

Highest Tree: Howard St. John. 
J.B.: Christopher Bergen (suc- 


ceeding, Jeffrey Rowland). 
Jolly’s Progress: Franchot Tone. 
Mighty Man Is He: Kimetha 
Laurie 
Miracle Worker: Roger DeKoven, 
Beah Richards 
Only In 
Sirudwick 
Saratoga: Tun Tun. 
‘Continued on page 61) 


America: Shepperd 











CHOREOGRAPHER WANTED 


Mask and Wig Club of the University of 
Pennsylvania, famed college musical comedy 
group, is seatgbing for an experienced chores 
grapher te coach (6 man dancing chorus ang 
te stage musical production aumbers. Serv 
ices required from approximately Oct. | 
through Dec. 5. Show produced in Philadel- 
phia Excellent opportunity te broaden 
choreographieal experience. Send resume fist- 
ing pretessional experience and salary re- 
Guirements te 


MASK AND WIG CLUB 


310 8, Quince St., Philadelphia, 7 Pa. 























SLEEPER, 
looking for wide-awake producer. 
THE GREEN PLATEAU, the play 
that goes behind TY quiz scandal 
headlines. Hailed as “eminently 
stageworthy" during Aug. tryout. 

Phone author, Roland Wolpert, 
WH 4-9000 


MOO BARN 


130 ff 








building, 6 rolling acres, elec, 
spring, 60 miles N.Y.C., near Thru 
way, ideal for summer theatre or 
conversion to real gone country home 
if you're handy with rnoney, this is 
a honey. $8,500, Terms. FLYNN, Real- 
tor, Washingtonville 9, or call collect 
GYpsy 6-3616. 








FRANCO-AMERICAN GAL FRIDAY 
FOR NEW YORK PRODUCER 


Direct from 2 years in Paris, young American 
woman wit savoir faire can be invaluable 
aid to theatrical producer film or TV pe 
ager doing business with Paris counterpar 
Good show business background can take 
dictation or handle personally all correspond 
ence, Fre » or English 

Bex V-I9! Variety 

46th St., New ork 36, WN. Y, 
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Wednesday, August 26, 1959 VARIETY LITERATI 6} 
‘Lust’-erati +++ $604644644606 











| | Literati | | 


Stanley Walker’s Appraisal the men who try to make it and | 
Stanley Walker, former city edi-| break it. | 
tor of the N. Y. Herald Tribune,; In this case, Washington wakes 
does an in-depth appraisal in cur-| up to -read in its morning news- 
rent (29) Saturday Review of the| paper that the President of the 
Gotham sheet as it shapes up/United States has nominated 
under Ambassador John Hay Whit-| Robert A. Leffingwell as Secretary 
ney’s ownership and young editor | of State. Leffingwell, like so many 





Robert Mitchell White Il’s guid-| 
ance. 

Piece is slugged ‘Heralds of the 
New Tribune” and is rich in nos- 
talgic journalism. Walker has nice 
things to say about the Reids, | 
former publishers of the sheet, and | 
he regards the present publisher | 
as “solvent, civilized, not easily | 
scared, in excellent health.” Walk- | 
er feels the paper is better than it 
was 10 months ago and attributes | 
much of this to exec editor George 
Cornish “who, at last, after 35 
years on the paper, has finally had 
the chance to show a little of what 
he can do. with the coming Mr. | 
White of Missouri this trend to-| 
ward sound newspaper work, with | 
fewer sideshows, ought to con- 
tinue.” 


ar | 


‘Theresa Helburn Presents’ 


other nominations that must trod 
that treacherous path between 1600 
Pennsylvania Avenue and the U.S 
Senate, is a man who inspires in- 
tense loyalties and provokes in- 
tense hatreds. For 616 pages, the 
book relates the intimate story of 
the half a dozen Senators whose 
lives are laid wide open as the 
Senate determines whether it 
should “advise and consent to the 
nomination.” 

You meet Senator Bob Munson, 
the majority leader from Michigan, 


whose affability is reminiscent of | 


the late Alben Barkley and whose 
canniness is suggestive of Lyndor 
Johnson. 


One of the Varrety staffers, 
who has been doing rewrites 
on the legal blow-by-blows on 
“Lady Chatterley’s Lover” and 
kindred items, coquettishly 
slugged his copy, “Lust-erati.” 








increases penalties for conviction 
of possession, sale or distriution 
of pornographic literature, photos | 
or films. 

The measure boosts the maxi-| 
mum state prison term 
years, the maximum house of ¢ »r- 
rection sentence to 2'2 years and 
fines up to $5,000, or allows for 
both fines and jail sentences for 
handling pornographic items. 





P-H’s Show Biz Books 
Prentice - Hall’s Stu Daniels to 
the Coast this weekend to huddle 


with the authors of three new | 


books—Eddie Cantor, Mae Wesi 
and Mrs. Cecilia DeMille Harper, 
daughter of the late Cecil B. De- 
Mille—on exploitation campaigns 
attendant to their upcoming pub- 


| lications. 


Daniels states the Mae West 


You meet Senator Seab Cooley | book, “Goodness Had Nothing To 


Beta Kappa key as the late Ken- 
neth McKellar of Tennessee al- 
ways did, and whose hatred of 


| 


Death last week of Theresa Hel-| Robert Leffingwell is so like Me- | 


burn, co-founder of The Theatre 
Guild, at the age of 72, came just | 
as she had completed her autobiog- 
raphy which McCall's is consider- 
ing for serialization in advance of 
Little, Brown publication. The| 


Kellar’s intense hatred for David 
Lilienthal. 
You meet Senator Fred Van 
Ackerman. as wrecklessly erratic 
and as ruthless for the liberal 
cause as Senator Joe McCarthy 


mss. was due with the Boston pub-| was for the reactionaries 


lisher Sept. 1, and an advance copy 


had gone to the monthly magazine!so much the honesily 


for the advance serialization rights. | 
The impresario’s working title is | 
“Theresa Helburn Presents” (A | 


Wayward Quest of the Theatre and | 


Herself), but alternate titles are 


“The Fourth Wall,” “Half A Life,” | 


“Special Performance,” “Scenes 
from My Life” and “The Jasper 
Cup.” Carlton Cole, who agented | 
the book, will go forward with han- | 
dling any supplementary rights’ 
negotiations 





Moe Leff, 
the Joe Palooka comic strip since 


You meet Senator Orrin Knox, 
indiscreet 
image of Robert A. Taft that it is 
as though that blunt Ohio Senator, 
misunderstood and mistreated in 
his lifetime, is here again. 

You meet senators, bright young 
men, diplomats, et al_—al! recogn- 
izable or prototypes—and you 


| meet the President of the United 


States, a combination of many 
presidents. Drury’s book, an ac- 
curate picture of Washington, it 


| adds to the continual game of try- 
| ing to understand it. 
Moe Leff’s ‘Palooka’ Suit 
whe has been oa 


Carp. 





Guardian A National Daily 
While the N. Y. Times, et al., 


| publishing business in New York. | 


| Tired and Start Living” (Prentice- | 


| of South Carolina, wearing his Phi! Do With It,” is rolling up the best 


advance orders so far. 





CHATTER 
Patti Page will author a book 
directed at teenagers for Bobbs- 
Merrill Publishing Co., slated to 
hit stands next spring. 
Spanish-American Air Time Inc 
chartered to conduct a publishing 


and printing business in New York. | 


Readmore Publications Inc. new 


VARIETY correspondent Walt 
Christie of the Honolulu Star-Bul- 


letin on Statehood Day wrote the) 
homeoffice with pride, “Move over | 


and make room for a new Fellow 
First Class Citizen!” 

Bill Ornstein’s latest short story 
in his “Ma and Me” series will 
appear next month in the Amer- 
ican Jewish Times Out-Look. The 
yarn, “First Love,” marks his 25th 
appearance in that monthly. 

Dora Albert’s “Stop Feeling 


| Hal) has been sold to L. A. Times- 


the death of originator Ham Fisher have “national” circulation in the 
in 1955, has filed suit in N. Y.| U. §., Europeans are more familiar 
Supreme Court against the Ham | with what are called national dail- 
Fisher estate because of alleged | jes, The Manchester Guardian 
misrepresentation of strip earn- | joins the field by dropping its city 


ings | of origin although it will still con-| 
Leff is asking for $300,000 and ‘tinue publishing in Manchester. 
claims that the strip, syndicated; In actuality, the Guardian has 


by McNaughton brought in more | been as much a national English 
than $380,000 a year in 1956, '57| daily as the Times, Daily Tele- 
and. '58 whereas he was paid on| graph and Daily Express, all pub- 
earnings of $279,826. This, he/| lished in London, but all abjuring 
claims, was a failure to account for | identification as the London Times, 


Mirror Syndicate. Book is packed 
with anecdotes concerning show 
biz personalities—Crawford, Tem- | 
ple, Lanza, et al—and endorsed | 
by Jerry Wald, Danny Thomas and 
Jerry Giesler. 

Stockholders of Howard W. 
Sams & Co., Waldemar Press and | 


| the Howard Co., all of Indianapo- | 


lis, have approved a plan to merge 
all three firms, effective Sept. 16. 
The new firm will be known as the | 
Howard W. Sams & Co. Bobbs-| 
Merrill will continue as a subsidi- | 


to fivé| 


mvunies earned as guaranteed in 
contract. 

The 20-year contract signed in | 
1955 between Leff and the Fisher | 
estate has been terminated by mv- | 
tual agreement. Leff was Fisher's 
right hand man for 22 years before | 
the cartoonist’s death. 





i 
Hearst-Scripps ‘Monopoly’? | 
The recent merger of the San! 
Francisco News, owned by Seripps- | 
Howard, and The Call-Bulletin, | 
owned by Hearst, has triggered the | 
American Newspaper Guild into} 
asking the Justice Dept. to reopen | 
its inquiry into whether the Hearst | 
and Scripps-Howard interests have | 
sought illegally to divide news-| 
paper markets. 

The original inquiry was ordered 
in May 1958, when Hearst's Inter- 
national News Service was sold to 
Scripps - Howard's United Press. 
The Antitrust Division's decision 
at that time was that the acquisi- 
tion came under the “failing cor- 
Poration” section of the Clayton 
Act and therefore was exempt 
from antitrust action. 








Allen Drury’s Book 

In Washington, everyone talks 
about writing a book but no one 
does anything about it. 

That is, no one but Allen Drury, 
40-year-cld New York Timesman, 
whose first book, “Advise and Con- 
sent,” had already gone into the 
fourth printing and netted him 
$60,060 before publication on Aug. 


11 

Three Broadway producing 
companies, including Max Gordon 
and Fryer & Carr, are now nego- 
tiating with Drury’s agent, Willis 
Wing, for the legit rights. 

Drury’s novel, published by) 
Doubleday at $5.75 has 65,000 
copies in print. It is the August | 
Book-of-the-Month selection for) 
which Drury received $40,000 and | 
it is condensed for Readers’ Digest | 
in the October edition for which 
Drury and Doubleday split $80,- 
000. Doubleday has already con- 
trated for two more Drury novels. 

The author, who has covered the 
Senate for 15 years, takes a simple, 
almost frequent event, the nemina- 
tion of a cabinet member, and} 
weaves a story of suspense around 








ary of the Sams firm. 


Casting News 


Continued from page 60 


London Express etc. 








.Stan Rothenberg Abroad 
Attorney Stanley Rothenberg, a) 
specialist in international copy-| 
right law, left last week to par- 
ticipate in a conference on inter- 
national law and research at The 
Hague Academy of International 
Law. The conference, which lasts 
for six weeks, is supported by the 
Rockefeller Foundation. 
Rothenberg, a member of the| 
law firm of Margulies, Heit & 
Boverman and former Columbia 
Pictures attorney, will have his 
textbook on copyright law, “Legal Antigone: David Hooks, Marcia | 
Protection of Literature, Art and} Stillman, Roscoe Lee Browne, 
Music” published in October. |George Morgan, Nell Harrison, | 
Tom Pedi. 
R. I. Bans 4 Big Knife: Robert Monroe, 
Three more books and a maga-| Nancy McCarthy, Steve Pluta, Wal- | 
zine have been added to the black- | ton Butterfield, Norma Cates, Ria | 
list of the Rhode Island Youth | Tasco. 
Commission and are banned, it was! Buoyant Billions: Alexander | 








Take Me Along: Chad Block, | 
Bill Starr, Charles Bollender, Alvin 
Beam, Sandra Devlin, John Nola, | 
Janice Painchaud, Jack Konsal, 
Paula Lloyd, Zeme North. 

Times Fool: Geoffrey Lumb. | 

Warm Peninsula: Larry Hagman. 


OFF-BROADWAY 














eee at Providence, Friday | Clark (sueceeding Charles Gilbert). 
Paperbacks include “Out of 1 





Darkness” by Lonny Bass ‘Saber 
Books); “One Violent Year,”’ by 
Ralph Brandon (Fabian): “Love 
Starved Wife” by William Vaneer, | 
(Bedside); and Modern Man maga- | 
zine, August edition. | 


Industrial 






Plymouth Industrial. Equity call 
for femme singers tomorrow 
(Thur.) and Friday (28) at 2-5 p.m. | 
at Showcase Studios 950 Eighth | 
Ave., N. Y. 





James Brough’s Collaborators 
James Brough is working ac: 





songstress-film star Jeanette Mac- 





Donald on her memoirs, for Mess- |} ————< "SCS | 
ner publication. } 

Brough just completed “Ed / Ballet 
Wynn’s Son,” by Keenan Wynn, | 





which Doubleday is publishing this ————— 
fail. Dance Company to tour Europe. | 
Choreographer, Peter Holmes. | 
Open call for six male dancers to-| 
morrow (Thur.) at 3 p.m. at Variety | 
Arts Studios, 225 W. 46th St., N. Y. 











. Barrett’s New Post 

When Marvin Barrett returns to 
NeWsweek, from a leave of absence 
to gomplete a book for Viking, he} Planning six-month engagement in| 
will be entertainment editor, su-| Milan, Italy. To leave in the fall. | 
pervising a new department which } 
will permit him expanded oppor- 
tunities for general show biz cover- 
age. He has been television edi- 
tor of the weekly. 

The Viking Press assignment is 
a book on the “new” show biz. 


} 
Opera | 
New York State Opera Society. | 
General-manager, Carl Yost (SU 
7-2056). Standard opera repertoire. 
Scheduled for this season: “Car- 
men,” “Aida.” Phone’ general- 
manager for appointment. 





Stiffer Mass. Smut Law 
Massachusetts’ Governor Foster 
Furcolo inked into law a smut pen- 
alty measure Friday (21), which 





SCULLY’S SCRAPBCOK 


seoeeseeeereoese By Frank Scully sesserersereesee® 


Hollywood, Aug. 25. 

The other day ‘or maybe ii was the day before, if some congressional 
investigator is going to pin me down with his flat-footed precision 
instruments:, I viewed the holocaust of upper Laurel Canyon, Holly- 
wood, and looking on the charred ruins that had once been Harry 


Houdini’s home remarked, “Well, theres one wal! you don't have te 
be Houdini to walk through.” 

This of course meant nothing except to those uho knew Houdini as 
the escape-artist who could walk out of locked jails, leg irons, sub- 


merged packing cases, straitjackets, handcuffs, burn coffins and 


spiritual seances. He is currently billed in 2 iisw book by William 
Lindsay Gresham, author of “Nightmare Alley as “The Man Who 
Walked Through Walls.” 

This, incidentally, is a common cisim today among partisans ef 


visitors from outer space, that the visitor cam materiali-e and dema- 
terialize and thus walk through solid obiects like brick walls. Sir 
Arthur Conan Doyse used these same terms in explaining Houdini's 
“walk through the walls.” 

How To Walk Through A Wall 
| Actuaily Houdini never did this. He produced the i'lusion for a 
week ait ihe Old Hammerstein's Victoria in the summer of 1914, but 
sO many were hep to the trick by the end of the week that he dropped 
| it from his act. It had only cost him $15 anyway 
I asked Jack Norworth, himself a member of the Society of Amer- 
| ican Magicians, if he knew how it was done. He told me he and the 
late Josh Lowe (‘Jolo of VARIETY) had been among the judges and had 
| seen the carpet and canvas under the wall sag and knew that by 
| crawling under the wall Houdini had “waiked” through it. But he 
didn’t know a trap door was involved. 

According to the Scully Code of Top Secrets, a secret is something 
shared by one. Two persons, no secret. Houdini thought that a trick 
| which was limited to his wife, his assistants, and in this case the 
Englishman who sold him the trick, made the mystery fairly airtight. 
But when a flock of Hammerstein's stagehands were also privy to the 
mystery it might just as well have been reprinted on the Times’ elec- 
tric news banner. 
| Over a large rug on the Hammerstein stage was spread another 
covering of seamless muslin. While this was being laid bricklayers 
were erecting a wall on a steel beam mounted on casters. The wall 
was a foot wide and 10 feet long. 

When the speeded-up masons got the wall eight feet high it was 
rolled to the center of the stage. The committee which was supposed 
to rule out any trickery were placed around the edge of the rug, back- 
stage. Houdini then called attention of all that he couldn't go through 
trap doors since the wall was in the center of the rugs. He couldn't 
run off stage, either. Neither could he climb over the wall without 
being seen by the audience. 

Collins and Vickery, his two aides, brought out a pair of small three- 
wing sereens. They were low enough so that about four feet of wall 
could be seen above the screens. 

Houdini stepped behind one screen, and shouted “Here I am!” A 
' roll of drums and crash of cymbals were followed by his shout, “And 

now I'm here!” Everyone could see he had moved from one side of 
| the wall to the other. 

But how? 
Well, Gresham explains how. The rug contained no secret openings 


| but when Houdini stepped behind one of the screens an assistant 
| below stage opened a trap door under the steel beam. The carpet 


sagged at that point. Houdini wriggled under the beam and came up 
on the opposite side of the wall. Then the trap door was quietly closed 
below him. ; 

C’est tout! That's all there was, there wasn't any more. But every- 
body backstage knew the trick. 

Judges As Stooges 

Actually the committee standing on the rug were urconscious 

stooges. They kept the rug from sagging too far into the opened 


| trap door. 


Next to his walking through walls was his skill in slipping out of 
straitjackets, or “camisoles” as they are called in the higher class 
mental sanitoriums. His most daring feat in this regard was of course 
when he had himself hung upside down from the roof of a Kansas 
City newspaper office and slipped out of the jacket in less than three 
minutes. 

Though it seemed harder, actually being hung upside down in space 
made it easier to escape the camisole, because he’'could move more 
freely and had gravity to help him get the gruesome garment over 
his head. 

Tony Curtis Slips The ‘Camisole’ 

I've seen Tony Curtis, when he was playing the role of “Houdini” 
in a Par pie a few years ago, slip out of the jacket, even standing up, 
in five minutes. Joe Dunninger, who was close to Houdini, taught 
Tony how to do the trick. It took a lot of practice and muscle-shifting 
but the actor mastered it. 

Under the circumstances, I could never understand how Curtis 
allowed Poitier to drag him along for miles when the pair were hand- 
cuffed in “The Defiant Ones.” From what Curtis learned from Dun- 
ninger while playing “Houdini” he could have unlocked those cuffs 
in a matter of minutes, which of course would have reduced an excit- 
ing feature-length chase to a short short. 

Many of Houdini’s offstage performances, Gresham points out, were 
motivated by a haunting fear that vaude was doomed and if he could 
not keep the public on the qui vive as to what he would do next, Holly- 
wood would kill him and vaude. 

Pix Trap Him But Good 

Houdini tried twice to make the transition to pix but faiied both 

times. As an actor he was as wooden as the Trojan horse. “The 


| Master Mystery,” a serial that ran 13 installments, might go today in 


tv. It was science-fiction and had a mechanical ogre for the menace. 
He also starred in two features, “The Grim Game” and “Terror 
Island.” “Grim” grossed 222G in the world market, “Terror,” $164,- 
000. NSG. 

His second try years later was an indie with himself as writer, direc- 
tor and producer and his brother Dash (Hardeen) handling the front 
office. He did two pix under his own banner and was glad to get 
back to the Keith circuit, even if it meant being spotted fifth on a 


| nine-act bill. 


His expose of Margery (Mina Crandon, wife of Dr. Le Roi G. Cran- 
don), the blonde witch of Boston, and in fact of Sir Arthur and Lady 
Jean Conan Doyle were all part of Houdini's grim determination to 
keep his name and act alive. Margery had chumped all the eggheads 
who specialized in psychical research. 

The late Herbert Bayard Swope once wrote me a glowing letter 
about a piece dealing with Houdini’s unmasking of this charming 
female fraud, but all I had done was to remember the New York 
World's version of what happened in Ralph Pulitzer’s home. 

Gresham gives full credit to the part played by Bess Weiss (Catholic 
wife of the escape king). She was one half of an act called the Floral 
Sisters when she met Houdini, then part of an act called the Hun- 
yardi Bros. Their marriage lasted till his death. No messages came 
from Houdini from another world, according to higswidow. 

Gresham's bio is the best of the bunch. His Diblios covers every- 
body, from Abel Green's and Joe Laurie Jr.'s “ShOw Biz” to Houdini's 
own “Unmasking of Robert Houdin,” from whom Houdini took his 
stage name. 

It’s too bad such an authoritative, fair and definitive book lack! 
an index. 


. 
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Broadway 


N.Y. Journal-American columnist 


Louis Sobol! working on what he|“ 
a “new type of Broadway | , 


calis 
book.” 


Jane Elizabeth McArthur, cur-| 


rently in “Our Town” at the Circle 
in the Square Theatre, engaged to 
wed James H. Tuttle, a teacher in 
the Paul Mann Actors Workshop, 
next month. His father, the late 
J. H. Tuttle, Sr., was a veepee of 
Standard Oil of California. 

Broadway p.a. Jim Moran, 
known for his offbeat press stunts, 
is a bestselling children’s book 
author. His “Sophocles and the 
Hyena” (McGraw-Hiil) is a Chil- 
dren's Book-of-the-Month Club 
selection. He has Bobbs-Merrill 
publishing his next, “The Miser- 
able Dinosaur.’ 


| 


Eddie Wittmer, w.k. maitre d’| 


host, now 
new 


Elmtree 


and nitery 
over the 


designed Roem 


presiding 
Raymond Loewy- | 


of the) 


Tavern-on-the-Green. The Elmtree | 


parallels the Stork’s 
idea——dining but no dancing, hence 
no 20° tax. Rose Room and the 
gardens are the dansapation rooms. 


Jo ‘Vartery! Ranson and artist- 
wife Nancy are off on a sixmonth 
looksee of Middle and Far East, 
with prolonged eye on India. Mrs. 
Ranson will sketch Indian life 
while her husband ganders Far 
Fast mass media techniques and 


contributes occasional pieces. Ran- | 


sons leave Sunday (30) for Europe 
on first lap of journey. 


This fall-winter will witness a 
real battle of the hotels as the 


Astor vies for some of the lucrative 
benquets formerly under the Wal- 
dorf-Astoria domain. Since Claude 
C. Philippe left the Hilton flagship 
to supervise 
new Zeckendorf in Radio City, he 


is meantime grooming his staff at | 


the affiliated Astor, Commore, etc.. 
ard pitching for the banquet busi- 
ness formerly garnered for the 
Waldorf. The rival hosteiries are 
sending out ‘advance notices” of 
this or that charity with memos, 
“An invitation will be maiied in 
the near future but reservations 
faccent on tax-deductibility) being 
accepted now,” etc. 


Paris 
By Gene Moskowitz 


66 Ave. Breteuil; Suf. 9520) 
First-run Rex bringing back the 


construction of the} 


Cub Roon: | 





ences to concerts here under the 
direction of J. C. Williamson Ltd. 
Singer has 
fiers. 

Bolshoi Ensemble Is eg to 
urnaway business at St. Kilda, 
Melbourne, for the Elizabethan 
Trust. Sydney run, due in two 
weeks, is a complete sellout. 

Ernest Turnbull, chief of the 
Hoyts’ circuit and local topper of 
20th-Fox distribution setup, is 
finalizing details for quick opera- 
tion here of 20th’s tele division. 

Despite opposition from William 
Harrop, prexy of the projectionists’ 
union here, many independent ex- 
hibitors will continue to press the 
government for permission to oper- 
ate cinemas on the Sabbath. 


Venice 


By Robert F. Hawkins 

Robert Haggiag and sales’ man- 
ager Nuccettelli are here for 
DEAR Film. 

Mike Frankovich, Mike Lauria 
and Jack Wiener among the Col- 
umbia officials to attend the fest 

UA has windup pic of festival, 
“Some Like it Hot,” running out- 
of-competition in subtitled copy. 

“Anatomy of a Murder” (Col) is 
only Yank pic in the running, and 
unspools here the night of Sept. 3 

Robert Rossen will be here until 
Sept. 1, to attend some festival 
|g meg and talk to press about 

is future plans. 

Col also will host at a cocktail 
party in honor of Lee Remick and 
Otto Preminger to be held at 
Danieli Hotel Roof Garden. 

Columbia has 20x30 foot lumi- 
nous poster for “Anatomy” up op- 
posite fest Palace. plus the usual 
bilingual pressbook (English-Ital- 
ian). 

United Artists has an elaborate 
exhibit, marking its 40th anni, set 
up in the Bevilaqua-Lamasa build- 
ing next to the Venice Festival 


Palace. 
Zurich 


By George Mezoefi 
(32 Florastrasse; 34-70-32) 
Basle smallseater Komoedie 
Swiss-preemed William Inge's 
“Dark at the Top cf the Stairs,” 


tc mixed reviews. 
Stadttheatre Berne production 
of Robinson Jeffers’ ‘Medea,” 


starring Heidemarie Hatheyer, set 
guest stint at Schauspielhaus 


Siobhan McKenna to make Swiss 


| bow at Schauspielhaus as “Saint 


in for a first-| Joan” with the Dublin Gate 


ihea- 


Dancing Waters as a come-on. | for 
Rene Hardy working on three | here. 
scripts, two of which are based on| 
his own books 
Stalag 17” (Par 
run re-issue run at a house on 


Champs-E!vsees 
Bob Weiss, head of Warner Bros. 


t:e troupe, set as opening of Zurich 
June Festival 
“Windjammer” preemed at Ge- 


Records International setup, off on| neva’s Palais des Sports, city’s top 


Furopean swing to begin pressing | sports outlet 
| miracle pic 
| land. 


ents 


arrangen abroad. 
I. Morgenstern has now turned 


It is the first Cine- 
released in Switzer- 


over_his distrib outfit Cocinor to| haus Zurich this summer. 


FE. Tenoudji of Films Marceau. 
Morgenstern will probably dabble 


in production 

Roland Petit rehearsing Marcel 
Ayme's first legit musical, “Pa- 
tron,” 
Sept. 28 with Zizi Jeanmaire and 
Felix Marten starring. 

On her day off from her sock 
revue at the Olymovia Musie Hall 
Sept. 8. Josephine Baker will hop 





to N. Y. for a svecial decoration 


work with orphaned 'chil- 


Herbert Kretzmer, 
Anglo film “Too Hot 


scripter of 


wh rolls next month in London 
with Jayne Mansfield starred, in 
to see if his striptease nitery 
Parisian etmosphere is right for 
the p Terence Young directs. 
AA iv be Yank distrib. 


. 
Australia 
Erie Gorrick 
f House, Sydney) 
Will Mahoney winding up a good 


Py 


to Handle,” | 


| 


German satirical comedy, “Wir 
Wunderkinder” (We're All Child 
Prodigies), is breaking records at 


jartie Studio 4 here, following a 





| Equity 


smash 14-week run at Rex Berne 


prise hit 


refused ali local tele) 


London 


(COVent Garden 0135) 
Sir Laurence Olivier starts film- 
ing John Osborne's “The 
tainer’’ Monday (31) 


Jerome Robbins’ “Ballets: U.S.A.” | 


is skedded for a one-week showing 
at Piccadilly Theatre starting Sept. 
14. 

When the new Rialto reopens in 


the West End Monday (31), they'll! 
700 free tabs daily for 
| 


five away 
a week. 

Lilli Palmer, Yvonne Mitchell 
an 
Betty E. Box’s next 
spiracy of Hearts.” 

Connie Francis and Ray Ellis, of 
Metro, guests of honor at a press 
shindig. Miss Francis is here for 
tv and disk cutting. 

Scriptwriter Ted Willis will be a 


pie, “Con- 


| co-driver in January’s Monte Carlo 


Also skedded at Kongress- 


due at the Sarah Bernhardt | pic is considered the season's sur- | 


A huge horticultural lakeside ex- 


hibition, tagged “G/59,’ 
ting crowds here. It 
entertainment centre 
attractions and name bands such 
as the Aime Barelli orch of Monte 
Carlo, Chaz Chase, the Bomb 
Busters etc 


Minneapolis 
By Bob Rees 
(4009 Xerres Ave. So..WA 6-6955) 
Freddie's holding over pianist 
Ahmad Jamahl and his trio. 
Ink Spots back for Key lub 
return date with Stump & Stumpy 
New suburban St. Louis Park 
Civic Theatre to tee off with “In- 
herit the Wind.” 


Old Log strawhatter offering 


| British farce, “Is Your Honeymoon 


Really Necessary?” 

“South Pacific” in 10th week at 
St. Paul World, a non-hard ticket 
engagement sans Todd-AO 

Ten-day Minnesota State Fair, 
anticipating attendance of more 
than 1,000,600, starts this week 

Twin Cities’ summer theatre, in- 
cluding Old Log strawhatter, 
body, having biggest 
sons ever. 


an 
sea- 


Johnny Cash show at Auditorium ; 


included Cash, Stonewall Jackson 


Marvin Rainwater, Floyd Robinson 


and Paul Peek 
J.ck Coan sextet featured 
season’s final Walker Art Center 


courtyard jazz concerts which have 


| proved successful . 


run at Tivoli, Sydney, for the Tivol! | 
loop 
John Calvert, magician, will do a 
three-w< run at Empire, Svdney, 
for Harry Wren 
) Days” (UA) swings into 98th 
v t Paris, Svdney, for Hoyts— 
A record 
Pa Five Péanies” swings into 
its s eek at Prince Edward, 
Syd continues on 
Ir ition of Life” put Univer- 
sal back on the hit list with a six- 
“ run at the Lyceum, Sydney 
» exit of winter. exhibi- 
t ut a biz uplift coast 
to t top produet is released. 
Au Mame,” with Shirl Con- 
v off to a solid start at Royal, 
S é lor, Garnet Carroll-J. C 
“ amison Ltd 
Bernie Freeman, topper of Metro | 
he is personally directing ad- 
vance publicity for “Ben-Hur” 
throughout this territory. 
Joyce Grenfell and her one- 
woman show will stop over at 


Philip Street theatre, Sydney, until 
next October under indie manage- 
ment 


Co. executives 
Bran- 
The- 


Minnesota Araus 
Charles Wincheil! and John 
ton visited United Paramount 
atres home office. 

Theatre-in-Round to open season 
next month with “Ti vd Best Sport” 
and to follow .t with “Picnic,” 
“Moon Is_ Blue,” “Monique,” 
“Death of a Saiesman” and “The 


Jan Peerce is pulling big audl-! Gazebo.” 


<2 ten. Se ~ 


is attrac- | 
includes an |} 
with vaude |} 


Rally to dig atmosphere for a film | * 


comedy on the subject. 

John A. Lowman appointed sec- 
retary of National Screen Services 
Former secretary George Vincent 
stays on as Lowman’s assistant. 

Frederick Ashton, co-director of 
the Royal Ballet, winner of the 
Anton Dolin Award for greatest 
contribution to batiet in the past 
year. 2 

Mike Nidorf, vice-chairman of 
International Television Co., had a 
four-day vacation in London, but 
included a business huddle with 
Lew Grade 

Samuel Goldwyn and Philips 
Records are gifting every news- 
paperman at the Venice Film Fest 
with an LP disk of the “Porgy & 
Bess” soundtrack 

Dave Golding, Otto Preminger’s 
flack, here to launch “Anatomy of 
a Murder,” which goes into Colum- 
bia Theatre on Oct. 1, with “Gigi” 
M-G) switching to the Ritz 


| Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Helen Hayes off to Greece after 

brief Roman stay 
Karin Baal flew in from Munich 
for stint in “Juke Box.” 


Bernard Blier in from Paris. He’s | 


in “The Great War” (DeLaurentiis 

Milton Forstat slated to @irect 
program of American music played 
by San Carlo Opera Orchestra 

Mimmo Billi Italian actor, 
chosen by Laurence Olivier for his 
production of “The Shifting-Heart,” 
in which he plays an Italian em- 
igre in Australia 

Sandra Milo skic-! to Paris where 
she’s to appear in “La Jumente 
Verte” opposite Bourvil. She’s just 
completed Rossellini’'s “General 
della Rovere.” 

Jeanne Valerie here 
costumes for “Salambo” 
she’s to appear opposite Jacques 
Sernas. Pic rolls soon under direc- 
tion of Sergio Grieco 

Christiane Martell here to work 
in “Tipi da Spiaggia” (Beach types) 
under director Mario Mattoli, with 
Ugo Tognazzi and singer Johnny 
Dorelli also appearing 


San Francisco 


By William Steif 


to try on 


(EVergreen 6-9021) 
Kid Ory’s band off on a Euro- 
pean tour 


Mel Venter moved his 23-year- 
old Tello Test from KFRC to KGO. 


Donna Reed in Frisco to plug 
her TVer with a Blue Fox lunch- 
eon 

Irving M. Levin, Frisco Film 
Festival director, off to Venice 
Film Fest 

Harold Wiesenthal, of Films 


Around the World, here on a quick 
scouting trip 

Kenneth Patchen’s new jazz-and- 
poetry play scheduled for debut at 


Michael du Pont’s Troupe Thea- 
tre, Palo Alto | 

Producer Fred de Cordova and 
head writer Ed Simmons flew up 
from Hollywood to confer with 
George Gobel about Gobel’s new | 
tele show 

Jon Hendricks of Lambert- 
Hendricks-Ross trio, commissioned 
to v , l introductory verses 
to intro artists at Monterey Jazz 
Festi Oct. 2-3-4 

Ireland 
By Maxwell Sweeney 
(Dublin 684506) 

Fi ( Liam O'Hara okayed 

“Some Like It Hot” (UA) with 


back to London after 
n at Theatre Royal, 





‘ lar 
pany tro US 
at Olympia, Dublin. 

Eugene O'Neill's “Long Day’s 
Journey Into Night” to be aired by 
Radio Eireann, Sept. 27. 

Douglas Cameron orch set 
Handel bi-centenary concerts 
country-wide swing this fall. 

Abbey has added two new plays 
to fall sked, “Leave It To Doctor” 


dance-mime com- 
set for fall season 


for 
on 


Enter- 


Sylvia Syms will play nuns in| 


in which | 


and “Danger Men Working.” 

National Film Institute review- 
ing panel last month saw 27 films, 
|rated 15 okay for general audi- 
| ences, 12 for adults only. 

Abbey Theatre designer Tomas 
MacAnna currently on two-week 
stint with Northcliffe Drama Group 
at Grand Falls, Newfoundland. 

Hilton Edwards’ adaptation of 
Falstaff sequences from Shake- 
speare’s “Henry IV” set for pro- 


Orson 
| show 


Welles will do midnight 
during Dublin International 
Theatre Fest, being set for Sept 


26 with “Orson Welles at Mid-| 
| night.” 
Britain will send at least two 


feature films to Cork International 
Film Fest, U.S. has so far entered 
only 29-minute religious pic, “Ser- 
mon on the Mount,” submitted by 
| National Council of Catholic Men, 
N.Y . 


| eae 
| Albuquerque 
By Chuck Mittlestadt 


(Diamond 4-1596) 

John H 
Mel Drake Advertising Agency. 
}Former newspaperman, he most 
recently was in the real estate and 
insurance business here. 

About 60 Navajo Indians from 
northwesiern New Mexico are 
camped in the Tucumcari city 
park and expected soom to join tv 
actors in filming a series of pro- 
grams for the “Rawhide” show. 

Actress Pat Wymore, now ap- 
pearing at La Fiesta in Juarez, 
Mexico, took time out to visit the 
Anapra race track, near Las Cruces, 
N.M., now under construction. The 
$3,000,000 track ‘is skedded to open 
this fall. 
| Application has been filed with 
ithe FCC for a permit to build a 
television station at Roswell, N.M. 
The video station, planned on 
| channel 10, would be the first for 
| that particular area. William S 
|} Evans, Fort Smith, Ark., filed the 
application 


| Detroit 
By Fred Tew 
TU-5-8694 } 

Sieve Allen due here Aug. 28 
to kickoff United Foundation cam- 
paign 

Bob Bothwell leaving post as 
manager of Fox Theatre, a 5,000- 
seater, for Grueman’s Chinese. Re- 


port is that pioneer filmite Joe Lee 
long 20th-Fox topper here uniil 
he retired a couple years ago, will 
replace Bothwell 

Florence Henderson and Bill 
Hayes star for third year in row in 


| Oldsmobile musical, “Who Could 
Ask for Anything More,” which | 
introduces press and dealers to the 
1960 car. Cast also includes Jack 

rilford and Joan Holloway. Carol 

Haney is director and choreog- 
rapher. 

| . 7 

| Philadelphia 

By Jerry Gaghan 

| (319 N. 18th St.; Locust 4-4848) 


Jim Houghton, TV Guide exec, 
will have his foot in a cast for the 
next six weeks. He fractured it 
wens the lawn. 
| 





Mac Lerner, Celebrity Room 
operator, started spadework on his 
the Garden 


new steak house neal 
State Racetrack 
| Harold Brason, manager of the 
| Fox and on that house's staff for 
|14 years, was a casualty on the 
first day of new regime 

Walter Pidgeon is heading a 
| local products firm (fences 
| for estates The film star will be 
jcompany prexy. It will carry his 


steel 


|name and is backed by local coin. | 


| Two local musicians, Norman 
Wells, clarinetist, and Sid Rosen- 
| berg, bassoonist, returned from 
1/12-week goodwill tour through 
South America, with the National 
Symphony 
Toronto 
By Bob McStay | 
| Off on a twomonth European 
ioliday are Frank (CBC) Willis and 
the missus 
| Len Bishop, manager of The 
‘Hollywood, to his home-town of 
| Hollywood for three weeks with 
| fre u 
| Hal Walker, new sports editor 
| of The Telegram, succeeding 
| George Dulmadge, who resigned 


iilness 

Austin Willis off to En Jand to 
play second male lead ix. Arthur 
Rank’s “Pick-Up Girl,” to be di- 
rected by Muriel and Sydney Box 
| In private life the wife of Bill 
| Freeman, hood man here for Allied 
| Artists, Toby Robins playing at the 
| Crest Theatre in “Two for Seesaw” 
opposite George McCowan, 

| Mrs, Arthur Gottleib (Gladys 
Glad) convalescing at their estate 


because of 


near here after minor surgery at | 


Women’s College Hospita! here. 
Art Gottlieb is building his fourth 
|tele sound stage at his Canadian 
} Film Industries setup. 


duction here as “Chimes by Night.” | 


Ferguson has joined the | 


Hollywood 


Frank Capra in Rio de Janeiro, 
| Linda Cristal back from Italy 
} and Spain. 

Edgar Bergen on tour of Mid- 
west state fairs. 
Mitchell Gertz off to Europe te 
| set co-production deals. 
| Joan Davis recuping from facial 
|injuries sustained in fall. 

George Whitney Jr. added to 
KLAC'’s sales staff as account exec! 

Robert Stevenson home from 
English location on “Kidnapped.” 





William Castle returned from 
national bally tour for “The 
Tingler.” 


Milton Stark returned from 10 
years in Europe as radio-film dia- 
log director. 

Kenneth Runyon upped from 
editor to head music editor for 
20th-Fox Television. 

Valentine Davies left for Scot- 
land to rep U. S. State Dept. at 
Edinburgh Film Festival. 

Wil! Cowan named entertain- 
| ment chairman for Joe Gershen- 
son’s testimonial dinner Aug. 31. 

Mary Pickford appointed mem- 
ber of planning committee of 
White House Conference on Aging. 

Walt Disney and Eddie Cantor 
accepted honorary chairmen posts 
in upcoming L.A. Community Chest 
campaign. 

Ray Stark and John Patrick back 
from 17,000-mile talent and loca- 
tion. scouting jaunt for “World of 
Suzie Wong.” 

Edward Heiber appointed man- 
ager of American International 
Pictures’ new eastern district sales 
office in Philly. 
| Archer Zamloch resigned es 
studio manager of Hal Roach 
| Stuidio to join Blue J. Productions 
as biz manager. 

James H. Nicholson to address 
Allied Ohio Valley Indocr & Out- 
door Theatres conclave, Sept. 15- 
16. in Cincinnati. 

Samuel Goldwyn snares Motion 
Picture Costumers’ annual Produc- 
;er’s Award this year, presentation 


;to be made Sept. 26 

Stewart Stern to Bangkok to 
‘nin producer-director George 
Englund in scouting locations for 

‘he Ugly American.” 

Alfred W. Perry joined J. R. 


Grainger’s Inter Continent Release 
ing Organization to handle Cana- 
dian release of “Jet Over Atlan- 


=. 

Teny Curtis. Milton Berle and 
Sammy Davis Jr., join Jack Benny, 
Bob Hope and Frank Sinatra on 
dais for Friars’ Nov. 8 Dean Martin 
testimonial banquet 


Chicago 

(Delaware 7-4984) 
Marie McDonald at Drury Lane 
“Rain.” 
Julie Wilson (oplining “Babes In 
Arms” at Music Theatre 
| Jazz singer Jerri Winters back 
in town and planning to base here 
again 

Debbie Devine, juve thesp of the 
local Jack and Jill Players, took 
over one of children’s roles in 
“Music Man.” 

Director Michael Gordon due 
tomorrow (Thurs.) to bally Unt- 
versal’s “Pillow Talk,” upcoming 
at the United Artists. 

Chris O'Brien out as general 
manager of Hinsdale Theatre; re- 
placed by producer Sidney Black- 
mer’s wife, Suzanne Kaaren. 

Ann Blazer, leading lady at 
Shady Lane Theatre, ambulanced 
to Rockford (Ili.) hospital last week 
for emergency appendectomy. 

Hans Conreid doing readings for 
Shaw Society tomorrow night 
(Thurs.) for the Pan Am Festival, 
; with Vincent Price due Sunday. 
Menasha Skulnik’s spouse, Anna 
Roman, making her first appear- 
ance in an English language play, 
“Law and Mr. Simon,” at Edge- 
water Beach Playhouse. 
Kermit Bloomgarden, 
“Music Man’s” cast party last 
week, gave money clips to male 
performers and enced charms to 
femmes on occasion of tourer’s 
| first anni 
Linda Darnell and Gene Wesson, 
who completed a date at Hinsdale 
in “Royal Family” last’ weekend, 
moving to Tenthouse Theatre with 
the play but with new supporting 
cast next week. 





in 


here for 


| 

| Pittsburgh 
(HA 1-2739) 

| By Lenny Litman 

The 1959-60 legit season at the 
Nixon will open with the Lunts in 
|The Visit” Sept. 28. 

; “Man’s Reach,” the outdoor his- 
| torical drama at nearby Old Eco- 
nomy, just celebrated its 100th per- 
| formance. 

| New modern 
| Wooden Nickel, opened in Mon- 
| roeville. Owners are Donnie Klein 
and Harry Moidel. 

The Four Crosby Brothers have 
| postponed their two-week engage- 
ment at the Holiday House from 
Sept. 28 to Jan. 11 to take a L.A. 
| Moulin Rouge date, 


cocktailery, the 
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EARL HUDSON 
Earl J. Hudson, 67, v 


ean Broadcasting-Paramount Thea- 
tres, Inc., died Aug. 20 in Holly- 
wood of aplastic anemia, a blood 


disease. One of the pioneers of the 
picture business, he joined Univer- 
gal in public relations after being 
a reporter in his native Elgin, Il. 
and Chi ago 
Hudson later became national d 

rector of publicit y and’public re wd 
tions for Universal. In 1920 he 
oined the publicity department of 
First National Pictures, later to be- 


come Warner Bros., and two years 
later was named general manager 


of production. He moved to Metro 


in 1928 as producer and two years 
Jatet he ded the Angus Co., which 
owned and published trade maga- 
z 

Th idson’s association with the 
theatre end of what is now AB-PT 
began 1934 when he became 
publicity director for the United 
Detroit Theatres Corp., which later 
merged with United Paramount 
Theatres d American Broadcast- 
ing Co. Four years ago he came to 
he Ce s veepee in charge of 
ABC estern division, succeeding 
the ate William Phillipson. In 
December of last year, for reasons 
of health, he went in ni-retire- 

ent and s post taken over 





In Loving Memory 
of Our 


Associate and Friend 


Mack Stark 


IRVING MILLS 





JACK MILLS 
SAM BUZZELL 








head of 


l, present 
Hollywood 


piano virtuoso and settled in Paris. 


v.p. of Ameri-| She shifted to the harpsichord and 


commissioned an authentic repro- 
duction of a harpsichord on which 
Bach might have played Her 


American debut was made with the 
Philadelphia, Orchestra under Leo- 
pold Stokowski in 1923. 

She wrote on music in books and 


in articles for the N.Y. Times. Her 
last public cpncert was in New 
York in 1954. She cortinued to 
make recordings, including an 
album of Haydn sonatas released 
earlier this summe! Mme. Lan- 
dowska returned to Europe in the 
1930s, but came back to the U.S 


in 1941 as a refugee from the Ger- 
mans 


There are no immediate survi- 
vors. A companion, Elsa Schumicke, 
had lived with her for more thar 
40 years, 

DAVID PINSKI 

David Pinski, 87, Yiddish play- 
wrig’t and novelist, died Aug. 11 
in Haifa, Israel. Born in Russia 
he came to the U. S. in 1899. Until 


1948, when he settled in Israel, he 
was known in both Yiddish and 
English writing circles. He was 
the author of 38 plays, many of 
which were translated into Rus- 
sian, German, English and Hebrew 
as well as the author of many 
novels and short stories 


His plays include “The Treas- 


ure,” “The Eternal Jew,” “Temp- 
tations,” “Yenkel the Blacksmith, 
King David and His Wives,” “King 


Sclomon,” “The Dumb Messiah” 
ard “The Final Balance.” For his 
themes, he researched Jewish his- 
tory and the struggles of the 
ish people. 





eyw- 


MACK STARK 
Mack Stark, over 70, longtime 
general manager of Mills Music and 
one of the pioneers of the pop 
music business, died Aug. 20 in 
Miami Beach. In various capacities 
he had been in the music biz for 


over 50 years. 

+ He started as a drummer in 
bands playing the RKO vavde 
circuit in pre-World War I days 
Later, he joined the nublishing firm 
of Waterson, Beri.n & Snyder 
where he rose to general manager 


| 


His fe id three daughters 

£u t 
TIFFANY THAYER 

Tiffar Thavet 57 uthor of 
I erous € including “Thir- 
teen Mer died Aug. 23 in Nan- 
tucke Mass 

Thayer's works range from a 
four-line tobacco jingle to a 1,267- 
page volume historical novel! 
called [he Prince of Taranto.” 
He was also at one time an actor, 

wspaperman and a_ vrare-book 
dealer 

Born in Illinois, he left high 
school to tour with a stock com- 
pany, and from 1917-25, appeared | 
in featured roles in some of the 

ore popular melodramas of the 
day, includ “Mother to Be,” and 


“Her Unborn * Child.’ 
fter a period of newspaper re- 








porting, he turned to fiction and 
WI more than a dozen novels, 
including Three Sheet.” “One, 
Man Show “Little Dog Lost,” 
“The Greek” and “One Woman” 
and the “Old Goat.” In 1926, he 
became an advertising copywriter 
end divided his year into two six- 
AS 
SYDNEY G. STEVENS 
August 29, 1956 


Who broke no promise, 
private end, 

Whe gained no title, and whe lost no 
friend.” 


Shirley and Paul Clarke 


served no 








month periods. one 
Madison avenue and 
his writings 


His wife and 


the other to 


mother survive. 

CLIFF REID 
Reid, 69, film producer 
whose career spanned the transi- 
tion from silent to talking films, 
died Aug. 22 in Van Nuys, Calif., 
after a long illness. 

He directed and produced films 
at R.K.O. and Metro from 
His film credits include “The Lost 
Patrol’ and the Academy Award 
winner, “The Informer,” directed 
by John Ford 

In 1936, Reid 
York Film Critics gold 
award for producing “‘The 
e During the 1930s, he averaged 
12 films a year for R.K.O. “Grand 
Old Girl,” “The Three Musketeers,” 
“Powder Smoke Range” and “Annie 
Oakley” were among other 
he produced and directed. 

WANDA LANDOWSKA 

Madame Wanda Landowska, 80, 
the harpsichordist, expert on Bach, 
Mozart and Haydn, died at her 
Lakeville, Conn., home Aug. 
native of Warsaw, 


Cliff 


New 


received the 


devoted to 


1930-46. | 


medal | 
Inform- | 


films | 


| theatrical producer, 
'in New 


16. A|to go to Caracas, Venezuela. 
she became ajtablish a phonograph record fac-| 


The latter firm was 
out by Mills Music, 
over 25 years ago 

Before joining Mills, Stark was 
associated with such publishing 
firms as Stept & Greene and Para- 
mount Music. He also was a part- 
ner in the firm of Stark & Cowan 
which had an early hit in “Blue and 
Broken Hearted.” 

Stark was among the earliest 
group of publishers to support the 
American Society of Composers, 
Authors & Publishers in its forma- 


later bought 
which he joined 


tive period some 45 years ago. 
More recently, he was a member 
of the Music Publishers Assn. a 
trade group representing educa- 
tional and standard publishers 
Stark was a key “actor in the 
move of Mills Music into the edu- 


cational field, a market which since 
the end of the last war has grown 
steadily as an outlet of published 
music 

It was in behalf of Mills’ stand- 
ard catalog that he helped develop 
such cdntemporary composers as | 
Leroy Anderson and Morton Gould, 
both of whom have contributed 
important pop and standard works 
to the Mills firm Stark was 
pianning to help mark the 40th 
oy of the Mills firm in Septem- 
er 

He is survived by his wife, 
and daughter. 


son 


ELIZABETH S. SHANNON | 
Elizabeth Suridmark Shannon, | 
45, wife of pianist Hugh Shannon 


and former showgirl in George 
White's “Scandals” and Earl] Car- 
roll “Vanities” died Aug. 18 in 


New York after a long illness. 

Known in her showgirl days as 
Betty Sundmark, she was also in | 
the cast of the musical “You Said 
It” and worked in Fefe Ferry’s | 
Monte Carlo Follies. She was still 
in this European show when she 
left to marry Alberto Dondero, 
wealthy Argentinian who later be- 
came a close friend of dictator 
Juan Peron. She became a con- 
fidante of Evita Peron. Her second 
husband was the late filmster Alan 
Curtis. She was married to Shan- 
non in 1953. 


Survived by her husband, two 
sisters and a brother. 
DONALD M. WOLIN 
Donald M. Wolin, 33, former 


died Aug. 21 
York of leukemia. Until 
1957, Wolin operated the Theatre- 
by-the-Sea, Matunuck, R. I. He 
sold his interests in the strawhat 
to es-! 


| St. Drive-in 


tory, 
| television. 

After serving in the Army Air 
Force in World War II, Wolin 
started in the theatre, where he | 
coproduced with Donald Flamm, a 
former owner of WMCA, N. Y., 
“The Brass Ring” which starred 
Sidney Blackmer at the Lyceum 
Theatre, N. Y. At his strawhat 
operation, Wolin brought in many 
name productions. He was part- 
nered with attorney Harold Schiff 
in the operation. 

Survived by his parents. 


HENRI GARAT 





Henri Garat, 57, French film 
actor died Aug. 13 in Toulon, 
France. 


He made his Hollywood bow in 
an early talking pic, called “Ador- 
able,” in which he co-starred with 
Janet Gaynor. It opened’ at Radio 
City Music Hall in N. Y. in 1933 
Before that he was seen in the 
U.S. in English films and in legit 
musicomedy productions, among 
these the Shubert production of 
“Night in Paris.” 

He had been appearing in Paris 
at the Casino de Paris with Mistin- 
guette, when the German director, 
E. A. Dupont, engaged him to make 
films in England. He also appeared 
in Moulin Rouge revues. His films 
also include the 1932 English pro- 
duction of “Congress Dances.” 





JEAN HUGARD 
Jean Hugard, 86, dean of the 
Society of American Magicians, 
died Aug. 14 in Brooklyn, N.Y. He 
was a performing magician for 
many years. 
He began 


his career when he 


vas 24 years old and made five! 
tours of Australia and three of 
New Zealand, with a company of 


assistants and five tons of equip- 


ment. Im 1916, he came to the 
U. S. performing in the guise of 
an oriental magician, Ching Sun 


Loo. He toured in vaudeville and 

appeared in own theatre of magic 

at Luna Park in New York, from 

1819-29. He wrote 30 books on 
gic and edited six others. 


JACK LANDT 

Jack Landt, 47, member of the 
Landt Trio, which later became the 
Landt Trio & White, radio and 
vaudeville entertainers, died Aug 
21 of a heart attack in Center 
Moriches, L. I1., where he operated 
a self-service laundry. 

Born in Scranton, he joined his 
two older brothers at the age of 
17 in a song and comedy turn 
which plaved the top vaudeville 
circuits. They also played the 
major networks until their retire- 
ment from show biz about six years 
ago 

Survived by wife, son, daughter, 
two brothers and two sisters 

ALBERT F. KEHR 

Albert F. Kehr, 76, vet showman 
and civic leader, died of cancer 
Aug. 10 in Ogallala, Neb. Coming 
to Nebraska in 1801, he moved to 
Ogallala in 1911 where he opened 
his first theatre. It was in a vacant 
building, and seats were provided 
by laying planks over strings of 
nail kegs 


In the mid-’30s Kehr built the 
Prairie Theatre in Ogallala and 
later constructed the West Fifth 


theatre there. A for- 
mer mayor of Ogallala, he was long 
active in civic affairs | 

His wife, two daughters and two 
brothers survive. 

EUGENE T. McCARTHY 

Eugene T. (Gene) McCarthy, 63 
teacher and dramatist who at one 
time operated a summer stock com- 


pany at Luzerne, N.Y., died Aug. | 
18 in Albany. He directed the | 
Blackfriars Guild in Albany and 


appeared in many of the group's 


| productions. } 

McCarthy, who taught drama- 
tics at Christian Brothers Acad- 
lemy, Albany, also wrote plays un- 


der the pseudonym of Peter Gad- 
fly. He was a native of Williams- 


port, Pa 
Five brothers and two sisters 
survive. 
BOB PORTLE 
Bob Portle, longtime showman 


| associated with Loew's Foli New 
England Theatres, died Aug. 17 in 
Worcester, Mass. He had been with 
the Poli circuit for 44 years, in- 
cluding service with the chain prior 


| to Loew's Theatres’ acquisition of 


the loop in 1934. 

Portle was manager of the Elm 
Street Theatre in Worcester for 
vears. More recently he was acting 
in a relief capacity for the Poli 
group 

Surviving are his wife and two 
daughters. 

ROSA L. ALTHOFF 

Rosa Lorch Althoff, 82, member 
of the Lorch Family, European | 
circus family, and rnother of the 
Althoff Sisters, a former vaude 





act, died Aug. 24 in Freeport, L.1. | 
Mrs. Althouff retired from the} 
stage upon her marriage. 


Survived by two daughters, 


| WOAT, 


| Albert, 


}a heart 
| of the 


Concert Bureau; Edith Gor- 
i wife of performer Al Gordon, 
and two sisters. 


HOWARD CUNNINGHAM 

Howard Cunningham, 38, farm 
and ranch director for KNAF, 
Fredericksburg, Tex., died of a 
heart attack Aug. 20 while on duty 
in the station’s control room. With 
KNAF since April, he formerly was 
a newscaster and announcer for 
KENS, KISA and KITE 
all in San Antonio. 

Surviving are his wife, sonm-dhree 
stepchildren his mother, fow 
brothers and two sisters 

EUGENE W. LEAKE 

Eugene W. Leake, 82, New York 
attorney who had been active in 
the affairs of the film industry 
died in New York Aug. 23 after a 
long illness. 

Leake, who retired from 
practice two years ago, 
mer member of the 
board. In 1933 he 
trustee in the 
reorganization 
lix Corp 
ent 


law 
was a for- 
Loew's Inc. 
served as a 
receivership and 
of Paramount Pub- 
predecessor of the pres- 
Paramount Pictures. 

PAUL R. WEEKS 

Paul R. Weeks, 50, former v.p 
and partner of H-R Representa- 
tives Inc., died of a heart attack 
Aug. 13 in Harlington, Tex. He 
retired from the radio-tv sales rep 
firm last October due to ill health. 

A native of Chicago, Weeks 
partnered with Frank Headley and 
Dwight Reed to found H-R in 1950 

Surviving are a son and daugh- 
ter 


ALBERT BLASER 
Blaser, better known as 
the maitre d’ of the famed 
Parisian restaurant Maxim's, died 
Aug. 20 in Paris after a long ill- 
ness. Of Swiss origin, he took over 
at the posh Maxim's in 1934 and 
helmed it until poor health 
him ouit last December. 


Albert 


Details on page 2 
Ww. W. NAYL OR 
w.w Tiny) ! Naylor 63, Holly- 


wood restaurateur and co-owger of 
the Riviera Hotel. Las Vegas, died 


of a heart attack Aug. 17 in La 
Jolla, Cal 
He owned and operated more 


than 30 restaurants in Southern 
California, including the Tiny Nay- 
lor and Biff’s chains, and was part- 


nered with jockey Eddie Arcaro in 
latter's Hollywood cafe 
GEORGE M. ROBINSON 


George M 
musicomedy 
performe! 
York 


Robinson, 69, retired 

actor and vaudeville 
died July 30 in New 
He appeared in the “Zieg- 
feld Follies of 1909" and with a 
road company production of 
“Watch Your Step.” 

His wife survives. 

JOHN H. TROUP 2D 

John Henry Troup 2d, 48, vice- 

president of the J. H. Troup Music 


Co.. collapsed and died recently 
while at work in the firm's head- 
quarters in Harrisburg, Pa. He had 


long been active in the music com- 


pany, one of the largest in Penn- 
syvania 

Surviving are his wife, his par- 
ents, brother and sister 


WILLARD HASBROOK 

Willard Hasbrook, 40, who oper- 
| ated an ad agency in San Bernar- | 
| dino, Cal., died Aug. 21 when his 
car skidded into a ditch. He was 
believed to have been stricken with 
attack. He was a director 
National Assn. of Radio and 
Television Broadcasters 

His wife and four children sur- 
vive 

LEE KEEDICK 

Lee Keedick, 79, head of the 
New York lecture bureau which 
managed numerous 
including Edna St. Vincent Millay, 
Thornton Wilder, Sir Arthur 
Conan Doyle and Mare Connelly, 


among othérs, died Aug. 17 in 
Fairfield, Conn 

His wife, son, daughter and a 

sister survive 
G. W. HINKEL SR. 

G. W. Hinkel Sr., 64, a singer 
and vaudeville actor for many 
years, died Aug. 14 in South Cov- 
entry, Conn. He was known to 
Conn. radio listeners as “Singing 
Sam,” a name he chose for a radio 


program on station WTIC in Hart- 
ford 
His wife and son survive. 


CLAUDE GRAHAME-WHITE 





Claude Graharae- White, 79, 
pioneer British aviator and hus- 
| band of actress Phoebe Lee, died 
Aug. 19 in Nice, France. He had 
also heen married to the late 
actress Ethel Levy, former wife of 


George M. Cohan 


ERNIE BRAGG 
Ernie Bragg, 38, pianist, died of 
eancer Aug. 17 in London. British- 
born, he had been musical director 


made 


personalities, | 


and work on Glesed-cireutt | Mattie Althoff (Jansley), now with | and accompanist to Jane Morgan 


| for the past four years. Previously 
| he'd played with Roy Fox, Geraldo, 
Paul Adam, Ambrose and: other 
orchs 

He was in London on a vacation. 


HARRY SILVERS 
Harry Silvers, 62, died of a heart 
attack yesterday (Tues.) in N. ¥ 
He was longtime business manager 


for his comedtfan-brother, Phil 
Silvers. 

Survived by two sisters, fdur 
brothers and mother 

Karl W. Kessler, 65, veteran 
Toledo and Columbus, O., news- 


nran and broadcaster, died Augfil 19 
in Toledo. A former columnist for 
the. Columbus Citizen, he was 
special news director of radio sta- 
tion WTOL, Tolede. Three sons 
survive. 


William H. Metcalfe, 73, longtime 
projectionist at the Cumberland 
and Pastime Theatres, Brunswick, 
Me., died Aug. 18 in that city 
Hungarian actor, 
died Aug. 14 in Budapest. In the 
1920's and 30's, in Hungary, he 
was a matinee idol of stage and 
| films. He claimed that he had 
appeared in 75 films, many of them 
musicomedies and operettas. 


Pal Javor, 57, 


M. Chauncey Miller, 59, a motion 
—— projectionist in Harrisburg 
for the past 30 years, died of 


a 4 attack recently while at 
work at Loew's Regent Theatre 
there 


Surviving is his wife. 


MARRIAGES 

Cherie Petersen to Jack Hilton, 
Evanston, Ill, Aug. 22. He's 
emcee of WGN-TV variety show in 
Chi. 

Margo Wragg to Bill Tennent, 
Edinburgh, Aug. 15 He's an- 
nouncer-interviewer with Scot in- 
die tv 

Diana 
ald Jr., 
Bride’s a 
with 


Taylor to Herbert Don- 
Edinburgh, Aug. 22. 
dancer; he’s publicist 
Donald Cinemas and Thea- 


tres, Aberdeen, Scotland 

Gia Scala to Don Burnett, Aug. 
21, Los Angeles. She's a film 
actress under Columbia contract; 


groom is a tv acter. 

Brenda Gayle to George Lodge, 
Belfast, Aug. 18. Bride is an actress; 
he’s head of several Irish cimemas 
and legit houses 

Caroline Gilliat to Anthony 
Brown, London, Aug. 21. Bride is 
the singer-daughter of Sidney Gil- 
liat, the film producer-writer-di- 
rector; he’s a Daily Mail foreign 
correspondent 


Irene E. Frye to Peter B. Gui- 
|bord, Burlington, Vt., Aug. 12. 
| Bride’s on editorial staff of the 


Burlington F 
nouncer with 
Albany. 

Kyle 


ree Press; he’s an an- 
radio station WPTR 


Macdonnell to William H. 
1. M 


Vernon, Aug. 21, Sante Fe, N 
| She’s a legit and tv actress 
| Shirley Hudson to Sir Thomas 
Beecham, Aug. 10, Zurich, Switzer- 
|land. He's the British conductor. 
| 
~ BIRTHS 
Mr. and Mrs. Jeremy Brett, son, 


London, Aug. 15. 
| actor; mother is actress Anna Mas- 
| sev, daughter of Raymond Massey 
and Adrienne Allen 

Mr. and Mrs. Malcolm Mitchell, 
| daughter, London, Aug. 18. Father 
is leader of the Malcoim Mitchell 
Trio 
| Mr. and Mrs. David Fisher, son 
| Glasgow, Aug. 14 Father is a 
scripter with Scot indie tv 

Mr. and Mrs. Robert 
daughter, Los Angeles, Aug. 15. 
Mother is actress Janice Rule; 
father’s a screen writer. 

Mr. and Mrs. George Jay, son, 
Hollywood, Aug. 12. Father is a 
national record promoter. 

Mr. and Mrs. Robert Taylor, 
daughter, Santa Monica, Cal, 
Aug. 16. Mother is actress Ursula 
Thiess; father’s the actor 

Mr. and Mrs. Joseph Rumoro, 
daughter, Chicago, Aug. 15. Father 
is guitarist on staff of WBBM there 

Mr. and Mrs. Robert’ Ford, 
daughter, Santa Monica, Aug. 20. 
Father is a film editor on “Groucho 
Marx Show.” 

Mr. and Mrs. 


Father is an 


Thom, 


Bill Grauer, daugh- 
ter, New York, Aug 15. Father is 
prexy of Riverside Records. 

Mr. and Mis. Robert London, 
daughter, Hollywood, Aug. 18 
Father is an attorney with William 


Morris Agency 
Mr. and Mrs. Charles Koon, son, 
Hollywood, Aug. 15. Father is art 


director on Lawrence Welk Show. 

Mr. and Mrs. Larry Meek, daugh- 
ter, Hollywood, Aug. 19. Father is 
a Warner fros. sound editor. 

Mr. and Mrs. Bud Johnson, son, 
Houston, recently. Father is a staff 
member of KHOU-TV in that city. 

Mr. and Mrs. Sal Ianucci, son, 
| Aug. 14, New York. Father is di- 
lrector of contracts for CBS-TV. 
| Mr. and Mrs. Milt Myers, daugh- 
| ter, jew York. Father is 


Aug. 20, N 
NBC program executive. 
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unless its deferred char- 








dicated by the 



































IL HDAZ@5 LONG NL PD=FAX LAS VEGAS NEV 205 
DAILY VARIETY= 


6404 SUNSET BLVD HOLLYWOOD CALIF= 


‘SO MANY STARS HAVE PURPORTEDLY PLAYED TO CAPACITY 
‘AUDIENCES STANDING ROOM ONLY AND BROKEN ATTENDANCE 
RECORDS THAT THESE STANDARDS HAVE BECOME TRITEe 
| THE PRESENT PEARL BAILEY SHOW IS DOING MORE THAN 
THATe ONE HAS ONLY TO WATCH THE HAPPY FACES AND HEAR 
THE GLOWING COMMENTS OF THOSE INDIVIDUALS FORTUNATE 
ENOUGH TO GET INTO THE FLAMINGO ROOM TO FULLY 
APPRECIATE THE IMPACT OF THIS GREAT ARTISTe OUR ONLY 
REGRET IS THAT WE CANNOT ACCOMMODATE ALL OF THE FOLKS 
CLAMORING TO SEE THIS TRULY GREAT SPECT ACLEe 
PEARLIE MAE HAS NEVER BEEN BETTERe THE DRUMMER BOY, 
LOU BELLSON AND HIS ORCHESTRA GET STANDING OVATIONS 
EACH SHOW AND THE GREAT SUPPORTING CAST CONSISTING OF 
BILL BAILEY COLES AND ATKINS g MOANA GLEASON AND THE 
| SINGING AMBASSADORS IS INSPIRED TO EVEN GREATER HEIGHTS 


| BY THE TIRELESS PEARLIE MAE® THIS IS TRULY ENTERTAINMENT 
| AT ITS BESTe 
| 


THIS PRESENT EDITION OF THE PEARL BAILEY SHOW IS A 
REAL BLOCKBUSTERS 














ALBERT PARVIN 


PRESIDENT FLAMINGO HOTEL 


(450 AMP AUG21 59) LAS VEGAS NEVADAs 











THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE 











